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VIII ME;KAVHAPOJHASI KOHOEPEHIIUA
AKTVYAJIbHBIE ITPOBJIEMbI TEOPUU N UCTOPUUA
UCKYCCTBA

T'PAHUIIBI U TOPU30OHTHI
2-6 OKTA0ps1 2018 r., MOCKBa

BocbMast MeXxIyHapogHast KOH(MePEHIUS «AKTYaIbHbIE IIPO6JIEMBI TEOPUY Y UICTOPUM UCKYCCTBA»
— MEXIUCIUIUTMHAPHBIA HAaYUHBIA (DOPYM, ITOCBSIIEHHBI 06CYKIEHNI0 aKTYyaJIbHBIX BOITPOCOB
TEOPUU Y UCTOPUYU U3006Pa3UTEILHOTO MCKYCCTBA ¥ apXUTEKTYPBI, ITPo6IeMaM U3yUeHus, COXpa-
HEHMST ¥ MUHTEPIPETALMMA PYCCKOTO ¥ MMPOBOTO XYAOKECTBEHHOTO HAC/IeVs, a TAaKXKe B3auMO-
TIEVICTBUIO MICKYCCTBOBEAUECKOM HAYKY C MTPAKTUKOM MY3€eiTHOTO Jiefa.

Inomwagku KOHQepeHUn:
Hcropnuecknit pakynbreT MI'V mumenu M.B. JlTomoHocoBa (JIOMOHOCOBCKMIA TIP., 1. 27, K. 4)
TocymapcTBeHHast TpeThsiKOBCKas rasieped (JIaBpyIIMHCKMIL Iep., A. 12; yia. Kpeimckuit Ba, 1. 10)

Pa6Goume sI3BIKM: PYCCKUI, QHTJIMMCKUI
PernaMeHT BBICTYIUIEHUI: TUIeHapHOe 3acefaHue — 20 MMHYT, OCTaJIbHbIE 3aceJaHus — 15 MUHYT
OpraHu3aliMOHHBIN KOMUTET

Compencenarenu: A. X. [laymos, nupektop MHcTuTyTa nctopun CII6I'V; M. B. IInoTpoBCckmii,
reHepaJIbHBIM OupekTop locymapcTBeHHOTO IJpMuTaxka; 3. VM. TperymoBa, reHepasbHBIN
nupektop l'ocymapcTBeHHOM TpeThsIKOBCKOM rasiepeu; M. WM. TyukoB, JeKaH MCTOPUUECKOTO
dakynbrera MI'Y mmenu M. B. JlomoHOCOBa.

3. A. Axonisia (EpeBaHCKMi rocymapcTBeHHbIN yHuBepcuTeT); Y. B. AuTumnos (CII6IY); JI. A. Bo6koBa
(TocymapcTBeHHas TpeThbskoBcKast rasepes); I. B. Bunmma6axoB (FocygapCTBEHHBIN JPMUTAK);
N. T. Topnosa (TocymapcTBeHHass TpeThbIKOBCKas raiepes); A. B. I'ycesa (HUY «Bericias 1mikosa
3KOHOMMKM»); M. M. JlanmamaeBa (locymapcTBeHHbli dpMmutax); E. A. Edpmumosa (MI'V uMeHn
M. B. JlomoHocoBa); H. K. JKmxkuua (CocygapcTBeHHbIN IpMuTaxk); A. B. 3axapoea (MI'Y uMeHn
M. B. JTomonocoga); A. 0. Kazapsu (TocygapcTBeHHBIN MHCTUTYT UCKYCCTBO3HaHMs); A. A. Kapes
(MI'Y mmenn M. B. Jlomonocoma); T. JI. KapmoBa (FocymapcTBeHHass TpeThsIKOBCKasl rajiepes);
T. II. Kumb6anu (MI'V umenu M. B. JTomonocosa); E. B. Kimommua (CII6I'Y); E. C. Kouetkosa (MI'V
uMmenn M. B. Jlomonocora); M. A. JlormyxoBa (MI'Y umenu M. B. Jlomonocosa); C. B. MasblieBa
(CIIorY); H. A. Hasmmmosa (MI'Y mmenn M. B. JlomonocoBa); A. B. Ioxumaesa (HUV «Beicmiag
IIIKOJIa SKOHOMUKM»); A. C. [Ipeobparkerckuit (MI'Y umenn M. B. Jlomonocosa); [I. A. IIeipkuHa
(TocymapctBenHass TpeThsiKOBCKag rasepesd); E. A. CksopioBa (CII6TY); M.  B. CoxosoBa
(MI'V mmenum M. B. Jlomonocosa); E. 0. CranioxoBuu-Jlenncosa (CII6TY); M. CreBoBMU
(Benrpaackuit yuuepcutet); M. 0. Topombirmta (Bcepoccuiickuit rocyqapCTBeHHbBIN UHCTUTYT
kuHemaTtorpaguu umenn C. A. l'epacumoBa); A. A. Tpodumosa (FocyqapCTBEHHBIN JPMUTAK);
M. 3. dmb3eccep (TocymapcTeenHas TpeTbsikOBcKas ranepes); T. A. HOgkeBuu (CocymapcTBeHHast
TpeThsiKOBCcKas rayepes); A. STko6uum (Pumckuit yuusepcuteT Jla Canvenna); A. C. Ipmor (CITOT'Y).

Ha o6no:kke: Opaniincko MHdpaHTe-ApaHa. «[IMHaMuueckas CIMpasib. Bo3pacralolias sHep-
I'MsI KPaCHOTO MpocTpaHcTBay. 1964 1., I'TT. © @. ndauTe-ApaHa; I'TT
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VIII INTERNATIONAL CONFERENCE
ACTUAL PROBLEMS OF THEORY
AND HISTORY OF ART

BORDERS AND HORIZONS
October 2-6, 2018, Moscow

The eighth international conference “Actual Problems of Theory and History of Art” is an
interdisciplinary scientific forum dedicated to the whole spectrum of current issues of history and
theory of visual arts and architecture, of cooperation between art historians and museum staff, of
studying, conservation and interpretation of world artistic heritage

Conference venues:
Lomonosov Moscow State University, Faculty of History (Moscow, Lomonosovsky prospect 27/4)
State Tretyakov Gallery (Moscow, Lavrushinsky Lane 12; Krymsky Val 10)

Working languages: Russian, English
Time limit for presentations: plenary session — 20 minutes, other sessions — 15 minutes
Organizing committee

Chairpersons: Abdulla Daudov, Director of The Institute of History, Saint Petersburg State
University; Mikhail Piotrovsky, Director General of The State Hermitage Museum; Zelfira
Tregulova, Director General of the State Tretyakov Gallery; Ivan Tuchkov, Dean of the Faculty of
History, Lomonosov Moscow State University.

Ilya Antipov (Saint Petersburg State University); Larisa Bobkova (State Tretyakov Gallery); Mariam
Dandamaeva (State Hermitage Museum); Elena Efimova (Lomonosov Moscow State University);
Marina Elzesser (State Tretyakov Gallery); Irina Gorlova (State Tretyakov Gallery); Anna Guseva
(National Research University “Higher School of Economics”); Zaruhy Hakobyan (Yerevan State
University); Antonio Iacobini (La Sapienza University, Rome); Nadia Jijina (State Hermitage Mu-
seum); Andrey Karev (Lomonosov Moscow State University); Tatiana Karpova (State Tretyakov
Gallery); Armen Kazaryan (State Institute for Art Studies); Tamas Kisbali (Lomonosov Moscow
State University); Elena Klyushina (Saint Petersburg State University); Ekaterina Kochetkova (Lo-
monosov Moscow State University); Marina Lopukhova (Lomonosov Moscow State University);
Svetlana Maltseva (Saint Petersburg State University); Nadezda Nalimova (Lomonosov Moscow
State University); Anna Pozhidaeva (National Research University “Higher School of Economics”);
Alexander Preobrazhensky (Lomonosov Moscow State University); Daria Pyrkina (State Tretyakov
Gallery); Ekaterina Skvortcova (Saint Petersburg State University); Maria Sokolova (Lomonosov
Moscow State University); Ekaterina Stanyukovich-Denisova (Saint Petersburg State University);
Ivan Stevovic (University of Belgrade); Marina Toropygina (Gerasimov Russian State University of
Cinematography); Anna Trofimova (State Hermitage Museum); Georgy Vilinbakhov (State Hermit-
age Museum); Anastasia Yarmosh (Saint Petersburg State University); Tatiana Yudkevich (State
Tretyakov Gallery); Anna Zakharova (Lomonosov Moscow State University).

On the cover: On the cover: Francisco Infante-Arana. Dynamic Spiral. Increasing Energy of Red
Space. 1964, State Tretyakov Gallery. © Francisco Infante-Arana; State Tretyakov Gallery
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IIporpamma VIII Me;kayHapogHOM KOH(pepeHLIun
«AKTyaJ/IbHBIE ITPO06IEMbI TEOPUM U UCTOPUM UCKYCCTBA»
2-6 OKTsA0psi 2018 r., MOCKBa

2 OKTAOPSI, BTOPHUK

MCTOPUUYECKUM ®AKVIIBTET MI'VY UMEHU M.B. JIOMOHOCOBA

13.30-14.00. Peructpanusi yyuaCTHUKOB KOH(EPEHITUN.

14.00-17.00

1.1. IteHapHOe 3acefiaHne. AKTyaIbHbIe ITPO6IEMBI TEOPUU U UCTOPUM UCKYCCTBA:
TPAHVLIBL VL TOPUBOHTDL «ceeeverrrrrrrennnnnenssssnsessassssssssssssesesssessssssssssssssssssssssssssssssssssssssassssaes 8
17.30. OypieT 17151 yUaCTHUKOB KOH(epeHIUNn

3 oKTAOps, cpeaa
10.00-19.00. VICTOPUUECKUN ®AKYJIBTET MI'Y

2.1, VICKYCCTBO BOCTOKA «.evvvrreeeeerreeeerersrnnnrneeeeeeeesssessssssnneneeeessssssssssssssssnsensesssssssssssssssnnnne 9
2.2. BOCTOUHOXPUCTUAHCKOE VICKYCCTBO «vvveeeerrereerersrnmennereasesssssssssssssnssnnnssessssssssssssssnnnens 12
2.3. EBpOnenicKoe MCKYCCTBO CPEITHMX BEKOB....eeererurrrerereeeeeesssssesssssnsennneeesssssssssssssnnnens 13
2.4, VICKYCCTBO PEHECCAHCA vvvverrrrreerernnrenrrereeeeeeresensensnneneeeeeesssssssosssssnnensessssssssssssssnnnnne 15
10.00-17.30. HOBAS TPETbIKOBKA. KPBIMCKUM BAJI 10.

2.5. UckyccTBO XX BeKa M COBPEMEHHOCTHM (HEHD 1) cuveeeueeereeereeeeeenreessessseesaessseenseessens 18

4 OKTAOPSA, UeTBepr
10.00-19.00. ICTOPMUECKMM OAKVIBTET MI'V

3.1. UicKycCTBO JIPEBHETO MUPA (IEHD 1) c.vveeureeereeeeerereeseeesseesseessseesseesssessseesssesssessssessses 21
3.2. BU3aHTUICKOE ¥ TIOCTBU3AHTUMCKOE MCKYCCTBO .eevvreeeeererersesessnnsennreeesssssssssssssnnnens 24
3.3. EBPOIENICKOE MCKYCCTBO HOBOTO BPEMEHM ......uuuuueerereeeeersiensesensnnneneeeeeesssssssesssnnnnnens 26
10.00-18.00. TPETbIKOBCKAS TAJIEPEA. JIABPVIIMHCKUM HNEPEYJIOK 12

3.4. PyccKOe MCKYCCTBO XVIII BEKA ..uuuveurerrereeererernressessnreneeeeeesssssssossssssnneneeeessssssssssssnnnnns 29
10.00-18.00. HOoBAS TPETbAKOBKA. KPEIMCKMI BAt 10.

3.5. YickyccTBO XX BeKa M COBPEMEHHOCTH (JIEHD 2) cuveeeuverrreeereeeireesreesisessseesssesssesssessses 32

5 OKTAOPS, IATHUILA
10.00-19.00. ICTOPMUECKMM OAKVIBTET MI'V

4.1. IcKyCCTBO [IPEBHETO MUPA (JIEHD 2)..ueeeuveeereeereerereeseessseeseesssessseesssessseesssesssssssessses 34
4.2, IDEBHEPYCCKOE VICKYCCTBO .eeeeeeeernnnrerrrreeeeesssssasssssssennnsesssssssssossssssnsnnsssssssssssssssssnsnne 35
4.3, TEOPHIST ICKYCCTBA .euvvvrerreeeeessssessassnsnnnnereessssssssssssssssenssssssssssssssssssssnnsnsasssssssssssosssnnnne 38
4.4, VICKYCCTBO IPOCTPAHCTBA. [PAHMIIBL i TOPUBOHTBL.cceeeeeerrereeeesmmnenreeeeeeesssssasssnnnnnens 41
10.00-18.00. TPETbAAKOBCKAS TAJIEPES. JIABPYIIMHCKUM MEPEVIIOK 12

4.5. Pycckoe ucKycCTBO XIX BeKa M aKafeMUUECKAST TPAIMLIVAS c..uevererererereeressessesssnnnnnens 45
12.00-18.00. HOBAA TPETbAKOBKA. KPBIMCKMUM BAJ 10

4.6. Ixcrio3ummm UcKyccTBa XX—XXI: MUPOBOJ OITBIT (IEHD 1) c.uveeeveeereecreeeeeereeennenneens 48

6 OKTsI6ps, cy600Ta
12.00-18.00. TPETbSIKOBCKAS T'AJIEPES. KPBIMCKMM BAJI 10

5.1. Okcrro3nym uckycctBa XX—XXI: MUPOBOI OITBIT (JIEHD 2)...uveeeveeeveeereeevessreeseenieens 49
7.00-23.00. Biianumup, CY3IAJIb
5.2. BBIE3ITHOM CEMMHAP .cevvvrrrrrrresnnennnnnnnnssssessseseeesaesessssssssssssssssssssssssssssssssssesssesssesssssanes 50
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Program of the VIII International Conference
Actual Problems of Theory and History of Art
October 2-6, 2018, Moscow

October 2, Tuesday

LoMONOSOV MOSCOW STATE UNIVERSITY, FACULTY OF HISTORY
13.30-14.00. Registration of the participants.

14.00-17.00

1.1. Plenary session. Actual Problems of Theory and History of Art: Borders and Horizons...... 8
17.30. Welcome party

October 3, Wednesday

10.00-19.00. LoMONOSOV M0OSCOW STATE UNIVERSITY, FACULTY OF HISTORY

B B 06 1<) s L7 Y N ¢ ORI 9
BB - T3 1= o W O 16 16 151 o 10 ¥ AR 12
2.3. Western EUropean Medi@Val ATt .......ccccceeeeeeetieieeeeierrrrereeeeeeeseeeeeesnsssssssseesesssssesssnsnssssenes 13
2.4, RENAISSATICE ATt ..ciiiiiiiiiiiieiieiiiiiiieeeeeeseeeeeeeeeeeeeeeeeeeeesesesssssssssssssssssssssssssseeseesseesssssssssssssnes 15
10.00-17.30. NEW TRETYAKOV, KRYMSKY VAL 10

2.5.20™"-Century and Contemporary Art (day 1) ...c..ccoeveereereeeneenerneeseeineeneeneeeeennenens 18
October 4, Thursday

10.00-19.00. LoMONOSOV M0OSCOW STATE UNIVERSITY, FACULTY OF HISTORY

3.1. Art of the Ancient WOrld (day 1) c.eecceeeeeeereeeseeereesieeeeeesseeesseeseeseseessessseesssessssssseesssssssessnees 21
3.2. Byzantine and PosthyZantine ATt ........ccccvveeeireiiireeeieniieeeiesseeeeessseeeessesssseessssssneessssssnsess 24
3.3. Early Modern EUTOPEAN ATt ......ceieecerreeeirerieeeeiesireeeiesiseeessssnseeessssssesesssssssneessssssneessssssnsess 26
10.00-18.00. TRETYAKOV GALLERY, LAVRUSHINSKY LANE 12

3.4, 18M-CenturY RUSSIAM ATt ..uiiieiiieieiieeieiiieieiteeeeiteeseiteesereeeseseeseteessssessssseessssesssssesssssasssssessnnes 29
10.00-18.00. NEw TRETYAKOV, KRYMSKY VAL 10

3.5. 20%-Century and Contemporary Art (A 2) c.eccceeeeeeereeereeeceeereeeereeereeesseeseeessessseessssssseesnees 32
October 5, Friday

10.00-19.00. LoMONOSOV MOSCOW STATE UNIVERSITY, FACULTY OF HISTORY

4.1. Art of the Ancient WOrld (AAY 2)....cceeeeeereerreeereeeieeeeeesreeeseeseeseseeseessseesssessssssseessssssseesnees 34
4.2, RUSSIAN MEAIEVAL Alt..uuverreeeeieieieeieeeiinreeeeeeeeeeeeeeeesessssreseeeesessesesesssssssssasssesesssssesssssssssssnes 35
4.3, TREOTY OF ATt ceeieeieeieieeiereeieeiireeeeesrreeeesesneeeessssneeesessnseeesssssseeessssssenesssssssneessssssnaessssssnaeses 38
4.4, Art. Space. Borders and HOTIZOMNS........uuveeeeeeeeieeeeeeieirereeeeeeeeeseeeeeesnnnsssesseeseessssesssnnsnssssenes 41
10.00-18.00. TRETYAKOV GALLERY, LAVRUSHINSKY LANE 12

4.5.19%-Century Russian Art and the Academic Tradition ......cccevveeeeveeeiciieeiciieeiesieeceeeeeeeeeenns 45
12.00-18.00. NEwW TRETYAKOV, KRYMSKY VAL 10

4.6. Challenges in Displaying Modern and Contemporary Art Collections (day 1).................... 48
October 6, Saturday

12.00-18.00. TRETYAKOV GALLERY, KRYMSKY VAL 10

5.1. Challenges in Displaying Modern and Contemporary Art Collections (day 2) .........cccue...... 49
7.00-23.00. VLADIMIR, SUZDAL

5.2. BUS tOUT (OPTIONAL) c.uvveeeereerereeieieeeeieeeereeeeteeeesueesesseesesseesesseesessessssseesessessessessessessessessnes 50
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2 OKTS0pPSA, BTOPHUK
October 2, Tuesday

VICTOPMUECKUI ®AKVIBLTET MI'V UMEHM M.B. JIOMOHOCOBA (JIOMOHOCOBCKMUI TIP., . 27, K. 4)
LoMoONOSOV M0OSCOW STATE UNIVERSITY, FACULTY OF HISTORY
(LOMONOSOVSKY PROSPECT 27/4)

13.30-14.00.
PerucTpanus y4aCTHUKOB (2 aTax, porte rmepej1 KoH(epeHIl-3a10M)
Registration of participants (2" floor, in front of the conference hall)

14.00-17.00.

1.1. IlneHapHoe 3aceaHue. AKTYa/IbHbIE ITP06/IEMbI TEOPUY Y ICTOPUMU UCKYCCTBA.
I'paHULIBI U TOPU3OHTHI

1.1. Plenary session. Actual Problems of Theory and History of Art. Borders and Horizons
IIpedcedamenv: Tyuxoe MeaH MeaHosuu

Chairperson: Ivan Tuchkov

1.1.1

1.1.2

1.1.3

114

1.1.5

1.1.6

TYUKOB MBAH MUBAHOBUU (mexan ucTopuueckoro gakyabrera MI'Y umenu M.B. JTomo-
HOCOBA). IIpMBETCTBEHHOE CJIOBO

IVAN TUCHKOV (Dean of the Faculty of History, Lomonosov Moscow State University).
Welcome speech

IOAVIOB ABIOVIIJIA XAMUIOBHUY (mupextop MHCcTHTYTA cTopuu CII6IY). IlpuseT-
CTBEHHOE CJIOBO

ABDULLA DAUDOV (Director of the Institute of History, Saint Petersburg State University).
Welcome speech

TPET'VJIOBA 3EJIbOMPA UCMAMJIOBHA (reHepanbHbIN AupeKTop ['ocymapcTBeHHOM
TpeThaKOBCKoOI Tasiepen). [IpyBEeTCTBEHHOE CJIOBO

ZELFIRA TREGULOVA (Director General of the State Tretyakov Gallery). Welcome speech.
MAJIBIIEBA CBETJIAHA BJIAZIMCITABOBHA, CTAHIOKOBUY-IEHMCOBA EKATEPMHA
IOPBEBHA (MHCcTUTYT McTopuu CII6TY, Poccuitckas ®@emeparius). [IpeseHTalius COOPHM-
Ka matepuaioB VII MexxIyHapoIHOM KOH(pepeHIIN « AKTyaJIbHbIE ITPO6IEMBI TEOPUU U
MCTOPUU UCKYCCTBa»

SVETLANA MALTSEVA, EKATERINA STANYUKOVICH-DENISOVA (Institute of History,
Saint Petersburg State University, Russian Federation). Presentation of the collection of
articles Actual Problems of Theory and History of Art, vol. 7

TOMAC HOBJI XOV (I0ro-3amagubiii yuusepcutet, CIIIA). PuMckas neisaxxHast K1BO-
II1Ch, OYKOJIMUECKasl IMTepaTypa M n3o6peTeHne «IIaHOpaMHO BUJITbI» B paioHe Hea-
MOJINTAHCKOTO 3aJIMBa: B3WIAn 13 CTabuin

THOMAS NOBLE HOWE (Southwestern University, USA). The Connection Between

a Revolution in Roman Landscape Painting, Bucolic Literature and the Invention of

the Panoramic Villa in the Bay of Naples in the Late Republic and Early Empire: the
Perspective from Stabiae

AJIJIAH JJOUT (Oxcdopackuit VuuBepcuteT, Benukobpurtanus). Cearas Codus v ropu-
30HTHI ViMItepun

ALLAN DOIG (University of Oxford, United Kingdom). Hagia Sophia and the Horizons of Empire

MockBa, 2 okTsi6pst 2018 |  Moscow, October 2, 2018



1.1.7 CEJOB BJIAAVMMMUP BAJIEHTMHOBUU (MI'Y umenu M.B. JlTomoHOCOBa, Poccuiickas
®epepaiyst). Bropoi NpMHLMI Opranu3anmuu acaga B JPeBHEPYCCKOM apXUTEKTYpe:
BTOP)KEHME POMAaHUKA
VLADIMIR SEDOV (Lomonosov Moscow State University, Russian Federation). The Second
Principle of Organizing the Facades in Ancient Russian Architecture: the Romanesque
Intrusion

1.1.8  BATAJIOB AH/IPEV JIEOHUJIOBUU (My3en Mockosckoro Kpems, Poccuitckast Deprepa-
1Ms). Apxausupylollee HallpaBJIeHNe B PYCCKOI apXUTEKType cepeauubl XVI BeKa
ANDREI BATALOV (Moscow Kremlin Museums, Russian Federation). An Archaizing Trend
in Russian 16™-Century Architecture

1.1.9 DKOBAHHA INEPMHM ®OJIE3AHU (Vp6unckmit yausepcuteT nmenn Kapio Bo, Vta-
nus). IlorpaHnUHbIE MKOHOTPadMK: I'PAHUITBI BU3YAIIbHOM KOMMYHMKALIUMY B PacIIpo-
CTpaHeHMM XPUCTUAHCKNX IorM B EBporre paHHero HoBoro BpemeHu
GIOVANNA PERINI FOLESANI (Carlo Bo University of Urbino, Italy). Borderline
Iconographies: The Limits of Visual Communication in Conveying Christian Dogmas in
Early Modern Europe

1.1.10 KPUCTHHA PYIIJKEPO (LleHTpasbHbIN MHCTUTYT MCTOPUM UCKYCCTB, MIOHXEH,
Tepmanms). «CTpaHCTBUS» Bkl AnpuaHa
CRISTINA RUGGERO (Central Institute for Art History, Munich, Germany). Hadrian's Villa
on Tour

1.1.11 JTOPOHUEHKOB MJIbsI ACKOJIbIOBUY (EBpomericknii yuusepcurteT B CaHKT-IleTepOyp-
re, Poccuiickas ®egepaiiusa). Ha rpanniie MojepHM3Ma: 3apyOeKHbIE XY 10)KeCTBeHHbIE
BbICTaBKM B Poccum 1890-X roioB
ILYA DORONCHENKOV (European University in Saint-Petersburg, Russian Federation).
On the Modernist frontier: foreign art exhibitions in Russia in the 1890s

17.00. ITepepsiB. BpeMs /19 03HAaKOMJIEHMS C IOCTEPHBIMHU JOK/IaJaMU.
Break. Posters presentation

17.30. dypiieT A1 yUaCTHUKOB KoHdepeHIUM (2 3TaK, ATpUyM 3a KOH(pepeHILI-3aJI0M)
Welcome party for the conference participants (2" floor, Atrium behind the conference hall)

3 oKTAOpA, cpea
October 3, Wednesday

2.1. UckyccTBO BOocTOKa
2.1. Oriental art

10.00-14.30

MICTOPMUECKUN ®AKYJILTET MI'V (JIOMOHOCOBCKMI ITPOCHEKT, A. 27, K. 4), 5 3TAX, AvA. E530
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E530
IIpedcedamenvw: I'ycesa AHHa BaneHmuHogHa

Chairperson: Anna Guseva

211 Bopoo6bera Japssa HukonaesHa ([ocymapCTBEHHBI MHCTUTYT MCKYCCTBO3HAHUS
MuHmMcTepcTBa KyabTypbl PO, Poccuiickas @egeparinsa). MapaBumkaris byaasr u o6pas
[MapmBaHaTxa. [lapanemmam 6yAOUICKON U JKAMHCKOM MKOHOTPauM B MICKYCCTBE
IpeBHen Hanmn

MockBa, 2-3 okTs16pst 2018 | Moscow, October 2-3, 2018 9



2.1.2

213

214

2.1.5

216

Darya Vorobyeva (State Institute of Art Studies, Moscow, Russian Federation). The
Maravijaya of the Buddha and the Image of ParSvanatha. Paralellism of Buddhist and Jain
Iconography of Ancient India

ba6un Anexkcauap HukomaeBuu (locymapCTBEHHBI MHCTUTYT MCKYCCTBO3HAHMS
MunmncrepcTsa KynbTypbl PO, Poccuiickass @emepariys). Paramasia: TpaHUIIbI IBJIEHUS U
MPo6JIEMbI MHTEPIIPETAIINN

Alexander Babin (StateInstitute of Art Studies, Moscow, Russian Federation). Ragamala:
The Boundaries of the Phenomenon and Problems of the Interpretation

