detail and also by a special interpretation of the Renaissance masters’ ideology. Piero della Francesca
in Alpatov’s sketches resembles the protagonist of the ideology of the 70s generation artists. He is de-
picted as a man of active civil stance, but not prone to political declamation, capable to experience
strong emotions and ready to join the fight, but indifferent to accidental circumstances of everyday
life. In his works Piero purposely idealizes his actual reality to inspire his contemporaries to realize
the depicted ideal.

Alpatov’s interpretation of the 15th century artist reflected Soviet men’s image of the positive hero,
formulated in the 1930s and actual up to the end of the 1980s. It is this “Soviet Piero” that was em-
braced and taken as a sample by young artists of the 70s. Partly because of this their art preserved
such canonical aspects of socialist realism as idealization and tendentiousness.

Hisashi Yakou
Hokkaido University, Japan

THE “SHIKOTAN GROUP” AND TwO TENDENCIES
OF THE SOVIET LANDSCAPE PAINTING

In the mid-1960s, young Russian artists from Moscow and the cities of Vladivostok and Ussuriysk
in Primorsky Krai formed the Shikotan Group, named after the island where they summered for
months at a time and created thousands of landscape paintings. Their activities lasted until 1991,
when the group disappeared soon after the demise of the communist regime. The area including Shi-
kotan Island forms the southern Kuril Islands in the Okhotsk Sea. The artists fascinated with the wil-
derness of Shikotan’s beautiful sea coasts and rolling hills and those, who were acquainted with young
women workers at the largest fish factory in Far Eastern Russia, represented Shikotan’s landscape
idyllically, with a tranquil bay and a distinctive form of double volcano. A particular composition,
comprising a bay in the middle plane and a distant view of the volcanic Mt. Tyatya on Kunashir Is-
land, recalls views of Naples, a preferred stop on the Grand Tours of Europe, especially for nine-
teenth-century Russian artists eager to work abroad. This paper intends to reconstruct the Shikotan
Groupss activities based on field research and interviews with the artists, starting with the group leader,
Oleg Loshakov. Further, it aims to describe the characteristics of the style discernible in their paint-
ings, which can be well-illustrated by comparing them with the so-called “Soviet Impressionist Paint-
ings,” a new definition recently preferred especially by American (U.S.) collectors.

Xucamm Axy
Ynusepcumem Xokxaiioo, Anonus

IlInkoTaHCKasA rpynia U ABe TEHACHINI COBETCKOrO Mei3axka

C cepenunbl 1960-X IT. MOTO/bIe XYIOKHUKY 13 MOCKBBI 11 TOpofioB BragmBocTok 1 Yccypuiick
B [TpumopckoM kpae cpopmmposanu IlInkoTaHCKyI0 IPyIIy, HA3BAaHHYIO TaK B YeCTb OCTPOBA,
KyZJa OHM IIpuesXany paboTaTb Ha JIETO U TJje OHY CO3Ja/Iy THICSAYM Iefi3axket. VIX esTenbHOCTD
Ipojo/pKanach 1o 1991 r., Korga rpymma yucdesaa BCKOpe IoC/Ie paciajfa KOMMYHUCTYECKOTO pe-
)nma. Octpos llInkoTaH BXOZUT B COCTaB I0KHBIX Kypunbcknx octpoBoB B OX0TCKOM Mope. Xy-
TO>KHUKM OBUIVM OYapOBaHBI KaK KpacOTON AUKNX MOPCKUX nobepexxnit n xonmoB llInkoTana, Tak
VI TIPMBJIEKATe/IbHOCTHIO MOJIOIBIX PabOTHMI] KpyIiHeiiiIero pei6o3aBopa lanbpHero Boctoka Poccum.
Onm nsobpaxamy neitzax [InkoTaHa MANMIINYECKY, CO CIIOKOHBIMMU 3a/IMBaMM ¥ XapaKTepHOI
dbopmoit ABOITHOTO BylKaHa Ha ropusoHte. OnpeneneHHble paboThl, KaK, HAIpUMep, 1300 paxao-
11as 3a/1MB Ha II€PBOM IUIaHe ¥ BynKaH TATA ¢ ocTpoBa KyHammp B oT/ja/ieHN), HAIIOMMHAIOT Xa-
pakrepHbli By, Heanons, KOTOpbIl OTKPBIBA/ICA PyCCKMM XY[JO>KHMKAM JIEBATHALIATOrO BEKa, CO-
BEpILABIIMM «TpaHf, Typ» 10 EBporme. 9Ta cTaThs CTaBUT L[€/IbI0 PEKOHCTPYMPOBATh JI€ATE/IBHOCTD
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IIMkoTaHCcKOI I'pyIIibl, OCHOBbBIBAsACh Ha IIOJIEBBIX MCCIEAOBAHMAX U MHTEPBbIO C XYyNOXHMKaMI,
B TOM 49HCJI€ C MNAEPOM I'PYIIIIbI Onerom JIoNIaKOBBIM. KPOMe TOr'O, B CTaTb€ OIIPENENAIOTCA XY~
AOXKECTBEHHbIE XapAaKTEPVICTUKN U pa3/INdHbI€ CTUIN UX KapTUH, KOTOPbIE MOIYT OBITH OMVICAHbI
B CBA3UM C TaK HAa3bIBA€EMbBIM «COBETCKUM VMIIPpECCMOHM3MOM» — TEPMIMHOM, HENABHO BOLIENIIVM
B YHOTPE6HCHI/I6 B Cpefe aMEpUKaHCKINX KOJIJIEKIVIOHEPOB.

