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AKTYAJIbHBIE ITPOBJIEMbI
TEOPUUM V1 UCTOPUN ICKYCCTBA

ACTUAL PROBLEMS
OF THEORY AND HISTORY OF ART

MexpayHapopHasi KOH(pepeHIMsI MOJOLBIX CIIELMAINCTOB «AKTyaIbHbIe
Ipo6/IeMBI TEOPUIL M ICTOPUML MCKYCCTBA» €XXeTOfHO IIPOBOAUTC COBMECTHO OT-
eTleHneM VICTOPUY M TEOPUU MCKYCCTBA MCTOpudecKoro dakynpreta MI'Y nmenn
M. B. JlomoHOCOBa 1 KadeApamy PYcCKOTO U 3allafHOEBPOIEICKOTO MCKYCCTBa
ucropudeckoro dakymprera CII6IY.

Hay4Has KoH(epeHI1s TOCBsILeHa aKTya/IbHBIM BOIIPOCAM TEOPUY U UCTO-
puu M306pasuTEILHOTO UCKYCCTBA U apXUTEKTYPBI, @ TakKe IIpobieMaM B3anMo-
[eVICTBYISI PYCCKOI M MHBIX HAI[VIOHA/IBHBIX XYA0XXECTBEHHBIX KY/IbTYP.

B koH(pepeHIM IPUHIMAIOT y4acTye CTYAEHTbI CTAPIINX KYPCOB, aCIUpaH-
THI Y MOJIOfibl€ CIIeL[aInCThl. Pabounmu s3biKaMy KOHepeHLMN SABIITCS pyc-
CKMII U aHIJIMIICKUIA.

B 2011 r. koHepeHLs TPOXORUT 24-27 HOSIOPS Ha UCTOPUYECKOM (aKyIb-
tete MI'Y nmenu M. B. JlomonocoBa 1o agpecy:

Mockga, JIoMOHOCOBCKMII IIPOCIIEKT A. 27 K. 4, IllyBanosckuit kopryc MI'Y.

Havano yrpennnx saceganmit — B 10.00, gaeBnbix — B 14.00.

3acefaHus NpoxonAT B ayguTopuax [15 n E621.

OpraHu3anyIOHHbI KOMUTET KOH(epeHIUN

IIpencenaTens: A. MCK., Ipod., 3aB. Kadempoil BceoblIeil MCTOPUY MICKYCCTBa
ucropudeckoro daxymsrera MI'Y umenn M. B. Jlomonocosa V. V. Tyukos.

YieHbl oprkoMureTa: fi. ucK., upod. B. C. Typuun (MIY), g. uck., mpod.
B.T. Bracos (CII6I'Y), k. mck., gon. A. I1. Canunenko (MI'Y), k. uck., gou. E. A. Epu-
moBa (MI'Y), k. uck., ct. H. ¢. A. B. 3axaposa (MI'Y), k. uck., ct. 2. ¢. A. C. IIpeo6-
paxencknit (MI'Y), k. uck., mpemn. B. A. Pacropryes (MI'Y), ct. nper. E. IO. Cra-
HiokoBu4-Jlenncosa (CII6I'Y), acc. C. B. Manbuesa (CIIOTY).



24 HoA6psa / November 24

INDTEHAPHOE 3ACEJAHME / PLENARY SESSION

10.00-15.00. Aymuropus JI 5 / Auditorium D 5

IIpencenarenu: Tyuxos VBan ViBanoBuy, Cannenko Anekcanzpa IlerpoBHa
Chairmen: Ivan I. Tuchkov, Alexandra P. Salienko

KAPIIOB CEPTEM MABJIOBUY (unen-xopp. PAH, dexan ucmopuueckozo
paxynomema MI'Y umenu M. B. Jlomorocosa). IIpMBeTCTBEHHOE CTIOBO.
SERGEY P. KARPOV (corresponding member of Russian Academy of Sciences,
dean of the Faculty of History, Lomonosov Moscow State University). Welcome
speech.

TYYKOB VIBAH IBAHOBUY (3asedyrouiuti kagedpoti éceobujeii ucmopuu
uckyccmea ucmopuueckoeo gaxynomema MI'Y umenu M. B. Jlomonocosa). IIpnu-
BETCTBEHHOE CTI0BO.

IVAN 1. TUCHKOV (chief of Universal Art History Chair, Faculty of History,
Lomonosov Moscow State University). Welcome speech.

CANMMEHKO AJTEKCAHJIPA IIETPOBHA (3amecmumenv 3asedyiouezo Ka-
edpoti ucmopuu omeuecrmeeHH020 UCKYCCIMBA UCHOPUHECKO20 (Pakynvmema
MTY umenu M. B. JTomornocosa). IIlpnBeTCTBEHHOE CIOBO.

ALEXANDRA P. SALIENKO (deputy chief of Russian Art History Chair, Faculty
of History, Lomonosov Moscow State University). Welcome speech.

CTAHIOKOBUY-JEHVCOBA EKATEPMHA IOPBEBHA (cmapuiuii npeno-
dasamenv Kagedpvl UCMOPUU PYCCKO20 UCKYCCIMBA UCMOPUHECK020 PaKynbmema
CII6TY). IIpuBeTCTBEHHOE CTOBO.

EKATERINA YU. STANYUKOVICH-DENISOVA (senior lecturer of Russian
Art History Chair, Faculty of History, St. Petersburg State University). Welcome
speech.

XAYATYPOB CEPTEN BAJIEPBEBUY (doyenm xagedpor ucmopuu omeue-
CMBeHHO020 UCKyccmea ucmopuyeckozo paxynvmema MI'Y umenu M. B. Jlomono-
cosa). O kapTuHe «AKM9».

SERGEY V. KHACHATUROV (associate professor of Russian Art History Chair,
Faculty of History, Lomonosov Moscow State University). On the Painting “Acme”.
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HAJIMIMOBA HAJTEXXKITA AHATOJIBEBHA (MI'Y umenu M. B. JlomoHocosa).
Knaccuueckne Apunbl 1o «anoxu Ilepykia»: yrpayeHHbIe apXUTEKTYPHBIE 1
JKJMBOIIVICHbIE AMATHUKMU.

NADEZHDA A.NALIMOVA (Lomonosov Moscow State University). The Classical
Athens before the “Age of Pericles”: the Lost Monuments of Architecture and Painting.

KAHTOHE BAJTEHTUHA (Ynusepcumem Iladyu). ViccnenoBanue WIUIIOCTPHU-
POBaHHBIX PYKOIIMCElT OT TlepraMeHa K 11 poBoii 6MOIMOTeKe OH-/alH: COOObLIIe-
HIIe O IPOeKTe, PMHaHCUpyeMoM EBponeiickuM coryanbHbIM QOHIOM.
VALENTINA CANTONE (University of Padua). A Study on the Illuminated
Manuscripts from the Parchment to the Digital Library Online: Report on

a Project Financed by the European Social Founds.