AtrmanoBa IOnug leopruesna (MaHcTHTYT BocTOKOBemenms PAH, Poccuiickas Deme-
paums). K Bormpocy o 3amajHOeBPOIIEICKOM BJIMSIHMM B MOTOJIBCKOM MUHUATIOPHOM YKI-
Borucu KoHila XVI — niepBoi nonoBuHbI XVII Beka

Yulia Atmanova (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). On the Problem of European Influence in the Mughal Miniature
Painting of the Late 16" — First Half of 17" Centuries

Kapnosa EBrenus MuxainnosHua (locymapcTBeHHbI My3eil BocToka, Poccuiickast
Oepmeparyst). OT HAPOJHOTO K ITPOdeCCUOHATTBHOMY: MCKYCCTBO beHrasmu Ha CThIKe 3I10X
Evgeniya Karlova (State Museum of Oriental Art, Russian Federation). From Folk to
Professional: The Art of Bengal at the Crossroads

BatopoBa Enena AmnexcanmpoBHa (POCCHMIICKMIZI FOCYHApPCTBEHHBIN T'YMaHUTAPHbIA
yHUBepcuTeT, Poccuiickas @epepaiinsg). BypsaTcKuit XyI0KeCTBEHHbBIM MeTayll: 06pas-
HO-IUTAaCTMUECKast KOHIIEIIIMS CBeTa M I[BeTa

Elena Batorova (Russian State University for the Humanities, Russian Federation). The
Buryat Metal Art: A Creative Concept of Light and Colour

IOoumua Jlapuca HukomaeBsua (Mucturyt Victopuu nmenn IlI. Mapmxanm Axae-
Mum Hayk Pecriy6nukum Tatapcras, Poccuitickas @enepanms). KasaHckas uwinrpadb: K
BOIIPOCY O CMHKPETUUHOCTY PETMOHAIBHOM I0BEJIMPHON TPAIUIINN

Larisa Donina (Institute of History named after Sh. Mardzhani, Russian Federation).
Kazan Filigree: On the Syncretism of the Regional Jewelry Tradition

12.00-12.30. IlepepsiB / Break

217

2.1.8

219

Banesun EnmuzaBera CremaHoBHa (MOCKOBCKMIT TOCYJapCTBEHHBIN VHUBEPCUTET
umenn M.B. JTomoHocoBa, Poccuiickas @egeparins). «IIOHCKUA CTUIIb» (Baé:) CKYJIBIITY-
PpbI 3110X¥ X3MaH: K UCTOPUM TepMMUHA

Elizaveta Vaneian (Lomonosov Moscow State University, Russian Federation).
“Japanese Style” (way0) in Heian Period Sculpture: History of the Term

IOy6poBckasa Juuapa Buktoposua (Muctutryt BocTokoBemenuss PAH, Poccuiickas
Oepeparys). Ixysemnme Kactuibone (Jlan IllnanH; 1688—1766) B pycie KUTaCKOM XUBO-
MNMCHOM TPagUIIM: eBPOIIeMCKMI ITOAX0] K BOIIPOCaM IMepPCIeKTUBBI

Dinara Dubrovskaya (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). Giuseppe Castiglione (Lang Shining; 1688-1766) and Chinese Artistic
Tradition: European Perspective

UWsxan XyHTao (CaHKT-IleTepOyprckmii rocySapCTBEHHBIN aKageMUUeCKUii MHCTUTYT
JKMBOIIMCY, CKYJIBIITYPBI M apXUTEKTYypbl MMeHu W.E. PerinnHa, Kutait). [paHuUIIbl CTUISA
«Ce M» B COBpeMeHHOM MaCJITHOM >KMBOIMCK Kntast (K BOIIpOCy 0 KyJIbTYPHBIX B3aMMOB-
mmsaauax Kurag u Poccun)

Hongtao Zhang (Saint Petersburg Academy of Arts, China). Boundaries of the Style of
«Xie Yi» in the Contemporary Oil Painting of China (to the Question of Cultural Mutual
Interactions of China and Russia)

10

MockBa, 3 okTsi6pst 2018 |  Moscow, October 3, 2018



2.1.10 XoxnoBa Enena AHaTtonbeBHa (HalmoHa/IbHBINA UCCII€IOBATEIBCKUN YHUBEPCU-

211

2.1.12

2.1.13

TeT «BpICIIast MIKOJIa 3KOHOMUKM», Poccuiickas @emepalins). IrIeMeHTbl TPaaUIIMOH-
HOM KYJIBTYPBI B COBPEMEHHOM I0)KHOKOPECKOM ¥ CEBEPOKOPEICKOM UCKYCCTBE
Elena Khokhlova (The National Research University “Higher School of Economics”,
Russian Federation). Elements of Traditional Culture in Contemporary South Korean and
North Korean Art

Baranmosa ®uppayc 'ymapoBHa (KasaHckuit demepasbHbIi YHUBEPCUTET, Poccuit-
ckag @enepalius). BausHMe pyCCKUX TPAaULIMIL B 0OPMIEHUM TAaTAaPCKOW PYKOIMCHOM
u neuaTHoM KHMUrK XVIII — Hauasma XX BEKOB

Firdayz Vagapova (Kazan Federal University, Russian Federation). The Influence of
Russian Traditions on Design of Tatar Handwritten and Printed Books of the 18™ — Early
20® Centuries

IOemenoBa Buxktopusga BrnagumuposHa (YpasabCkuil defepabHblii YHUBEPCUTET
vMenn repsoro Ilpesumenta Poccun B.H. Enbina, Poccuiickas @epepanys), ['yceBa
AnHa BanmenTtuHoBHAa (HalMOHAIBHBIN MCCIEN0BATEIbCKUI VHUBEPCUTET «BhICImast
IIIKOJTa 9KOHOMUKM», Poccuiickass @enmepaiius). McTOpUsT KOJUIEKIIMOHMPOBAHUS UCKYC-
ctBa BocToka: BeisgBiieHMe co6paHMil Ua€TOPTOBIIEB B KOJUIEKIMSX PETMOHAIBHBIX My3e-
eB Poccun

Victoria Demenova (Ural Federal University named after the first President of Russia B.
N. Yeltsin, Russian Federation), Anna Guseva (The National Research University “Higher
School of Economics”, Russian Federation). Regarding the History of Asian Art Collecting:
Tracking Collections of the Tea Traders in Russian Regional Museums

lFanumkanoBa Acug CampmoBHa (Kasaxckast rosioBHast apXMTEKTYPHO-CTPOUTETh-
Hag akajgemus, Kasaxcran). KoHienT JIpyroro Kak IpeojiojieHne TPaHull JIOKaJIbHOTO U
[JI06aJIBHOTO B MICKYCCTBO3HAHUM

Assiya Galimzhanova (Kazakh Leading Academy of Architecture and Civil Engineering,
Kazakhstan). The Concept of the Other as the Overcoming of the Boundaries of Local and
Global in Art History

IlocTepHbIE JOK/IAIbI

2.1.14

2.1.15

2.1.16

Kapgsosa KaTepuna (MoCKOBCKasi TOCyIapCTBEeHHasl CHeI[MaIM3MpPOBaHHas IIKOJIa
axBapesu Cepres Auppuskn, Poccuiickas @emepanms). K nmpobieme m3yueHus u coxpa-
HEeHMs ITaMSITHUKOB MOHYMEHTA/IbHO-TIEKOPATUBHOM IUTACTUKY XPUCTUAHCKO-SI3bIUECKUX
MIpeICTaBIEHUI OCETUH B KOHTeKCTe TBopuecTBa CocitaHb6eka EnsmueBa

Katerina Kadzova (Sergey Andriaka Moscow State Specialized School of Water Colour,
Russian Federation). To the Problem of Study and Preservation of the Monuments of
Monumental and Decorative Plastics of Ossetians’ Christian and Pagan Ideas in the Context
of Soslanbek Edziev’s Creativity

Kupunko Bnagumup Illetpouu (MHCTUTYT apxeonoruu Kpeima, Poccuiickas Oefe-
paumus). CralakTUTOBbIe (POPMBI B apXUTEKTYPe CPeIHEeBEeKOBOro Kphima

Vladimir Kirilko (The Institute of Archaeology of Crimea, Russian Federation). The
Stalactite Forms in the Architecture of the Crimea in the Middle Ages

KXypasnésa Anacrtacusg AunpeesHa (Topoackoit my3en «3aMOK VpcuHO», I. KaTta-
Hust, Utasns). Ha rpanniie croeTuit: kKepaMmka IoHnm mocaeaHen uetsepty XX BeKa
Anastasia Zhuravleva (Ursino Castle and Museum, Catania, Italy). On the Border Line
of Centuries: Japanese Ceramics of the Last Quarter of the 20% Century
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2.2. BOCTOUHOXPUCTHAHCKOE UCKYCCTBO
2.2. Eastern Christian Art

15.00-19.00

VICTOPUUECKUM ®AKYIILTET MI'Y (JIOMOHOCOBCKMI IIPOCIEKT, 1. 27, K. 4), 5 9TAX, Av/. E530
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E530
IIpedcedamenv: Kazapsin ApmeHn KOpvesuu

Chairperson: Armen Kazaryan

221

2.2.2

223

2.24

2.2.5

3aBajackag Mpuna AHaTtonbeBHa (HayuHo-McciiemoBaTeIbCKUM 1IEHTP UCTOPUA U
apxeosioruu Kpeima Kpeimckoro ¢emepasbHoro yHuBepcurera mmenu B.J. BepHajacko-
ro, Poccurickas @egepariyst). O MeToAax MPOEKTUPOBAHMS PAHHEBU3AHTUICKUX GA3UITUK
Xepconeca (Kpbim)

Irina Zavadskaya (V. I. Vernadsky Crimean Federal University, Research Center of
History and Archaeology of Crimea, Russian Federation). On the Method of the Designing
of the Early Byzantine Basilicas of Chersonesos (Crimea)

®omuua Exatepmra OinmeroBHa ([ocygapCTBeHHBI MHCTUTYT MCKYCCTBO3HAHMS
MunucrepcTBa KyabTypbl PO, Poccniickas @epepariys). O6 aTpubyiimm OIHOM Masioa-
3uickom 11epkBu X—XI BeKOB

Ekaterina Fomina (State Institute of Art Studies, Moscow, Russian Federation). On the
Attribution of One Asia Minor Church of 10!"-11" Centuries

Kasapsau Apmen IOpreBuu (locymapCTBeHHBI MHCTUTYT UCKYCCTBO3HAHMUS MuHM-
cTepcTBa KynabTypbl PO, Poccuitckag @emeparivst). ApMSIHCKast apXuTeKTypa Kpbima B
XIII-XV BEeKOB: CpaBHUTEJIbHBIN aHAJIN3 C MECTHBIMMU TPaIULIUSIMU

Armen Kazaryan (State Institute of Art Studies, Moscow, Russian Federation). The
Armenian Architecture of Crimea of the 13"-15" Centuries: the Comparative Analysis with
Local Traditions

Muxaenau Jiunut IlllaBapmeBHa (EpeBaHCKMII TOCYIAapCTBEHHBINM YHUBEPCUTET,
Apmenns). K uaTepriperaimm o6pasa Tak Ha3biBaeMoro «CeHMypBa» Ha [IPMMepe apMsiH-
CKMX CpeJIHEBEKOBBIX ITaMSATHUKOB

Lilit Mikayelyan (Yerevan State University, Armenia). To the Interpretation of the Image
of the “Senmurv” on the Example of Armenian Medieval Monuments

EunpgonsiteBa ExkaTtepuna IOpreBHa (MucTuTyT BocTokoBemenus PAH, Poccuiickas
Oepneparust). HekoTopbie oco6eHHOCTH McKyccTBa A6xa3ckoro 1apcrBa VIII — XI BexkoB
Ha [IpUMepe apXUTeKTYPHOM IUTaCTUKNU

Ekaterina Endoltseva (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). On Some Characteristics of the Art the Abkhazian Kingdom of the
8t—-11" Centuries: the Architectural Decor

17.00-17.30. IlepepsiB / Break

2.2.6

Jlomkapesa Exkatepuna AuppeesHa (IocymapCTBeHHBI MHCTUTYT UCKYCCTBO3HAHMS
MunncrepcTBa KynbTypbl PD, Poccuiickas @enmepaiins). PenbedpHoe yOpaHCTBO aHUMCKUX
nepkseit X111 Beka c apkaTypHBIM JiekopoM (11epkoBb Cyp6 I'purop Turpana OHeHIIa, IEPKOBb
BaxTareka, 1[epKOBb MOHACTHIPSI AXUuKa6ep): CPaBHUTEIbHO-CTUIUCTUUECKMI aHATU3
Ekaterina Loshkareva (State Institute of Art Studies, Moscow, Russian Federation).
The Relief Decoration of the Ani Churches of the 13" Century with Blind Arcade Decor
(the Church of Saint Gregory of Tigran Honents, the Church of Bahtagek, the Church of
Ahchkaberd’s Monastery): Comparative Stylistic Analysis

12
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2.2.7

2.2.8

229

2.2.10

Acpan ApnuHe AprtymeBHa (VHCTUTYT APeBHMX PYKOIMcein mMmeHM Mecpomna
Mamrroria — MateHagapaH, Apmennst). CKyJIbIITYPhI )XMBOTHBIX HaJl 3allafHbIM OKHOM
MOHacCThIps OIIK U X MapasUieNn

Arpine Asryan (Matenadaran Scientific Research Institute of Ancient Manuscripts
named after Mesrop Mashtots, Armenia). The Animal Sculptures of the Western Window of
the Monastery of Oshk: the Comparative Analysis

KysaToBa Banepus 3ydaposua (Mucturyt Bocrokosemenus PAH, Poccuiickas @e-
Iepanys). PAaHHEXpUCTUAHCKME U UYIEMCKIEe UePThI B MKOHOTpacduu «KepTBompuHoIIIe-
Hus1 ABpaama» B acpmorickon skuBormcy XIII-XIV BekoB

Valeria Kuvatova (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). The Iconography of the Sacrifice of Abraham in Ethiopian Wall
Paintings of the 1314 Centuries. Early Christian and Jewish Impact

ApakensaH Mukaen FeramoBuu (DoHA pa3BUTHS BOCTOUHOXPUCTUAHCKUX UCCITE0-
BaHmMiT «UeToIpe peku», Poccuiickaa Pepeparms). JIbBoBcKas nmiieBas bubnusa Jlazapa
Babeppaaim 1616-1619 rT. B KOHTEKCTe apMSIHCKOV MMHMATIOPHOM uBorucy Peun [Tocmo-
ymtont u HoBot [IKXybgbl

Mikayel Arakelyan (The Four Rivers Fund of Oriental Christian Studies Development,
Russian Federation). The Lvov Bible of Ghazar Baberdatsi of 1616-1619 in the Context of
Armenian Miniature Painting of Poland and New Julfa (Persia)

JlaBpenTheBa Enena CepreeBHa ([ocygapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHUS
MunncrepcTBa KynbTypbl PO, Poccuiickasg @enmepaiins). Xpam BockpeceHust XpucToBa B
Hepycanmume mocrte riokapa 1808 roma: BoccTaHOBUTeIbHBIE pa6oThl H. K. KomHMHOCA
Elena Lavrentyeva (State Institute of Art Studies, Moscow, Russian Federation). The
Church of the Holy Sepulchre after the Fire of 1808: the Restoration Work by N. K. Komnenos

2.3. EBpomnenickoe UCKYCCTBO CpeJHUX BEKOB
2.3. Western European Medieval Art

10.00-17.00

VICTOPUUECKUN ®AKYJILTET MI'V (JIOMOHOCOBCKMI IIPOCHEKT, [. 27, K. 4), 6 9TAX, AV, E621
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 6™ FLOOR, ROOM E621
IIpedcedamenu: Pacmopeyes Anekceti Jleonudosuu, IToxcudaesea AuHa BnadumuposHa
Chairpersons: Alexey Rastorguev, Anna Pozhidaeva

231

2.3.2

233

Bocko6oitHMKOoB Osnier Cepreesuu (HalmoHaNbHBIN MCCIIEIOBATEILCKIM VHUBEP-
cuTeT «BBICIIas IIKOjIa 3KOHOMUKN», Poccuitckas ®emepanns). «UyBcTBo Puma» B XII
Beke: Hukosant MaHbsiky1Ms 06 MKoHe CrlacuTestd u3 Sancta Sanctorum

Oleg Voskoboynikov (The National Research University “Higher School of Economics”,
Russian Federation). “Rome Feeling” in the 12 Century: Nicolas Maniacutia on the Lateran
Saviour Icon

Kysnenosa Hartanmua CepreeBHa (MOCKOBCKMIT TOCYIapCTBEHHbBI YHUBEPCHU-
TeT uMeHu M.B. JlomoHocoBa, Poccuiickas ®enepaiius). OdopmieHre aJiTapHbIX MIPo-
CTPaHCTB B pUMCKUX 1iepkBsx XII-XIII BekoB

Nataliya Kuznetsova (Lomonosov Moscow State University, Russian Federation). The
Architecture and the Decoration of the Altar Spaces of the Roman Churches of 1213t
Centuries

Oununosa CHexaHa (VYauepcuteT uMmenu CeB. Kupwta u Medoausa B Ckorbe, Ma-
KeJIOHMS). POMaHCKOe MCKYCCTBO B CJTABSTHOSI3BIUHBIX CTPaHaX KaK YacCTh MCTOPUU UCKYC-
ctBa CpegHMX BEKOB
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234

2.3.5

Snezhana Filipova (Saints Cyril and Methodius University in Skopje, Republic of Macedo-
nia). Romanesque Art in the Slavic Language Speaking Countries as Part of Medieval Art History
KoBanpuyk Jlaga MropesHa (MOCKOBCKMII IOCYJapCTBEHHBIV YHUBEPCUTET MMe-
Hu M.B. JlomoHOCOBa, Poccuiickass @enepaiius). [1o Ty CTOPOHY: ajTapb, aJITApHOE IIPO-
CTPAHCTBO M a/JITApHasi Mperpajia B UTATbIHCKUX L[ePKBSIX pAaHHMX (PPaHIIMCKaHIIEB
Lada Kovalchuk (Lomonosov Moscow State University, Russian Federation). On the Other
Side: High Altar, Altar Space and the «Tramezzo» of the Early Franciscan Churches in Italy
Ilyrauésa Mpuna BauecimaBoBHa (MOCKOBCKMII IOCYJAapPCTBEHHBI YHUBEPCUTET
umenn M.B. JlomoHocoBa, Poccuiickas @emepanms). SIkomo Memope. IBosmoius o6pasa
boromatepu B TockaHe XIII Beka Ha mpuMepe TBOPUECTBA OZHOI'0 MacTepa

Irina Pugacheva (Lomonosov Moscow State University, Russian Federation). Meliore di
Jacopo. Evolution of the Image of the Mother of God in Tuscany in the 13® Century on the
Example of the Work of a Master

12.00-12.30. IlepepsiB / Break

2.3.6

237

2.3.8

239

2.3.10

Tony6esa Mpuna (Cankt-IleTep6yprcKuii rocyqapCTBEHHBIN aKaJeMUUYeCKMil MHCTH-
TYT >XMBOMMCHU, CKYJIBITTYPBI U apxUTeKTypbl uMeHM W.E. PenimHa, Poccuiickast @epepa-
ums). Pum mim @nopennysa? [po6ieMbl aTpubyim GpecKoBOro LKA XUTus CBATOro
O®paHnycka B BepxHel 1epkBu CaH-OpaHuecko B Accu3n B uccemoBannusax XXI Beka
Irina Golubeva (Saint Petersburg Academy of Arts, Russian Federation). Rome or
Florence? The Attribution Problems of Hagiografic Fresco Cycle of Saint Francis in Upper
Church of San Francesco in Assisi in studies of 215t Century

Muunmonu Idupuko (Vamsepcurer «Jla Carmenna», Pum, Uramms). Hanepmo B XIV
BeKe: MeXJy JJATMHSIHAMM U KaTaJIOHIIaMU

Enrico Pizzoli (Sapienza University of Rome, Italy). Palermo in the 14" Century: Between
Latins and Catalans

Monnuuu Ixynus (YauBepcutet «J1a CanmeHa», Pum, Utanus). Y ipegenos Hearro-
JIMTAHCKOT0 KopoJieBcTBa. KusA3bs1 TapanTo Opcuum mensb basnbiio B Coneto

Giulia Pollini (Sapienza University of Rome, Italy). At the Borders of the «Regnum» of
Naples. The Princes of Taranto Orsini del Balzo in Soleto

MoxupgaeBa AuHa BnaguMmuposHa (HaumMoHaIbHBIN MCCIIeOBATEILCKUI YHIBED-
cUTeT «BrICIIas IIK0oIa SKOHOMUKM», Poccuiickasg @emgepanyst). OT IOHMUeCKOro Mops
IIo Maaca: rpaHmIIbl paciipocTpaHeHus Tpaauuu ['eHe3nca jopga KoTToHa B 3amagHoO-
eBpomnerickon nkoHorpaguu CorBopenust mupa B VIII-XII Bekax

Anna Pozhidaeva (The National Research University “Higher School of Economics”, Russian
Federation). From Ionian Sea to Meuse: Limits of Extension of the Cotton Genesis Tradition
Influence in West-European Iconography of the Creation of the World in 8%-12" Centuries
Puxkora ExaTtepmHa BnagumupoBHa (MOCKOBCKMII TOCYIapCTBEHHbBI YHUBEPCH-
TeT uMeHu M.B. JlTomoHocoBa, Poccuiickag @emepatinst). BapuaTMBHOCTD MHTEPIIPETALMI
MIPOTPaMMBbI JKMBOIIMCHOTO IIMK/Ia KPUIITHI IlepkBY CB. Hukosas B TaBaHe

Exatepuna Rikota (Lomonosov Moscow State University, Russian Federation). Cycle of
Wall Paintings in the Crypt of the St. Nicolas Church in Tavant: Variations of Interpretations

14.30-15.00. ITepepsis / Break

2311 MMosgusasxkoBa MapuuHa HropeBHa (MOCKOBCKMI TOCYapCTBEHHBI YHUBEPCUTET
umennu M.B. JlomoHocoBa, Poccuiickas ®Pemepanms). OCHOBHbIE M3MEHEHUS OPJIEePHOM
CHUCTEMBI B ITO3JHETOTUUECKUI IEPUOT: TIPUUMHBI U TTOCIEICTBUSI
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2312

2.3.13

2314

2.3.15

Marina Pozdnyakova (Lomonosov Moscow State University, Russian Federation). The
Main Changes of the Order System in Late Gothic: Reasons and Consequences

Eropoea AHactacug CepreeBHa (MOCKOBCKMII T'OCYJApCTBEHHBI YHUBEPCUTET
vMenn M.B. JlomoHocoBa, Poccuiickasg ®enepanys). Kommosuimsa «CeMuyacTHOE KoJjie-
CO» ¥ e€ CBSI3b CO CPeIHEBEKOBO ITPOIIOBEAbIO

Anastasia Egorova (Lomonosov Moscow State University, Russian Federation). The
Wheel of Sevens Illustration and Its Connection to The Medieval Sermon

PoxxxoBa CBeTnaHa AnexceeBHa (MOCKOBCKU TOCYOApCTBEHHBIN aKaleMUUeCKUI
XYI0KeCTBeHHbI MHCTUTYT nMeHu B.J. Cypukosa, Poccuiickas ®epepariys). Vintomu-
HUPOBaHHbIE ATTOKAJIMIICUCHI M X 3aKa3unky B AHriimm XIII-XIV BekoB

Svetlana Rozhkova (Moscow State Academic Art Institute named after V.I. Surikov,
Russian Federation). Illuminated Apocalypses and Customers in 13®"-14®-Centuries England
CagapoBa AuHa Anb6epToBHa (MOCKOBCKMI TOCYJAPCTBEHHBIN YHUBEPCUTET MMe-
HM M.B. JIomoHOCOBa, Poccuiickast @epepatinsa). HappaTuB B MO3THETOTUUECKUX PE3HBIX
artapsax bpa6anTa

Anna Sadarova (Lomonosov Moscow State University, Russian Federation). The
Narrative within the Late Gothic Carved Altarpieces of Brabant

Eropos Aupapeit Cepreesuu (MOCKOBCKUI My3€e¥i COBPEMEHHOTO MCKYCCTBa, Poccuit-
ckast Oemepanys). MOMUTBBI MAIrMCTPATOB: TUIIOJIOTHMS M IIPOrPaMMa JeKopa Kartesul IIpu
repMaHCKMX ¥ HUepaaHackux parymax XIV-XVI Bekos

Andrey Egorov (Moscow Museum of Modern Art, Russian Federation). Prayers of the
Magistrates: Typology and Decoration Program of German and Netherlandish Town Hall
Chapels in the 14"-16" Centuries

2.4. UckyccTBO Peneccanca
2.4, Renaissance Art

10.00-19.00

MCTOPUUECKUN ®AKYJILTET MI'V (JIOMOHOCOBCKMI IIPOCHEKT, 1. 27, K. 4), 5 9TAX, AV, E544
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E544
IIpedcedamenu: E¢pumosa Enena Anamonvesta, Jlonyxosa MapuHa AnekcaHOposHa
Chairpersons: Elena Efimova, Marina Lopukhova

241

24.2

243

JlonyxoBa MapuHa AnexkcangpoBHa (MOCKOBCKMII T'OCYIapCTBEHHbBI YHUBED-
curer umenn M.B. JlomoHocoBa, Poccuiickasg ®enepariusa). HeamoamMTaHCKas IIacTUKa
1340-x rr. Mexxay Tuno g Kamauno n Aupapea [In3aHo: [Tauo u [I)koBaHHM bepTuHM
Marina Lopukhova (Lomonosov Moscow State University, Russian Federation).
Napoletan Sculpture of the 1340s between Tino di Camaino and Andrea Pisano: the Work
of Pacio and Giovanni Bertini

PacTtopryes Bacunun AnexceeBuu ([ocymapCTBEHHBIN My3eil M300pa3sUTETbHBIX
mckyccTB umenu A.C. Ilymkuna, Poccuitckas @epepariys). TopM30HTHL B aTPUGYIIMA: O
JIBYX UTAJIbSHCKMX MPAMOPHBIX pejibedax € M300paykKeHHeM alloCTOJIOB M3 COOpaHus
I'MUN um. A.C. IlyimikuHa

Vasily Rastorguev (The Pushkin State Museum of Fine Arts, Russian Federation).
Horizons in Attribution: on Two Italian Marble Reliefs Depicting the Apostles from the State
Pushkin Museum Collection

Mypenatoc Ouonucuoc (ADMHCKMII HAaLMOHAJIBHBIA YHMBEPCUTET MMeHM Karro-
muctpun, [perus). «MagoHHa geuia Musepukopavs» n3 HammoHaibHO rajiepent B Adu-
Hax. OgHa KapTHHA Ha TPaHMIle JBYX MUPOB
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2.4.5.