JIn Xyn Cyk
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomonocosa, Poccus

O6pa3bI yemoBeka B cKynbnrypax Baguma Cugypa u O Uxon Yk B 1960-x rogax
KaK BbIpa)kKeHMe 3K3UCTEHIINIaIbHOTO0 MUPOBO33PEHIA

OK3MCTEeHIMANMN3M 1ocne Bropoit MupoBoii BOMHBI CBSA3aH C HOBBIMM TEYEHMAMM MCKYCCTBa
He TOJIbKO 3alajHOro Mupa, HO elle BocTtouHoit A3um u coBeTcKoro 610ka. Takoil BCeMUPHBIN
MaciTab BIMAHUA SK3UCTEHIMANN3Ma O0OYC/IOBIEH CXOZHBIM OHTOTOTMYECKUM OIBITOM JIMYHO-
CTeli pasHBIX CTPaH HaKaHyHe, BO BpeM:A U IocC/e BOVHBIL. IloaTomy mccmenoBanme SK3MCTEHIIN-
aZM3Ma M €ro B3aMMOCBA3YU C MCKYCCTBOM MMEET Ba)KHOE 3Hau€HMe JIJIA INOHMMaHUA L€eHHOCTU
VICKyCCTBA IIOCTIEBOEHHOTO IepMofa KaK 00IeuesIoBe4ecKoli IIEHHOCTY B COBPEMEHHOM MIUpe.

Tem He MeHee, B pOCCUIICKOM MICKYCCTBO3HAHMY HEJOCTATOYHO ObLIA VICC/IEIOBAHA TeMa 9K3M-
CTeHLIMaNM3Ma U er0 B3aMMOCBs3M C U300pasuTenbHbIM uckyccTBoM CoBerckoro Corsa mocie-
BOEHHOTrO0 nepuopa. [IpnynHoi Manmon3y4eHHOCTY TeEMbI MOXET CIY>KUTb HellOOLIeHMBAHME BJIN-
AHUA 9K3UCTEHIMAAM3Ma Ha COBETCKYI0 KY/IbTYpPYy M3-3a IIPEICTABIEHNA O €€ UIe0TOTMYIEeCKO
VI30TIMPOBAHHOCTM OT 3amazia. Mexay teM B 1950-1960-x rT. B obmactu ¢punocoduu u murepa-
TYpOBeIeHN 9K3UCTEHIVAMN3M ObUI BeCbMa ITTyOOKO M3y4eH, I 9TO KOCBEHHO CBU/ETE/NTbCTBYET
0 €T0 B/IVITHNY Ha COBETCKYIO KY/IBTYPY IIOCTIEBOCHHOTO Iepnoza. Tem 6oree, [BOVICTBEHHOCTD CO-
BETCKOJI )KM3HU M CYILIeCTBOBaHMe HeOpUIIMaIbHON Ky/IbTYpPbl IO3BOJIAIOT HaM IIPEAIO/IaraTh BO3-
MOYXHOCTb B3aMIMOCBSI3Y MEXJY 9K3VCTEHI[MA/TN3MOM U COBETCKUM HeO(UIIMaTbHBIM VICKYCCTBOM.

Bagum Cupyp n O WkoH YK ABIAITCA BBIJAIOIIMMICA CKYIbIITOPAMI COBETCKOTO HEO(DUIIN-
aJIbHOTO MICKYCCTBA M I0)KHOKOPEJICKOTO COBPEMEHHOTO MCKYCCTBA. [JTaBHaA TeMa UX CKY/IbITYPBI
1960-X IT. — 49€I0BEK U €r0 CTpaZilaHue B MUPE, KOTOPas 9aCTO BCTPEYAETCA B MPOU3BEIEHUAX €B-
POIENICKMX XYO)KHUKOB, Ybe TBOPYECTBO CUMUTAETCA TECHO CBA3AHHBIM C 9K3JMCTEHLMAIM3MOM.
PaspymurenbHas BOJHa M pe3Kye 0OLIeCTBEHHBIE IIEPEMEHbl B CTPAaHAX OKa3bIBa/lIU CYyILIeCTBEH-
HO€E BJIMAHME HAa TBOPYECTBO CKY/IBIITOPOB, IIOTHOCTHIO M30/MMPOBAHHBIX APYT OT JIPyra, HO Ofy-
HAaKOBO Pa3MBIIIIABIINX O CMBIC/IE OBITHA.

VccnepoBanme 0 B3aIMOCBA3M MX TBOPYECTBA C SK3MCTEHIMATIN3MOM ABJIAETCA KIIOYEBBIM /1A
IIOHVIMAHMA MCKYCCTBA [IBYX CTPaH IIOC/IEBOEHHOTO IEpMojja B KOHTEKCTE MUPOBOTO MICKYCCTBA.

Hoon Suk Lee
Lomonosov Moscow State University, Russia

HuMAN FIGURES IN VADIM SIDUR’S AND OH JoNG WOOK’S
SCULPTURES IN THE 1960s
AS THE EXPRESSION OF EXISTENTIAL WORLD VIEW

Existentialism after World War II is connected with the appearance of the new art trends, not only
in the Western world, but also in East Asia and in the Soviet bloc. Such worldwide influence of exis-
tentialism is associated with a similar ontological experience of individuals from different countries
in the war, pre-war, and post-war period. Therefore, the study of existentialism and its correlation
to art is important for understanding of the value of art of the postwar period as the universal human
value of the contemporary world.
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