3AXAPOBA AHHA BIAODVUMMPOBHA (MI'Y umenu M. B. JlomoHocosa).
BusanTuiickas XuBOMUCH BTOPOIi MO0BMHBI X — Havasa XI B. 10 MUHUATIOpaM
pyKommcern.

ANNA V. ZAKHAROVA (Lomonosov Moscow State University). Byzantine
Painting of the Second Half of the 10th — Early 11th c. in Manuscript Illumination.

ITEOTOHE CUTIbBUSA (Ynusepcumem «Top Bepeama», Pum). BusyanbHeie a¢-
dbexTb! 1 nHGEKUMN B MYCYIbMAHCKOI 11 BY3aHTHUIICKOI CKY/IBITY TPHOI HEKOPALMIL.
SILVIA PEDONE (“Tor Vergata” University, Rome). Visual Effects and Visual
Infection in Islamic and Byzantine Champlevé Sculpture.

MAJIBIIEBA CBETITAHA BITAOVICTABOBHA (CII6TY). O npobneme 6a-
KaHCKUX BIIVSIHMIL VI TTapajlyieriell B PeBHEPYCCKOIT apXUTEKTYPe.

SVETLANA V. MALTSEVA (St. Petersburg State University). On the Problem of
Balkan Influences and Parallels in the Architecture of Medieval Russia.

12.30-13.00. ITepepriB / Break

PACTOPIYEB BACUINM AJTIEKCEEBUY (MI'Y umenu M. B. Jlomorocosa).
[paHNIBI MCKYCCTBA: MaKeT M TeXHUIeCKUII PUCYHOK PanHero HoBoro Bpemenn
B EBporme.

VASILIY A. RASTORGUEYV (Lomonosov Moscow State University). The Borders
of Art: Model and Technical Drawing in Early Modern Europe.

CTAHIOKOBUY-TJEHVICOBA EKATEPUHA IOPBEBHA (CII6I'Y).
HesarenpHoctb ®.-B. beprxonbiia B lepmanun: nyT GopMUPOBaHUA KOJUIEKIMI
apxuTeKTypHbIX yepTexxei B XVIII B.

EKATERINA YU. STANYUKOVICH-DENISOVA (St. Petersburg State
University). The Activities of F.-W. Bergholtz in Germany: the Ways of Making the
Collections of Architectural Drawings in the 18th c.
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YEJXVHA I0/1M151 UTOPEBHA (CIT6I'Y). O6pa3 BcaHUIBI B PYCCKOJ KY/IbTY-
pe XVIII B. K Tumonornu KOHHOro moprpera.

YULIYA 1. CHEZHINA (St. Petersburg State University). The Image of a Lady on
Horseback in 18th c. Russian Culture. On the Typology of Equestrian Portraits.

KITIOIIMHA EJTEHA BUTAJIBEBHA (CII6I'Y). VInmocTpupOBaHHBIN XYp-
Hai «LAssiette au beurre» u ero o6pasHo-XymokecTBeHHOe CBoeobpasue.
ELENA V. KLYUSHINA (St. Petersburg State University). The Magazine LAssiette
au beurre and its Artistic Peculiarity.

CAJIMEHKO AJTEKCAHIIPA IIETPOBHA (MI'Y umenu M. B. Jlomonocosa).
Tema «memento mori» B pycckoit xxusommcy 1920-1930-x rr.

ALEXANDRA P. SALIENKO (Lomonosov Moscow State University). Memento
mori in Russian Painting of the 1920-1930ies.

BAHESH CTEITIAH CEPTEEBUY (MI'Y umeru M. B. JTomonocosa; IICTTY).
JJOKyMeHT, MOHYMeHT, mpousBefieHne. O6pasbl UCKYCCTBA B HayKe 00 MCKYCCTBe.
STEPAN S. VANEYAN (Lomonosov Moscow State University). Document,
Monument, Work of Art. The Images of Art in Studies on Art.

17.00. 9xckypcua B TMUN umenn A. C. Ilymkuna.
17.00. Excursion to the Pushkin State Museum of Fine Arts.

25 HoA6ps / November 25

MCKYCCTBO JPEBHEI'O MIPA 11 CPETHEBEKOBOTO BOCTOKA /
ANCIENT AND MEDIEVAL MUSLIM ART

10.00-13.00. Ayguropus [I 5/ Auditorium D 5

IIpencemarem: Hukymna Hatanpsa MuxaitnosHa, Hamimosa Hapexxa AnatormbeBHa
Chairmen: Natalia M. Nikulina, Nadezhda A. Nalimova

3BOHKOB OJIET CEPTEEBUY (MI'XIIA umenu C. I. Cmpoeanosa). Aneba-
CTpOBbIE IIpeAMeThI 13 rpoOHNULbI TyTaHXaMOHa.

OLEG S. ZVONKOV (Stroganov Moscow State University of Industrial and Applied
Arts). Alabaster Objects from the Tomb of Tutankhamun.

KNIIBAJIN TAMAI (MI'Y umenu M. B. J/lomonocoea). IlorpebanbHble coopy-
>xenusa Kapun IV B. fo H.5.

TAMAS KISBALI (Lomonosov Moscow State University). Burial Buildings of

the 4th c. B. C. in Caria.



MOTWIEBCKAS EKATEPUHA BIAJVIMUPOBHA (CII6I'Y). K npobneme
JaTUPOBKM TPYIIBI GOCIOPCKMX aKBapelIbHBIX NENMUK 13 cobpanma [ocymap-
CTBEHHOTO DPMUTAXKA.

EKATERINA V. MOGILEVSKAYA (St. Petersburg State University). On the
Problem of Dating the Group of Bosporan Watercolor Pelikai in the Collection of
the State Hermitage.

BACBKO IMUTPUI CEPTEEBUY (CIT6I'Y). K ucropun danbcudukarmit
IpeBHErpedecKoil PaCIMCHOI KepaMUKIL.

DMITRIY S. VASKO (St. Petersburg State University). On the History of
Falsificating the Ancient Greek Painted Ceramics.

JKYPBUHA EKATEPMHA BUKTOPOBHA (MI'Y umeru M. B. /lomoHnocosa).
Vcropust Amypa u Ilcuxen B peBHEPUMCKOM M300pasuTeIbHOM UCKYCCTBE.
EKATERINA V. ZHURBINA (Lomonosov Moscow State University). The Story of
Amour and Psyche in Ancient Roman Art.

ITETPOBA TIOBABA IMUTPUEBHA (Esponetickuti ynusepcumem 6 Canxm-
Ilemepbypee). Ppecku 6aHb 3amka Kyceitp AMpa. AcrekTsl mepuenuuu apado-
MYCY/IBMaHCKO KY/IbTYPOI aHTUYHOTO HaC/IeANA.