2.4.6

Dionysios Mourelatos (National and Kapodistrian University of Athens, Greece).
Madonna della Misericordia of Athens National Gallery. One Painting in the “Borders” of
Two Worlds.

Xamsukupuakoc Mocud (DPoum dusoc CraBpumuc — Apxusbl JlapHakm, Kump).
All’Orientale: TunmaH, Katepnua KopHapo u 0OTTOMaHCKMI HaPsI

Iosif Hadjikyriakos (Phivos Stavrides Foundation — Larnaka Archives, Cyprus).
All’'Orientale: Titian, Caterina Cornaro and the Ottoman Attire

e Tepa dnou (BapcenoHCKMit yHUBEPCUTET, Vicmanus). PoyKmeHne KpacHOro Kopasiia
Bo @nopenumu XVI Beka: KpacHBIN KOPaJUT B IPUIBOPHOM MCKYCCTBe Memnun

Eloi De Tera (University of Barcelona, Spain). The Birth of Red Coral in 16" Century
Florence: Red Coral and its Presence in the Arts under the Medici

Edumona Enena AnatonbeBHa (MOCKOBCKMII FOCYAAaPCTBEHHBIN YHUBEPCUTET MMe-
Hu M.B. JTomoHocoBa, Poccuiickasg @epeparys). Pum 6e3 rpanuil: ppaHIly3cKast XyIoxe-
CTBeHHasd auacnopa B Pume B cepenyue XVI Beka

Elena Efimova (Lomonosov Moscow State University, Russian Federation). Rome out of
Borders: the French Artistic Diaspora in Rome in the Middle of the 16" Century

12.00-12.30. IlepepsiB / Break

247

24.8

249

2.4.10

2411

IOImutpueBa Mapuna Uropesna (CaHkT-IleTepGyprcKuii rocy1apCTBEHHbBIN YHUBED-
cuteT, Poccuiickast @epeparyst). Opecku A. JIOpEHIIETTH B TEKCTaX COBPEMEHHUKOB: I'pa-
HM OTPaKeHUS ¥ TOPMU3OHTHI BOCIIPUSTHUS

Marina Dmitrieva (Saint Petersburg State University, Russian Federation). Frescoes
by A. Lorenzetti in the Texts of Contemporaries: the Facets of Reflection and Horizons of
Perception

Konnmamuwukosa Japbg JMutpueBHa (MOCKOBCKUI TOCYIapCTBEHHBIN YHUBEPCH-
TeT uMmeHu M.B. JlomoHocoBa, Poccuiickag @emgepanyst). BausHue TeaTpaibHbIX MUCTE-
M1 Ha CMEeHCKOe MCKYCCTBO IepBOM M0/I0BMHEI XV BeKa Ha mpumepe pa6oT CacceTTsl
Daria Kolpashnikova (Lomonosov Moscow State University, Russian Federation). The
Influence of Theatrical Mysteries on the Sienese Art of the First Half of the 15" Century: The
Example of Sassetta’s Works.

Maxo Onsra TeopruesHa (TocymapcTBeHHBIT dpMuUTaK, Poccuitckas Pemeparims).
V mopora KJIacCMUecKoro CTWISA: aJITapHast KapTuHa ceBepHOM Vtanum pybexxa XV-XVI
Beka

Olga Makho (The State Hermitage Museum, Russian Federation). At the Doorstep of the
Classical Style: the North Italy Altarpiece at the Edge of the 1516 Centuries

UypkuHa Japbga AnexcauapoBHa (Myser Mockoeckoro Kpemist, Poccuiickas ®e-
nepariyst). O6pasbl CBATHIX IOKPOBUTEJIEN B IIPUIBOPHOM KY/IBTYPE M MCKYCCTBE PeHec-
cancHov @eppaphpl: Ha IPaHULIE MEXKY CAKPATBHBIM U KyPTYa3HbIM

Daria Churkina (Moscow Kremlin Museums, Russian Federation). The Images of the
Patron Saints in the Court Culture and Art of Renaissance Ferrara: Between Sacred and
Courtesy

I[Iueur Mapuna l'eoprueBHa (PocCUITCKMIL FrOCYIapPCTBEHHbIV T'YMaHUTaPHBIN YHU-
BepcureT, Poccuiickas epeparys). O6pas [InaIoHbI B UTAIbIHCKOM XuBomcyu XV BeKa:
IPaHMIIBI MHTEPIIpeTan

Marina Piven (Russian State University for the Humanities, Russian Federation).
Representation of Dido in Italian Painting of the 15" Century: Area of Interpretations

14.30-15.00. ITepepsis / Break

16
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2412 Oo6poea YnbgHa I[laBnoBHa (He3aBUCUMBIN MCCIeoBaTelb, Poccuiickas @emepa-
ums). Kateropusa sprezzatura B TBOpuecTBe MAIICKOro kxuBormiciia Mesoro ga ®opim
Uliana Dobrova (independent researcher, Russian Federation). Sprezzatura in the Work
of the Papal Painter Melozzo da Forli

2413 Bunenkuua Anacracus KupuamosHa (MOCKOBCKNUI FrOCYAapCTBEHHBIN YHUBEPCH-
Tet umeHu M.B. JlTomoHocoBa, Poccuiickas @epmeparius). Ilpo6iema imitatio B rpagpuue-
CKoM Hacinenuu fkomno [ToHTopmMo
Anastasia Bilenkina (Lomonosov Moscow State University, Russian Federation). The
Concept of “imitatio” in the Graphic Heritage of Jacopo Pontormo

2414 JyuuHa Mapus BrnagumupoBHa (MOCKOBCKMIA TOCYJAapCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JlomoHocoBa, Poccuiickas @epepaiins). MuUKeTaHIKeI0-BOCIIUTATEb: 0CO-
6eHHOCTY TBOPUECKOV MHAVBUIYAIBHOCTY ¥ CUCTEMA ITPEIoiaBaHus
Maria Dunina (Lomonosov Moscow State University, Russian Federation). Michelangelo-
Educator: Creative Individuality and Teaching Method

2415 HasapoBa Onbra AnexceepHa (HalmoHa/IbHBIN MCC/IEI0BATEIbCKAM YHUBEPCUTET
«BBICIIIas MIKOIa 9KOHOMMKN», Poccuiickaa Qepepaiys). «Jama 3a TyaeToM» [HKyImo
PoMaHO B cBeTe COLMAIBHON MCTOPUA MCKYCCTBA
Olga Nazarova (The National Research University “Higher School of Economics”,
Russian Federation). “Lady at her Toilette” by Giulio Romano (Moscow Pushkin State
Museum of Fine Arts) as an Object of Social History of Art

2416 ®pupg Anekcanpgpa ([éreGoprckuii yuusepcurer, IllBernnst). IlepenchiBast MCTOPUIO
MUcKyccTBa. «[lopTpeT ueTbl ApHOIBMUHMU»

Alexandra Fried (University of Gothenburg, Sweden). Rewriting Art History. "The
Arnolfini Portrait”

2417 Oxpomupse Jiusg F'ypamueBHa (MOCKOBCKMIT TOCYAapCTBEHHBIN YHUBEPCUTET MMEHN
M.B. JlTomoHocoBa, Poccuiickas ®epeparius). Muxenb 3uTToB. Co3gaBast IOPTPET MOXU
Liya Okroshidze (Lomonosov Moscow State University, Russian Federation). Michael
Sittow. Painting a Portrait of an Epoch.

17.00-17.30. IlepepsiB / Break

2418 Cy66oTtuna Onbra Banagumuposua (BuGamoreka Poccuiickoi AKafeMun Hayk,
Poccuiickas @eneparys). Mexx1y pyKOIIMCHOM U ITeUaTHOM KHUTOJ: IIpobJieMa u3o6pa-
3UTEJIbHBIX UICTOUHMKOB BO ppaHIy3cknx UacocioBax koHra XV — nepBoit Tpetu XVI
BeKa
Olga Subbotina (Library of the Russian Academy of Sciences, Russian Federation).
Between Manuscript and Printed Book: Problem of Figurative Sources in the French Books
of Hours in the End of 15" — First Third of 16™ Centuries

2419 Comuukora Kcenus Bragumuposua (Vausepcuret Ilapmx-Cop6oHHa, Poccuiickast
@epepanms). O6pa3s KeHIMHBI BO (PPaHIY3CKUX TpaKTaTax KoHlla XV — Hauaina XVI Beka
Kseniia Soshnikova (Paris-Sorbonne University, Russian Federation). The image of
Women in French Treatises from the Late 15" to Early 16" Centuries

INocTepHbIE AOKIAABI

2.4.20 Cmaronpb Okcana CepreeBHa (MOCKOBCKMIT TOCYQAapCTBEHHBIN YHUBEPCUTET UMEHN
M.B. JlTomoHocoBa, Poccuiickast @emepariyist). CBeTCKast apXMUTEKTYPa STOXY «MaHY3JIMHO»
B [lopTyranmuu: cBoeo6pasue CTUIIS
Oxana Smagol (Lomonosov Moscow State University, Russian Federation). The
Manueline Secular Architecture in Portugal: the Specifics of the Style
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24.21

24.22

2.4.23

2.4.24

2.4.25

2.4.26

Kysneosa I0nusa (MOCKOBCKMIT FrOCYQAapCTBEHHBIN YHUBEPCUTET MMeHu M.B. Jlomo-
HOcoBa, Poccuitckas Qepeparys). Borannueckue cagel B [Tagye u [Inse B XVI Beke: mCTO-
KM, TUTIOJIOTUS Y BIUSTHUS

Yulia Kuznetsova (Lomonosov Moscow State University, Russian Federation). Botanical
Gardens at Padua and Pisa in the 16" century: The Origins, Typology and Influence
VmaxkoBa Beponuka 'eoprueBHa (MOCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET MMe-
Hu M.B. JTomoHocoBa, Poccuiickass @egepanys). [eoe ¥ yacTy B OpJ€pPHBIX peleHusx [up-
po JIropmo B cBeTe HOBBIX MCC/IeJOBAaHUI apXUTEKTYPHI I03JHET0 PUMCKOI'0O MaHbepU3Ma
Veronika Ushakova (Lomonosov Moscow State University, Russian Federation). The
Whole and the Parts of the Architectural Orders of Pirro Ligorio in the Light of New Studies
of the Late Roman Mannerist Architecture

Uenb6oramepa Onbra CepreeBHa (CaHKT-IleTepOyprckuil rocyJapCTBEHHBIN aKa-
JeMUUYEeCKUI MHCTUTYT JKMBOIIMCH, CKYJIBIITYPBI M apXUTeKTypbl nmenu W.E. PermHa,
Poccuiickas ®@egepanns). BusyanabHble o6passl «Aga» [TanTe. I'paduueckas MHTepIIpe-
Tamys: KapThl v JTronndep

Olga Chelbogasheva (Saint Petersburg Academy of Arts, Russian Federation). Visual
images of Dante’s “Hell”. Graphic Interpretation: Maps and Lucifer

Cusonenko TaTtwsaua (McciemoBaTenbCckuit MHCTUTYT [eTTH, CIIIA). PackpbiBast TaliHy
MO/e/IY Ha QaHOHMMHBIX ITIOPTPeTax 310xM Bo3poxkaeHus

Tatiana Sizonenko (Getty Research Institute, USA). Solving the Mystery of the Sitter in
Anonymous Renaissance Portraiture

Bonocosa Taprsa BuktoposHa (CaHKT-IleTep6yprckmii rocygapCTBEHHbBI MHCTH-
TYT Ky/1bTypbl, Poccuiickas @emepanms). B TeHu mitaziero 6paTa: TBOpUeCTBO AMOPO3u-
yca l'onb6ertHa

Daria Volosova (Saint-Petersburg Institute of Culture, Russian Federation).
Overshadowed by the Younger Brother: The Art of Ambrosius Holbein

3a6poauua Enena AnbGepToBHa (MOCKOBCKMI TOCYIAPCTBEHHBI YHUBEPCUTET UMEHNU
M.B. JlomoHocoBa, Poccuiickast epmepaiius). BusyanbHble IposiBIIeHNs THEBa, CTpaxa U APYTUX
HeraTMBHBIX 3MOLIMIN B aJiTapHOM xuBomnucu Hupepnanaos u ['epmanum XV — Hauaia XVI BB.
Elena Zabrodina (Lomonosov Moscow State University, Russian Federation). The
Visual Manifestations of Anger, Fear and Other Negative Emotions in the Netherlands’ and
Germany’s Altar Paintings of the 15" and 16" Centuries

2.5. UckyccTBO XX BeKa ¥ COBpeMEeHHOCTH
2.5.20"-Century and Contemporary Art

HoBAs1 TPETEIKOBKA (KPBIMCKMI BAJI 10), KOHOEPEHII-3AJ

NEW TRETYAKOV (KRYMSKY VAL 10), CONFERENCE HALL

IIpedcedamenu: I'opnosa Mpuna I'ennaovesHa, Epmaxosa Tamvsina AnekcaHoposHa,
Kouemxkosa Examepuna Cepeeesta, IIvipkuHa /lapvs AHOpeesHa

Chairpersons: Tatiana Ermakova, Irina Gorlova, Ekaterina Kochetkova, Daria Pyrkina

ApXUTEKTypa: MeKAY KJIaCCUIU3MOM ¥ MOJEPHU3IMOM
Architecture: Between Classicism and Modernism
10.00-12.00

251 TleuénkuH Vnbs EBredbeBuu (POCCUICKU rOCYAapCTBEHHBI 'YMaHUTAPHbBIN YHI-
BepcuteT, Poccuiickast @egepariyst). [layutaaaHCTBO B 310Xy MojepHMu3Ma: ViBan JKo-
TOBCKMUI U €r0 CTPAaHHBIN MYTh
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2.5.2

253

254

255

Ilia Pechenkin (Russian State University for the Humanities, Russian Federation).
Palladianism In the Modernist Era: Ivan Zholtowsky and His Singular Route

Bacc Bagum I'puropbeBuu (EBponeickuit yauepcuteT B CaHKT-IleTepOypre, Poc-
cuiickas @epeparius). «[IpocTpaHCTBO, Macca, IOBEPXHOCTh B apPXUTEKTYPe»: KOHILIEIITY-
QIM3anys MTPOCTPAHCTBEHHBIX KATErOPUI U 3JaHNe KaK TPaHMIAa B apXUTEKTYPHOM MbIC-
JIV U TIPAKTUKE COBETCKOTO KOHCTPYKTMBM3MA

Vadim Bass (European University at Saint-Petersburg, Russian Federation). ‘Space,
Mass, Surface in Architecture’: Conceptualization of Spatial Categories and Building as
Border in Architectural Thought and Practice of Soviet Constructivism

3akypaeBa Enmsasera JImutpumeBHa (Caukr-IleTep6yprckmii rocyaapCTBeH-
HbII yHMBepcureT, Poccuiickag @emepanmsa), Hukonaesa XanHa BukTopoBHa
(CankT-IleTepGyprcKkmil roCyAapCTBEHHBIN YHUBEpCUTET, Poccuitickaa Pemepanms). Vu-
TeprnpeTalnuy COBpeMeHHOM apxuTeKTypbl Mtanuu B CCCP 1920-x — 1930-x rogoB
Elizaveta Zakuraeva (Saint Petersburg State University, Russian Federation), Zhanna
Nikolaeva (Saint Petersburg State University, Russian Federation). Interpretations of
Modern Italian Architecture in the USSR in the 1920s — 1930s

[TanoBa HaTtanbg l'eHHagbeBHA (MOCKOBCKUI apXUTEKTYPHBIN MHCTUTYT (Focymap-
cTBeHHas akajgemus ), Poccuiickas Pemepanms). Popmoo6pa3oBaHue B TBOpUecTBe Pu-
Kapzo JleroppeTa: OT ITOCT)KMBOIIMCHOM K apXUTEKTYPHOM abCTPaKIIUN

Natalia Panova (Moscow Architectural Institute (State Academy), Russian Federation).
Form-Making in the Work of Ricardo Legorreta: From Post-Painterly to Architectural Abstraction
Manuu Kcenuust AnekcaugpoBHa (TocygapcTBeHHBIN dpMuTax, Poccuiickas @epe-
panms). «McKyccTBO BepHYI0Ch»: [Iutep KyK 1 ero megarormdyeckas mpakTuka B JIOHIOH-
CKOV apXUTEKTYPHOM accoluanyumu Ha pybesxe 1970-x — 1980-x rojioB

Kseniia Malich (The State Hermitage Museum, Russian Federation). ‘Art Has Returned’:
Peter Cook and His Pedagogical Practice at London Architectural Association at the Turn of
the 1970s — 1980s

12.00-12.30. Ilepepsie / Break

ABaHrapp: 3a mpegeiaMy KapTUHBI
Avant-Garde: Beyond the Picture
12.30-14.00

2.5.6

2.5.7

2.58

JIpicenko Okcana AnexkcanpgposHa (FocymapcTBeHHBIN Pycckuit mysen, Poccuii-
ckast Oegepanus). Cynpemarnueckme pambl Hukosmass Cyetnna. K Borpocy 06 aBTOPCKMUX
paMax XyJI0)XKHMKOB PYCCKOr'0 aBaHrapza

Oksana Lysenko (State Russian Museum, Russian Federation). Suprematist Frames of
Nikolai Suetin: On Authentic Frames of Russian Avant-Garde Artists

Huxonbsckuit Aagpein Augpeesuu (TocymapCTBEHHBII MHCTUTYT MCKYCCTBO3HA-
Husg MunmcrepcTBa KynbTypsl PO, Poccniickas ®epepaiiysa). MoHyMeHTaIbHasA KUBO-
mMch AekcaHipa BecHMHA: MeXXy HEOKTACCULIM3MOM M aBaHTapIoM

Andrey Nikolskiy (State Institute of Art Studies, Moscow, Russian Federation).
Monumental Painting by Alexander Vesnin: Between Neoclassicism and Avant-Garde
Bopouuna Oxkcana IOpreBHa (MOCKOBCKMII My3€ii COBPEMEHHOrO MCKYCCTBa, Poc-
curickasg ®epepanus). [IpucaymmMBasch K HOBOMY: TBOPUECTBO XYAOKHMKOB OOIiecTBa
CTQHKOBMCTOB B KOHTEKCTe 3BYKOBBIX 3KCIIEPUMEHTOB 1920-X TO/10B

Oksana Voronina (Moscow Museum of Modern Art, Russian Federation). Listening to the
New: Art of the Easel Painters’ Society (OST) in the Context of Sound Experiments of the 1920s
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259

Konranosa Onbra BukTopoBHa (Poccuickuii MHCTUTYT MCTOPUM UCKYCCTB, Poc-
cuiickag Pepepanys). CeeTonaMaTHMK OKTAOPHCKOM PEBOJIIOLMM: ICTOPUS CO3LAHMS U
pexkoHCTpyKImu (1927 — 1987 — 2017)

Olga Kolganova (Russian Institute of History of Arts, Russian Federation). Light Monument
of October Revolution: History of Creation and Reconstruction (1927 — 1987 — 2017)

14.00-15.00. [Tepepsbie / Break

Poccusa u 3anaji: YCJI0BHOCTD I'PaHMI]
Russia and the West: Conventional Borders
15.00-17.30

2.5.10 BopoBckas Enena AunatonbseBHa (CaHKT-IleTepGyprcKumii roCyqapCTBEHHBIN aKaze-

2511

2.5.12

2.5.13

2.5.14

2.5.15

MUUECKUN MHCTUTYT XXUBOIIUCHU, CKYJIBITYPBI U apXUTeKTypbl uMenu U.E. Pernua, Poc-
cuiickas @enepaiius), Ipo3mosa Mapua AnekcauapoBHa (CaHkT-IleTepOyprckuit
rOCy/IapPCTBEHHBIN aKAIEMUUECKU MHCTUTYT JKUBOIIMCH, CKYJIBIITYPBI ¥ apPXUTEKTYPBI
umenu V.E. Peninua, Poccuiickass epepaliing). Pycckue XyIOKHUKN B IAPMIKCKOM aKajie-
muu I'panj-lllomeep B Hauasie XX BeKa

Elena Borovskaya (Saint Petersburg Academy of Arts, Russian Federation), Maria
Drozdova (Saint Petersburg Academy of Arts, Russian Federation). Russian Artists at
Académie de la Grande Chaumiére in Paris in the Beginning of the 20" Century
MypomieBa Onbra BamepreBHa (MOCKOBCKMI rOCyIapCTBEHHbBIN YHUBEPCUTET MMe-
Hu M.B. JloMoHocoBa, Poccuiickast ®emepanys). [IOMCKM XYI0KECTBEHHOTO CMHTE3a M HO-
BOVI BBIPa3UTEeIbHOCTH B TBOpUecTBe MBaHa [Iyun u [xuuo CeBepuHM Hauana 1920-X Tof0B
Olga Muromtseva (Lomonosov Moscow State University, Russian Federation). Search
for Artistic Synthesis and New Forms of Representation in the Works of Ivan Puni and Gino
Severini of the 1920s

Bbynatos dauuna AnexkceeBuu ([ocyZapCTBEHHBIN My3eil M300pa3sUTENIbHBIX MC-
KycctB uMenu A.C. IlymikuHa, Poccuiickasg @eneparius). Xymoskauku Ixon Pug Kny6a B
CCCP: TpaHCaT/IaHTMUECKME KYJIbTYPHbIE CBSI3M KOHIIA 1920-X — Hauasia 1930-x rogoB
Daniel Bulatov (The Pushkin State Museum of Fine Arts, Russian Federation). Artists of the
John Reed Club in the USSR: Transatlantic Cultural Relations of the Late 1920s — Early 1930s
FaneeBa Tamapa AnexcaugpoBHa (YpaJabCKuil peepaibHbI YHUBEPCUTET MMEHN
repsoro Ilpesumenta Poccun B.H. Enbumna, Poccniickas @emepanms). PenpesedTariyst
PYCCKOTo MCKycCTBa Ha BbIcTaBKax B CIIIA B 1920-e — 1930-e rofpl: ONBIT SMUTPALINY IEP-
BOJ BOJIHBI

Tamara Galeeva (Ural Federal University named after the first President of Russia B. N.
Yeltsin, Russian Federation). Representation of Russian Art at Exhibitions in the USA in the
1920s-1930s: Experience of the First Emigration Wave

I'pannesa Exatepuna Onerosua (MucTuTyT Beeobmieit ucropun PAH, Poccuitckas @epe-
panys). HoOHKOHGOPMM3M B COBETCKOM M MCITAHCKOM MCKYCCTBE: TIapasUIe/IM U IPOTUBOPEUMs
Ekaterina Grantseva (Institute of World History of Russian Academy of Science,
Russian Federation). Nonconformist Art of the USSR and Spain: Parallels and Differences
CegoBa Mapusa BnaguMmuposHa (HaumoHaIbHBINA MCCIEHOBATEIbCKUI YHUBEPCH-
TeT «BhICIIIad IIIKOJIa SKOHOMUKN», Poccuiickasa Oepepaiiys). Pycckuii teHg-apT Ha hoHe
3araHOTO JIEH I-apTa: CBSI3U, TPAHMUIIBI U ITapaslIeu

Maria Sedova (The National Research University “Higher School of Economics”, Russian
Federation). Russian Land Art against the Background of Western Land Art: Connections,
Boundaries and Parallels

20

MockBa, 3 okTsi6pst 2018 |  Moscow, October 3, 2018



4 OKTS0OpA, UeTBEPT
October 4, Thursday

3.1. UcKyccTBO [IpeBHero Mmupa
3.1. Art of the Ancient World

10.00-19.00

MICTOPUMUECKUN ®AKYJILTET MI'V (JIOMOHOCOBCKMI IIPOCHEKT, J. 27, K. 4), 6 9TAX, AV, E621
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 6™ FLOOR, ROOM E621
IIpedcedamenu: Hanumosa Hadexcoa AHamonvesHa, XXuxcura Hadexcda KoncmanmutogHa,
Kuwbanu Tamaw

Chairpersons: Nadezda Nalimova, Nadia Jijina, Tamas Kisbali

311

3.1.2

313

314

3.1.5

Vurnu Oxenmc (Kapauddckuit yauBepcuteT, Benmukobputanus). lleHHbIe KOHTEK-
CTBI: BOTMBHBIE IPAKTUKY ¥ OpMEeHTIU3UPYIOIee UCKYcCTBO B CpenyuseMHOMOphe (900—
600 IT. 10 H.3.)

James Whitley (Cardiff University, United Kingdom). Contexts of Value: Depositional
Practices and Oriental Art in the Iron Age Mediterranean (900-600 BCE)

Kum6anu Tamann (MOCKOBCKMIT TOCYAAapCTBEHHbBIN VHUBEPCUTET MMeHu M.B. JToMoHOCO-
Ba, Beurpus). «OpueHTanusupyomee» uckyccteo Auatonuu (VIII-VI BB. 10 H.3.)

