To keep precious memories of this journey several pavilions were constructed in the same years, such
as Olgas Pavilion in Colonist Park (by A.I. Stackenschneider), Teahouse, or Renella, in Znamenka
Park in Peterhof (destroyed), etc. “Panorama of Palermo’, now lost and forgotten, should recover its
place in history among them.

The paper offers analysis of documentary and visual materials from Russian State Historical Ar-
chive, Central State Historical Archive of St. Petersburg and periodicals of Roller’s time, revealing this
page in the history of panoramas in Russia.
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ART OF POLISH PAINTERS IN SIBERIA IN THE 19th CENTURY

People fascinated with Siberia in the 19th century were mainly researchers, collectors, travellers,
artists and adventurers, as well as exiles who passionately discovered the unknown, not only geo-
graphically and botanically, but also culturally and spiritually. It was a fashionable custom to keep
a diary during a journey and to create albums with views of cities, depictions of the monuments and
citizens. In contrast to the expeditions across Europe, those to the Asian continent, in particular to Si-
beria, were dangerous and rare. The paper discusses the first Siberian expeditions, which were under-
taken by Polish artists: Jan Krzysztof Damel (1780-1840), Leopold Niemirowski (1810-1833) and
Bronislaw Zaleski (1819-1880).

MNoanna Box
Ionvckuti uHcmumym uccned08anus Muposozo uckyccmea, Ionvuia

VckyccTBO HONBCKNX XyRoKHNKOB B Cnbupu B XIX Beke

B XIX cronern Cubupb BbI3BIBa/Ia MHTEPeC ITIABHBIM 00pa3oM y MCCIeoBaTeel, KO/UIeKIIN-
OHEpOB, My TeLIeCTBEHHNKOB, XY0>KHIKOB, T00MTeTel IPUK/ITIOUeHNI], @ TAKXKe CCBUIbHBIX, KOTOpbIe
CO CTPAcThIO Opamich OTKPHIBATh HeM3BeJJAHHOE — He TONbKO reorpaduio n 60TaHMKY, HO U Ma-
TepUaNbHYIO U IyXOBHYIO KY/IbTypy pernoHa. MopHoii Tpafuimeit cTaio BeCTY BO BpeM: MOe3IK!
IHEBHUK M CO3aBaTh abOOMBI C BUIAMU TOPOJOB, M300paKEHUAMN MaMATHUKOB U MOPTPET-
HBIMJ 3apMCOBKaMM MeCTHOTO HaceleHMs. B oTnmdme oT myTemlecTBuit mo EBpomne, skcnenumym
B Asuio, ocobenHo B Cubupb, ObIM OmacHbIMU U pefkuMu. JlOKmaz IMOCBSIeH IMePBBIM 9KCIle-
muiysaM B CuOUpb, COBEpIIEHHBIM IONbCKUMM XyAoxKHMKamy, — SJHoM Kummrodpom Jamenem
(1780-1840), Jleononbnom Humeposckum (1810-1833), bponucnaBom 3anecckum (1819-1880).

I'ynaesa Hapgexxpa MuxaiimoBHa
Canxm-IlemepOypeckuii 20cydapcmeeHHulii akadeMuuecKuil UHCHUMY M HUB80NUCH,
ckynvnmypuL u apxumexmypot umeru V. E. Penuna, Poccus

Xymo)xecTBEHHOE CTTOBO, POXKAeHHoe 13 xuBonucu: Ponb napagHoro noprpera
B xponuke H. C. JleckoBa «3axypmanbiii pog»

Pycckas mutepatypa XIX B. aKkTMBHO 3aVIMCTBYeT IPVHIINIIBI, CIOXKEThI, 0Opasbl 11 UiV >KUBO-
IVICHOTO MCKYCCTBA, KOTOPO€ HAapsAAY C UCKYCCTBOM C/I0Ba (POPMUPYET ICTETUYECKYI0 KapTUHY
MUpa, BKIIIo4aeTcs B GymIocopCckuii AUCKYPC SMOXN. B nTore, KynbTypHbI (OH cO37aeTcst B3ayMO-
IeICTBYEM M B3aMIMOIIPOHVKHOBEHEM Pa3/IMYHBIX Xy[J0KECTBEHHBIX KOJJOB — C/IOBECHOTO U BU3Y-
anpHOroO. ITpegmeTom TBOpUYECKOro MHTEpeca IMucaTeNs CIy>KaT He TOIbKO >KVMBOIVCHbBIE IIOJIOTHA,
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