LYUBAVA D. PETROVA (European University at St. Petersburg). Frescoes in the
Baths of Qasr Amra Castle. The Aspects of Perception of Antiquity Heritage in the
Muslim Arab Culture.

KMPIOINIKMHA EKATEPVHA BIIAJIVIMUPOBHA (HIJ PAX; Uncmumym
ucmopuu uckyccms 60 ®nopenyuu). OcobeHHOCTN GOPMUPOBAHNUS 1 PA3BUTHS
JeKopa IBOPLOBOI apXUTEKTYPbl MyCynbMaHCKol Vicrmanmn.

EKATERINA V. KIRYUSHKINA (Research Institute of Theory and History of
Fine Arts of the Russian Academy of Arts; Kunsthistorisches Institut in Florenz).
The Decoration in Spanish Muslim Palace Architecture: the Peculiarities of its
Shaping and Development.



PYCCKOE UCKYCCTBO XVIII 8. / RUSSIAN ART OF THE 18% c.
10.00-13.00. Aypuropus E 621 / Auditorium E 621

IIpencemarenn: Kapes AHppeit AneKcaHgpOBUY
Chairman: Andrey A. Karev

BEPJIBIEBA AVITY/Ib MYXAMEJTE/JIBIBIEBHA (MI'Y umenu M. B. Jlomo-
Hocosa). O6pa3 BOAbI B TOPTPETE IETPOBCKOTO BPEMEHIL.

AYGUL M. BERDYEVA (Lomonosov Moscow State University). The Image of
Water in the Portraiture of the Time of Peter the Great

CEBEPIIEBA MTHTA BAJIEPBEBHA (MI'Y umenu M. B. /lomoHocosa).
Huxkonbckuit xpam cena Pygaeso Tynbckoit rybepHUM — MaMATHUK PYCCKOI ap-
XUTEKTYpbl epBoii nonosyuHbl XVIII B.

INGA V. SEVERTSEVA (Lomonosov Moscow State University). St. Nicholas
Church of Rudnevo in Tula District — a Monument of Russian Architecture of the
First Half of the 18th c.

BAPAHOB IIETP TEOHUOBNY (MI'Y umernu M. B. J/lomorocosa). K Bonpo-
Cy 06 0cO6eHHOCTAX MKOHOCTaca LiepkBu KmmMeHra mambl Pumckoro na IlaT-
HULKOM ynune B Mockse

PYOTR L. BARANOV (Lomonosov Moscow State University). On some
Peculiarities of the Iconostasis of St. Clement Church on Pyatnitskaya Street in
Moscow.

OTPUIIKO AJIEKCAHPA OJIETOBHA (CII6I'Y). Ipaduka Anrona ITasmo-
Buaa JIocenko (1737-1773): MHOCTpaHHbIE BIVSHIIS U HALIMOHAIBHOE CBOe0Opasue.
ALEXANDRA O. OTRISHKO (St. Petersburg State University). The Graphic
Works by Anton P. Losenko (1737-1773): Foreign Influence and National Identity.

KPAVMTHUW AJTEKCEHN BIATVMMPOBUY (CIT6I'Y). K Bompocy o KOMIO3u-
LMY IATUIIABYA B XpaMoBoli apxurtektype Cankr-Ilerep6ypra XVIII B.
ALEXEY V. KRAYNIY (St. Petersburg State University). The Five Dome
Composition in the 18th c. Church Architecture of St. Petersburg.

IOPOBELIKASI AHACTACHUA BTAODVUMUPOBHA (MI'Y umeru M. B. Jlomorocosa;
TocHUJP). TIpousseneHNs Ha pelUTHO3HEIE CIXKeTHI B TBOpYecTBe CanmbBaTopa
ToHun.

ANASTASIYA V. YUROVETSKAYA (Lomonosov Moscow State University; State
Research Institute for Restauration). Religious Painting in the Work of Salvatore
Tonci.



BOCTOYHOXPNCTMAHCKOE UICKYCCTBO /
EASTERN CHRISTIAN ART

14.00-19.00. Ayguropus [I 5/ Auditorium D 5

IIpencemaremn: ITonosa Onpra CurnaMyHgoBHa, 3axapoBa AHHa BraguMmupoBHa
Chairmen: Olga S. Popova, Anna V. Zakharova

TPA®OBA MAPUA ATEKCAHIOPOBHA (MI'Y umenu M. B. Jlomorocosa).
Ancupa uepksu CaHTa Mapysa AHTVKBaA M CBA3aHHBIe C Hell McTopuorpadude-
CK1te [IPOOIeMBl.

MARIA A. GRAFOVA (Lomonosov Moscow State University). The Apse of Santa
Maria Antiqua and some Related Historiographical Problems.

INEPBAKOBA AJIEKCAHIIPA BAJIEPBEBHA (MI'Y umenu M. B. JlomoHo-
cosa). IIpocrpancto kadomukona Ocuoc Jlykac B QPoxnpe 1 ero BO3MOXXHBII
npororun — xpam cBB. Ceprusa u Bakxa B KoncranTunonorne.

ALEXANDRA V. SHCHERBAKOVA (Lomonosov Moscow State University).
The Space of the Catholicon of Hosios Loukas in Phocis and its Possible
Prototype — the Church of Sts. Sergius and Bacchus in Constantinople.

®PE3E AHHA AHJIPEEBHA (CII6I'Y). CooTHolIeHMe Iepudepuut 1 0CHOB-
HOTO Aipa XPaMOB B BU3AHTUIICKOII I IPEBHEPYCCKOI apXUTEKTYPHBIX TPaULIAX:
O IIPUMEHMMOCTH TepMIHA «IATUHeHBbI» K mamATHuKaM IX-XII BB.

ANNA A. FREZE (St. Petersburg State University). The Correlation of Central and
Peripheral Zones in Byzantine and Russian Churches: on the Usability of the Term
“Five-Nave” regarding the 9th-12th c. Monuments.

IT'PUHBEPT MAPUSA BIAOVUMMWPOBHA (MI'Y umenu M. B. JlomoHocosa;
TocHUVP). Mynonornit CuH. Tp. 9 ¥ pyKOITUCH €To KpyTa.

MARIA V. GRINBERG (Lomonosov Moscow State University; State Research
Institute for Restauration). The Menologion Syn. Gr. 9 and Manuscripts of its
Circle.

MAKAPOBA AHHA JIbBOBHA (Tocydapcmeenblii uHCHumym uckyccmeos-
Hanus). Ppecku anTapHoI ancupsl epksu Poxpgectsa boropopuust B beranun
(Tpysus): cTM/Ib KMBOIIMCY U Ipo6/IeMa HaTUPOBKN.

ANNA L. MAKAROVA (State Institute for Art Studies). The Frescoes in the Apse
of the Church of Nativity of the Virgin in Betania (Georgia). The Problems of Style
and Dating.