Tamas Kisbali (Lomonosov Moscow State University, Hungary). “Orientalizing” Art in
Anatolia (8"-6™ Centuries BC)

IManepmo Japuo (VausepcuteT Kataubu, Ytanmmsa). XymokecTBeHHas U peMecIeHHasa
npoxykuus apeBHero [Ipuausa Ha Kpute

Dario Palermo (University of Catania, Italy). The Artistic and Artisanal Production of the
Ancient Town of Prinias, Crete

3unuenko Codba AHaTonbeBHa (HalMoHaAIbHBIN MCCII€OOBATEIbCKUI VHUBEPCH-
TeT «BbICIas IKoj1a SKOHOMUKN», Poccuiickass @epepaiing). « CKBO3HbIE 06pas3bl» B Xy-
JIOKeCTBEHHBIX Ky/IbTypax I ThIC. 70 H.3.: IPO6IeMbl MHTEPIIPeTaIUN

Sophia Zintchenko (The National Research University “Higher School of Economics”,
Russian Federation). “Cross-Cutting Images” in the Artistic Cultures of the 15t Millennium
BC: Problems of Interpretation

CaBuHa VMpuua CepreeBHa (MOCKOBCKMIT TOCYAAPCTBEHHBIN YHUBEPCUTET MMEHU
M.B. JlomoHocoBa, Poccuiickast @emepaiius). [lapckuit Hekporoib CajaMUHa: CBSA3b I10-
rpe6aJIbHOTO PUTYaAJIa M apXUTEKTYPHOTO pelleHNs TPOOHML]

Irina Savina (Lomonosov Moscow State University, Russian Federation). The Royal
Necropolis at Salamis: Relationship between Funerary Ritual and Architectural Solution of
the Tombs

12.00-12.30. ITepepsIB / Break

3.1.6

Beprazos Pamunbs PadamnoBuu (MOCKOBCKMI TOCYJapCTBEHHBI YHUBEPCUTET
umenu M.B. JlomoHocoBa, Poccuiickass @enmeparius). VickyccTtBo AxemeHnuackoro Kumpa:
K 0COG€HHOCTSIM ITaMSITHMKOB ITEPCUICKOTO KPyTa M X 3HAUEHMIO JIJIs1 KJTACCUUECKOM KM-
MIPCKOM KYJIBTYPBI

Ramil Vergazov (Lomonosov Moscow State University, Russian Federation). The Art
of Achaemenid Cyprus: The Characteristics of the Persianizing Monuments and Their
Importance for Classical Cypriot Culture

MockBa, 4 okTs16pst 2018 | Moscow, October 4, 2018 21



3.1.7

3.1.8

3.19

3.1.10

Kactennyuua MaHy3as (MeXayHapogHas acCoIManys Mo u3yueHuio Cpeau3eMHO-
Mopbs ¥ BocToka, ViTanusa). [paHb MeXXIy BOMHOM 1 MMPOM Ha JIpeBHeM BocToKe: B1acThb
M IIporiaraHjia B MCKyccTBe Accupuin u [lepcun

Manuel Castelluccia (International Association of Mediterranean and Oriental Studies,
Italy). The Border between War and Peace in the Ancient Near East: Power and Propaganda
between Assyria and Persia

Mupsoes Esrenuit baxnynosuu (TopomcKoit METOIMUECKMI IIeHTp JlerapTaMeHTa
O6pazoBanus I. Mocksbl, Poccuiickas Qepeparys). CacaHnackme pebedbl ¢ M300paKe-
HMeM CLIeH KOHHOTO TTOeIMHKA: peaiu3M U CUMBOJIM3M

Evgeny Mirzoev (Moscow City Methodology Centre of the Educational Department,
Russian Federation). Sasanian Reliefs with Equestrian Duel Scenes: Realism and Symbolism
Kopka 3nenu (AdMHCKMIT HALMOHAIBHBIN YHUBEpCcUTeT uMeny Kamoauctpun, I'perus),
JNedannumc Muxana (MUHUCTEPCTBO KyJIBTYPBI 1 criopTa I'permu, Ipenns), Kopco AH-
Toumo (Yuusepcurer Ilagym, I'perus). Opesani ropos TeHes Ha [TeionoHHece

Eleni Korka (National and Kapodistrian University of Athens, Greece), Michail
Lefantzis (Hellenic Ministry of Culture and Sports, Greece), Antonio Corso (University
of Padua, Greece). The Ancient City of Tenea in the Peloponnese

Insa ®nasus (Vauusepcuret «Kopa» B IuHe, ViTayms). AQpuHbl 1 CpaKy3bl KaK COITIEPHA-
KI: O UeM TOBOPSIT UepHO(UI'YPHBIE aTTUUECKNe Ba3bl U3 ITIABHOTO HEKpomossa Cupakys?
Flavia Zisa (The Kore University of Enna, Italy). Athens and Syracuse, the Two Big
Competitors: An Interpretation by Looking at the Black-Figure Attic Vases from the Main
Necropolis in Syracuse

14.30-15.00. ITepepsis / Break

3111

3.1.12

3.113

3.1.14

Tapmennu [Maono (MoHxeHCKU yHUBepcuTeT Jloasura Makcumminana, lepmanms).
HekoTopble HAGIIONEHNS O PEKOHCTPYKIMSAX U M3MeHeHusIX Brutel Apuamael B CTabusx
10 U3BepXXeHud 79 I. H.3.

Paolo Gardelli (Ludwig Maximilians Universitit Miinchen, Germany). Some Reflections
on the Presence of Reconstruction and Restoration Interventions at Villa Arianna in Stabia
Prior to the Eruption of the 79 AD

JlapuonoB Aunapeit Mocudosuu (CaukT-IleTepObyprckasi TOCyAapCTBEHHAS XYIOXKe-
CTBEHHO-IIPOMBIIIIeHHas akagemus M. A. J1. Illturmnia, Poccuitckas Qepepanms), Dpo-
noB AnekcaHap [lerpoBuu (CaHkT-IleTepOyprckas rocyaapcTBEHHAS XYI0XKECTBEH-
HO-IIPOMBIIJIeHHas akagemus uM. A. JI. Illturmma, Poccniickas @emepanmst). Mosankmu
n3 Jloga 1 XyKoka. Bormpochl TaTMPOBKM ¥ CPAaBHUTEJIBHBIN aHAJIN3 MO3aMUHBIX TEXHUK
Andrei Larionov (The Saint Petersburg Stieglitz State Academy of Art and Design,
Russian Federation), Alexander Frolov (The Saint Petersburg Stieglitz State Academy of
Art and Design, Russian Federation). Mosaics from Lod and Huqoq. The Problem of Date,
and the Comparative Analysis of Mosaic Techniques

ITauTeneeB Anexkceit IOmutpueuu (CaHkT-IleTepOyprcKkuii rocyqapCTBEHHBIN
yauBepcuteT, Poccuiickas @emeparms). O6 «06BIUHBIX» M «KYJITOBBIX» CTATYSIX: IPaHU-
IIbI XyJ0’KECTBEHHOT'O ¥ PEJIMTMO3HOTO B SI3bIUECTBE U UyIanu3Me

Aleksey Panteleev (Saint Petersburg State University, Russian Federation). On “Deco-
rative” and “Religious” Statues: Boundaries between Artistic and Religious Components in
Graeco-Roman Paganism and Judaism

Apuano Kapmena (Doup pecraBparuu apeBunx Craéuii, Utanus), Tapgennu I1ao-
0 (MrouxeHckui1 yunepcuret Jlrogsura Makcumumnnana, lepmanus). JIBa MaJIoM3BeCT-
HBIX MO3aMUHbIX 110J1a U3 packomnok XVIII Beka Ha Buste Apuagust B CTabusx

22

MockBa, 4 okTsi6pst 2018 |  Moscow, October 4, 2018



3.1.15

Carmela Ariano (Restoring Ancient Stabiae Foundation, Italy), Paolo Gardelli
(Ludwig Maximilians Universitdt Miinchen, Germany). Two Not Very Well-Known Mosaic
Floors from the 18" Century Excavations of Villa Arianna at Stabia

Bbyraesa HaTanbg BraguMmupoBHa (MOCKOBCKMUI TOCYOapCTBEHHBIN VHUBEPCUTET
vmMenn M.B. JTomoHocoBa, Poccniickass ®emeparys). AmManbrent ATTiuka u Amasnbreit [n-
IIepOHa: IOITBITKA PEKOHCTPYKIIUN

Natalia Bugaeva (LomonosovMoscow State University, Russian Federation). Amaltheum
of Atticus and Amaltheum of Cicero: Attempt of Reconstruction

17.00-17.30. ITepepsiB / Break

IlocTepHbIE JOK/IAIbI

3.1.16

3117

3.1.18

3.1.19

3.1.20

3.1.21

3.1.22

Bacbeko Jmurtpuin Cepreesmuu (locymapcTBeHHbI IpMuTax, Poccuitckas @enmepa-
1mst). Tpymima Mocksa 4302

Dmitrii Vasko (The State Hermitage Museum, Russian Federation). The Group of Moscow 4302
Hctomunu MeaH AnexkcangpoBuu (CaHKT-IleTepOyprckuit roCyqapCTBEHHBIN YHU-
BepcuteT, Poccuiickas @enmepanys). Kosuiekims CIenKoB ¢ KojoHHBI TpasHa B Hayu-
HO-UCCIIeOBATe/IbCKOM My3ee POCCUIICKOM aKaJleMUy XyI0XKeCTB: ITpo6ieMbl (pOpMIUpPO-
BaHMS U MHTePIIpeTalun

Ivan Istomin (Saint Petersburg State University, Russian Federation). The Collection of
Casts from Trajan’s Column in Research Museum of Russian Academy of Arts: The Problems
of Formation and Interpretation

ActamoBa Hatanpsa CepreeBHa (TocymapcTBeHHBII My3el M306pa3UTENIbHBIX MC-
kycctB umenn A.C. IlymikuHa, Poccuiickas @emepanyst). AHaTOIMICKAs KepaMMKa U3
packornok [laHTMKares: HOBble HAXOJKU U aTPUOYLIMHU

Natalia Astashova (The Pushkin State Museum of Fine Arts, Russian Federation).
Anatolian Pottery from the Excavations of Panticapaeum: New Finds and Attributions
HOoxpmeBa Anexcanapa JIMutpueBHa (MOCKOBCKMIT FOCYIapCTBEHHbBIN YHUBEPCH-
TeT uMeHu M.B. JlomoHocoBa, Poccuiickasg @enepalins). 3aropoiHast apXUTeKTypa PUM-
CKOVI ITPOBMHIMN: BWJ/UTBI Urbano-rustica VIII Perona Pumckon nMmmepun

Alexandra Dozhdeva (Lomonosov Moscow State University, Russian Federation). The
Rural Architecture of the Roman Province: The Urbano-Rustica Villas of the VIII Regio of the
Roman Empire

Kapenun Omutpuin AnexceeBuu (MOCKOBCKMIT apXMTEKTYpPHbI MHCTUTYT (Tocy-
IapcTBeHHas axamemust), Poccuitckas Demeparius). PEKOHCTPYKIMS I103HEPUMCKON
KpenocT BaBusioH B Erurite: apxuTeKTypHbIe IeTaIu U YOPaHCTBO

Dmitry Karelin (Moscow Architectural Institute (State Academy), Russian Federation). The Re-
construction of Diocletianic Fortress in Babylon of Egypt: Architectural Details and Decorations
MonexxaeBa Kcenusa OneroBHa (MOCKOBCKMIT TOCYIapCTBEHHbBI YHUBEPCUTET MMe-
Hu M.B. JlomoHocoBa, Poccuiickasg @emepanms). AgppoanTta «B cafax» Mactepa AKaMe-
Ha: 'PaHMIIbI IPOCTPAHCTBEHHOI'O M 3CTETUUECKOTO BOCIIPUSATHS

Kseniya Polezhaeva (Lomonosov Moscow State University, Russian Federation).
Alkamenes’ Aphrodite in the Gardens: The Boundaries of Spatial and Aesthetic Perception
Konocos Bmnamumup IlaBnoBuu (TocymapCTBEHHBII JpMUTaX, Poccuiickast
®enepariys). TpaguIMu M HOBALIMA B [PEBHErPEUECKO apXmUTeKType. OIbIT IPUMEHEHUS
CTAaTUCTUUECKMX METO/IOB

Vladimir Kolosov (The State Hermitage Museum, Russian Federation). Traditions and In-
novations in Ancient Greek Architecture. The Experience of Statistical Methods Application
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3.2. BU3aHTUIICKOE ¥ IOCTBM3aHTUMCKOE MICKYCCTBO
3.2. Byzantine and Postbyzantine Art

10.00-17.00

JICTOPUUECKU ®AKYJILTET MI'Y (JIOMOHOCOBCKMI ITPOCHEKT, 1. 27, K. 4), 5 9TAXK, AVA. E544
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E544
IIpedcedamenu: 3axaposa AHHa BnadumuposHa, Manvyesa CeemnaHa BnaducnagosHa
Chairpersons: Anna Zakharova, Svetlana Maltseva

3.21

3.2.2

3.2.3

3.24

3.2.5

3.2.6

Butto ®aunuu (M3panibCcKoe yIIpaBjieHKe 110 AejiaM JpeBHocTel, Vepycanum, V3pa-
WiIb). MOHYMEeHTaJIbHAs JEKOPAIlMsI [TAJIECTUHCKMX [IePKBEit ¥ CMHAror

Fanny Vitto (Israel Antiquities Authority, Israel). Wall Decoration in Palestinian Churches
and Synagogues

MenmenHukoBa AnexcaHjgpa EBrenbeBHa (MOCKOBCKMI FOCYOAapCTBEHHBIN VHU-
BepcuTeT MMeHu M.B. JlTomoHocoBa, Poccuiickas @emepariyst). KoHXM B paHHEXPUCTUAH-
CKOM MCKYCCTBe: TPaHMIIbI TPOCTPAHCTBEHHOTO BOCIIPUSTHUS

Aleksandra Medennikova (Lomonosov Moscow State University, Russian Federation).
Conches in the Early Christian Art: the Borders of Spatial Perception

O6pasuoBa Kcenuss BopucoBHa (MOCKOBCKMII TOCYOApCTBEHHBIN YHUBEPCUTET
nmenn M.B. JlTomonocoBa, Poccuiickas ®eneparys). OpanTel PoTonasr B eccasioHnKax:
MEeXIy MAeaTbHbIM Y MHAVBUAYaTbHBIM

Ksenia Obraztsova (Lomonosov Moscow State University, Russian Federation). The
Figures of Orants in the Rotunda in Thessaloniki: Between Ideal and Individual
Uetunkag Xanwk (YHUBEPCUTET U3AIIHBIX MCKYCCTB mMeny Cunana, Ctam6yit, Typ-
1ms1). UeThbIpe HeJJaBHO OTKPBITHIE 1I€PKBU B Budpmumm

Haluk Cetinkaya (Mimar Sinan Fine Arts University Istanbul, Turkey). Four Newly
Discovered Churches from Bithynia

Bunorpanmos Auapeit IOpbeBuu (HalmoHa/lbHBIN MCCIIeOBATEILCKIAN VHUBEPCH-
TeT «BBbICIIas IIKO/Ia SKOHOMMKM», Poccuiickas @emepariust). O rpaHMIIax AesaTe/IbHOCTH
CPeIHEeBM3aHTUICKONM CTPOUTEIBHO apTesiu (Ha ogHOoM nmpumMepe 1040-X IT.)

Andrey Vinogradov (The National Research University “Higher School of Economics”,
Russian Federation). On the Bounderies of the Activities of a Middle Byzantine Building
Crew (an Example from the 1040s)

3axapoea AnHa BraguMupoBHa (MOCKOBCKMI TOCYAAaPCTBEHHBIN YHUBEPCUTET
umeHu M.B. JlJoMmoHOCcOBa, Poccuiickas @egeparnius). DopmupoBaHme nKoHOrpadguue-
CKOM MPOTpPaMMBbl BU3AHTUICKOTO XpaMa: HOBBIN B3I, C HIPUTPAHUUHBIX TEPPUTO-
pui

Anna Zakharova (Lomonosov Moscow State University, Russian Federation).
Development of Byzantine Church Iconographic Programme: A New Perspective from the
Borderlands

12.00-12.30. IlepepsiB / Break

3.2.7

3.2.8

Kpusa Armem (KénpHckuit yuuBepcureT, [epmanns). Boromateps 3HaMeHMe U IIpe-
HMe 00 OITPeCHOKax

Agnes Kriza (University of Cologne, Germany). The Znamenie-Platytera Image of the
Theotokos and the Azymes Controversy

AnexceeB VMBaH AHTOHOBMU (HalMOHAJIBbHBIN MCCIIEIOBATEIbCKUI VHUBEPCUTET
«BpIciIasa mkosa saKoHOMMKM», Poccuiickas ®eneparius). IIMKIT allOCTOBCKUX CTpaga-
HU B KaIteJijie Haj, IXKHbIM asftapéM Copmm OXpuicKomn
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3.29

3.2.10

3.211

3.212

3.213

Ivan Alexeev (The National Research University “Higher School of Economics”, Russian
Federation). The Cycle of Apostolic Martyrdom in the Chapel over the Southern Altar in the
Church of St. Sophia in Ohrid

Bunorpamosa Enena AnexcauppoBHa (IIpaBociaBHbI CBATO-TMUXOHOBCKUM Ty-
MaHUTapHBIN YHUBEpPCUTET, Poccuiickas ®egepanms). Kupomch HUKeMCKOM MMITEpUN:
TPaHMIIBI U TPajialiiu

Elena Vinogradova (Orthodox St.Tikhon Humanitarian University, Russian Federation).
Painting of the Empire of Nicaea: Limits and Gradations

dxoBneBa Mapusa Uropesna (lleHTpa/IbHBIN My3€el IPEBHEPYCCKOI KYJIBTYPHI U MC-
KyccTBa MMeHm AHapes Py6iesa, Poccuiickas @emepannst). Mosaukn nepksu Iopra Ila-
Harus B [Tnym 6713 Tpukans! (Peccanms): 0cO6eHHOCTH CTUIIS ¥ MKOHOTpaumn

Maria Iakovleva (The Central Andrey Rublev Museum of Ancient Russian Culture
and Art, Russian Federation). Mosaics at Porta Panagia in Pyli near Trikala (Thessaly):
Particularities of Style and Iconography

Bo6posa Hartanbsas HukonaesHa (TocymapcTBeHHbI Pycckuit Myseit, Poccuiickast
Depeparys). Opecku co6opa Can-JIopeH1io B [eHye — BU3aHTUIICKOE MCKYCCTBO HaUasia
XIV B. Ha 3amajiHOEBPOIIEICKON ITIOUBE

Natalia Bobrova (State Russian Museum, Russian Federation). Frescoes of the Cathedral
of San Lorenzo in Genoa — Byzantine Art in Western Europe at the Beginning of the 14"
Century

An6auu IxxeduHu (MMHUCTEPCTBO Ky/JIbTYPHI U criopTa [perinu, I'penust). 3a mpefesna-
MM JXeHCTBeHHOCTH. CB. EBreHus 1 cB. AHacTacusi B BUSAHTUIMCKOM MCKYCCTBE

Jenny Albani (Hellenic Ministry of Culture and Sports, Greece). Beyond the borders of
femininity. St. Eugenia and St. Athanasia in Byzantine art

ManbueBa CBernada BnagucaaBoBHa (CaHKT-IleTepGyprcKuil rocyqapCcTBeHHbIN
yHUBepcuTeT, Poccuiickas Oeneparins). PernoHasibHas MHTEPIIPETALVS BU3AHTUMCKUX
06pas1oB B cep6ckoM 3o1uecTBe XIV Beka

Svetlana Maltseva (Saint Petersburg State University, Russian Federation). The Regional
Interpretation of Byzantine Samples in the Serbian Architecture of the 14" Century

14.30-15.00. ITepepsie / Break

3.2.14

3.2.15

3.2.16

Marka Tomi¢ Djuri¢ (MHCTUTYT 6GaJIKAaHUCTUKYM CePOCKOI AKaeMIUM HayK M UCKYCCTB,
Cep6us). MapKOB MOHACTBIPb ¥ HOBrOPOACKMe 1iepKBM KoHIla XIV — XV Beka: mapasienmn
B MKOHOTpaduu 1 mporpaMMax pocrmcen

Marka Tomié¢ Djuri¢ (Institute for Balkan Studies, Serbian Academy of Sciences
and Arts, Serbia). Markov Manastir and the Novgorod Churches of the Late 14™ and 15"
Centuries: Parallels in Program and Iconography

EBTuu VBaua (Yuueepcurer Kou, Ctam6ys, Typuys). ICTOUHMKM M 3HAUEHMe KMBOIINC-
HOM JieKopanuu ¢acaioB B BUAHTUINCKOM M IIOCTBU3AaHTUIICKOM MCKYCCTBE U 3CTETUKE
Ivana Jevtic (Koc University, Istanbul, Turkey). Sources and Meanings of Painted Church
Facades in Byzantine and Post-Byzantine Art and Aesthetics

ApBaHuTtu Cmaparau (APMHCKMIA HAIMOHAIBHBIM VHUBEPCUTET uMeHM Karro-
muctpun, I'penns). Pa3BuTre KepaMMUUeCKOTo IIPOM3BOJICTBA B IMO3THEBU3AHTUIICKUNA U
TTOCTBU3AHTUICKUI (OCMAHCKUI) MEePUOA — 3TO0XY IIMPOKUX TOPU3OHTOB, OIpeesIeH-
HBIX JBIDKEHNMEM TOBapOB, MIell, MUCKYCCTBa, HAPOJIOB U KYJIBTYP

Smaragdi Arvaniti (National and Kapodistrian University of Athens, Greece). The
Development of Ceramic Production during Late and Post- Byzantine / Ottoman Period, an
Era of Wide Horizons, Defined by the Movement of Goods, Ideas, Art, Peoples and Cultures
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3.217

3.2.18

3.2.19

IOpakonyny EBrenms ([pedyeckuil HallMOHAJBHBIA (DOHM MCCIemIOBaHMUMI, Iperms).
[TaTMOCCKMIT MOHACTHIPb — OTKPBIThIe TOPU30HTHI XY/[0XKeCTBEHHbIX CBS3€M

Eugenia Drakopoulou (National Hellenic Research Foundation, Greece). The Monastery
on Patmos as an Open Horizon Artistic Network

Xapxape dnenu (AQMHCKMIT HALIMOHAJIBHBIN YHUBEepcUTEeT MMenu Karomuctpun, I'pe-
1st). IIOCTBM3aHTHUIICKAs MKOHOIMCh: TepeceKasi IPaHMIIbI, M306pakast TOPM30HT

Eleni Charchare (National and Kapodistrian University of Athens, Greece). Transcending
the Borders, Depicting the Horizon in Post-Byzantine Icon Painting

3ouTtakuc Adpanacuyt l'eoprueBmud (MOCKOBCKMIT TOCYAAPCTBEHHBIN VHUBEPCUTET
umenn M.B. JlomoHocoBa, Poccuiickaa ®epepaiys). koHorpadgus paBHOAIIOCTOIBHOIO
Kocmpi tosmiickoro (1779-1962)

Afanasy Zoitakis (Lomonosov Moscow State University, Russian Federation).
Iconography of St. Cosmas of Aetolia (1779-1962)

3.3. EBponerickoe uckyccTBo HoBoro Bpemenu
3.3. Early Modern European Art

10.00-19.00

VICTOPUUECKUM ®AKYIILTET MI'Y (JIOMOHOCOBCKMI IIPOCIEKT, 1. 27, K. 4), 5 9TAX, Av/. E530
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E530
IIpedcedamenu: Coxonosa Mapus Bacunvesna, Kniowuna Eneta BumanvesHa,

Apmow AHacmacus CepzeesHa

Chairpersons: Maria Sokolova, Elena Klyushina, Anastasia Yarmosh

3.3.1

3.3.2

3.3.3

3.3.4

BeGep Omurpuit MBanosuu (CaHkr-IleTepGyprckmii roCyAapCTBEHHBI YHUBEPCUTET,
Poccuitckas @egepanys). [lorpeGeHHbIe 3a rpaHuiiei. [IBa IMBOHCKMUX HAATpo6usa B Poccun
Dmitriy Weber (Saint Petersburg State University, Russian Federation). Buried abroad.
Two Livonian Gravestones in Russia

ApytioHad 0Onug VBanosHa (Ca”kT-IleTepOyprcKuii roCyIapCTBEHHbBIN aKageMu-
YeCKUM UHCTUTYT XXUBOIIMCHU, CKYIBIITYPBI U apXUTeKTypbl MMeHu U.E. Penmuna, Poccuii-
ckas @enepaiius). [paHMITbI TPOCTPAHCTBA — TOPU3OHTHI BPEMEHN: «BMU3YaJIbHAS MHTEP-
mpeTarnus» eBporrerickon rpagpukn XVII Beka

Julia Arutyunyan (Saint Petersburg Academy of Arts, Russian Federation). Time horizons—
boundaries of space: “visual interpretation” of 17" century European Graphic Art
JlappumieBa Huua AnatonbeBHa (Mys3eit pycCKOro MMIIpecCMoHM3Ma, Poccuiickasg Oe-
nepanus). Komma6opalius >KMBOIMCIIEB M CKYJIBIITOPOB Ha fore U ceBepe Mcmanun 1600-1630-x
TOZIOB Ha ITPMMEpPe TBOPUECKMX cO1030B MapTuHeca MoHTaHbeca u ['puropmo @epHaHeca.
Nina Lavrishcheva (The Museum of Russian Impressionism, Russian Federation).
Collaboration of Painters and Sculptors on the Example of Artistic Alliances of Martines
Montanez and Gregorio Fernandez

Cum Hagexxmga MuxannosHa (Illkoma xxuBomucu «Mup UCKyccTB», Poccuiickas Qe-
nmepauus), Crorosa lanmua HukxonaeBHa (MOCKOBCKMII TOCYZApCTBEHHBIN VHU-
BepcuteT uMeHnu M.B. JlomoHocoBa, Poccuiickag @egepanys). VIcriaHCKMe TPaKTaThl 110
apxuTeKkType Ha pybeke XVI — XVII BeKOB KaK TeOPeTUUECKOe HACJIe[IVe UTAJIbTHCKOTO
Peneccanca.

