Bo3BpalwieHne B Apkaauio.
XuBonucb KoHcTtaHTUHa Tpoulkoro
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Return to Arcadia.

Painting of Konstantin Troitsky

B koHue 1970-x netepOyprckuin mactep KOHCTaHTUH TpOoWUKWIA HaYMHAEeT CBOW
TBOPYECKUM MyTb KakK XYOAOXHUK 3KCMNPECCUOHUCT. 10 MHeHnto BanbpaHa OH Oblis
PaanKanbHbIM3KCMPECCUOHUCTOM, MO CTUINCTUKE CBOEN ONTM3KMMTBOPYECTBY «HOBbIX
XyooxHukoBy (T. HoukoBy, . CoTHrKOBY). B Hauane 90-x roqoB OH OCyLLecTBideT
nepexoq K Knaccuke, ogHako COXpaHdAeT CBOKO 3KCMPEeCCMBHOCTbL. B aTOT nepuron
XYOOXHWK BCe elle WUCMNOMb3yeT KOHTPACTHble COoYeTaHWa LUBeTOB, npuberaer K
rparuyeCcKoMy peLLeHMIo rpaHKLL CBETa 1 TeHW, MPEBPALLAET NX YETKO O4YepUYEHHbIE
30Hbl B OpPraHM3yloLlle KOMMNO3nuUno aneMeHTbl. OgHako CO BpeMeHeM nannTtpa
XYOOXHUKA 3aMETHO TEM/EET, XXECTKME KOMMO3NLUMOHHbBIE KOHCTPYKLMM CMATr4YatoTCY,
TEHW TEepdAtoT CBOK TYCTOTY, @ CBeT padnkKanbHOCTb. [lepemeHbl B TBOpYecTBe
nocnefHero nepumoda CBA3aHbl C XefaHuem XyAOoXHMKa CO34aTb WAeaslbHYHo
KAapTUHY MUPa, B KOTOPOM (POPMbI, TEM HEe MeHee, o01agann Obl TOW Xe CTeneHbto
yoeanTeibHOCTHU, YTO U (POPMbl YYBCTBEHHO BOCMPUHMMAEMOro mMupa. B anoxy
AHTUYHOCTU PUNOCOdbI Nonaraan NepBONPUUNHOM MMPa KTO BOAY, KTO OrOHb, KTO
BO34yx. XuBonucHad npmpoaa oopasoB Tponukoro gaeTt OCHoOBaHMe npeanosiarathb,
UTO CyXXaeHne AHaKCMMeHa, BUOEBLLEro B Bellax Moanukaumm BO34yxa, MOXeT
CNY>XNTb 00OCHOBAHMEM TOro MeToaa, K KOTOpOMY npuderaeTr XyodoxXHMK B CBOWX
NCKAHNAX. 3pUMbIA 0Opa3 naeanbHOM Apkaamm, Co3gaBaeMbli MAaCTEPOM, MPEKpPaCeH,
rapMoHuMYyeH, HenoaswXeH. [1poCTpaHCTBO /MWEHO BO3AYLIHOWM aTMoCcgepsbl.
Bo3ayx, BbICTYNMB B PO/M BCceoOLWero cyoctpara Bellen, 3aMmmpaeT U CTaHOBUTCYH
HeOOCTYMHbIM Ond BoCcnpuatna. OH pacTBOPAETCHA B lannaapHbiX oObemax 34aHnM,
B MOYTK OCH3aEeMbIX (POpMax Ba3 U KOP3MH, OTKPOBEHHO [AEMOHCTPUPYHIOLLMX
CBOW BKYCOBble kayectBa (ppykTax. [1pOCTpaHCTBO 3TOr0 MMpa BK/OYaeT B ceb4
OrpPaHNYEeHHbIN KPYT NpeaMeToB 1 CBOEW MOoUTV aCKEeTUYECKOM MPOCTOTON Bbi3biBaET
B NaMATV NYCTbIHHbIE MIOWAAN UTANTbAHCKMX TOPOA0B NonoTeH Ixopaxo ae Knpumko.
OOHAKO HAMNPSAXEHHOW, 3BEHALLEN TULLIMHE KAPTUH UTANTbAHCKOrO MacTepa TponLKnii
NPOTMBOMOCTABAAET O1aroCTHbIN MOKOW, PE3KMM KOHTPACTaM CBETa U TEHU MATKYIO
MHBEPCUIO MNOTHOW MaTepunm B 001aKa, apXUTEKTYPHbIX 00 beMOB B 6€3B0O34YyLLHOE
MPOCTPAHCTBO.

CoH (aBTonoprtpeT) / Dream (self-portait) 120x150 / 2002

[om ¢ nuHmnamm / House with Pines 60x80 / 2006
100x120 / 1999
100x80 / 2009
80x120 / 2005

CTteHbl 1 TeHn / Walls and Shadows
ABokano / Avocado
OpyKTbl / Fruit

The Petersburg artist Konstantin Troitsky began his career as an expressionist in the
late 1970s. According to the art critic Valran he was a radical expressionist, stylistically
close to the «new artists» (Timur Novikov, lvan Sotnikov). In the early 90s he turned
to the classics retaining his expressiveness. During this period the artist still using
contrasting color combinations chose the graphical decision of bordering light and
shadow, making them a well-defined zone in the elements of composition. With time
the artist’s palette considerably warmed, the rigid structures of composition softened,
shadows lost their density and the light — its radicality. The changes in his recent work
are connected with the artist’'s desire to create a picture of the perfect world in which
the forms, however, would be as earnestly convincing as the forms of the perceptible
world. In ancient times various philosophers believed the prime cause, the arche of
the world to be water, fire or air. The picturesque nature of the Troitsky’s imagery sug-
gests that the judgement of Anaximenes, who saw things as a modification of air, can
serve as a justification of the artist's method. The visible image of his ideal Arcadia
is perfect, harmonious and motionless. The space is devoid of atmospheric air. The
air, acting as a universal substratum of things, becomes inaccessible to perception.
It dissolves in lapidary volumes of buildings, in almost tangible forms of vases and
baskets with fruit openly demonstrating tangible succulence. The space of his world
filled with a limited number of objects, its almost ascetic simplicity call to mind the de-
serted areas of Italian cities in Giorgio de Chirico painting. However, Troitsky opposes
benevolent calm to the tense, ringing silence of pictures by the ltalian master, as well
as soft inversion of dense substance in the clouds, of architectural volumes in airless
space, to the sharp contrasts of light and shadow.
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