currents” and was located on the 3rd floor of the Winter Palace, in room 415 (now room 318). Ac-
cording to the original plan the exposition was to include the art of contemporary Western European
masters, received in exchange for paintings and sculptures of Soviet artists. However, the purchase
of paintings for the exchange was never completed, and in early 1932 it became obvious that the or-
ganization of the permanent exhibition of contemporary art was in jeopardy. It was then decided
to hold a number of temporary exhibitions instead. The first of them, “The exhibition of Dutch rev-
olutionary artists’, was opened in October 1932. Western art department, responsible for its organi-
zation, considered “the way of arranging exhibitions” to be a short-term solution, but a permanent
display of contemporary art in the Hermitage was not established either in the 1930s or later. Never-
theless, the study of archival materials related to the functioning of the “The Room of Contemporary
Art” offers a new approach to the question of studying contemporary art exhibitions in the Hermit-
age in Soviet times and nowadays.

Boponuna Exarepnna ApkagbeBHa
TocyoapcmeenHblii UHCPUMYM UCKYCCIMBO3HAHUST;
Tocyoapcmeennas Tpemvsakosckas zanepes, Poccus

Topon Mocksa B npoussegenns:ax C. SI. AqnuBanknna

Kuponuce coserckoro xymoxxuuka C. . ApmuBanknza (1897-1966) HegoCTaTOYHO MCCTIENO-
BaHa. B 1912-1917 rr. oH mporten obydeHne B OfecCKOM XYAOXKECTBEHHOM YYMINILEe B Kjacce
K.K. Kocranny, 3atem B 1918 1. yuncs y B.E. Tarmuna. B nHavane 1920-x rr. C. SI. AgymuBaHKuH 6611
ynonaoMmodeHHbIM Camapckoro BXYTEMACa, pa6otan ¢ B.B. MasikoBckum. B Havane 1920-x IT.
copmecTHO ¢ [.I. Paxckum Camyun fxosneBnd ocHosan rpynmy «HOMK» (1921-1924), B KoHIle
1930-x rr. opopmsin Heckonbko nmaBuniboHOB Ha BIIHX. Ero nesrenpHOCTD B MO3IHMIL PO
MPAaKTUYECKM He M3BECTHA.

CKBO3b BCE TBOPYECTBO XY/IOKHMKA IIPOXOAUT OfjHA Ba)kHasA Ji/iA HETO TeMa — ropop Mocksa.
Camym fIkoB/ieBMY MIOOMI PUCOBATb TOT PaiioH, B KOTOPOM OH XM (2 KW OH B palioHe Mac-
noBky). Hexkoropsle moprpersl Hamucanbel Ha ¢oHe IlerpoBckoro mapka («/leBylIka ¢ KpacCHBIM
6anTOM», 1930). JlelicTBMe >KaHPOBBIX KApTWH WM XXYPHAJIbHBIX WUTIOCTPALMiI pa3BOpadnBa-
eTcsl Ha POHe MOCKOBCKMX y/Io4yek 1 OynbBapoB. XyHo>KHUK muieT [leTpoBckuil mapk B TO BpeMs,
KOT7Ia TaM ellle IpoTeKaaa HeOOoIbIasi pevyIIka; MOCKOBCKIIT IBOPMK B Hadane 1940-x IT., mOKa
TaM He O6bUT Bo3BefeH oM («JIBopuk Ha MacioBke», 1940); ctaguon «[Junamo» («Ocenb. [Junamo.
3amagHasa TpubyHa», 1940). B HacTOAIIee BpeMA CTaJVOH Cepbe3HO IepecTpamBaeTCs, U Mpue-
raiomas K HeMy TeppUTOpuA yxe M3MeHmnachb. B paborax C. AfymMBaHKMHA cOXpaHMICA 06pas
IIOBOEHHOII MOCKBBL. B mokajie mmaHMpyercs Iokas3arh «cTapble» GoTorpaduy u coBpeMeHHbIe
BIJIbI T€X K€ MECT, KOTOpbIE 3alle4aT/ieN B CBOMX KapTUHAX XY/ OXKHIUK.

Ekaterina Voronina
State Institute of Art Studies; The State Tretyakov Gallery, Russia

Moscow IN S.Y. ADLIVANKIN’S WORKS

The painting of the Soviet artist S. Adlivankin (1897-1966) is scantily investigated. He studied
in the Odessa Art School from 1912 till 1917 under the guidance of K. Kostandi, and under V. Tatlin
in 1918. In the early 1920s S. Adlivankin was a Commissioner of the Samara Vkhutemas (Higher Art
and Technical Studious), and worked with V. Mayakovsky. In the early twenties together with G. Ryazh-
sky, the artist founded the “NOZH” group (New Association of Painters) (1921-1924); in the late
1930s S. Adlivankin designed several pavilions for VDNKh (All-Union Exhibition of Achievements
of National Economy). His late works are practically unknown.
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The image of Moscow takes an important part in his art. The master enjoyed painting the region
where he lived (the Maslovka district). Some of his portraits were depicted against the Petrovskii Park
(The Girl with a red bow, 1930). His genre paintings and magazine illustrations are set against Mos-
cow streets and boulevards. Adlivankin paints the Petrovskii Park of those times when a rivulet flew
through it; a Moscow courtyard of the 1940s, before a house was erected (Maslovka’s court yard,
1940); the Dynamo stadium (Autumn. Dynamo. The West platform, 1940). Nowadays, the stadium
is under serious reconstruction and the surrounding area has already been changed. In S. Adlivankin’s
works the image of prewar Moscow remained. We shall present “old” photos of Moscow and modern
views of the city depicted in the paintings of the artist.