Nadezda Sim (Art College “World of Art”, Russian Federation), Galina Stogova
(Lomonosov Moscow State University, Russian Federation). Spanish Treatises on Archi-
tecture at the Turn of the 16" — 17 Centuries as a Theoretical Heritage of the Italian
Renaissance
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3.3.5

3.3.6

lapcug ConaHo AnHa Mwunesna AnbBapoBHa (MOCKOBCKMI TOCYAAapCTBEHHBIN
yHuBepcuTeT uMenu M.B. JlTomoHocoBa, Poccuiickasa ®eneparnms). [lepyaHckas apxuTeK-
Typa Me3yuToB

Anna Milena Garcia Solano (Lomonosov Moscow State University, Russian
Federation). Jesuit Architecture of Peru

CakoBckas Enena BmagmmuposHa (TocymapCTBEHHBII MHCTUTYT MCKYCCTBO3HA-
Hug MunucrepcrBa KynabTypbl PO, Poccuiickas Denmeparins). Penomen «Architectura
Universalis» 1 paHHSST CTa[i1s1 €BPOIIEMCKO ITPOMBIIIJIEHHOM apXuTeKTyphl XVII — Haua-
s1a XVIII BekoB

Elena Sakovskaya (State Institute of Art Studies, Moscow, Russian Federation). The
Phenomenon of “Architectura Universalis” and the Early Stage of European Industrial Ar-
chitecture of 17" — Beginning of the 18" Century

12.00-12.30. Ilepepsie / Break

3.37

3.3.8

3.3.9

3.3.10

3.3.11

3.3.12

IMpoumoc KoucraunturHoc (Ipeyeckuit OTKPBITHIN YHUBEPCUTET, [perys). Mexxay jiro-
6OBBIO U ITOJIUTUKOM: TeMa IPY>KObI B KapTuHe Pem6panaTa «Iasua u MoHadan» (1642)
Constantinos Proimos (Hellenic Open University, Greece). Friendship Between Love
and Politics according to Rembrandt’s David and Jonathan, c. 1642

IIpokasuua Hamexxga BnagumupoBHa (locygapCcTBeHHBIN MHCTUTYT UCKYCCTBO3-
HaHusg MuHMcTepcTBa KyIbTyphl PO, Poccuitckas Oepepariyus). Anmeccadapo MaHbSICKO —
XYIOXXHUK B CBOEM MacCTepPCKOM

Nadezda Prokazina (State Institute of Art Studies, Moscow, Russian Federation).
Alessandro Magnasco — Painter in His Studio

Uennuuu JxysennuHa Aneccanapa (MUMHMCTEPCTBO BBICIIEro o6pa3oBaHUM U
Hayku Vitamum, Utanus). [pacdmueckoe BocripousBefeHne paboT KOJUTEKIIMY POHIMHUHN
B PMMe B apXMBHBIX JIOKYMeHTaX

Giuseppina Alessandra Cellini (Ministry of Higher Education and Research, Italy,
Italy). The Graphic Reproduction of the Works of the Rondinini Collection in Rome in the
Archival Documents

Arpatuna Enena EBrenneBHa (MoCcKOBCKasi rOCyTapCTBEHHAsT aKaJeMMUsI XOpeorpa-
¢um, Poccuiickas @epeparnins). I'pad ge Kemroc. «Beukuit aHTUKBap» ¥ HOBbIE TOPU30H-
ThI B cKyccTBe XVIII cronerus

Elena Agratina (Moscow State Ballet Academy, Russian Federation). Comte de Caylus.
‘The Great Antiquarian’ and New Perspectives in the 18"-Century Art

3Be3auua I0nug Hukomaesua (Mysen MockoBckoro Kpems, Poccuiickas @enmepa-
ums). Hatropmoprt “Vanitas” dnsapra Kosummpa u Kaura am6iem xopmka Vairepa
Yulia Zvezdina (Moscow Kremlin Museums, Russian Federation). The “Vanitas” of
Edvard Collier and the Emblem Book of George Wither

MaxHoBckag HaTanbssga AnekcaHgpoBHa (UelTa6MHCKUI TOCYIapCTBEHHBIN M-
3eit M306pa3uTeIbHbIX UCKYCCTB, Poccuitckas @egepanust), Huky T'mitom (VHMBeEpCH-
TeT utanbsaHckon lsenapum, O@panums). «Cobaky nmepes yoOuThIM 3aiieM» Kana-ba-
TUCTa Yapu B co6panum Uensi6MHCKOTO TOCyapCTBEHHOTIO My3esl M306pa3muTeTbHbIX
MUCKYCCTB

Natalia Makhnovskaya (Chelyabinsk State Museum of Fine Arts, Russian Federation),
Guillaume Nicoud (University of Italian Switzerland, France). “Dogs with a Dead Hare”
by Jean-Baptiste Oudry from the Collection of Chelyabinsk State Museum of Fine Arts

14.30-15.00. ITepepsie / Break
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3.3.13 Kyycamo Anttu (YumuBepcurer Typky, Ourisaaams). «He)xHass MeTaHXOIUSI» B OyXe
«CLIeHBI C yIIa». YTOIMUecKasl BO3BBIIIEHHOCTh [t06epa Pobepa, yiienmas OT pUMCKUX
06pasIoB
Altti Kuusamo (University of Turku, Finland). “’“Douce Mélancolie’ a la Scena per
Angolo”. The Utopian Sublime of Hubert Robert — Detached from Roman Models

3.3.14 TonuapoBa TaTbsaHa HukonaesHa (CaHkT-IleTepOyprcKuii ToOCyAapCTBEHHBIN YHU-
BepcureTt, Poccuiickas @eneparus). «Apabekme» kapTuabl Opaca BepHe Ha ITapyKcKux
castoHax 1830-x — 1840-X romoB: XyOXKeCTBeHHad KPUTHMKA B XKYPHaJIAX 3II0XU
Tatiana Goncharova (Saint Petersburg State University, Russian Federation). The
Contemporary Reception of the “Arab” Paintings by Horace Vernet at the Paris Salons of
the 1830s — 1840s

3.3.15 byapuua Jliogmuna AnexceeBHa (EkaTepuHOYPrcKuii My3eil M306pa3suTEIbHBIX
UCKyccTB, Poccuiickass @emepanust). «HoBbIM mopdup» MM HAIMOHAJIBHBIA CUMBOJI?
Tpancgopmatmsa o6pasa Maylaxura
Ludmila Budrina (Ekaterinburg Museum of Fine Arts, Russian Federation). “New
Porphyry” or National Symbol? Transformation of the Image of Malachite

3.3.16 3en3snHoBa ExkaTepuHa BukTopoBHa ([oCymapCTBEHHBI My3eil M306pa3UTesIb-
HBIX McKyccTB MMenu A.C. IymkuHa, Poccuiickas @enmepaiius). BsaumooTHoIeHus ¢o-
Torpadmn 1 JKMBOMMCH ITpepadasyiuToB
Ekaterina Zenzinova (The Pushkin State Museum of Fine Arts, Russian Federation).
The Relationship of Photography and painting of Pre-Raphaelites

3.3.17 TokmaueBa IlonmHa AHaTosnbeBHaA (['OCyIapCTBEHHBINI My3€ell U306pa3UTEIbHBIX
mckycctB umenu A.C. [lymrkuHa, Poccuiickas @enepanys). «Mud Utannnu» B BUKTOPUAH-
ckom Aurmn. K mpo6eme guasiora KyJIbTyp
Polina Tokmacheva (The Pushkin State Museum of Fine Arts, Russian Federation). The
Myth of Italy in Victorian England. The Problem of Dialogue of Cultures

3.3.18 Iémuua HaTtanbss BopucosHa (TocymapcTBeHHBINT IpMUTaXK, Poccuiickas Pemepa-
ums). Fpaunmpl «Ibtomaan Cornmacus» darapa lera: BApBapcTBO MJIM HOBATOPCTBO?
Natalia Demina (The State Hermitage Museum, Russian Federation). The cropping of
Edgar Degas’ «Place de la Concorde»: Vandalism or Innovation?

17.00-17.30. IlepepsiB / Break

3.3.19 KnwomuHa Enena ButanbeBHa (CaHkT-IleTep6yprcKuit rocyiapCTBEHHbBIN YHUBED-
cuteT, Poccurickas ®epeparins). BeIbruiiCKuii akIieHT (PMHCKOT0O aBaHTap/ia: UCKYCCTBO
Anpdppena Bibsima OuHua B OMHITHIUN
Elena Klyushina (Saint Petersburg State University, Russian Federation). Belgian Accent
of the Finnish Avant-Garde: The Art of Alfred William Finch in Finland

3.3.20 MegBenmeBa Mapus BnagumupoBHa (MHCTUTYT UCTOPUM MAaTePUAJIBHOM KY/IbTYPbI
PAH, Poccuiickas @emepanms). Dororpadmueckas Koyutekimsa [aBpuiibl PoMuHa: MeXay
EBpormoi u Poccuen
Maria Medvedeva (Institute for the Study of Material Culture of the Russian Academy
of Sciences, Russian Federation). Photographic Collection of Gavrila Ryumin (Gabriel de
Rumine): Between Europe and Russia

IMocTepHbIE JOK/IAIbI

3.3.21 TomanoBa OkxcaHa EBreHneBHa (CaHKT-IleTepOyprckuit roCyqapCTBEHHBIN aKa-
JeMUUYEeCKUI MHCTUTYT JKMBOIIMCH, CKYJIBIITYPBI M apXUTeKTypbl nmenu W.E. PermHa,
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3.3.22

3.3.23

Poccuiickasa ®egepannus). Ilurep Canpenam u HKopmko ge KMpMKo: 3HMIMaA IIPOCTPaH-
ctBa-BpeMenu B xxuBonucu XVII n XX BeKOB

Oksana Tjupanova (Saint Petersburg Academy of Arts, Russian Federation). Pieter
Saenredam and Giorgio de Chirico: The Spatial-Temporal Enigma in Painting of the 17" and
20 Centuries

TpycoBa IlonuHa AnekcauapoBHa (FocymapcTBeHHbIN IpMuTaxk, Poccuiickasg De-
nmepanys). TpaauIMu 1 MepCIieKTUBbI PAa3BUTHUS XY I0XKeCTBeHHOro Hacneaus JKana Orio-
cta JJoMyHMKa JHTpa B UCKYCCTBe U Teopun Mopuca [Jenu Hauaia XX Beka

Polina Trusova (The State Hermitage Museum, Russian Federation). Tradition and
Perspective of Ingres’s Art in the Theory and Practice of Maurice Denis in the early 20" Century
CennepéHok Banepusa IMutpueHa (EBpomneiickuit yunsepcuteT B CaHKT-IleTep-
6ypre, Poccuiickas @epepaninsa). Riickenfigur, 3aBepiiieHne, 3aKaT: YT OJTHOT'O CTapPOEB-
porterickoro n3obpasuTeabHOro MotuBa B XIX-XX Bekax

Valeria Sedlerenok (European University at Saint-Petersburg, Russian Federation).
Riickenfigur, Finale, Sunset: Ways of an Old-European Visual Motif in the 19""-20® Centuries

3.3.24 CankoBa lapbs BagmmoBHa (MOCKOBCKMII TOCYJAPCTBEHHBIN YHUBEPCHUTET MMEHN

3.3.25

3.3.26

3.3.27

M.B. JlomoHocoBa, Poccuiickasg @enepaiius). «CBeua ropesia Ha CTOJIE...»: U300PayKeHUS
«BEUEPHMX Tpare3» B TBOPUECTBe (ppaHKPYPTCKOTO HaTIOpMopTHcTa ['eopra derens u
€ro KE&JIbHCKOTO «IBOoMHMKa» [oTTdhpuaa @oH Begura

Daria Sadkova (Lomonosov Moscow State University, Russian Federation). “Meal by
Candlelight”: night still-lifes by Frankfurt painter Georg Flegel and his “Doppelganger” —
Gottfried Von Wedig from Cologne

Manupenko Kpucrtuna EBredbreBHa (MOCKOBCKMI TOCYIapCTBEHHbBIN YHUBEPCUTET
uMmenu M.B. JlTomoHocoBa, Poccuiickas ®epeparins). TpuyMmdaabHble BE3IbI M KapyCeamn
B rpadmueckux nuknax yKaka Kamio

Kristina Papirenko (Lomonosov Moscow State University, Russian Federation).
Triumphal Entrances (entrées) and Carousels in the Graphic Cycles of Jacques Callot
CaHcueBa AuHa BaniepreBHa (MOCKOBCKMI TOCYIapCTBEHHBIN YHUBEPCUTET MMeHU M.B.
JTomonocoBa, Poccuitckas Qepeparys). Gepamuanmo Oyra u Huxosna CabBu: apxu-
TEKTYpPa «aHTMOAPOKKO» U ITpeiiBepyie HEOKTACCUIIM3MA B UTAIBTHCKOM apXUTEKType
cepenunbl XVIII Beka

Anna Sansieva (Lomonosov Moscow State University, Russian Federation). Ferdinando
Fuga and Nicola Salvi: «Anti-Baroque» Architecture and the Threshold of Neoclassicism in
Italian Architecture in the Middle of 18" Century

MansieBa Anactacus HOppeBHa (MOCKOBCKMIT TOCYAApCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JlomoHocoBa, Poccuiickasg @emepanyst). ApXUTEKTYPHBIN kaHp B TosmaHaum
B nnepBoi nmosioBuHe XVII Beka B TBopuecTBe bapTosoMmeyca BaH bacceHa.

Anastasia Maltseva (Lomonosov Moscow State University, Russian Federation). Archi-
tectural Painting in Holland in the First Half of the 17® Century in Works of Bartholomeus
van Bassen.

3.4. Pycckoe uckycctso XVIII Beka
3.4. 18"-Century Russian Art

10.00-18.00

TOCYIAPCTBEHHASI TPETbSIKOBCKAS TAJIEPES, JIEKIIMOHHBIN 3AJ1 IH)XKEHEPHOTI'O KOPIIYCA
(JIABPYIIMHCKMM HNEPEVJIOK 12; BX0[ 13 MAJTIOTO TOJIMAUEBCKOTO IIEPEVJIKA)

STATE TRETYAKOV GALLERY, LECTURE HALL OF THE ENGINEERING BUILDING (LAVRUSHINSKY
LANE 12; ENTRANCE FROM MALY TOLMACHEVSKY LANE)
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IIpedcedamenu: Kapes AHOpeti Anexcandposuu, CmaHokosuu-/JeHucosa Examepuna IOpvesHa
Chairpersons: Andrei Karev, Ekaterina Stanyukovich-Denisova

3.4.1

3.4.2

3.4.3

3.4.4

3.4.5

3.4.6

3.4.7

3.4.8

3.4.9

AponoBa Anna AnekcaHapoBHa ([ocymapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHUS
MununcrepctBa KynbTypbl PO, Poccuiickas Pemepanust). Mackapaa B PYCCKOM TPUYM-
¢anpHOM crieHOrpacmm repsBoyt Tpetu XVIII Beka: BapMaHThI JKaHpa

Alla Aronova (State Institute of Art Studies, Moscow, Russian Federation). Masquerade in
Russian Triumphal Scenography at the First Third of the 18" Century: Variability of the Genre
Huxkudoposa Jlapuca BukrtoposHa (Akagemus pycckoro 6anera umenu A.5. Bara-
HOBOW, Poccuiickas @epeparnyst). boru B o6/1akax: «3CTETUKA KaPTUHBI» Y aJUIEropuue-
ckuit 6anet B Poccun XVIII Beka

Larisa Nikiforova (Vaganova Ballet Academy, Russian Federation). Gods in the Clouds:
“The Tableau Aesthetics” and the Allegorical Ballet in 18"-Century Russia

CxBopuoBa Exkarepuua AnexcangpoBHa (CaHkT-IleTepGyprcKuil rocyqapcTBeH-
HBI yHUBepcuTeT, Poccuiickas Oepepaiys). «[loprpet Enmsasers! [lerposHs» I. T. doH
[Ipennepa (1754 r., I'TT) ¥ eBpoIeicKas TPaguIMs MIOPTPeTa B I[BETOUHOM 06paM/IeHUK
Ekaterina Skvortcova (Saint Petersburg State University, Russian Federation). Portrait
of the Empress Elizaveta Petrovna by Georg Kaspar von Prenner (1754, State Tretyakov
gallery) and European Tradition of Portraits in Flower Wreath

TioxmeHneBa ExaTepmHa Anexca"HpgposHa (HayuHo-McciemoBaTeIbCKMUii MHCTH-
TYT TEOPUU U UCTOPUM M300Pa3UTETBHBIX UCKYCCTB POCCUIICKOM aKaJeMUM XyI0XKeCTB,
Poccuiickas @epepariys). PerrpeseHTarus 1apCKMUX Perainii B MPa3gHUUHOM YOpaHCTBE
ropoaa B Poccun. 3noxa Exatepunsi 11

Ekaterina Tyukhmeneva (Research Institute of Theory and History of Fine Arts of
the Russian Academy of Arts, Russian Federation). Representation of Royal Regalia in the
Festive Decoration of the City in Russia. The Epoch of Catherine II

Kape Aupgpeinn AnekcaHapoBuu (MOCKOBCKMII TOCYJAapCTBEHHBI YHUBEPCUTET
uMmenu M.B. JlomoHocoBa, Poccuiickas @epepanina). Ha rpaHuiiax pycckoro mopTpeTta
XVIII Beka

Andrey Karev (Lomonosov Moscow State University, Russian Federation). At the Limits
of Russian Portrait Painting in the 18" Century

Konmoroposa ExaTrepura EBrenneBHa (MOCKOBCKMII FOCYAAapPCTBEHHBIN YHIUBED-
curer umern M.B. JTomoHocoBa, Poccniickas @epepaiys). K BoIpocy o rpaHuIiax TepMHI-
Ha «ceMelHbIN nopTpeT» B Poccuu XVIII — Hauana XIX Beka

Ekaterina Kolmogorova (Lomonosov Moscow State University, Russian Federation). To
the Question of Boundaries of the Term “Family Portrait” in the 18" — Early 19" Century Russia
Yeb6akoBa [lonmHa AnexcaunapoBHa (CaHKT-IleTepOyprckuii rocygapCTBEHHBbIN
yHUBepcuTeT, Poccuiickas @epepatind). [IBOMHONM HMOPTPeT B pyccKoM McKyccTse XVIII
BeKa: TeMa JPYy>KeCTBEeHHBIX V3

Polina Chebakova (Saint Petersburg State University, Russian Federation). Double
Portrait in 18®-Century Russian Art: the Theme of Friendship

TetepmasoBa 3anuua BanepbesBHa ([ocygapcTBEHHBIN MCTOPUUECKNI My3ei, Poc-
cuiickag Oemepanns). Mexx1y >KMBOIMCEIO 1 rpadukoit. liseTHasd rpasopa B Poccuu XVIII
Beka

Zalina Tetermazova (State Historical Museum, Russian Federation). Between Painting
and Graphic Arts: Colour Printmaking in 18®-Century Russia

IMoctepuak Kupuan Bragumuposuu (TocygapcTBEHHBIN HAYUHO-UCCII€A0BATE b
CKMit My3ei1 apxuTeKkTypsl uMenu A.B. Illycesa, Poccuiickas ®enepaiius). [paHuiibl go-
3BOJIEHHOTO: CKYJ/IBIITYPa B PYCCKMX MKOHOCTACAX 30X 6ApPOKKO
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Kirill Posternak (Schusev State Museum of Architecture, Russian Federation). Limits of
the Permitted: Sculpture in Russian Iconostases of the Baroque Era

14.00-15.00. [TepepsbiB / Break

3.4.10

3.4.11

3.4.12

3.4.13

3.4.14

3.4.15

3.4.16

3.4.17

Ilegposa Onbra BauecnaBosHa (CaHkT-IleTepGyprcKuil rocyqapcTBEHHBIN aKajie-
MMWUECKU MHCTUTYT XUBOIIUCH, CKYJIBIITYPBI U apXUTeKTypbl uMenu W.E. Perinua, Poc-
cuiickast @epepannsa). AHTMUHAA Tpaguiiusa B TBopuecTse O. I. [opaeeBa

Olga Shchedrova (Saint Petersburg Academy of Arts, Russian Federation). Antique
Tradition in F.G. Gordeev’s Works

BopoBkoBa Haranbra BanepbeBHa (TopHbiii My3eit CaHKT-IleTep6yprckoro ropHOro
yHUBepcuTeTta, Poccuiickas @emeparins). KamHepesHoe MCKyccTBO Vpasia 1 AnTast KOHIIA
XVIII - XIX BeKoB: (heHOMEH PYCCKOM KYJIBTYPBI WJIM 3aITaJHOEBPOIIEICKOe 3aMCTBOBaHMEe?
Natalya Borovkova (Museum of Saint-Petersburg Mining University, Russian
Federation). The Lapidary Art of the Urals and Altai of the Late 18" — 19" Centuries:
A Russian Cultural Phenomenon or Borrowing from Europe?

Knumenko Cepreit BacunbeBuu (MOCKOBCKMI apXMTeKTYpHbIN mHCTUTYT (Tocy-
IapcTBeHHas akazemus), Poccuiickas @emgepariys). K mepuogusanmum pyccKoin apXuTeK-
Typbl IepBoi no10BUHBI XVIII Beka: MeXay ITeTPOBCKOM ¥ aHHMHCKOM 3II0XaMU

Sergey Klimenko (Moscow Architectural Institute (State Academy), Russian Federation).
On the Periodization of Russian Architecture in the First Half of 18® Century: Between the
Petrine and Anna epochs

CranwkoBuu-Jleuucosa Exatepuna I0ppeBHa (CaHkT-IleTep6ypreKuii rocyiapCcTBeH-
HBI yHUBepcuTeT, Poccuiickas ®egeparys). KoeKIns pycCKUX apXUTEKTYPHBIX UePTeKen
HatmonaneHoro mysest B CTOKToJibMe ¥ Iy TellecTBMSI MMItepaTpuLibl Enn3aBeTs! [1eTpoBHBI
Ekaterina Staniukovich-Denisova (Saint Petersburg State University, Russian
Federation). The Collection of Russian Architectural Drawings at the National Museum of
Stockholm and the Journeys of Empress Elizaveta Petrovna at the Beginning of Her Reign
PagoBa Mapua HwukonaeBHa (IocymapcTBeHHbII Mys3eii-3amoBegHMK «llapckoe
Cesno», Poccuitckasa ®epeparius). [Ipo6ieMaTnKa KOHcepBarmu JIBOPIIOBOM LiepKBu Boc-
KpeceHus XpucToBa B EKaTepMHMHCKOM [BOpPIie

Maria Riadova (The Tsarskoe Selo State Museum and Heritage Site, Russian Federation).
Problems of Preservation of the Catherine Palace Chapel (Church of the Resurrection )
dxoBneB Anexkcenn Hukonaesuu (TocymapCTBeHHBIN MHCTUTYT MCKYCCTBO3HAHMSA Mu-
HUCTepCTBa KynbTypsl PO, Poccuiickas DOepepariyst). TUIIONOTHS TETPAKOHXOB B PYCCKOM
XPaMOBOJ apXMUTEKType 3M0XU 6apOKKO M KIIACCUIIM3Ma KaK OTTOJIOCOK HapBIIIKMHCKOTO
CTWIS

Alexey Yakovlev (State Institute of Art Studies, Moscow, Russian Federation). Typology
of Tetraconch in the Russian Church Architecture of the Baroque and Classicism as the
Echo of the Naryshkin Style

Macuenb Canuec JleB KapnocoBuu (HaioHaIbHbIN MCCIEL0BATEIbCKUI YHUBED-
cuTeT «BhICIIas MIKojIa 9KOHOMMKW», Poccuiickasg Pemepanms). Bosiorockas mKosia ap-
XUTEKTYPbI: Ipe/iesibl Pa3HO0OPa3us U T'PaHMULIBI PaCIIPOCTPAHEHNS

Lev Maciel (The National Research University “Higher School of Economics”, Russian
Federation). Architectural Tradition of 18™-Century Vologda: Formal Heterogenity and
Geographical Limits

XomakoBckuit EBrenust BanentuHoBuu (CaHKT-IleTepOyprckumii TocyqapcTBeH-
HBII yHUBepcuTeT, Poccurickas ®epeparims). [paHb BEKOB: PyCCKas JepeBIHHAs apxu-
TeKTypa B rozgpl nmpasienud [lasia I

MockBa, 4 okTs16pst 2018 | Moscow, October 4, 2018 31



Evgeny Khodakovsky (Saint Petersburg State University, Russian Federation). The
Edge of Ages: Russian Wooden Architecture in the Reign of Paul I

IMocTepHbIE JOK/IAIbI

3.4.18

3.4.19

OpoBenkas AuacTtacuss BrmagumupoBHa ([ocyZapCTBEHHBIN HAyUHO-MCCIEOO-
BaTeJIbCKUI MHCTUTYT pecTaBpariuu, Poccuiickas @epepating). ONbIT pecTaBpaiiuu u
ucciemoBanus npousBegenuit O.C. PokoToBa 1 ero MacTepckon u3 cobpanns I'ocymap-
CTBEHHOTO ICTOPUUECKOTO MYy3€esl.

Anastasia Yurovetskaya (The State Research Institute for Resoration, Russian
Federation). Experience of Conservation and Research of Paintings by Fyodor Rokotov and
his Studio from Collection of State Historical Museum

HoBukora Onbsra BanepserHa (TocymapcTBeHHBIV Pycckuit mysen, Poccuiickas
Oepneparys). JKé-ge-moMm — 3a mIg UTphl B MU MpaMOpPHOTO JBOpIla B apXUTEKType
Cankr-Iletrepbypra XVIII — Hauama XIX Beka

Olga Novikova (State Russian Museum, Russian Federation). “Jeu de la paume” — the
Hall for Ball Games of the Marble Palace in the Architecture of St. Petersburg in the 18" —
Early 19" Century

3.4.20 EBceBbeB Muxaun IOpseBuu, Coxop TarbsaHa EBrenneBHa (Caukr-IlerepGypr-

3.4.21

CKMI1 TOCYIapCTBEHHBI yHUBepcuTeT, Poccuiickas Oenepariusa). CoxpaHeHMe MCTOpUUe-
CKOVI ITaMSTH B OITYGIMKOBAHHBIX BOCITOMMHAHUSX (K 150-1eTnio Kadeapbl KICTOPUM MC-
KycctBa CaHKT-IleTep6yprcKoro yHMBEPCUTETA)

Michael Evseviev, Tatyana Sokhor (Saint Petersburg State University, Russian
Federation). Preservation of Historical Memory in Published Memoirs (to the 150"
Anniversary of Department of Art History at Saint Petersburg State University)

IlonsxkoBa ExaTepuna BacunbeBHa (MOCKOBCKas TOCyIapCTBEHHAsI XYI0XKECTBEH-
HO-IIpOMBINIUIeHHas akagemus umenn C.I. Crporanosa, Poccuiickas @emepanys). Xymox-
HUMKM ¥ MacTepa Ha PYyCCKMUX IIeJTKOBBIX (pabpukax XVIII Beka

Ekaterina Polyakova (Moscow State Stroganov Academy of Design and Applied Arts, Rus-
sian Federation). Draugtsmen and Craftsmen of the Russian Silk Manufactures of the 18" Century

3.5. UcKyccTBO XX BeKa M COBpeMeHHOCTHU
3.5. 20"-Century and Contemporary Art

HoBAs TPETbSIKOBKA (KPBIMCKMIT BAJT 10), KOHOEPEHII-3AJ

NEW TRETYAKOV (KRYMSKY VAL 10), CONFERENCE HALL

IIpedcedamenu: I'opnosa Mpuna I'ennaovesHa, Epmaxosa Tamvsina AnekcaHOposHa,
Kouemxkosa Examepuna Cepeeesta, IIvipkuHa Jlapvs AHOpeesHa

Chairpersons: Tatiana Ermakova, Irina Gorlova, Ekaterina Kochetkova, Daria Pyrkina

BbICTaBKM U KypPaTOPCTBO: MEXaHMU3MBbI perpe3eHTaluu
Exhibitions and Curatorship: Mechanisms of Representation
10.00-13.00

3.51

Kamenckasa Enena HukonaeBHa (PoccuicKuii ToCyTapCTBEHHBIN MeHarormuecKuin
yauBepcuteT uMmenn A.U. leprena, Poccuiickasg @epepaiys). XyIOKHUKA TPY3UHCKOTO
aBaHrapza: epBble BHICTABKU

Elena Kamenskaya (Herzen State Pedagogical University of Russia, Russian Federation).
Artists of the Georgian Avant-Garde: The First Exhibitions
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3.5.2

3.5.3

3.5.4

3.5.5

3.5.6

MapromBunu Memes MyxmagoBHa (He3aBMCHMMBIN MCCIeIoBaTelb, Poccuiickas
Oepeparys). BeictaBky Mexxay I'epmannenn u Poccmeit B 1922-1932 rofax: XyI0XKeCTBEH-
HBIV 0OMEH MJIY IOJIUTUUECKWI IIar?