OBYAPOBA OJIbIr'A BJIAOIVUMWUPOBHA (MI'Y umenu M. B. Jlomonocosa).
Vicropus usydennsa ¢ppecox Hepesu (MkoHOrpadudaeckmit acrexT).

OLGA V. OVCHAROVA (Lomonosov Moscow State University). The History of
Research on the Iconography of Nerezi Frescoes.
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CKOBITIOBA TAPbA ATEKCAHJIPOBHA (MesxcobnacmHoe HayuHo-pecmas-
payuonHoe xydoxecmeennoe ynpasnenue). O6pasbl CBATHIX KHA3eH Bopuca n
Ine6a B pocnmcu Craco-Ilpeo6paskenckoro co6opa EBdpocrHbeBa MOHacTBIps
B Ilomorike.

DARYA SKOBTSOVA (Interregional Agency for Scientific Restoration of Works
of Art). The Images of Saintly Princes Boris and Gleb in the Wall Paintings of
Transfiguration Cathedral of Euphrosynia’s Monastery in Polotsk.

16.30-17.00. IlepepsiB / Break

BEPEMbBEBA AJTECS BAJTEPBEBHA (MI'Y umenu M. B. Jlomorocosa). VikoHa
Boromatepn «beHenMKTHHOK» U3 cO60pa B AHAPUY U HEKOTOPBIE APYTHe TaMsIT-
HUKV BU3aHTMIICKOI mKoHomucy B FOxHoit Vranuu. IIpobnema XygoskecTBeH-
HBIX B3anMocBsa3eit Boctoka u 3amaga B nepuop okosno 1200 .

ALESYA V. VEREMYOVA (Lomonosov Moscow State University). The Icon of the
Virgin “delle Benedettine” from Andria Cathedral and some Other Monuments of
Byzantine Icon-Painting in Southern Italy. The Problem of Artistic Connections
between East and West around 1200.

PUKKAPOU TIOPEHIIO (Yuusepcumem «/la Canuenya», Pum). Mexpy 3ama-
noM 1 BocTokom: o HekoTOpbIX HensBecTHBIX MKOHax XIII-XIV BB. 3 Jlanno
(Nranus).

LORENZO RICCARDI (“La Sapienza” University, Rome). Between West and
East: on some Unknown Panels of the 13th-14th cc. in Latium (Italy).

BETTOBA OJIBITA IMUTPUEBHA (Bcepoccuiickuii my3eil dekopamusHo-npu-
K7A0H020 U HAPoOHo20 uckyccmea). K BOImpocy o cTmie MUHMATIOP OJXHOI BU3aH-
tutickoit pykomucu kouia XIII 8. (PHB, rpeu. 101).

OLGA D. BELOVA (All-Russian Museum of Applied and Popular Art). On the
Style of Miniatures in a Late 13th c. Byzantine Manuscript (National Library of
Russia, gr. 101).

TOMMUY JKYPUY MAPKA (Benepadckuii ynusepcumem; Mucmumym 6anka-
nucmuxu CepOckoti Axademuu HAYK U uckyccms). AHCaMOIb POCIIMCelT HaJl F0XK-
HBIM BX0floM MapkoBa MoHacThIpA.

MARKA TOMIC DJURIC (University of Belgrade; Institute for Balkan Studies,
Serbian Academy of Sciences and Arts). The Fresco Ensemble above the South
Entrance at Markov Manastir.

XAHBKO BEPA AJTEKCAHIOPOBHA (MI'Y umenu M. B. JTomonocosa). Vikona
«Bockpemenne Jlazapsa» us 'PM B KOHTeKCTe pasBUTUA NO3JHEBU3AHTUIICKON
JKVBOIIACHL.

VERA A. KHANKO (Lomonosov Moscow State University). “The Raising of
Lazarus” Icon from the State Russian Museum in the Context of Development of
Late Byzantine Art.
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HEMBIKVHA EJTEHA AJIEKCAHOPOBHA (CII6I'Y). PernonanpHas cren-
nduka ¥ IpobreMbl BIMAHUIL B CPEHEBEKOBOI OONrapcKoil apXUTEKType Ha
IpyUMepe MaMATHUKOB ropopa Hecebpa.

ELENA A. NEMYKINA (St. Petersburg State University). The Regional Specifics
and the Problems of Influences in Medieval Bulgarian Architecture as Exemplified
by some Monuments of Nessebar.

JKMBKOBWY MUIOII (Benzpadckuii ynusepcumem). Mexpy pycCKUMM 1 3a-
IIaJHOEBPOIEICKMMU 06pa3ljaMi: HOBBII B3IVIAJ Ha cepOCKyI0 pyKomuch Xpu-
crtuaHckoi Tonorpadym Kocmer Vinpukomniosa.

MILOS ZIVKOVIC (University of Belgrade). Between Russian and Western
European Models: the Serbian Manuscript of Christian Topography of Cosmas
Indicopleustes Reconsidered.

TA3BAPPU NKOBAHHWU (Yuusepcumem «/Ia Canuenya», Pum). Busanrus
gepe3 BeIM 1 BeI U3 Busantun. COMHeHI/[H, TIOAAENKN 1 HENOpa3yMEHNA B
ucropuorpadun pybexa XIX-XX BB.

GIOVANNI GASBARRI (“La Sapienza” University, Rome). Byzantium
in Objects and Objects from Byzantium. Doubts, Fakes and Misunderstandings
in Historiography at the Turn of the 20th Century.

3ATTIAJHOE MCKYCCTBO XIX-XX BB. /
WESTERN ART OF THE 19t%-20% cc.

14.00-19.00. Aysurtopus E 621 / Auditorium E 621

Ilpenceparenn: Typuun Banepuit CrepanoBny, Banesin Crenan CepreeBud
Chairmen: Valerij S. Turchin, Stepan S. Vaneyan

CKBOPITIOBA EKATEPMHA AJTEKCAHJOPOBHA (CII6I'Y). inmocTpanyn
Ix. A. AtkuHcoHa K «TopecTaM yenoBedeckoit >xusnm» JIk. Bepechopna u «Pes-
4yuKy...» A. b. OBaHca.

EKATERINA A. SKVORTSOVA (St. Petersburg State University). Illustrations of
J. A. Atkinson to J. Beresford’s The Miseries of Human Life and A.B. Evans’ Cutter.

TOMXMAH EJIEHA TPUTOPBEBHA (MT'Y umenu M. B. JTomonocosa; TMM
umenu A. C. ITywkuna). Oco6€HHOCTY BOCIIPUATIS M MHTEPIIPETALIN KTacCHde-
CKOJI TpafiuLiy B BOCTOYHBIX CI0KeTax JkeHa Jlemakpya 1830-1840-x rr.

ELENA G. GOIKHMAN (Lomonosov Moscow State University; the Pushkin State
Museum of Fine Arts). The Peculiarities of Perceiving and Interpreting the Classical
Tradition in Eugéne Delacroix’ Paintings on Oriental Subjects of the 1830-1840ies.
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YEJTOBAH AHACTACHA EBTEHBEBHA (CII6I'Y). Mapuano ®opryHn Kak
TIpefICTaBUTENb UMIIpeCcCHOonn3Ma B Vicranmm.