Karapnunkasa Cpernana fIkoBieBHa
Mockosckuii nedazozuueckuti eocyoapcmeenHuiii yHusepcumem, Poccus

B nouckax rapmonun. Xygoxauiua Panca Korosumu-bopucak

Crarbs OCBAILIEHA TBOPYECTBY XyRoKHUIBI CepebpsiHoro Beka Paucer ViBanoBHbl KoTOBMY-
Bopucsak (1890-1923), yuennusi K. C. IlerpoBa-BogknHa, paccMOTpeHHOMY CKBO3b IIPU3MY €€ OT-
HOIIEHMs K KY/IBTYPHOI TPaiMLMyU KaK LeHHOCTY. BbIOOp pakypca MCCIefoBaHVs OIpefe/in
TBOpYECKIME ITOVCKI Xy[NOKHULIBI, HE YTPAaTUBIINE AKTYa/IbHOCTU. Y4acTHUIIA BbICTaBOK «Mup nc-
KycctBa» (1915, 1917) u psaga gpyrux B Mockse B 1918-1919 rr., a Takxe mocMepTHBIX B VcTo-
pudeckoM Mmysee (1923, 1924), «XKap user» n «30-T¥ MOCKOBCKMX XYHZOKHUKOB» (00e B 1924),
B Hayajie 1920-x IT. oHa coTpyAHMK IlmaBMysesa B MockBse, XpaHutenb Myses HoBopeBuabero Mo-
HacTbIpsA. HoBoe OTKpbITIE U M3y4YeHME TBOPYECTBA XYLOXKHUIIbI HAYA/IOCh C JBYX II€PCOHAIbHBIX
BbICTaBOK B 2000 ., IMOATOTOBJIEHHBIX aBTOPOM CTaTbhyl COBMECTHO C XypHanoMm «Hame nacre-
nue», u Hy6)II/IKaLU/II/[ B 2005 1. ee mHeBHUKA «Manaa kaura bojbmoin MeaBeauiibl», CO30aHHOTO
BMeCTe C SAPKUMY TBOPYECKUMY MHAMBUAYAIbHOCTAMMI. [IaMATh 06 9TOM Kpyre MHTEIUIEHIUN,
o csoeM BpemeHnu P. V. KotoBuu-bopucsak coxpanuna B moprperax. ABTONOPTPETH ¥ IOPTPEThI
TBOPYECKM NPETBOPAIN CUHTE3 K/IACCMYECKOT0, MKOHOMVCHOTO U aBAaHTap[JHOTO HavasIa. 3pUTeb-
HOE BIIEYaT/IEHME B HUX U YMO3PUTENbHOE NPECTaB/IeH)e€ TaAPMOHNYHO JOIONHAIN APYT Apyra.
VIx copiep>kaHne, mob3ysAch BbipakeHueM V1. [upca, ecTh TO, 4TO MPOM3BeE/ICHIE HEBOIBHO BbI-
JaeT, HO HMKOTI/Ia He BBICTAB/IAET HallOKa3. MHOIVE IOPTPETHI «pacIINPAINCh» JO KAPTUHBI C IeN-
32)KHBIM (POHOM, KOTOPBIN KaXK/IbIiI pa3 cO3/iaBal HOBBI 3(PQPeKT B3aMMOAENICTBMA C 0Opa3oM.
[TpenmmochInKoNn UX eAVMHCTBA YacTO CIY>KI/IAa CBETOTEHb, TaK K€ KaK IIOYTI HelpeMEeHHas JIeTajlb
IMOPTPETOB — IpanMpoBKa. UyBCTBOM €IMHCTBA JIYyXOBHOTO M MaTEPMANbHOTO MMpa IPOHM3AH
Y )KVIBOIIVICHBIN AUNTUX «XYHLOKHUK M KpecTbAHUH» (1918). XymoKHUITY-KOTOPUCTKY U rpaduka
OT/IMYaJT LIIVPOKUI AManasoH paboT. MHOTOMMKM ee Of[yXOTBOPEHHBIE Mei3aK, CpPeiyi KOTOPBIX
0co60e MeCTO 3aHMMaeT TeMa ropofia — CBOeOOpasHbIl ypOaHMCTIYECKMIT Ieji3ax, npeobpaso-
BAaHHbIVI TBOPYECKMM BUJICHMEM XYHOKHUIBI. KapTHHBI peMIrno3HO-MUCTUYECKOTO COMlEP>KaHMA,
HaBesTHHbIe 00pa3aMy JIIofiell M COOBITUII STI0XY BOJH U PEBOTIONVIL, OTKPBIBA/INCH €if KaK BUJe-
HUA — TO CHOKOMHO-IIPOCBET/IEHHbIE, TO IMOJHbIE NMYTaloIMX NpefdyBCTBUil. OHM pacKpbIBAIOT
cBoeobpasue (puI0CcoOPCKO-peUIMO3HbIX MOMCKOB CepeOpsHOrO BeKa M OTHOLIEHWE K JKM3HI:
3TUYECKOE ¥ 3CTETUYECKOE OCMBICTIEHNE PEAIbHOCTI.

Svetlana Kagarlitskaya
Moscow State Pedagogical University, Russia

IN SEARCH OF HARMONY. THE ARTIST RA1SA KOTOVICH-BORISYAK

The paper examines the work of an artist of the silver age, Raisa Kotovich-Borisyak (1890-1923),
a student of K. Petrov-Vodkin. Her work is examined through the idea of her attitude to cultural
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