Medeya Margoshvili (independent researcher, Russian Federation). German-Russian
Exhibitions Between 1922 and 1932: Artistic Exchange or Political Manoeuvre?
benegmertuHo Bunuenita (leimens6eprckuii yuupepcuret, ['epmanms). Bep-
Hep XadT™MaHH Kak aupekTop HoBoi HalMoHaJIbHOM rasiepen B Bepnuue (1967-
1974). KypaTopcKast KOHIENIIMS B 3alIafJHOTePMAHCKOM MY3€ee B 3IT0XY XOJIOIHOM
BOVIHBI

Vincenza Benedettino (University of Heidelberg, Germany). Werner Haftmann as
Director of the Neue Nationalgalerie in Berlin (1967-1974). Survey of a Curatorial Conception
in the National West-German Museum during the Cold War

IllysanoBa AuHa CtanucinapoBHa (TocygapCTBeHHBIN IEHTP COBPEMEHHOT0 CKYC-
cTBa, Poccuitckag @enepaiius). [IpeogosieHne TpaguIMOHHOM ()OPMBI BBICTAaBKY B Kypa-
TOPCKMUX IpoekTax MaTeio Korutanza

Anna Shuvalova (National Centre for Contemporary arts, Russian Federation).
Challenging Traditional Display Modes in Matthew Copeland’s Curatorial Projects
Kucenesa EBrenms MropesHa (IocymapCTBeHHBIN My3el M306pa3MTEIbHBIX MC-
kycctB umenu A.C. Ilymikuna, Poccuiickag @egepanys). ViMMepcUBHBIE TIPAKTUKA B CO-
BPEMEHHOM My3ee: paboTa C IKCIIO3UIIMEN U CIeIMaIbHBIMU ITPOEKTaMU

Evgeniya Kiseleva (The Pushkin State Museum of Fine Arts, Russian Federation).
Immersion in Contemporary Museum: Displaying Artworks and Special Projects

lFankuea [OMmutpun Brnagumuporuu (HammoHaTbHBINA WMCCIeI0BATETBCKUAN
ToMCKUIZ roCcygapCTBEHHbBI YHUBepcuTeT, Poccuiickag Demepanmsa), Kykamua
Anacracug IOppeBHa (HaumoHa/IbHBINA MCCIeqOBaTeIbCKUIT TOMCKIUIT rocygap-
CTBeHHBIN yHUBepcuTeT, Poccuiickas ®emepanms). B 6yayiiee Bo3bMyT He Beex? Co-
BPEMEHHOE MCKYCCTBO B permoHax Poccum B ITIOMCKaX TJIOKAJIBHOM XYO0XXeCTBEHHOM
YKU3HU

Dmitry Galkin (National Research Tomsk State University, Russian Federation),
Anastasiya Kuklina (National Research Tomsk State University, Russian Federation).
Future Is Not for Everyone? Contemporary Art in the Regions of Russia Looking for Glocal
Artistic Life

13.00-14.00. IlepepsiB / Break

CoBpeMeHHO€ MCKYCCTBO: KYPC Ha TOPU3OHT
Contemporary Art: Heading to the Horizon
14.00-18.00

3.57

3.5.8

MaxkeeBa CBetnaHa OneroBHa (MOCKOBCKUI TOCYAAapCTBEHHBIN YHUBEPCUTET UMe-
HM M.B. JlomoHocoBa, Poccuiickasg @egepanyst). PUTopMKa rpaHmi] UCKycCTB 1960-X ro-
JIOB M CTAHOBJIEHME MHCTAJUISIIIUM KaK IOCTMeMaIbHOTO MCKYCCTBa

Svetlana Makeeva (Lomonosov Moscow State University, Russian Federation). Arts
Boundaries Rhetoric in the 1960s and Establishing of Postmedial Installation Art

Pynb Monuua JMurpuesHa (MOCKOBCKMII rOCYOapCTBEHHBIN VHUBEPCUTET UMEHNU
M.B. JlomoHocoBa, Poccuiickas @emepariyst). AHTporiodarus B 6pasmaIbCKOM MCKYCCTBE
1970-x — 1980-X ro10B: HOBBIE TPAHULILI UAEHTUUHOCTY

Polina Rud (Lomonosov Moscow State University, Russian Federation). Anthropophagy
in Brazilian Art of 1970s — 1980s: New Boundaries of Identity
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3.5.9

3.5.10

3.5.11

3.5.12

3.5.13

HOopounna Mapug AugpeeHa (MoCKOBCKMIT My3eii COBPeMEHHOI'0 MCKYCCTBa, Poc-
curickas ®enepaiims). [panniipl mepopMaTUBHOCTY ¥ TEMIIOPIbHBIN aCIIeKT B HEMeIl-
KOM ITOCTKOHIIENTYaJIbHOM XXUBonmcH 1970-x — 1980-x rogoB

Maria Doronina (Moscow Museum of Modern Art, Russian Federation). Borders of
Performativity and Aspects of Temporality in German Postconceptual Painting of 1970s —
1980s

dpmom AHacTtacuss CepreeHa (CaHkT-IleTepGyprckumii rocyqapCTBEHHbBIN YHU-
BepcuteT, Poccuiickas @emepaiius). «3Byualiee BelecTBO»: MPaKTUKa 00bEMHO-3BY-
KOBOM CKy/IbOTYPBI busita GOHTAHEI M pa3BUTHMeE HNPUHIIMIIOB MMMEPCUBHOCTU B Ca-
VHJI-TIpOeKTax

Anastasiia Yarmosh (Saint Petersburg State University, Russian Federation). ‘Sounding
Substance’: Sound Sculpture by Bill Fontana and Development of Immersion Principles in
Sound Projects

KoueTkoBa Exatepuna CepreeBHa (MOCKOBCKMIT TOCYQAapPCTBEHHBIN VHUBEPCUTET
uMmenu M.B. JlJomoHocoBa, Poccuitckasg @emepariyist). TOpUM30HT KaK CMMBOJIMUECKAs KaTe-
ropus B COBpeMeHHOM CalT-crelupuyeckoM UCKYCCTBe

Ekaterina Kochetkova (Lomonosov Moscow State University, Russian Federation).
Horizon as Symbolic Category in Contemporary Site-Specific Art

Peimmubaa Enena HukonaesHa (TocymapcTBenHas TpeTbsIKOBCKas rajepes, Poccumii-
ckas Qemepariust). Poccuiickuii toiakaT KoHIa XX — Hauasia XXI Beka Kak jrabopaTopus
MCKYCCTBA BpeMEeHU IepeMeH

Elena Rymshina (The State Tretyakov Gallery, Russian Federation). Russian Poster of
the Late 20" and Early 215 Centiuries as Artistic Laboratory in the Time of Change
Jlykuua IlonuHa AujgpeeBHa (HalmoHa/IbHBINA MCCII€OBATEIbCKII YHUBEPCUTET
«BpICIIag mKoIa SKOHOMUKN», Poccuiickas @epepariiys). CTpaTernmu pocCUtCKOro CoBpe-
MEHHOT'0 MICKYCCTBA B CUTYaIlUM «I[eHTP-TIepucepus»

Polina Lukina (The National Research University “Higher School of Economics”, Russian
Federation). Strategies of Russian Contemporary Art in ‘Center-Periphery’ Situation

5 OKTA0OPSA, NATHULLA
October 5, Friday

4.1. UckyccTBO [IpeBHero mupa
4.1. Art of the Ancient World

12.30-17.00

VICTOPUUECKUI ®AKYALTET MI'Y (JIOMOHOCOBCKMI IIPOCIIEKT, [I. 27, K. 4), 5 9TAX, AV/. E526
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E526
IIpedcedamenu: Hanumosa Hadexcda AnamonvesHa, Kuwbanu Tamaw

Chairpersons: Nadezda Nalimova, Tamas Kisbali

411

4.1.2

Kactpuinmuo Inumxuo Jauusae (MecCMHCKMIT YHUBEpPCUTET, MiTanus). BpoH3bl 13
Puaue. HoBbie pe3ynbTaThl MCCI€J0BaHUN

Eligio Daniele Castrizio (University of Messina, Italy). The Riace Bronzes. Recent
Research and New Scientific Knowledge

Kopco AuTtonuo (Yumsepcurer Ilagym, I'peums). HOBbII OPUTMHANIBHBI (PparMeHT
pa6oTsl Ckomaca

Antonio Corso (University of Padua, Greece). A New Original Fragment by Skopas
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413 HanumoBa Hamexxga AHaTonbBeHa (MOCKOBCKUIZ FrOCYIapCTBEHHbBIN YHUBEPCUTET
vMenn M.B. JlomoHocoBa, Poccuiickasg Pemepanms). CUMBOIMKA M HAPPaTUB B CKYJIb-
IITYPHOM JleKope xpama AmnosutoHa CmuHGpes B Tpoaze
Nadezda Nalimova (Lomonosov Moscow State University, Russian Federation). Symbolism
and Narrative in the Sculptural Decoration of the Apollo Smintheus Temple in Troas

414 TomamesBuu Onbra BaraguMmupoBHa (MOCKOBCKMIZ TOCYAAapCTBEHHBIN YHUBEPCUTET
vMenn M.B. JlomoHocoBa, Poccuiickass @eneparnys). KyibT gpeBHEEIMIIETCKOM GOTMHMU
Ucupapl B beHeBeHTe
Olga Tomashevich (Lomonosov Moscow State University, Russian Federation). The Cult
of the Egyptian Goddess Isis in Beneventum

14.30-15.00. ITepepsie / Break

415 Xuxuna Hagexxma KouctauTuHoBHA (FocymapcTBeHHbI IpMUTAXK, Poccuiickas
Oenepalius). POACTBeHHMKM B IPOBMHIIMK. TpaauIiyisi, 3aMMCTBOBAHMSI ¥ MOJIa: CBOEO-
6pa3ue U IITaMITbl B 60CIIOPCKOM TUIICOIUIACTHUKE ITEPBHIX BEKOB H.3.

Nadia Jijina (The State Hermitage Museum, Russian Federation). Relatives in the
Province. Tradition, Model Borrowing, and Vogue: Genuine Ideas and Cliche in Bosporan
Gesso Plastic of the Early Centuries CE

41.6 TaBpunoBuu Burac Hamexma (Benrpamckuii MHcTuTyT apxeonoruu, Cep6us). Ile-
pectyIriast py6e)x: 3HaUeHMe TPaHUI] MEXAY MPOBUHIMSAMM IIeHTPAJIbHBIX BasikaH isa
PUMCKOT'O MCKYCCTBa
NadeZda Gavrilovié¢ Vitas (Institute of Archaeology Belgrade, Serbia). Beyond the
Borders: The Significance of the Frontiers between Provinces of the Central Balkans in the
Context of Roman Art

4.2. ipeBHEpPYyCCKOe UCKYCCTBO
4.2, Russian Medieval Art

10.00-18.00.

MCTOPUYUECKUI ®AKYALTET MI'Y (JIOMOHOCOBCKMI IIPOCIIEKT [. 27 K. 4), 5 3TAXK, AV[I. E544
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E544
IIpedcedamenu: HepcecsiH JleeoH Ba3eeHosuu, I[IpeobpasceHckull Anexcandp Cepzeesuu,
Anmunoe Mnvs Bnadumuposuu

Chairpersons: Levon Nersesian, Alexander Preobrazhensky, Ilya Antipov

421 Enmuu Jenuc OImutpueBuu (CaHkT-IleTepOyprckuii rocyqapcTBeHHBI YHUBED-
cutet, Poccuiickas @egepariyst). KameHHas rpakIaHCKas apXUTEKTypa JOMOHIOICKOM
Pycu: KpyT McciejoBaTeNIbCKUX ITpo6iemM
Denis Jolshin (Saint Petersburg State University, Russian Federation). Masonry Secular
Architecture in 10"-13" Century Rus’: The Research Challenges

422 Opese AnHa AHnapeeBHa (CaHKT-IleTepOyprcKmii roCyIapCTBEHHBI YHUBEPCUTET,
Poccuiickas @epeparins). Mutpomonut Edppem IlepesciaBcKuii ¥ ero CTPOMTEIbHAS JIes-
TeJIbHOCTH B IlepesiciiaBie PycckoM
Anna Freze (Saint Petersburg State University, Russian Federation). Metropolitan Ehprem
of Pereyaslavl’ and his Building Activities in Pereyaslavl’ of Russia

423 TpymHukoBa AnekcaHapa BagmmoBHa (CaHKT-IleTepOyprckmii rocymaapCTBEH-
HBIN YHUBepcUTeT, Poccuiickas Oepepaliyst). BUsaHTHIICKME ¥ POMAHCKME UePTHI B apXHU-
TekType UepHurona koHila XI — nepBoi Tpetu XII Beka
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4.24

4.2.5

4.2.6

Alexandra Trushnikova (Saint Petersburg State University, Russian Federation).
Byzantine and Romanesque Features in Chernigov Architecture in the Late 11" — the First
Third of the 12 Century

MatBeeB Bacunuit Hukomnaesuu (locymapcTBeHHbIN IpMUTAXK, Poccuiickas Depe-
paums). lammukme pebedHble INTUTKA: CTYWJIMCTUUECKUIA KOHTEKCT

Vasilii Matveev (The State Hermitage Museum, Russian Federation). Relief Tiles from
Halich: Stylistic Context

Co6omeB Bnagucnas I0pbpeBuu (CaHkT-IleTep6yprckmii rocyiapCTBEHHbBIN YHIUBED-
cutet, Poccuiickas ®enepaiius). PaHHeCcpeJHEBEKOBbIe MKOHKU-TIPUBECKU. O6pasIibl U
oI payKaHUs

Vladislav Sobolev (Saint Petersburg State University, Russian Federation). Early
Medieval Icons Pendants. Model-Pieces and Imitations

Cxo6uoBa Tapbhsa AnexcangpoBHa (Mexo61acTHOe HAyUHO-PecTaBpal[iOHHOE XY-
JIOXKeCTBEHHOe yIpasjieHue, Poccuitickas Oepepariyis). IIpUMHIMITEI OPraHU3aLMM CUCTe-
Mol pocriicu XII Beka B Crraco-IIpeo6paykeHcKoi epkBu EBpocrHMEBA MOHACTHIPST B
ITosto1ke (COOTHOIIIEHNME CTEHOMVCH M MHTEPhepa XpaMma)

Daria Skobtsova (Interregional Agency for Scientific Restoration of Works of Art,
Russian Federation). Principles of the Interior Decoration in the Transfiguration Church of
St. Euphrosyne Monastery at Polotsk (Wall Paintings and the Church Space)

12.00-12.30. IlepepsiB / Break

4.2.7

4.2.8

4.2.9

4.2.10

4.2.11

CmupHoBa JHrenmHa CepreeBHa (MOCKOBCKMIT TOCYJApCTBEHHBI YHUBEPCUTET
umennu M.B. JlomoHocoBa, Poccuiickasgs Pemepanms). O «3epKajIbHBIX» M300PayKEHMUAX
€BaHI'eJIICTOB B PYCCKUX PYKOIMUCSIX

Engelina Smirnova (Lomonosov Moscow State University, Russian Federation). On the
Reversed Images of the Evangelists in Old Russian Manuscripts

ManyksaH AuHa MuxanaoBHa (UacTHbI My3eit pyCCKO MKOHBI, Poccuiickas Depe-
parust). O pacrosioXeHnu KJIeiiM Ha CTBOpax I0XKHBIX BpaT coGopa Poxkmectsa Boromare-
pu B Cy3gase

Anna Manukian (Private Museum of Russian Icon, Russian Federation). On the Arrange-
ment of Plates on the South Door of the Cathedral of Nativity of Mother of God at Suzdal
MaxaHubko Mapusa AnexkcauapoBHa (IlepkoBHO-HayuHbI HEHTP «IIpaBociaBHas
SHIMKITONIeANS», Poccuiickass Deneparius). [paHUIIBI BU3AHTUICKOTO M JIATMHCKOTO B
CTUJIe ¥ UKOHOTpadmM SpeBHENIINX YXUTUIMHBIX UKOH cBITUTeNs Hukomas UygoTBopiia
B Busautuu u [IpeBHen Pycu

Mariya Makhanko (Church Research Center “Orthodox Encyclopedia”, Russian Feder-
ation). The Boundaries of “Byzantine” and “Latin” in Style and Iconography of the Most
Ancient Vita Icons of St. Nicholas the Wonderworker in Byzantium and Old Rus
Autunos Unbg BnagumupoBuu (CaHKT-IleTepOyprckuit rocyiapCTBEHHbBIN VHU-
BepcureT, Poccuitckag ®emepanns), Akosnes IMmurtpuin EBreabesuu (Cankr-Ile-
TepOyPIrCKUIT TOCYIapCTBEHHbI YHUBEpPcUTeT, Poccuiickas Pemepanms). Cucrema 0TO-
IUIeHMsI B HOBTOPOACKOM Bragprunoi maiate 1433 1.

Ilya Antipov (Saint Petersburg State University, Russian Federation), Dmitry Yakovlev
(Saint Petersburg State University, Russian Federation). The Heating System of the
Archbishop’s (Faceted) Palace in Novgorod (1433)

Hapesckasa TarbsaHa IOpbeBHa (CaHKT-IleTep6yprcKkmii rocyqapCTBEHHbIN YHUBED-
cuteT, Poccuiickas @epepanus). Careiau HoBroposa B rporpamme hpecKkoBoii geKopa-
uyy BrragpruHoi nasiaTel B HOBropoickoM AeTHHIle
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Tatiana Tsarevskaya (Saint Petersburg State University, Russian Federation). The
Shrines and Saints of Novgorod in the Program of Fresco Decoration of the Vladychnaia
Chamber in the Novgorod Detinets

4.212 lllanuua Vipuna AnekcauppoBHa (FocygapcTBeHHbIN Pycckmii Mmy3eit, Poccuiickast
Oepeparys). kona Berxo3aBeTHoM TPOMIIbI C AesdHMeM 13 YCIIEHCKOro co6opa TMXBUH-
CKOT'O MOHACTBIPS: ITPOOJIEMBI TATUPOBKU U MHTEPITPETALIUN
Irina Shalina (State Russian Museum, Russian Federation). The Icon of the Holy Trinity
with Acts from the Dormition Cathedral of the Tikhvin Monastery. Problems of Dating and
Interpretation

14.30-15.00. ITepepsie / Break

4.2.13 Monemyk JJenuc BanepreBuu (TocymapcTBenHsblin Pycckuit mysen, Poccuiickass De-
nmeparus). «[ocrob B3eM AlaMa Ha paMo CBOe» — MOTMB M3BeJeHMS MPaoTIia U3 ajia B
PYCCKOM T03JHeCpeJHEBEKOBOM MKOHOTpadmueckoM n3Bojie Bockpecenus Xpucrtosa
Denis Poleshchuk (State Russian Museum, Russian Federation). “The Lord Has Tak-
en Adam on His Shoulders” as a Pictorial Motif in the Russian Late Medieval Images of
Anastasis (Resurrection of Christ)

4.2.14 bysbpikuHa Onus HukonaeBHa (My3sen MockoBckoro Kpems, Poccuiickas @enepa-
1mst). O6pa3 Kak TMIIEPCChUTKA B CTEHOIMCH ApXaHTresTbcKoro co6opa MockoBckoro Kpemsist
Yulia Buzykina (Moscow Kremlin Museums, Russian Federation). Image as a Hyperlink
in the Wall Painting of St. Michael the Archangel Cathedral of Moscow Kremlin

4.215 Onydppuenko Makcum OseroBuu (MOCKOBCKMII TOCY[apCTBEHHbINI YHUBEPCUTET
umMenn M.B. JTomoHocoBa, Poccuiickas @emeparninst). HekoTopbie 0cO6eHHOCTM MKOHOTPa-
¢uu Benmmkoro BXoga B TaMATHUKAX Pyccko xuBormcy XVI-XVII BekoB
Maxim Onufrienko (Lomonosov Moscow State University, Russian Federation). Some
Features of the Great Entrance Iconography in the 16® — 17 Century Russian Art

4.216 UecnokoBa Hapgexpga IlerpoBua (MHcTUTYT BeeoOmien uctopun PAH, Poccuiickas
®enepariys). [IncbMeHHbIE MCTOUHMKMA O MUTPAX PYCCKOV PaGOTHI [UIsi BOCTOUHBIX I1a-
TpuapxoB (koHer XVI — rrepBas mmosioBuHa XVII B.)

Nadezhda Chesnokova (Institute of World History of Russian Academy of Science,
Russian Federation). Written Sources on the Russian Miters for the Eastern Patriarchs (Late
16" and First Half of the 17" Century)

4.217 CanumoB Anekceit MapatoBuu (HayuHO-MCCI€IOBATEIbCKUI MHCTUTYT TEOPUU U
MCTOPUY aPXUTEKTYPbI M IPaOCTPOUTENBCTBA, Poccuiickas ®egepariyst). YCIeHCKMit co-
60p TBepckoro YKéntukoa MoHacThIps B 30-x romax XVII Beka
Aleksey Salimov (Research Institute of Theory and History of Architecture and Urban Plan-
ning, Russian Federation). Church of the Assumption of the Tver Zhyoltikov Monastery in 1630s

4.2.18 BapanoBa CBeTrnaHa M3mainoBHa (PoccmitCKmit TOCyJapCTBEHHBIN r'yMaHUTapP-
HBIVI YHUBepcuTeT, Poccuiickas Pemgepanust). Pycckuit uspaser] Ilosguero CpegHeBeKo-
BbSI: XyJI0)KeCTBEHHbIE, COLIMa/IbHbIE U TEXHOJIOTMUECKMe TeHeHIIUN
Svetlana Baranova (Russian State University for the Humanities, Russian Federation).
Russian Tiles of the Late Middle Ages: Artistic, Social and Technological Tendencies

17.00-17.30. ITepepsiB / Break

4.219 fxoBneB Bnamumup BacunbeBuu (POCCHMIICKMIT TOCYIApPCTBEHHBIN Iearornye-
ckuit yHuBepcuteT uMmenn A.U. Tepriena, Poccuiickas @emepariiust). XpaMocTpoeHue B
Hosropogckoit emapxuu mpu mutpononuTe Kopamammu (1o MaTepuasaM HOBIOPOICKUX
JIeTonmce mocaenaHen uetseptu XVII Bexa)
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Vladimir Yakovlev (Herzen State Pedagogical University of Russia, Russian Federation).
Church Building in Novgorod Eparchy at the Time of Metropolitan Korniliy (Based on the
Last Quarter of 17" Century Novgorod Chronicles)

4.2.20 JKuBetnreBa AHHa AnekcaHapoBHa (CTaposiafoyKCKUI MCTOPUKO-aPXUTEKTYPHBIN

M apXe0JIOTMUECKIIT My3eii-3artoBe gk, Poccuiickasg Oemepanms). ikona «Ycrenne Ilpe-
cBsTOM boropomuiisl ¢ 16 kieniMmaMmu» u3 co6panust Myses-3anoBegauka «Ctapas JIamo-
ra»: K BOIIPOCY 0 mpo6yieMax M3yueHusI IT03JHeN PYCCKOM MKOHOITCH

Anna Zhivetyeva (The Museum of the Archeology of Staraya Ladoga, Russian
Federation). The Icon of the Assumption of the Mother of God with 16 Border Scenes
from the Staraya Ladoga Museum-Preserve and the Problems of Study of the Late
Russian Icon Painting

IMocTepHbIE JOK/IAIbI

4.2.21

4.2.22

4.2.23

PeixkoBa Onbra OneroBHa (HammoHanbHbl KueBo-IleuepcKuit MCTOPUKO-KYJIBTYP-
HBIV 3alI0BeIHNK, YKpanHa). ikonomichk Kuesa n Kueso Ileuepckoii JlaBpsl koHIa XVII
— Hauas1a XIX BeKa: MaMsATHUKY, UCCITeJOBAaHUS U Pe3YJIbTAThI

Olga Ryzhova (National Kyiv-Pechersk Historical and Cultural Preserve, Ukraine).
The Icon Painting of Kiev and Kiev Pechersk Lavra in the Late 17" — Early 19" Century:
Monuments, Studies, and Results

Txkauenko AnexkcaHpap Bmagumuposuu (FocygapCTBEHHBIN My3€eil MCTOPUM POC-
CUIICKOW TuTepaTyphl MMeHu B.JM. [lansa, Poccuiickas @enepaiins). K Bormpocy o mmpouc-
XOXAEHUM U MKOHOTrpamMy OpHAMEHTAJIbHBIX 3aCTaBOK CTAPOOOPSIUECKUX ITeBUECKUX
PYKOIMCHBIX KHUT

Aleksandr Tkachenko (The State Museum of the History of Russian Literature named
after V. I. Dahl, Russian Federation). The Problem of the Origin and Iconography of
Ornamental Headpieces in the Old Believers’ Singing Manuscripts

BonkoBa Enena BnagumuporHa (TocymapcTBeHHBIN Pycckuit mysent, Poccuiickas
Qepeparyst). VIKoHa B My3eITHO 3KCIIO3UIMA: K UICTOPUY CITOCOGOB ITOKa3a

Elena Volkova (State Russian Museum, Russian Federation). The Icon in Museum
Exposition: On the History of Display Policies

4.3. Teop¥st UCKYCCTBa
4.3. Theory of Art

10.00-19.00

VICTOPUYUECKUI ®AKYALTET MI'Y (JIOMOHOCOBCKMI IIPOCIIEKT [. 27 K. 4), 6 9TAX, AV, E621
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 6™ FLOOR, ROOM E621
IIpedcedamenu: BaHessn CmenaH Cepeeesuu, ToponvieuHa MapuHa FOpvesHa
Chairpersons: Stepan Vaneian, Marina Toropygina

T'paHUIIBI MU OPUEHTHUPBI
Borders and Landmarks

431

Jleonennu ®panuecko (FaMOypPrckmit XynoyKecTBeHHbI My3eit, [epmanusd). Mosed
Crpsxkurosckuit (1861-1942), Imutpuin AitHasos (1862-1939) 1 Bompoc o reorpadmuecKmnx
TPaHMUIIAX B TEOPUU UCKYCCTBA. BO3MOXKHOCTB «TreorpadMuecKoro riia3a»