ANASTASIYA E. CHELOVAN (St. Petersburg State University). Mariano Fortuni
as Representative of Impressionism in Spain.

ITETYXOBA EJIEHA AHJOPEEBHA (CII6I'Y). Xronb Illepe n «Les Maitres de
laffiche».

ELENA A. PETUKHOVA (St. Petersburg State University). Jules Chéret and Les
Maitres de l'affiche.

MHNIIYK AHHA IOPBEBHA (CII6TY). Ponb aHTUYHOTO HACTeysl B CKY/Ib-
ITYpHOM 1 rpaduueckoM TBopuecTBe Apuctuna Maiiorns.

ANNA YU. MISHCHUK (St. Petersburg State University). The Role of Antique
Heritage in Sculpture and Graphic Works by Aristide Maillol.

3APYBVIHA AHHA IMUTPUEBHA (CII6T'Y). Ameneo MoanibsiHu 1 mpo-
671eMa B3aMMOfeIICTBIA CPEJCTB XYA0>KeCTBEHHON BBIPAa3UTE/IbHOCTH.

ANNA D. ZARUBINA (St. Petersburg State University). Amedeo Modigliani:
the Interaction of Means of Expression.

MYPOMIIEBA OJIBI'A BAJIEPBEBHA (MI'Y umenu M. B. Jlomonocosa). Ponb
XYAOXKeCTBEHHOro 00befuHeHnst «HoBedeHTO UTanbssHO» B Ipolecce GopMupo-
BaHUA TOTaHI/ITapHOFO I/ICKYCCTBa B Vtanumn.

OLGA V. MUROMTSEVA (Lomonosov Moscow State University). The Role of the
Artistic Group Novecento italiano in the Process of Shaping the Totalitarian Art
in Italy.

16.30-17.00. IlepepsiB / Break

AJTEINIMHA OVHA HUKOJIAEBHA (CII6TAVDKCA umenu M. E. Penuna).
Bpuranckass abcTpakTHas >kmBonuch wmkonsl CeHT-ATiB3. IIpobrnema pycckux
BIIVISTHUIA.

DINA N. ALYOSHINA (Repin St. Petersburg State Academy Institute of Painting,
Sculpture and Architecture). The British Abstract Painting of St Ives School. The
Problem of Russian Influences.

TPUTOPAII AJTEHA BTIATTMUMUPOBHA (MI'XITA umenu C. I. Cmpozaro-
6a). Te3aMTKyHCTBepK: K ICTOPUM TIOHATHA B HEMEIIKOIl MCTOpHOrpadui.
ALYONA V. GRIGORASH (Stroganov Moscow State University of Industrial
and Applied Arts). Gesamtkunstwerk: on the History of the Term in German
Historiography.

TOPOIIBITMHA MAPUHA OPBEBHA (Poccutickuii uncmumym Kynomypo-
noeuu). Armac MHeMosnHa: non finito B MCTOPUM MCKYCCTBA.

MARINA YU. TOROPYGINA (Russian Institute for Culturology).

The Mnemosyne Atlas: non finito in the History of Art.
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PA3I'YIIMHA MAPUSA BUKTOPOBHA (MIY umenu M. B. Jlomonocosa).
ITcuxoaHanms 1 Teopus apXuTeKTypbl. K BOIIpocy 0 MeXAMCIUIUIIHAPHOM IIOfI-
XOfie K TeOPMM VICKYCCTBa.

MARIYA V. RAZGULINA (Lomonosov Moscow State University). Psychoanalysis
and Architectural Theory. On the Problem of Interdisciplinary Approach to the
Theory of Art.

30PA AIMHA AJTEKCEEBHA (CII6I'Y). Tunonorna UMTUPOBAaHUA B UCKYC-
CTBe BTOPOII T0TOBMUHBI XX B.

ALINA A. ZORYA (St. Petersburg State University). Typology of Quotation in the
Art of the Second Half of the 20th c.

BAH JIEP BECTOW3EH BAJIEPUS OJIETOBHA (CIT6I'Y: TPM). Ocobenno-
CTH COBPEMEHHOI! XMBOIINCY abOPUTEHOB ABCTpaINN.

VALERIYA O. VAN DER WESTHUIZEN (St. Petersburg State University; State
Russian Museum). Peculiarities of Contemporary Australian Aboriginal Painting.

26 HoaA6ps / November 26
JPEBHEPYCCKOE VICKYCCTBO / OLD RUSSIAN ART
10.00-13.00. Aysuropus E 621 / Auditorium E 621

ITpepceparemu: CMupHoBa JHremiHa CepreeBHa, IIpeobpaxkeHCKMIT AeKCaHp
CepreeBny
Chairmen: Engelina S. Smirnova, Alexander S. Preobrazhensky

EMIIIVH JEHUC OIMUTPUEBUY (Tocydapcmeennuiii dpmumask). 30m4ecTBO
INepeacnapnsa I0>xnoro XI-XII BB.: MIKO/Ia UK apTENb?

DENIS D. YOLSHIN (The State Hermitage). The Architecture of Southern
Pereyaslavl in the 11th-12th cc.: a School or a Team?

MAHYKAH AHHA MUXAWMJIOBHA (MTI'Y umenu M. B. Jlomorocosa).
VxoHorpadudeckas mporpamma IKHBIX Bepeii cobopa PoxxzectBa Boromarepn
B Cyspane. HekoTopsle 3aMedaHMs.

ANNA M. MANUKYAN (Lomonosov Moscow State University). The Iconographic
Program of the Southern Gates of Suzdal Cathedral of the Virgin’s Nativity. Some
Remarks.

MOPO30BA EKATEPMIHA MUBAHOBHA (MI'Y umenu M. B. Jlomorocosa,
BXPHIJ umenu V. 3. Ipabaps). IlonuxpoMHbIe 300MOpQHbIE MHUI{MAIIBI B
MOCKOBCKMX pyKonucax KoHua XV B.

EKATERINA I. MOROZOVA (Lomonosov Moscow State University; All-Russian
Artistic and Scientific Center for Restauration named after I. E. Grabar). Polychrome
Zoomorphic Initials in Moscow Manuscripts of the Late 15th c.
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TPYIIHMKOBA AJIEKCAHIPA BAJIVIMOBHA (CII6I'Y). BeccronmHbie
xpambl [IckoBa konna XIV — Hauana XVI B. K Bonpocy o 6a1kaHCKUX aHaJ/IOTax.
ALEXANDRA V. TRUSHNIKOVA (St. Petersburg State University). The Late
14th - Early 16th c. Churches without Piers in Pskov. On the Problem of Balkan
Parallels.

