DCTPaKTHbIU knaccuuusm 0. Jiarauesa u Digital Art 1990-x
Abstract Classicism of O. Liagatchev-Helgi and Digital Art of 1990s

B XX Beke TBOPYECTBO PYCCKUX XYAOXKHUKOB, XuUBYILLMX B Mapwke, CTaHOBUTCA M3HAYarNbHO He-
OTAENUMbBIM OT XYAOXECTBEHHbIX NPOLIECCOB, NPOXOOMBLUMX B PasBUTUM EBPONEUCKOIO UCKYCCTEA.
JleHMHrPaackMn XyaoKHUK HOH-koHGropmucT Oner JlarayeB (Liagatchev—Helgi) HauMHan B KOHLUE
1950-x IT. C yBNEeYeHMA PA3NUYHbLIMKN NPOABIIEHUAMU IKCNPECCUOHU3MA, NOCTENEHHO (hopMUpyA
COOCTBEHHbIN XUBOMUCHBLIN METO/], Ha3BaHHbLIN UM ceMnoTuyeckum. Ero nepeesa Bo ®paHumio B
1975 1. HEe TONLKO He NPUBOAMUT K PAAUKANILHOW CMEHe TBOPYECKMX OPUEeHTUPOB, HO U HA0OOopOT
CNocOBCTBYET NOCNenoBaTeribHOMY PasBUTUIO CEMUOTUYECKOIO METOOA, NMPU KOTOPOM XUBOMNUCHAA
OVHaMMKaA covyeTanach C paspadboraHHOM CUCTEMOW 3HAKOB-KOAOB. OQHAKO B YCNOBUAX OOMUHU-
POBaHMA NOCTMOAEPHU3MA, C €ro CTUPaHWUEM NPaHuL, CBOEIO U YyXKOIo, BbICOKOU U HU3KOM KYNLTYPb, ;
YCTaHOBKaMU HA TONMEPAHTHOCTL U NPU3HAHWE LIEHHOCTU BTOPUYHOIO JlArayeB BKIHOYAETCH B UMPY : 5 | ? ., [ ¢
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NAPVXKCKUX apT-NPOEKTOB. : I
lNpeomeToM Halero uHTepeca cran nepuos UHTepPnpeTaumMmn KrnacCU4YecKkoro Hacrneaus Ctapbix |

Liagatchev-Helgi. Artiste Peintre.

2001. akpun, xoncr. 73 x 54

\ MacTepoB B TBopyecTBe Jlarayeea 1990-x I, CUMNTOMAaTU4YHO COBMNAaBLUMKA C €ro obpalleHuemM K

O. Liagatchev-Helgi. UCNOMb30BaHUIO UMDPOBLIX TEXHONOMMN. JIarayeB B CBOMX paboTax NpeacTaBisieT XyaoKeCcTBeHHbIN

Portrait avec scéne de I'Adoration. . - 2 METOA KaK Hay4yHOe uccrenoBaHue, npenapupoBaHne npousBeneHun XXMBONUCK, onpeaensemMoe

2001. akpun, XoncT. 73 x 54 XYOOXKHUKOM KaK «aOCTPaKTHbIM KNacCuUM3M». 3pUTENno AEeMOHCTPUPYHOTCA YBENMYEHHbIe

oparMeHTLI NPOCNaBneHHbIX peHeccaHCHbIX KapTuH (k. BennuHn, C. Bottmyennu, b. BeHeto),

KaKk Obl YBUOAEHHbIX B YNGTPAMUONETOBLIX WM PEHTTeHOBCKUX JTy4axX. TaK XXMBOMUCHbLIA TEKCT

W3BECTHOIO NPOU3BEOEeHUA PAcKNaabIBAeTCA CHavana Ha KpynHble pparMeHTsl, a 3arem apoouT- C. BOTTYIEmNA.

CAl HA INEeMEeHTapPHbIe YacTULlbl B ABOMYHOU CUCTEME MM OUXOTOMUM (YepHoe—-benoe, CBET-TeHb > MopTPET MONOON MEHLLMHbI. 1480-¢. 82x54

{ nubo ABa uBeTa). XyIOKHUK OCTaBMAET 3HaUMTeNbHbIe Nrowaan 6eroro rpyHToBaHHOIO XOriCTa, XyAOPKECTBEHHbI MHCTUTYT LLiTenens.

B. Benero. . LY | nokanbHLIMU Ma3kamMu 0603Ha4van hopmy npeamera. NMpuem, BOCXOaALWMNA K NYaHTUWIU3MY, TPaHC- dpaHKdypT-Ha-MaiiHe

Moprpet Jlykpevuyn Bopmima(?) (Prnopa). dhopMupyeTcs B COBPEMEHHOE NMUKCENbHOE BUAEHUE. |

1512-1520. 44 x 34. Takum 00OpasoM, BLISIBMNAETCA MNEPBOOCHOBA XWBOMWUCHOIO MPOU3BEOEHUA, A XYOOXKHUK

XyAOXKECTBEHHbIN MHCTUTYT LLITenens. ' BOCMNPOU3BOAUT UCXOAHOE NPOU3BEAEHUE KaK YYeHbIW, aHANUTUK U NPUOAET eMy COBPEMEHHYH)
dpaHkdypT-Ha-MaiiHe % X " - \ dopmy.

In the 20th century the work of Russian artists living in Paris becomes initially inseparable from
the artistic processes in European art. In the late 1950s the Leningrad non-conformist artist
Oleg Liagachev (Liagatchev-Helgi) became enthusiastic about the various manifestations of
expressionism gradually forming his own artistic method, which he called “semiotic”. His move to
France in 1975 did not lead to any radical change in his creative orientation. On the contrary his
“semiotic method” was in progress. He combined the pictonal dynamics with an elaborate system
of signs and codes. However, with the dominance of postmodemism blurring the boundaries of
“kin-or-alien”, high and low culture, teaching tolerance and recognizing the value of the secondary
impact, Liagatchev joined in the game of Parisian art projects.

The subject of our interest is the period of the Old masters interpretation in Liagatchev’s art of the
1990s (the trend of the time), which coincided with his tuming to digital technologies. In his
paintings Liagatchev presented his artistic method as research, dissection of an art work, defined v
by the artist as "abstract classicism.” The viewer is shown enlarged fragments of the famous ‘ AV
Renaissance paintings (G Bellini, S. Botticelli, B. Veneto), as if seen in the UV or X-rays. So a “text” -
of the famous art works first splits into large fragments, and then breaks up into elementary g
particles (binary or dichotomic) — black-and-white, light-shade or two colors. The artist reserves
large areas of white prime-coated canvas, shaping the object by local brushstrokes. His touch,
which rooted in pointillism, is transformed into a pixel vision. IS o2 ; ST 5o

Thus the fundamentals of painting are revealed whereas the artist “reproduces” the initial work O. Liagatchev-Helgi. Botticell

as a scientist, a disintegrator and the final creator. 1997, akpun, xorct. 73 x 54

Examepuna CmaHiokoeuy-fleHucoea
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bk BennuHu. OBbHaXkEHHaA nepen 3epkanom. 1514-16. 62 x 79.
My3en ucropum uckyccrea, BeHa

O. Liagatchev-Helgi. Opus 22 (). BeHepa. 1996. akpwun, XoncT. 58 X 76