Francesco Leonelli (Hamburger Kunsthalle, Germany). Josef Strzygowski (1861-1942),
Dmitry Ainalov (1862-1939) and the Question of Geographical Borders in the Theory of Art.
The Possibility of a “Geographic Eye”

38

MockBa, 5 okTsi6pst 2018 |  Moscow, October 5, 2018



4.3.2

4.3.3

434

3axapueHko VMipuna HukomaeBHa (POCCHIICKMII TOCYJApCTBEHHBIN TYMaHUTAPHbIA
yanBepcuteT, Poccuiickas @emepariyst). MCTOPUST MCKYCCTBA B PaHMIIAX BU3YIBHOTO
apxuBa: A6u Bap6ypr 1 AHzpe Mayibpo

Irina Zakharchenko (Russian State University for the Humanities, Russian
Federation). History of Art within the Boundaries of the Visual Archive: Abi Warburg
and André Malraux

PanmeeB Aprem EBrenbeBuu (CaHkT-IleTep6yprckmii rocymapCTBEHHbI YHUBEPCH-
Tet, Poccuiickast ®epepariyst). KimacTepHBIN OAXO0/T K MCKYCCTBY KaK IapagurmMa aHamM3a
MCKYCCTBA

Artem Radeev (Saint Petersburg State University, Russian Federation). Cluster Account
for Art as a Paradigm of Art Analysis

Toypex Upxu (Kapimos yuusepcurer, [Ipara, Uexus). CMeHa TeEOPETUUECKUX OPUEHTH-
POB B COBpeMeHHOM (peHOMEHOJIOTMY apXUTEKTYPbI

Jifi Tourek (Charles University in Prague, Czech Republic). Changes in Theoretical Points
of Departure in Contemporary Phenomenology of Architecture

12.00-12.30. Ilepepsie / Break

TOpMU30HTBI ¥ rPAHULIBI
Horizons and Borders

4.3.5

4.3.6

4.3.7

4.3.8

4.3.9

Bonuok IOpuit laBnoBuu (MOCKOBCKMIT apXUTEKTYPHBI MHCTUTYT (TocymapcTBeH-
Hag akagemus), Poccuiickag @emepanys). MeTos, «JIOTMUECKON TEKTOHUKM» KaK METOZ,
BBISIBJIEHMS ¥ (DOPMUPOBAHMS YCTPOMCcTBa HOBOTO B MHTEPTEKCTYaJIbHOM 3HAHUN

Yury Volchok (Moscow Architectural Institute (State Academy), Russian Federation).
“Logical Tectonics” as Method for Revelation and Structural Arrangement of the New in
Intertextual Knowledge

IIBeTaeBa MapmHa HukonaeHa (CaHkT-IleTepGyprcKuii rocyqapCTBEHHBIN YHA-
BepcuteT, Poccuiickast ®@enepaiins), CokypoBa Onbra Bopucoua (Caukrt-Iletep-
OGYPrCKMUI TOCyJapCTBEHHBIN YHUBepcuTeT, Poccuiickass Depepainms). TeopeTuueckue
OCHOBaHMS 60TOCIOBCKO-3CTETUUECKOM 1I€JIOCTHOCTH: ITapagUrMbl ¥ TOPMU30OHTHI MCCIIe-
JIOBaHMS ITaMSITHUKOB MICTOPUM MCKYCCTBA

Marina Tsvetaeva (Saint Petersburg State University, Russian Federation), Olga
Sokurova (Saint Petersburg State University, Russian Federation). The Theoretical
Foundations of Theological and Aesthetic Integrity: Paradigms and Horizons of the Art
History Studies

ByTtarun Anexcangp Muxarinosuu (FocygapcTBeHHbIN IpMUTaX, Poccuiickasa Oe-
nmeparyst). [paHuUIIbI KICKYCCTBA B IPEeBHEN ¥ HOBOV MaTepuaIbHOM KYJIbType
Alexander Butyagin (The State Hermitage Museum, Russian Federation). Border of Art
in Ancient and Modern Material Culture

3akc JleB A6pamoBuy (Vpasbcknii peepasibHbBIN YHUBEPCUTET MMeHHM IiepBoro Ilpe-
sumenTa Poccun B.H. Enbumua, Poccuitckas @emepanys). MakporapaaurMbl XyIoxe-
CTBEHHOTO CO3HAHMS KaK OCHOBA «OOJIBITION IPAHMUIIBI» B UCKYCCTBE COBPEMEHHOCTH

Lev Zaks (Ural Federal University named after the first President of Russia B. N. Yeltsin,
Russian Federation). Macro-paradigms of Artistic Consciousness as a Foundation of the
“Big Boundary” in Present-Day Art

KouexkoBckas Huka AnexkcaHppoBHa (HalmoHa/JIbHBIA MCCIEI0BATEIbCKUI YHUBED-
cuteT «BhICIIag LIKOIa S3KOHOMUKM», Poccuitckas Depmepariys). BapouHblil OpHAMEHT KaK
rpo6sieMa MOrPaHMYHOCTH U IepecedyeHms rpanuil: B. berbsamuH, JK. [lenes, @. AHKepCcMUT
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Nika Kochekovskaia (The National Research University “Higher School of Economics”,
Russian Federation). Baroque Ornament as a Problem of Borderline and Crossing Borders:
W. Benjamin, G. Deleuze, F. Ankersmit

14.30-15.00. ITepepsis / Break

Megua ¥ OTMeHa IPpaHMI]
Media and Cancellation of the Borders

4.3.10 bactauTte Mapus Kpuctuua (Yunsepcurer «Jla Canimeniia», Pum, Utanus). JTio-

4.3.11

4.3.12

4.3.13

17.00-

6ast mopora npuBefgeT Bac Tyga. O rimo6anmu3anu U COBpeMeHHBIX BU3YaIbHBIX MUC-
KyCCTBax: TBOpPUECKMe IMPOLIeCChl ¥ HOBOE TPaHCHALIMOHAJIIBHOE MHTeJIEKTya/IbHOe
COOOIIeCTBO

Maria Cristina Bastante (Sapienza University of Rome, Italy). Any Road Will Get You
There. On Globalisation and Contemporary Visual Arts: Creative Processes and the New
Transnational Intellectual Community

PeikeHKoBa Bamepus BrnagumupoBHa (MOCKOBCKMIT TOCYIapCTBEHHBIN YHUBED-
curer umenn M.B. JlomoHocoBa, Poccuiickas ®emepanms). CBUIETEILCTBO GYIYIIEro:
1 POBOY ITOBOPOT B (hmytocodpum Meina v rub6pMIHOM UCKYCCTBE

Valeria Ryzhenkova (Lomonosov Moscow State University, Russian Federation).
Testimonies of Future: the Digital-Turn in the Philosophy of Media and Hybrid Art
Nmenko Enena HukonaeBHa (BOpoHEXCKMIT roCyIapCTBEHHbI YHUBEPCUTET, Poc-
curickas ®emgepariys). [epMeHeBTHMKA BU3Ya/IbHOTO B KOHTEKCTE PEBOJTIOIMY B COBPEMEH-
HOM MCKYCCTBO3HAaHUU

Elena Ishchenko (Voronezh State University, Russian Federation). Hermeneutics of the
Visual in the Context of the Revolution in Contemporary Art History

I'puropam Anena BrnagumupoBHa (MOCKOBCKMII ITeJarOTMUECKMIT TOCYAAapCTBEH-
HbIN yHUBepcuTeT, Poccuitckass @epepanust). VICKYCCTBO B3aMMOZECTBUS U IPYTHe I10-
CTMOZEPHUCTKME MUDBI

Alena Grigorash (Moscow State Pedagogical University, Russian Federation). Relational
Art and Other Postmodernist Myths

17.30. IlepepsbiB / Break

IMorpaHMYHasA CUTYALUS
Borderline Situation

4.3.14

4.3.15

4.3.16

HOaseigoBa Onbra Cepreesna (CaHkT-IleTepGyprcKuit rocyqapCTBEHHBIN VHUBEPCH-
TeT, Poccuitckas @enmepariyst). Mex Iy IIPaBIoi M BRIMBIC/IOM: ITPo6JieMa CBUIETE/TbCTBA
B IOKYMeHTaJIbHBIX (prutbMax Kpuca Mapkepa

Olga Davydova (Saint Petersburg State University, Russian Federation). Between Truth
and Fiction: The Problem of Evidence in the Documentaries by Chris Marker

Anmor Ilynamut (Yausepcurer Xaidsl, M3pawis), Beumop Apuen (VHuBepcurer
uMmenu bap-Unana, 3panib). ICKyCCTBO, 3aKOHOIATEILCTBO U «ABUHBOHCKME JEBUITHI»
Shulamit Almog (Haifa University, Israel), Ariel Bendor (Bar Ilan University, Israel).
Art, Law and “Les demoiselles d’Avignon”

MopTtHoBa Mpuua BacunabveBHa (POCCHMIICKMIT YHMBEPCUTET APY>KOBI HAPOI0B, Poc-
cuiickas @enepariyst). KoHIeNMsa aHMMaIMCTUUECKOTO 00pa3a B PYCCKOM M eBPOIIei-
CKOM MCKYCCTBO3HaHUM. COBpeMeHHbIV B3IJIs]] Ha ITPo6JIeMbl JKaHpa
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4.3.17

4.3.18

Irina Portnova (Peoples’ Friendship University of Russia (RUDN University), Russian
Federation). The Concept of Animalistic Image in Russian and European Art History.
A Modern View on the Problems of the Genre

Xén EBa (YuuBepcurer mmenu Mares Bena B Bauckoii Beictpuiie, CioBakust), Mei-
koBa JIogmuna (Yausepcurer umeny Martes Bena B Banckoii Beictpuile, CrioBakus).
Tema BTopoit MMpPOBOJ BOMHBI B COBPEMEHHOM MCKYCCTBe ABCTPUM: TTOJIMTUUECKUI T'O-
JIOC UCKYCCTBA

Eva Hohn (Matej Bel University in Banska Bystrica, Slovakia), L’'udmila MeSkova
(Matej Bel University in Banska Bystrica, Slovakia). Theme of the World War II in the
Contemporary Art of Austria: The Political Voice of Art

Bepect Banepusa AnnepoBHa (PoccuiiCkuil YVHUBEPCUTET IPY>KObI HApomoB, Poc-
curickasg @emepaiyst). AHTPOIOIOrUS GO B MeP(OPMaHTUMBHBIX ITPAKTMKaX JKMHBI
[TaH: OT cCaKpaJIbHOM TPASUIIMU K TIPOBOKALIUA

Valeriia Berest (Peoples’ Friendship University of Russia (RUDN University), Russian
Federation). The Anthropology of Pain in Gina Pane’s Performances: From Sacred Tradition
to Provocation

IlocTepHbIE JOK/IAIbI

4.3.19

I'y6apeBa OkcaHa BurtanbeBHa (POCCMIICKMII MHCTUTYT MCTOPUM MCKYCCTB, Poc-
cuiickast @epepaliing). [paHUITBI TMUHOTO ¥ COOGOPHOTO B MICKYCCTBE UKOHBI

Oksana Gubareva (Russian Institute of History of Arts, Russian Federation). The Limits
of Personal and Universal in the Art of Icon

4.4, VicKycCcTBO MPOCTpPaHCTBa. 'paHULIbI ¥ TOPU30HTHI
4.4, Art. Space. Borders and Horizons

10.00-19.00

MCTOPUUECKUI ®AKYALTET MI'Y (JIOMOHOCOBCKMI IIPOCIIEKT, [I. 27, K. 4), 5 9TAXK, AVJ. E530
MSU, FACULTY OF HISTORY (LOMONOSOVSKY PROSPECT 27/4), 5™ FLOOR, ROOM E530
IIpedcedamenu: Coxonosa Mapus BacunvesHa, Cmatiokosuu-/leHucosa ExamepuHa IOpvesHa
Chairpersons: Maria Sokolova, Ekaterina Stanyukovich-Denisova

441

4.4.2

443

444

Kynumosa Okcana BuktopoBHa (CaHKT-IleTepGyprcKmii TOCyTapCTBEHHBIN YHU-
Bepcuret, Poccuiickass @emeparys). [paHniibl 1 (PYHKIMM apXUTEKTYPHOTO MIPOCTPaH-
CTBa JJpeBHETPEeUeCcKoro TeaTpa

Oksana Kulishova (Saint Petersburg State University, Russian Federation). Borders and
Functions of the Architectural Space of the Ancient Greek Theatre

IOpyxuHUH Anexkcein AnexcangpoBuu (POCCHIICKMII TOCYIapCTBEHHBI T'YMaHU-
TapHBI yHUBepcuTeT, Poccuiickas Pemepanins). «MydeHus XpucTHaH B iupke Hepona»
SIHa CThIKM: UCTOPUS OBITOBAHMS AMOPAMBI

Alexey Druzhinin (Russian State University for the Humanities, Russian Federation).
“The Torment of Christians in Neron’s Circus” by Jan Styka: The History of Exposition
Jlykaxu Aprupo (I'peuecknii OTKPBITHIA YHUBEPCUTET, [perys). Apxeoaornyeckme 06-
nactu B 1leHTpe AcduH 1 Puma: dusmueckne, Metapusmnueckme ¥ MOpasbHbIe acIeKThI
yIpaBJIeHUs] UMU

Argyro Loukaki (Hellenic Open University, Greece). Central Archaeological Domains of
Athens and Rome: Physical, Metaphysical and Moral Aspects of Their Respective Management
Pam6anbsau Cumone (YumBepcurer Ilasiepmo, Utanms). «IlorpaHnuHas» paboTa: Mu-
HuaTOPHEI [TapdeHoH [)koHa XeHHMHTA
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4.4.5

4.4.6.

Simone Rambaldi (University of Palermo, Italy). A Border Work: The Miniature
Parthenon by John Henning

Merpyauna Onbra EBreHumeBHa (MOCKOBCKMI TOCYIapCTBEHHBIVI YHUBEPCUTET
nmenn M.B. JlomoHocoBa, Poccuiickas @epeparyst). Ancam61b Ctaporo aBopia B Agu-
HaX KaK CMMBOJI JMAXPOHNUYECKOTO eJMHCTBA I'PeuecKoi Halumn

Olga Petrunina (Lomonosov Moscow State University, Russian Federation). The Old
Palace Ensemble in Athens as a Symbol of Diachronic Integrity of the Greek Ethnos
KyuBananunedn Mnkka (XembcuHCKMI YHUBepcUTeT, OUHISHINA). APXUTEKTYPHBIE
(pu3bI, CO3TTAaHHbBIE IO/, BIMSTHMEM aHTUUHOCTH, B XeJTbcMHKM XIX BeKa: KyJIbTYpHbIE T'0-
PM30HTBI ¥ MECTHbIE 'PAHUIIbI

Ilkka Kuivalainen (Helsinki University, Finland). Architectural Friezes Inspired by
Classical Antiquity in Late 19" Century Helsinki: Cultural Horizons and Local Boundaries

12.00-12.30. IlepepsiB / Break

4.4.7

4.4.8

449

4.4.10

4411

4.4.12

4.4.13

CoxkosioB bopuc Muxannaosuu (PoCCHMIICKMIE TOCYapCTBEHHbIV T'YMaHUTAPHBIN YHU-
BepcureT, Poccuiickaa @emepanms). Veagb6a 3aMmok XoBaps B I7[op1<1.u14pe: OT caja ITaMs-
TU K T€POMUECKOMY TTeM3aXKy

Boris Sokolov (Russian State University for the Humanities, Russian Federation). Castle
Howard, North Yorkshire: From a Memory Garden to the Heroic Landscape
MeupgxkoBckuin IMutpuin Onerosud (MOCKOBCKMIZ apXUTEKTYPHbIA MHCTUTYT ([o-
cymapcTBeHHas akagemus), Poccuiickass ®epmeparinst). «[MaeTaHThl» M CTAHOBJIEHNE €B-
POIENCKOM apXUTEKTYPHI 3a110xu [IpocBemeHus

Dmitry Shvidkovsky (Moscow Architectural Institute (State Academy), Russian Federation).
“Dilettanti” and the Developmemt of the European Architecture at the Age of Enlightenment
CokosioBa Mapus BacunbeBHa (MOCKOBCKMI rOCYIapCTBEHHBIN YHUBEPCHUTET MMe-
Hu M.B. JlomoHocoBa, Poccuiickaa ®enmepanms). HanmoHaibHOe Hacjenye U CTUIb B
M03JHEBUKTOPMAHCKOM apXUTEKTYype 3aropogHOro omMa

Maria Sokolova (Lomonosov Moscow State University, Russian Federation). National
Heritage and Style in Late Victorian Country House Architecture

Knumenko H0nuga FaBpumnaoBHa (MOCKOBCKMI apXMTEKTYpHbIA mHCTUTYT (Tocy-
IapcTBeHHas akazemus), Poccuiickas @egepariyst). O6pas riomaay B MOCKOBCKOM T'pa-
JIIOCTPOUTEIBCTBE IMOXM KJIACCUIIM3MA: MEXY MIPOeKTOM Y peasIbHOCThIO

Julia Klimenko (Moscow Architectural Institute (State Academy), Russian Federation).
The Image of the Square in the Moscow Urban Planning of the Epoch of Classicism: Between
the Project and Reality

HoBuk AnmHa AHaTtonbeBHa (EBpomeiickuit yHuBepcuteT B CaHkT-IlerepGypre,
Poccuiickas @epeparimst). OpUrMHAIIBI M KOIIMM: KPYroBble maHopambl CaHKT-IleTep6ypra
1 Mocksbl B Poccnu 1 EBporne (1800-1830-¢e rT.)

Alina Novik (European University at Saint-Petersburg, Russian Federation). Originals
and Copies: Circular Panoramas of St. Petersburg and Moscow in Russia and Europe (the
1800-1830s)

IMaBnenko Kcenus (KopHemwickuit yuuBepcuteT, CIIIA). ViMItepckue CTpeMIeHNS IIPO-
TUB COLIMAJIbHOM PeasIbHOCTU: CTPOUTENIbCTBO ['eibcuHIopca Kak CTONMULBI Benmkoro
KHsDKecTBa OUHIISHIICKOTO

Ksenia Pavlenko (Cornell University, USA). Imperial Motivations versus Social Realities:
The Construction of Helsinki as a Grand Duchy of the Russian Empire

IIpoced Munau (VYHUBepCUTET UCKYCCTB, benrpa, Cep6us). dioxa MOJIEPHUTH B cepl-
ckoit apxutekType XIX-XX Beka
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4414

Milan Prosen (University of Art, Belgrade, Serbia). Modernity in Serbian Architecture of
19" and the First Half of 20" Century

MaxkapoBa Mapusa AnekcanapoBHa (MOCKOBCKUI TOCYIApCTBEHHBIN YHUBEPCUTET
umenu M.B. JlomoHocoBa, Poccuiickasg @egeparyst). O6pas mpoCTPaHCTBA ¥ IPAHUIIBI MC-
KYCCTB: XXMBOIIMCH U TeaTp 1920-1930 rogos

Maria Makarova (Lomonosov Moscow State University, Russian Federation). The Image
of Space and the Edges of Arts: Painting and Theater of the 1920s-1930s

14.30-15.00. ITepepsie / Break

4.4.15

4.4.16

4.4.17

4.4.18

4.4.19

ImuHTepHUK JaeoHopa MuxainopHa (CaHKT-IleTepOyprcKuii rocyaapCTBeHHbIN
yHuBepcuteT, Poccuiickasg Pepepaiys). BeicTaBky nepsoit TpeTu XX BeKa B ViMIiepaTop-
CKOM Akazmemum xyaoxecTtB — JlennHrpagckom BXYTEVHe

Eleonora Glinternik (Saint Petersburg State University, Russian Federation).
Exhibitions in the Imperial Academy of Arts — Leningrad VKhUTEIN in the First Third of
the 20™ Century

I'yceBa Anactacusa Cepreena (MOCKOBCKMI FOCYIapCTBEHHBIN YHUBEPCUTET MMEHNU
M.B. JlomonocoBa, Poccuiickast ®emepanys). HoBble TOPM30HTHI B IIOJIMTUUECKOM (DOTO-
MOHTa)Ke 1920-X rogoB

Anastasia Guseva (Lomonosov Moscow State University, Russian Federation). New
Horizons in Political Photomontage of the 1920s

BopsoBa ExaTtepuna BukrtoposHa (TocymapcTBeHHbI Pycckuit Mmy3eit, Poccuiickast
®epeparys). Korma ropusoHThI TBOPUECTBA CUJIbHEE TEPPUTOPUAIBHBIX IPaHuI (IT034-
Hag rpaduka C. M. Di13eHIITeHa)

Ekaterina Borzova (State Russian Museum, Russian Federation). When the Horizons of
Creativity are Stronger than the Territorial Boundaries (Late Drawings of S. Eisenshtein)
Banyer JembsaH BanepbeBuu (CMOIEHCKUIT TOCYIapCTBEHHBIN YHUBEPCUTET, Poc-
cuiickast Pegepanyst). «ITO ObUIO JAHBIO APXUTEKTYPHBIM UCKAHUAM ...». Cyap6a maMsT-
HUKOB apXUTEKTYPbl KOHCTPYKTMBU3MA B CMOJIEHCKe

Demyan Valuev (Smolensk State University, Russian Federation). “This Was a Tribute to the
Architectural Quest ...”. The Fate of Architectural Monuments of Constructivism in Smolensk
Bypasg MuHa BukrtopoBHa (IIOBODKCKMII TOCYZAPCTBEHHBI YHUBEPCUTET CEPBMCA,
Poccuiickas @enmepanys). O rpaHUIIaX COBPEMEHHOTO BTOPXKEHMS B apXUTEKTYPHO-TUIaHU-
POBOUHYIO CTPYKTYPY I'OPO/ia SII0XM IIOCIEBOEHHOI0 MojiepHM3Ma (Ha rpumepe TopaTTh)
Inna Buraya (Volga Region State University of Service, Russian Federation). About the
Borders of the Modern Invasion into Architectural and Planning Structure of the City of an
Era of Postwar Modernism (on the Example of Togliatti)

4.4.20 Caprcsad JIunut paubseBHa (My3eir pycckoro uckycctea B EpeBaHe (KouteKImst

4421

rpodeccopa Apama AGpamsiHa), ApMeHMs). MeXOy IOJIUTUUECKUM ¥ 3CTETUUECKUM:
«OTTerenb» M apMIHCKast YXMBOIMCH (OTPBIBKM XYI0XKECTBEHHOM KPUTUKM 1950-X IT.)
Lilit Sargsyan (Yerevan Museum of Russian Art (collection of professor Aram
Abrahamyan), Armenia). Between Political and Aesthetical: Armenian Painting in the
Context of the “Thaw” (Passages from the Pages of Soviet Art Criticism in the 1950s)
Kapnosa Anactacug MBanosHa (TocymapcTBeHHbIN Pycckuit myseit, Poccuiickas ®e-
nmepaiius). IleTepOyprckue XyaoXXKHUKM TToKoieHnst 2010-X TOJI0B: TOCKA IT0 PeaIbHOCTH
Anastasia Karlova (State Russian Museum, Russian Federation). Saint-Petersburg
Artist of the 2010s Generation: Longing for Reality

17.00-17.30. IlepepsiB / Break
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4.4.22 Barypuua Onbra BragumuporHa (Kasaxckas HaimoHa/ibHast akaieMust UCKYCCTB
umenu T. JKyprenosa, Kazaxcran). HoBble ropu3oHThI JKuBomcH Kasaxcrana amoxu He-
3aBUCUMOCTHU. OCO6EHHOCTHU U TeHAEHLIUN
Olga Baturina (T.K. Zhurgenov Kazakh National Academy of Arts, Kazakhstan). New
Horizons in Kazakh Painting in the Era of Independence. Trends and Peculiarities

4423 TnaynuHoBa MexpubaHy bexkpumkaHoBHa (Kasaxckas rosoBHasl apXUTEKTYp-
HO-CTPOUTEJIbHAS aKageMust, KazaxcraH). ApXxUTeKTypa ACTaHbI: B IIOMCKaX HAI[MOHATh-
HOM UJIeHTUUHOCTH
Mekhirbanu Glaudinova (Kazakh Leading Academy of Architecture and Civil Engineering,
Kazakhstan). Architecture of Astana: Searching National Identity

4424 KytentaukoBa Huua CepreeBHa (CaHkT-IleTepGyprcKuil TocyIapCTBEHHBIN aKaze-
MUUECKUN MHCTUTYT XXUBOIIUCHU, CKYJIBITYPBI U apXUTeKTypbl uMenu U.E. Perinua, Poc-
cuiickag Qegepanns). CoBpeMeHHOe XpamMoBoe McKyccTBo CaHkT-IlerepGypra. TeHieH-
LMY U TIPO6IeMBI Pa3BUTHS
Nina Kuteynikova (Saint Petersburg Academy of Arts, Russian Federation).
Contemporary St Petersburg Religious Art. Tendencies and Problems of Development

IMocTepHbIE JOK/IAIbI

4.4.25 baepa Onbra BnagummupoBHa (HayuHo-mcciiemoBaTeIbCKUili MHCTUTYT TEOPUM U
MCTOPUM aPXUTEKTYPHI ¥ IPAIOCTPOUTETLCTBA, Poccuiickas Oeneparys). Kimaccuumcrn-
UeCKui CTWIb Poccum 1 apMsiHCKast KyJIbTYpPHAst TPAAUIMS: B3aMMOJENCTBYUE B apXUTEK-
Type HaxnueBanu-Ha-loHny koH1a XVIII — cepenunbl XIX Beka
Olga Baeva (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Neo-Classicism of Russia and the Armenian Cultural Tradition: Interac-
tions in the Architecture of Nakhichevan-on-Done of the Late 18" — Mid of the 20" Century

4.4.26 Xyxoea EBrenus CepreeBHa (MOCKOBCKMIT rOCYIapCTBEHHbBI VHUBEPCUTET UMEHN
M.B. JTomoHocoBa, Poccuitckas @egepaiiys). Kiny6 na Crpombiake KoHcTanTrHa MeTbHNU-
KOBa: 'PAHUIIBI PeCTaBPALIMOHHOTO BMeIllaTe/IbCTBA U ITpobiieMa mepeocMbIC/IeHus pop-
Mbl B XXI Beke
Evgenia Zhukova (Lomonosov Moscow State University, Russian Federation). The
Rusakov Workers’ Club by Konstantin Melnikov: Borders of Renovation and New Horizons
of Revisioning the Shape in the 215 century

4.4.27 Bacunbera AHHA BragumuposHa (HayuHo-MCC/Ie0BaTEIbCKUI MHCTUTYT TEOPUNI
M VICTOPUY apXUTEKTYPhI U TPafoCTPOUTENbCTBA, Poccuiickast Oemeparnius). Tpancgop-
MalMs TOAXOMI0B K MOCTPOEHMIO KOMITO3MUIMIA (pacaioB MOCKOBCKMX JKMJIBIX TOMOB B
1930-e rojip! (OT IePBOI K TPETHEN IIATUIIETKE)

Anna Vasileva (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Transformation of Approaches to the Composition of
Facades of Moscow Houses in the 1930s (from the First to the Third Five-Year Plan)

4428 Tw6umoBa [Japbsa BrmaguciaBoBHaA (CaHKT-IleTepOyprckmii rocymapCTBEHHBIN
yHUBepcuteT, Poccuiickas Oenepalius). BIOK-CEKIIMOHHBIN METOJ CTPOUTETBCTBA B Jle-
HMHTPaJie: IKCIIepUMEeHTAIbHOE TTaHeJIbHOe TUIIOBOE YXWJIOe CTPOUTETBCTBO U ITPOEKTHI
MepBbIX cepuit 1965-1975 ronoB
Daria Luibimova (Saint Petersburg State University, Russian Federation). The Method
of Construction with the Use of Sectional Units in Leningrad: Experimental Panel Mass
Building and Projects of First Series from 1965 to 1975.