TBIYMHCKASA IIOJIMHA ATTEKCAHJIPOBHA (Tocydapcmeennviii uncmu-
mym uckyccmeosnanus). O6pa3 KOHHOTO apXaHreyia B BUSAHTUIICKOM U IIOCTBM-
3aHTUIICKOM JMICKYCCTBE 1 €T0 CBA3b C PYCCKOIT MKOHOrpadmeit «Apxanren Mixa-
W — TPO3HBIX CUJ BOCBOJA».

POLINA A. TYCHINSKAYA (State Institute for Studies in Art). The Image of
Archangel on Horseback in Byzantine and Post-Byzantine Art and its Connection
with the Russian Iconography “Archangel Michael — the General of the Formidable
Forces”.

HAMNJOEHOBA TAPHA BATITUMOBHA (CIT6TY). Viso6paxenue ceaToro Xpu-
crodopa Ha GOKOBBIX BpaTaX MKOHOCTAaca KaK MKOHOTpaduieckuit peHOMeH.

DARYA V. NAYDYONOVA (St. Petersburg State University). The Iconographic
Phenomenon of the Image of St Christopher on the Side Doors of the Altar Screen.

ABPAMEHKO HATAJIbAA MUXAMIOBHA (MI'Y umenu M. B. Jlomorocosa).
O6pa3bl cBATHIX KHsA3elt Bopuca u Ile6a B nckyccTse koHma XVI - Havama XVII B.
[TaTpoHanbHas TeMa B MCKycCTBe BpemeHu bopuca logyHoBa.

NATALYA M. ABRAMENKO (Lomonosov Moscow State University). The Images
of the Saintly Princes Boris and Gleb in the Art of the Late 16th — Early 17th c.
The Patronal Theme in the Art of Boris Godunov’s Time.

MEJIbBHUKOBA CBET/TIAHA AJTEKCAHAPOBHA (MI'Y umeru M. B. JTomo-
Hocosa; LIMuAP). K nmpobeme 3ammafHOeBpPOIIEIICKIX 06pa31{oB Meif3aXXHBIX (o-
HOB PYCCKMX MIKOH BTOpoJi nmonosunsl XVII B.

SVETLANA A. MELNIKOVA (Lomonosov Moscow State University; Andrey
Rublyov Museum of Ancient Russian Culture and Art). On the Problem of Western
European Models for the Landscape Backgrounds in Russian Icons of the Second
Half of the 17th c.

TPAIIE3HMKOBA AHACTACHUS CEPTEEBHA (CII6I'Y). K Bompocy o ay-
XOBHBIX M 9CTETUYECCKUX Op]/IeHTI/Ian COBpeMeHHI)IX VMKOHOIINCIEB.
ANASTASIYA S. TRAPEZNIKOVA (St. Petersburg State University). On the
Problem of Spiritual and Aesthetic Reference Points of Contemporary Icon
Painters.

13



PYCCKOE UCKYCCTBO XIX - HAYAJIA XX B. /
RUSSIAN ART OF THE 19" AND EARLY 20% cc.

10.00-13.00. Ayguropus [I 5/ Auditorium D 5

IIpencemarenn: AmeHoB Muxann Muxainosud
Chairman: Mikhail M. Allenov

CYPOBA AHHA AJTEKCAHJIPOBHA (CII6IAVDKCA umenu V. E. Penuna).
Binsaume 3amagHOEBpOIeiCKMX 06pasLoB Ha PYCCKYI0 MOHYMEHTAIbHYIO KIBO-
IIMCh CMHOJAIBHOTO IIepHofia Ha IpyMepe XpaMoB TBepcKoit 06/macTi.

ANNA A. SUROVA (Repin St. Petersburg State Academy Institute of Painting,
Sculpture and Architecture). The Influence of West European Models on Russian
Monumental Painting of the Synodal Period: some Examples among the Churches
of Tver District.

KYCTOBA AHHA EBI'EHBEBHA (Tocydapcmeennoiii numepamypHuiii myseti).
OrtevecTBeHHas BoitHa 1812 1. u IlepBas MupoBas BoiiHa B KapuKaType.

ANNA E. KUSTOVA (State Literature Museum). The 1812 Patriotic War and the
World War I in Caricature.

ITABJIOBA AHHA JIEOHVUJTOBHA (H/ PAX). llepkoHble pocucyu XIX B.
B Poccum: oTpakeHne CTOMMYHBIX CTUIMCTHYECKUX IIPOLIECCOB B MHOr006pasyu
HaIIpaBJIEHUIT IPOBMHIMAIbHON MOHYMEHTAIbHOM >XKMBOIMCH.

ANNA L. PAVLOVA (Research Institute of Theory and History of Fine Arts of the
Russian Academy of Arts). Russian 19th c. Church Wall Paintings: the Reflection of
Metropolitan Stylistic Processes in the Various Trends of Provincial Monumental
Painting.

EBCEEBA EKATEPVIHA IMUTPUEBHA (MI'Y umenu M. B. JlomoHocosa;
I'TT). HoBble MaTepuansl K 6uorpaduu xynoxnuka V. B. Byraesckoro-biaro-
JlapHOTO.

EKATERINA D. EVSEEVA (Lomonosov Moscow State University; State Tretyakov
Gallery). New Materials for the Biography of the Painter I. V. Bugaevsky-
Blagodarny.

BAPIIAMOBA AJTEKCAHIOPA AHIOPEEBHA (CII6TY). Iloroguuckas nsba:
K BOIIPOCY O IIepBOHAYa/IbHOM OOJINKe.

ALEXANDRA A. VARLAMOVA (St. Petersburg State University).

On the Question of the Initial Appearance of Pogodin’s Izba.

KATPYHOBA EJIEHA UTOPEBHA (CII6T'Y). IIpoeKT peKOHCTPYKIUM LiepKBI
Ycnennsa boropopyust Ha Cennoit wiomanu 1. A. By teipuHa.

ELENA I. KATRUNOVA (St. Petersburg State University). D. A. Butyrins
Reconstruction Project of the Church of Our Lady at Sennaya Square.
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MUPOIINHA EKATEPVIHA OJIETOBHA (MIXAM umenu B. M. Cypukosa;
pecmaspayuonroe npeonpuamue "Tuon"). MOHyMeHTa/IbHAA LIePKOBHASA >KUBO-
nuch koHna XIX — Hadana XX B. VccnenosaHue OCHOBHBIX TEHAEHLIMIT Y HAIIPAB-
JIEHU B XpaMOBBIX IIpOrpaMMax pOCH]/ICC]?’[ 7 OTAE/IbHBIX KOMIIO3UIIMAX.
EKATERINA O. MIROSHINA (V. Surikov Moscow State Academy Art Institute;
Restauration Enterprise “Gion”). Late 19th — Early 20th c. Church Wall Painting.
A Research on the Basic Tendencies and Trends in Programs of Monumental
Decoration and in Single Compositions.

MAIJIBIITEBA TATBAHA (Becmpanvckuii Bunveenvm-yrnusepcumem, Mion-
cmep). Pannee tBOpyecTBo CepoBa B KOHTEKCTE €BPOIIENICKOJ >KMBOINMCK Ha
npumepe nmoprpeta Onbru TpybHMKOBOIT 1886 T.

TANJA MALYCHEVA (Westfilische Wilhelms-Universitdt, Miinster).

The Early Work of Serov in the Context of European Painting: the Example of Olga
Trubnikova Portrait of 1886.

AXMEPOBA 3]IbMUPA PABUIEBHA (MI'Y umeru M. B. Jlomorocosa; I'TT).
ITopTpeTHOE UCKYCcCTBO CTU/Is MoAepH B Poccun u EBporre.

ELMIRA R. AKHMEROVA (Lomonosov Moscow State University; State Tretyakov
Gallery). The Portraiture of Art Nouveau Style in Russia and in Europe.

PYCCKOE UCKYCCTBO XX B./RUSSIAN ART OF THE 20TH C.
14.00-18.30. Ayautopusa [I 5 / Auditorium D 5

ITpencemarenn: Canuenko Anexcanzipa IlerposHa, Xayarypos Cepreii Banepbesny
Chairmen: Alexandra P. Salienko, Sergey V. Khachaturov

JAHVJIOBA HUHA JIEOHVUJOBHA (CII6I'Y). [lekopaTuBHbIE MOTUBBI BEH-
ckoro CerjeccioHa B apXUTEKType I1eTepOyprckoro MojiepHa.

NINA L. DANILOVA (St. Petersburg State University). Decorative Motives of Vi-
enna Sezession in the Architecture of St. Petersburg.

MOJIOTKOBA 10111 OPBEBHA (MI'Y umenu M. B. Jlomorocosa). Butpax
B MOCKOBCKOJT apXUTEKTyPe 3MOXY MOJEPH.

YULIYA YU. MOLOTKOVA (Lomonosov Moscow State University). Stained
Glass in Moscow Art Nouveau Architecture.

IOPYCCU TATbAHA AJTEKCAHIIPOBHA (MI'Y umenu M. B. Jlomoroco8a;
Mpyseti MAPX). bayxays Ha BbicTaBkax B CCCP. 1924-1932.

TATYANA A. EFRUSSI (Lomonosov Moscow State University; Museum of Moscow
Institute of Architecture). Bauhaus at Exhibitions in USSR. 1924-1932.
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BACC BAJVIM TPUTOPBLEBUY (Esponeiickuii yHusepcumem 6 Canxm-
Ilemepbypee). «Otpsapn 3abbiBumBbIXx MeTadop». K Bompocy o mnparmaTuke
K/TacCU4ecKoii popMbl B OTeuecTBeHHOI apxutekrype XX — Havana XXI B.
VADIM G. BASS (European University at St. Petersburg). “A Party of Forgetful
Metaphors” On the Problem of Pragmatics of the Classical Form in Russian
Architecture of the 20th and Early 21st c.

TOITAHCKAS OJIbTA AJIEKCAHIIPOBHA (MI'Y umenu M. B. Jlomorocosa).
BiusiHue Hemernkoil 1 (paHIY3CKOi Xy[OXKECTBEHHBIX IIKO/I Ha CTAaHOB/IEHNE
pucyHKa B TBopuecTBe KoHcTanTrHa VicToMuHa.

OLGA A. GOSHCHANSKAYA (Lomonosov Moscow State University). The Influ-
ence of German and French Artistic Schools on the Development of Drawing in the
Work of Konstantin Istomin.

MAHAIIIEPOBA MBETA POBEPTOBHA (MIY umenu M. B. JlomoHocosa).
Tpu Hey3BecTHBIX paHHUX abboMa Mapka Illaraa.

IVETA R. MANASHEROVA (Lomonosov Moscow State University).

Three Unknown Early Albums of Mark Chagall.

16.00-16.30. Ilepepsis / Break

KOPABJIEBA KCEHVA ATEKCAHOPOBHA (MI'Y umenu M. B. Jlomorocosa).
Hukonait Kynpesasos. CtunncTuyeckas sBO/IOLA.

XENIYA A. KORABLYOVA (Lomonosov Moscow State University). Nikolay Ku-
preyanov. Stylistic Evolution.

ABBACOBA TAJIMHA 2JIBBPYCOBHA (MIY umenu M. B. Jlomonocosa;
TMUM um. A. C. ITywkuna). CBeT 1 IIBET B TBOPUECTBE XYAOKHIKOB Y30eKmCTaHa
1920-1930-x rT.

GALINA E. ABBASOVA (Lomonosov Moscow State University; the Pushkin State
Museum of Fine Arts). Light and Color in the Work of Uzbekistan’s Artists of the
1920-1930ies.

OYPMAH OJIbTA BIIAOVUCITABOBHA (MI'Y umenu M. B. Jlomonocosa).
JIvk - nuio — Macka B ¢puryparusHoit xxusonucy Kasumupa Manesnya 1928-1933 r.
K npo6eme 06pasHOCTM B MCKYCCTBE PYCCKOTO aBaHIapja.

OLGA V. FURMAN (Lomonosov Moscow State University). Image — Face — Mask
in Figurative Painting by Kazimir Malevich, 1928-1933. On the Problem of Russian
Avant-garde Imagery.

BOBKOBA TAPUCA AJTEKCAHJIPOBHA (MI'Y umexu M. B. Jlomoxocosa).
JKusomce B. . Pri6uenkosa. K mpobneme Heoduumanpaoro nckyccrsa 1930-x rr.
LARISA A. BOBKOVA (Lomonosov Moscow State University). Painting by B.E.
Rybchenkov. On the Problem of the Inofficial Art of the 1930ies.
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MUXAVTOBA TIOJIMUIA BAJTIEPBEBHA (CII6TY). XymOXHUKY SKypHATA
«Koctep»: K BoIpocy 00 3BOMIOLMM OTEYECTBEHHON [ETCKOH >KyPHAIbHOM
rpadpuxu.

LYUDMILA V. MIKHAILOVA (St. Petersburg State University). The Artists of
the Magazine “Kostyor”: on the Problem of Evolution in Russian Graphic Illustra-
tion for Children’s Magazines.

CMUNPHOBA KCEHUSA BAYECITABOBHA (MI'Y umeru M. B. /Iomornocosa).
Memopuasnbl reposM 1 xepTsaM Benukoit OTeuecTBeHHOI BoOiiHbI. VckyccTBO
60-70-X IT. 1 MEMOpHMATbHOE CTPOUTENBCTBO: TOYKY IepeCedeHNA.

XENIYA V. SMIRNOVA (Lomonosov Moscow State University). Memorials to the
Heroes and Victims of the Great Patriotic War. The Art of the 1960-1970ies and the
Memorial Building: the Cross Points.