4429 Manen Anactacus BrnagmmupoBHa (Myseln HOHKOH(OPMMCTCKOIO MCKYCCTBA,
Poccuiickasg @epmepanms). “Tpancypusm” Kak (pOpMOTBOPUECTBO: O CMHTE3€ TEKCTa,
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M300pa)KeHMs U 3BYKa B Impon3BesieHnsax Per HukoHoBo, Cepres Cures, A. Huka, Boprca
KonctpukTopa u bopuca Kygpsikosa

Anastasia Patsey (Museum of Nonconformist Art, Russian Federation). “Transfurism”
as Form-Making: On the Synthesis of Text, Image and Sound in the Works of Ry Nikonova,
Sergej Sigej, A. Nik, Boris Konstriktor and Boris Kudriakov

4430 ®DegoroBa Pumma AnexkcaugpoBHa (CaHkT-IleTepOyprckmit rocyqapCTBEHHBIN

4.4.31

4.4.32

VHMBEPCUTET IIPOMBIIUIEHHbIX TEXHOJIOTUI U Au3aiHa, Poccuiickas @emepariyst). OIibl-
ThI apxuMaHapuTa 3uHoHa (Teoqopa): 0 HEKOTOPHIX acleKTaX XPaMOBOTrO MCKYCCTBA Py-
6exxa XX-XXI Beka

Rimma Fedotova (Saint Petersburg State University of Industrial Technologies and
Design, Russian Federation). Experiments of Archimandrite Zinon (Theodore): On Some
Aspects of the Church Art of the Turn of the 20" — 215t Centuries

3aBopuHa Mapug JleoungosHa (CaHKT-IleTepOyprcKuit rocyJapCTBeHHbIN VHUBEP-
cuteT, Poccuiickast Oefieparius). ApXeTHUIT B MPOCTPAHCTBE KMGepIIaHKa: BU3yasIbHasI MH-
TeprpeTanus o6pasa Co6opa B anumanyuu Tomarra barmHbckoro

Maria Zavorina (Saint Petersburg State University, Russian Federation). Archetype in Space
of the Cyberpunk: Visual Interpretation of an Image of Cathedral in Tomasz Baginski animation
BenkoBa AnuHa BraguMuposBHa (Poccuickuii rocyapCcTBEHHBIN eJarormuecKuin
yHuBepcuteT uMenn A.U. Tepriena, Poccuiickas ®@egeparus). [indpoBeie MMMepCUBHbBIE
Cpefbl B MICKYCCTBE: HOBBIV aHTPOIIOJIOTMUECKUI PETUCTP

Alina Venkova (Herzen State Pedagogical University of Russia, Russian Federation).
Digital Immersive Environments in Art: New Anthropological Horizons

4.5. Pycckoe uckyccTBO XIX Beka M akaieMuuecKast Tpagunms
4.5.19"-Century Russian Art and the Academic Tradition

10.00-18.00

TOCYIAPCTBEHHAS TPETbSIKOBCKASI TAJIEPES, JIEKIIMOHHBIN 3AJ1 VIHXKEHEPHOI'O KOPITVCA
(JIABPYIIMHCKMI IEPEVJIOK 12; BXOJ 13 MAJIOTO TOJIMAUEBCKOTO IIEPEVIIKA).

STATE TRETYAKOV GALLERY, LECTURE HALL OF THE ENGINEERING BUILDING (LAVRUSHINSKY LANE 12;
ENTRANCE FROM MALY TOLMACHEVSKY LANE)

IIpedcedamenu: Kapnosa Tamvsina /TbeosHa, Ckeopyosa ExamepuHa AnekcaHoposHa
Chairpersons: Tatiana Karpova, Ekaterina Skvortcova

4.5.1

4.5.2

4.53

VcaueBa CsBernana BrnagmmupoBHa (TocymapcrBeHHas TpeThbIKOBCKas raepes,
Poccuiickas Qepepanys). VneabHbIl ei3aX B PYCCKOM MCKYCCTBE: MCTOPWMST BOCIIPUSTHS
Svetlana Usacheva (The State Tretyakov Gallery, Russian Federation). Ideal Landscape
in Russian Art: the History of Perception

JKenuosa Enena lenHagpeBHa (Poccuitckast akasieMus JKMBOIIACH, BasTHMSI 1 30/1Ue-
ctBa Mnbu 'masyHoBa, Poccuiickag @epepanins). Vicropmueckuit xxupommcer] I1.U. Coko-
JI0B. BeIXOg 3a Ipe/iesibl KAHOHOB KJTacCUIIM3Ma

Elena Zhelnova (Russian Academy of Painting, Sculpture and Architecture of Ilya
Glazunov, Russian Federation). Historical Painter Petr I. Sokolov. Going beyond the Borders
of Classicism

CrenmanoBa Csernana CremanoBHa (FocymapcTBeHHass TpeThSIKOBCKas rajepes,
Poccuitckas ®epeparist). OTCTYIUIEHME OT IPABWIT M/IH IIPEIeTbl BO3MOYXKHOCTEN KJTaCcCh-
YeCKOM CUCTEMBI

Svetlana Stepanova (The State Tretyakov Gallery, Russian Federation). Deviation from
the Rules or the Limited Capacities of the Classical System
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4.54

4.5.5

4.5.6

4.5.7

4.5.8

TaBnmoBa AHHa JleonupmoBHa (HayuyHOo-MCCIemOBaTEIbCKUI MHCTUTYT TEOPUU U
MUCTOPUM M300Pa3UTETbHBIX MCKYCCTB POCCUIICKONM aKaeMuM XyJ0XKeCcTB, Poccuiickas
®epepalyst). 3a paMKaMy TPABIOPHOTO 06pasiia: IMKMU B POCIIMCAX BOrosiBIIeHCKOro xpa-
Ma c. Ecbku Bexxerikoro parona Teepckoii o6mactu (1843-1847 rr.)

Anna Pavlova (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). Exceeding the Limits of Engraved Patterns: Holy
Faces in the Wall-paintings (1843-1847) of the Epiphany Church at the Village of Yes’ky,
Bezhetsky District, Tver Region

Kanyruua Onbra BeunaMmuuosHa (POCCUIICKMIL FOCYIapCTBEHHBIN TYMaHUTAPHbIA
yHUBepcuTeT, Poccuiickas Oeneparius). paHUIbl peayin3Ma: K IpobemMe TeEPMUHOIOTUH
Olga Kalugina (Russian State University for the Humanities, Russian Federation). The
Limits of Realism: The Problem of Terminology

Ponuonosa JIn60Bbs ButanbeBHa (Poccuiickas rocysapcTBeHHas 6mbnmoreka, Poc-
cuiickast @enepaiius). HavBHBIE XYIOXKHUKIM PYCCKOM HAPOAHOM KapTUHKM BTOPOJ II0JI0-
BuHBI XIX Beka

Liubov Rodionova (Russian State Library, Russian Federation). Naive Artists of Russian
Popular Prints of the Second Half of the 19" Century

Iltonbmep HaTanbg BraguMupoBHa (Acconmanys MCKyCCTBOBEIOB, Poccuiickas
Oepneparius). TaliHa IpaHMI] JKaHpa: Hen3axkHas Kupomuch A. Kyuumku u ©. Xomtepa.
Natalia Shtolder (The Association of Art Critics, Russian Federation). The Mystery of the
Boundaries of the Genre: Landscape Painting by Arkhip Kuinji and Ferdinand Hodler
Mukyrtosa AuHa MuxarinosHa (FocygapcTBeHHbIN Pycckuin my3eit, Poccuiickas De-
nmepauus). [ensaxxuas sxusomuch I. Y. Uopoca-T'ypkunHa

Anna Mikutova (State Russian Museum, Russian Federation). Landscape Painting by
Grigory I. Choros-Gurkin

13.00-14.00. IlepepsbiB / Break

4.5.9

4.5.10

4.5.11

4.5.12

UykueeBa Mapusa AnekcaupposHa (EBpomerickuit yuusepcuteT B CaHkT-IleTepGyp-
re, Poccuiickast ®egepanys). Pycckas ucTopmuecKasi JKMBOINCD U MTPo6ieMa «HAMOHAIb-
HOTO» B OT€UECTBEHHOM M300Pa3UTeIbHOM UCKYCCTBE B PYCCKOM mpecce 1860-X rofoB
Maria Chukcheeva (European University at Saint-Petersburg, Russian Federation).
Russian History Painting and the Problem of “National” in Russian Art as Reflected in
Russian Press of the 1860s

Yepubimesa Mapus AnekcangpobHa (CaHkT-IleTepGyprcKuii rocyIapCTBEHHbBIN YHI-
BepcureT, Poccuiickasg @emepaius), XomopkoBckag Enena CemenoBHa (CaukT-Iletep-
GYPrCKuMii rOCyJapCTBeHHBIN YHUBEPCUTET, Poccuiickasg ®egeparnus). bopuc [ogyHOB B omep-
HOM ¥ M300pa3nTeIbHOM MCKYCCTBE 3M0XM Benmknux pecopM: mapajjoOKChl perpe3eHTaLuii
Maria Chernysheva (Saint Petersburg State University, Russian Federation), Elena
Khodorkovskaya (Saint Petersburg State University, Russian Federation). Boris Godunov
in Opera and Visual Arts of the Era of the Great Reforms. Paradoxes of Representations
Bacuua ExatepunHa BrnagumuposHa (locymapcrBeHHas TpeThIKOBCKas rajepes,
Poccuiickas @emepanms). «Iloama cemu cka3ok» B.M. BacHerosa. Brorpadmueckuit KOH-
TEeKCT Hauasia XX BeKa

Ekaterina Vasina (The State Tretyakov Gallery, Russian Federation). “Poem of the Sev-
en Fairy Tales” by Victor Vasnetsov. Biographical Context of the Early 20" Century
Top6uk Bragumup Cepreesuu (CaHkT-IleTep6yprckuii rocyiapCTBEHHbIN YHIUBED-
curet, Poccuiickag @egepanys). UepTsl Tpaguliuii M HOBaTOpCTBa B Mebenu CaHKT-Ile-
TepOypPrckmx pabpuk B Hauaste XX BeKa
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4.513

4.5.14

4.5.15

Vladimir Torbik (Saint Petersburg State University, Russian Federation). Traditions and
Innovation in Furniture of St. Petersburg Factories in the Early 20" Century

IOaua Muxaun OneroBuu (BcepocCMitCKUil My3eil JeKOPaTMBHO-IIPUKIIAJIHOIO U
HapOJIHOTO UCKYCCTBa, Poccuiickas @emepanysi). COTPYIHUUECTBO PYCCKUX I0BETMPHBIX
¢upM ¢ mpoheccOHaIbHBIMU XYI0XKHUKaMM BO BTOpo nojioBuHe XIX — Hauase XX B. K
BOIIPOCY O TPaHMIIAX MEXAY BUAAMU UCKYCCTBA

Mikhail Iudin (All-Russian Museum of Decorative and Applied Art, Russian Federation).
Russian Jewelry Firms’ Cooperation with Professional Artists in the Second Half of 19" and
early 20" Centuries: Boundaries between Different Kinds of Art

®oxuua CHexaHa MBanosHa (locymapcrBeHHass TpeThsIKOBCKas rajepes, Poccuii-
ckasg ®enepanus). IlopTpet B TBOpuecTBe Hukonag Muimotu

Snejana Fokina (The State Tretyakov Gallery, Russian Federation). Portraits by Nikolay
Milioti

I'pauepa CBeTnana MuxanaoBHa (CaHKT-IleTepOyprckuii rocyIapCTBEHHbBIN aKa-
JeMUUYeCKU MHCTUTYT XXKMBOIIMCH, CKYJIBIITYPBI U apXuUTeKTypbl uMmenu V.E. PermHa,
Poccuiickas @enmepariyst). [paHuIlbl M TOPM30HTHI peayin3Ma B COBPEMEHHOI reTepoypr-
CKOM XKMBOIIUCH

Svetlana Gracheva (Saint Petersburg Academy of Arts, Russian Federation). Boundaries
and Horizons of Realism in the Modern St. Petersburg Painting

IlocTepHbIE JOK/IAIbI

4.5.16

4.5.17

4.5.18

4.5.19

Q®enopenko IOnms HuromaeBHa (Poccmiickast akameMus >KMBOIMCH, BassHUS U
3omuectBa Miabu [masyHoBa, Poccuiickass @emepanyst). 3ganne OpY>KeMHOM IajaThl
K.A. ToHa B KOHTEKCTe My3eMHOT0 CTpouTeIbcTBa XIX Beka

Yuliya Fedorenko (Russian Academy of Painting, Sculpture and Architecture of Ilya
Glazunov, Russian Federation). The Building of the Armory Chamber by K. Ton in the
Context of the Construction of Museum Buildings in the 19 Century

ConoBbeBa AHacTacus AJeKCaHIPOBHA (HE3aBMCUMMBIiT MCCIIeOBaTeNb, Poccuii-
ckast ®epepanmst). OKHO B mopTpetax B. A. TponmHuHa 1832-1855 IT.

Anastasia Soloveva (independent researcher, Russian Federation). Window in
V. Tropinin’s Portraits of 1832-1855

Ceuns Anexcanpgp leopruesuu (PoccHitCKmii roCygapCTBEHHBIN ITeAarornuecKmuin
yHuBepcuteT umenn A.J. Tepiiena, Poccuiickasg @egepanyst). «YTpo MOMEIIMITbI» — IIPo-
rpaMMHoe npousBepenue A. I. BeHelimaHoBa

Alexander Sechin (Herzen State Pedagogical University of Russia, Russian Federation).
‘The Morning of a Lady of the Manor’ as a Programme Work of Alexey Venetsianov
IIpeiroB Bagum MruatbeBuu (Accommarust UCKYCCTBOBeAoB, Poccuiickag ®emepa-
1msi). HoBble rOpM30HTEI B PYCCKOM I0BEJIMPHOM MCKyCCTBe KoHIa XIX — Hauana XX BB.
JIparoreHHbIe MeIa/IbOHbI M GPEIOKM ()KETOHBI) B «MY>XCKOM» aCCOPTUMEHTE KOCTIOM-
HBIX I0BEJIMPHBIX YKPAIIeH! ¥ aKCeccyapoB

Vadim Prygov (The Association of Art Critics, Russian Federation). New Gorizons in
Russian Jewelry Art of the Late 19" — early 20" Centuries. Precious Medallions and Trinkets
(Tokens) in Men’s Costume Jewelry and Accessories

4520 KpacuoBa EnmsaBera CepreeBHa (MOCKOBCKMII TOCYapCTBEHHBI YHUBEPCUTET

uMmenu M.B. JTomoHocoBa, Poccuiickas @enepaiius). YKeHckast oOHa)KeHHas HaTypa B pyc-
CKOM M300pa3uTe/IbHOM UCKycCTBe pyoexka XIX-XX BeKoB

Elizaveta Krasnova (Lomonosov Moscow State University, Russian Federation). The
Nude Female Models in Russian Art at the Turn of the 19% and 20®* Centuries
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4,521 Pa6oBa Enena AnexkcaupgpoBHa (CaHKT-IleTepOyprckmii roCygapCTBEHHBIN YHU-
BepcureTt, Poccuiickast ®enmepariyst). K BOmpocy 0 BO3MOXKHOM IIPUHAIIEXXHOCTH aTbGO-
Ma PUCYHKOB «Buabl Poccum» n3 cobpanmst ['ocymapcTBEHHOTO JPMUTAXKa TBOPUECTBY
A.T. BeHenimaHOBa
Elena Ryabova (Saint Petersburg State University, Russian Federation). To the Question
of Possible Alexey Venetsianov’s Authorship of the Album of Drawings “Views of Russia”
from the Collection of the State Hermitage

4.6. IKcrio3uMu UcKyccTBa XX-XXI: MMpPOBOW ONBIT
Challenges in Displaying Modern and Contemporary Art Collections

12.00-14.30

HoBAs TPETbSIKOBKA (KPbIMCKMI BAJT 10), KOH®EPEHII-3AJI
NEW TRETYAKOV (KRYMSKY VAL 10), CONFERENCE HALL
Modepamop: Onecs Typxuna

Moderator: Olesya Turkina

4.6.1 Bopxa-Buaben MaHyanb (HaimoHaibHbI My3eit LIeHTp MCKycCTB KoposieBbl Codnin,
Magpug, Viciaums). Byayiiee My3est COBpeMEHHOTO MCKYCCTBA IIOCTAB/IEHO Ha KapTy
Manuel Borja-Villel (Museo Nacional Centro de Arte Reina Sofia (MNCARS), Spain).
The Museum of Contemporary Art at Stake

4.6.2 XaceraBa IOko (Myzeit coBpemenHoro mckyccrsa Tokmo, dnouus). HoBoe Mmy3eeBee-
HMe U KypaTOpCKas ITPaKTHKa
Yuko Hasegawa (Museum of Contemporary Art Tokyo, Japan). The New Museology and
Curatorial Practice

4.6.3 Ponnur Crenna (Tamepes Benbeenep, Bera, ABctpus). Ilepeocmbiciisis my3eit. biaro-
Jlapsi ueMy BrieyaTsieHNe OT MOCelleHNsI My3esl OCTaeTcs C HAMM Hal0/ro?

Stella Rollig (Galerie Belvedere, Vienna, Austria). Rethinking the Museum. What Turns
a Museum Visit into a Lasting Experience?

464 Bond Beponuka (HaumonanabHas rajepes B [Ipare, Uexns). Kak MCII0/1630BaTh OJMH
BU3YaJIbHBIN SI3bIK B LIECTM MY3€MHBIX 3[IaHUSIX, COXPAHMB IIPU 3TOM UX YHUKAJIBHOCTH?
HanmoHnanpHas ranepes B [Ipare Ha HOBOM YT MHCTUTYLIMOHAIBHOM MAEHTUUHOCTH
Veronika Wolf (National Gallery in Prague, Czech Republic). How to Speak the Same
(Visual) Language in Six Buidings and yet Keep Each Place Original? National Gallery
Prague on the New Path of the Institution’s Identity

14.30-15.30. IlepepsIB / Break

15:30-18:00
Modepamop: fIpocnasa by6Hosa
Moderator: Yaroslava Bubnova

4.6.5 Tenn Matbiwo (Teitr MogepH, Bemko6puTanust). MHOTOrpaHHBI OITBIT: CTPATEI MM IKC-
noHupoBaHus B Tentt MogepH
Matthew Gale (Tate Modern, United Kingdom). Diverse Experiences: Strategies of
Display at Tate Modern

46.6 Cu6ypr SIu Bunem (Topopckoit my3eit AMcrepgama (Creneneiik), Hugepmanasr). IIpo-
[IJI0e BIIE€PEIN: CTPATErMM KOJUTEKIIMOHMPOBAHMS M 3KCITOHMPOBaHMS B [opoicKoM My-
3ee AMcTepaama (CTefesnenk)
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4.6.7

4.6.8

Jan Willem Sieburgh (Stedelijk Museum, Netherlands). The Past Ahead: Collecting and
Presentation Strategies at the Stedelijk Museum Amsterdam

Bnucten Bepuap (HammoHaabHBINA IIEHTP UCKYCCTBA M KyIbTyphl YKopska [Tommuay,
Mapwx, @panims). CTpaTerny 3KCIIOHUPOBAHMS ITOCTOSTHHOM KOJUTEKIIUY LieHTpa [loM-
nuay B [lapmxke

Bernard Blisténe (Musée national d’art moderne Centre national d’art et de culture
Georges Pompidou, France). Strategy for Display of Permanent Collection Centre Pompidou
IisuTek Fa6bpusna (HammoHanbHas rajepess UCKycCcTB 3axeHTa, Ilombina). OT 3amac-
HMKOB K COBPEeMEeHHOM BbICTaBKe: KOJIIeKIMsI HaljMoHaIbHOM rajiepen MCKYCCTB 3aXeHTa
B Bapiuase

Gabriela Switek (Zacheta — National Gallery of Art, Poland). From Historic Inventory to
Contemporary Display: The Collection of the Zacheta — National Gallery of Art in Warsaw

6 OKTA0pA, cyo60Ta
October 6, Saturday

5.1. Ikcno3uuumn uckycctsa XX-XXI: MMpPOBOW OIIBIT
5.1. Challenges in Displaying Modern and Contemporary Art Collections

12:00-14:30

HoBAs TPETbSIKOBKA (KPbIMCKMIT BAJT 10), KOHOEPEHII-3AJ
NEW TRETYAKOV (KRYMSKY VAL 10), CONFERENCE HALL
Modepamop: Buxmop Mu3uaro

Moderator: Victor Misiano

511

51.2

513

514

515

By6noBa fIpocnasa (MHCTUTYT coBpeMeHHOro muckyccrsa, Codus, Bonrapus). O my-
3ee, B KOTOPOM MCTOPUS He CIyUaeTcs

Yaroslava Bubnova (Institute of Contemporary Art — Sofia, Bulgaria). A Museum Where
History Never Happens

O6yxoBa Anmexkcauapa (Myseit cCOBpeMeHHOro UCKyccTBa «lapask», Poccuiickas Defe-
paiust). KypaTtopckie cTpaTernu sKCIIOHMPOBAHMS KOJUIEKIMI U apXUBOB COBPEMEHHOT0
POCCHIICKOTO MCKYCCTBA.

Alexandra Obukhova (Garage Museum of Contemporary Art, Russian Federation).
Curatorial Strategies of Display of Russian Contemporary Art Collections and Archives
TypkuHa Onecs BanagumuposHa (locymapcTBeHHbIN Pycckuit myseit, Poccuiickas
®enepariiyst). MOHTa)KHBIE CTHIKM 3110XM. O HEKOTOPBIX 3aMeuaTesIbHbIX CIyuasix, IIPou-
3oLIeAIIMX Ha BbICTaBKaX COBPEMEHHOTO MCKYCCTBa B IIpoliecce TpaHchopManum 6yay-
IIero B HACTOsIIee

Olesya Turkina (State Russian Museum, Russian Federation). Montage Cuts of Different
Eras. On Several Remarkable Occurrences at Contemporary Art Exhibitions in the Process
of Transforming the Past into the Present

EropoB Aunpei Cepreesuu, ApyTioHnad AuHa PadaenosHa (MOCKOBCKMIT My-
3ei1 COBPEMEHHOTr0 MCKyccTBa, Poccuiickas @emepanys). [Tokase! Komutekyyun MMOMA B
2009-2018 rT.: BOVHAY NePCIIeKTUBRA

Andrey Egorov, Anna Arutyunyan (Moscow Museum of Modern Art, Russian
Federation). Displays of the MMOMA Collection in 2009-2018: Double Perspective
Xenbme Cupne (Xym0XKeCTBEHHBIN My3eit ICTOHUM, IcToHMS). KOHQIMKTLI M afganTalym
Sirje Helme (Art Museum of Estonia (KUMU), Estonia). Conflicts and Adaptions
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14.30-15.30. IlepepsIB / Break

15:30-18:00
Modepamop: Cepeeii Xauamypoa
Moderator: Sergey Khatchaturov

5.1.6

517

51.8

519

CeernakoB Kupunn Anexkcauaposuu (locymapcrBeHHas TpeThIKOBCKas rajiepes,
Poccuiickas @egeparius). Kak rokassiBaTh MCKYCCTBO, He MTpeIHa3HAUEHHOe IS BhICTa-
BOUHOM JieMOHCTpanmu. Ha mpumepe skcosninm «Ilepe3arpyska. CoBeTckoe HeO(pUIH-
QJIbHOE U COBPEMEHHOE POCCUICKOe MCKYCCTBO 1960-x — 1990-X roz10B»

Kirill Svetliakov (The State Tretyakov Gallery, Russian Federation). Demonstrating
Non-Exhibition Art. As in the Case of the Display “Reload. Unofficial Soviet Art and Modern
Russian Art of 1960s through 1990s”

Bapeu6nut ®eppan (Myseit coBpeMeHHOro ucKyccrsa bapcenonst (MACBA), Ucra-
HMsT). AJIbTepHATUBHbIE UCTOPUN

Ferran Barenblit (Museum of Contemporary Art, Barcelona (MACBA), Spain). Dissident
Histories

Kurrtensman VYoo (HaumonanbHag ranepes, bepiamu, Tepmanus). IlepeonieHka Koi-
JIEKIIMM: BbICTaBKa HallmoHaIbHOM rajepen «3apaBCTBYM, MUp» B [aMOGYpPrcKOM BOK3asie
— My3ee coBpeMeHHOCTH, bepinnH

Udo Kittelmann (Nationalgalerie Berlin, Germany). Revising a Collection. The Exhibition
»Hello World“ at the Nationalgalerie, Hamburger Bahnhof — Museum fiir Gegenwart —
Berlin

TomoBanern Anexkcaupap I0pbresuu (TocymapcrBenHas TpeTbsIKOBCKad rajepes, Poc-
cuiickag @emepanys). HoBas skcros3uims uckyccrsa XX Beka Ha Kpeimckom Bany. IlTpu-
XU K IPOEKTY

Aleksandr Godovanets (State Tretyakov Gallery, Russian Federation). The New Display
of the 20" Century Art on Krymsky Val. Project Features

5.2. ABTOOYCHasi 3KCKypcus Bo Bnagumup u Cy3gainb

()1 >KearoIMX, 1Mo MpeABapUTeIbHOM 3aI1CH)

5.2. Bus tour to Vladimir and Suzdal (optional, registration required)
7.00-23.00
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