3AITATHOE ICKYCCTBO CPEJHEBEKOBbBA 1 HOBOI'O BPEMEHN /
MEDIEVAL AND EARLY MODERN WESTERN ART

14.00-18.30. Aysuropus E 621 / Auditorium E 621

IIpencemarenu: Jaxxuna Bepa [ImutpuesHa, Pacropryes Bacunmit AnexceeBud
Chairmen: Vera D. Dazhina, Vasiliy A. Rastorguev

KOBAJIEHKO HATAJIbA AJTTIEKCAHOPOBHA (O6uweuepxosnas acnupan-
mypa u 00KMopaumypa um. ceSmvix pasHoanocmonvhvix Kupunna u Mego-
ous). CueHckas >xuBomnch 1260-1300 rr. Ocobas pob 1 MecTo U306paskeHMIt
boromatepu.

NATALYA A. KOVALENKO (Sts Cyril and Methodius Post-Graduate and
Doctorate School of the Russian Orthodox Church). Siena Painting of 1260-1300.
The Particular Role and Place of the Virgin’s Images.

MYCYPOK MAPVHA JIbBOBHA (CII6TY). Topon BHyTpM 11 BHe CTeH. AHanu3
MMHMATIOp OparbeB JIMMOYProB 13 YacocmoBOB reprora beppuiickoro.

MARINA L. MUSUROK (St. Petersburg State University). The City inside and out-
side the Walls: the Analysis of the Limbourg Brothers Miniatures from the Books
of Hours of Duke de Berry.

TAPAKAHOBA EKATEPMHA MUBAHOBHA (MI'Y umeru M. B. J/lomoHocosa).
Wranpanckas kanenna XV B. u TeaTp.

EKATERINA I. TARAKANOVA (Lomonosov Moscow State University).

The 15th c. Italian Chapel and the Theatre.
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JIOITYXOBA MAPUHA AJTTEKCAHIIPOBHA (MI'Y umeru M. B. JTomorocosa). “Sac-
ris superis initiati canunt”: uges u3bpaHHOCTY B leKopauuy Karentsl CTpoLIu B
uepksy Canra Mapusa Hosemna Bo Onopenuun.

MARINA A. LOPUKHOVA (Lomonosov Moscow State University). “Sacris sup-
eris initiati canunt”: the Idea of Elitism in the Decoration of Strozzi Chapel in the
Church of Santa Maria Novella in Florence.

BEPXOBCKAS EJIEHA TPUTOPBEBHA (MI'Y umenu M. B. Jlomonocosa).
Mys3bIKa KaK CMMBOJI BIacTH. VITambsAHCKIE CMHBOPUY U MY3BIKa/IbHbIE CIOYKeThI
B xuponucu Vranum XV - navama XVI B.

ELENA G. VERKHOVSKAYA (Lomonosov Moscow State University). Music as
Symbol of Power. Italian Signorias and Musical Subjects in 15th — Early 16th c.
Italian Painting.

TUTOBA EJIN3ABETA ATEKCAHJIPOBHA (I'VIM). AHTU4HBIE KyIIONbHBIE
NOCTpOJiKu PuMma B MHTEpIIpeTaluy apXuTeKTopos Bospoxenus.

ELIZAVETA A. TITOVA (Lomonosov Moscow State University; State Historical
Museum). Ancient Domed Buildings of Rome in the Intrerpretation of Renaissance
Architects.

16.00-16.30. IlepepsiB / Break

AJIEIIIVMH TIABEJI AJIEKCEEBUY (MIY umenu M. B. Jlomonocosa).
ITponsBeneHs MCKYCCTBA B 0331UM AHBOIO BpoH3uHo.

PAVEL A. ALYOSHIN (Lomonosov Moscow State University). Works of Art in the
Poetry of Agnolo Bronzino.

POIO3VIHA AHACTACUA AHJOPEEBHA (Canxm-IlemepGypeckasi axademust
meampanvnozo uckyccmea). Xyan QepHanpsec Hasappere 9mp Mypmo Kak
IpeJCTaBUTE/b LIKO/IBI )KMBOINCH DCKOpUaa.

ANASTASIYA A. ROGOZINA (St. Petersburg Theatre Academy). Juan Fernandez
Navarrete El Mudo - a Representative of Escurial Painting School.

ITPOXOPIIOBA MAPUSI MAKCVMOBHA (CII6I'Y). Paciisitust B TBOpUecTBe
®pancncko CypbapaHa. VicToku u crenyduka MKoHOrpahuu.

MARIA M. PROKHORTSOVA (St. Petersburg State University). Crucifices in the
Work of Francisco de Zurbaran. The Sources and the Specifics of the Iconography.

ITPUKITATOBA MAPUS AJTEKCAHOPOBHA (CII6I'Y). TBopuectBo Ilempo
e MeHBI B KOHTEKCTe MCITaHCKOIT 6apOYHOI CKY/IBITYpPBI BTOPOit HomoBuHbL XVII B.
MARIA A. PRIKLADOVA (St. Petersburg State University). The Work of Pedro
de Mena in the Context of Spanish Baroque Sculpture of the Second Half of
the 17th c.
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KYPKIMTHA AHA-TEOTOPA ATTEKCAHIPOBHA (MI'Y umeru M. B. Jlomorocosa).
dopmupoBaHye apXUTEKTYPHOTO CTIIA BPbIHKOBAHY 1 €T0 pacIpOCTpaHeHNe Ha
tepputopun [Jynarickux KuskecTs B mepuop ¢ 1688 mo 1730 1.
ANA-TEODORA A. KURKINA (Lomonosov Moscow State University). The De-
velopment of Brancoveanu Architectural Style and its Diffusion in Danubian Prin-
cipalities in 1688-1730.

OMUTPUEBA [IOAPbSA AHIOPEEBHA (MIY umenu M. B. JlomoHocosa).
«AHIINIICKOe» U «PPAHITY3CKOe» B A3bIKE HOIUTUIECKON CaTVphI Yubsama XorapTa.
DARYA A. DMITRIEVA (Lomonosov Moscow State University). The “English”
and the “French” in the Language of Political Satire of William Hogarth.

18.30. Aypuropus [I 5/ Auditorium D 5

ITopBenenue utoros koHdpepenuuu / The Closing Session

19.00. Ayauropus E 621 / Auditorium E 621

ITpesenTarmsa 1 Boimycka COOpHMKA HAy4HBIX CTaTell «AKTya/lIbHbIe IPOGIeMbI
TEOPUM U ICTOPUM ICKYCCTBa»
Presentation of the 1st volume of the Collection of Articles Actual Problems
of Theory and History of Art

27 Hoa6ps / November 27

10.00. ITocemsenuie MockoBckoro Kpemns / Visit to the Moscow
Kremlin Museums

16.00. ITocemrenne TocypapcrBenHoii TpeTbsakoBckoii ranepen / Visit to
the State Tretyakov Gallery
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