unique combination of antique and Christian art elements. During the 5th century an active research and
scrupulous selection of the new modes of artistic expression, usually associated with the Christian Byz-
antine and West European art, took place. The absolutely new symbolic language suitable for the expres-
sion of the Christian theological concepts formed by the beginning of the 6th century.

The creation of distinctive Christian artistic language was a long and gradual process. The artists
could not change the normal and habitual for them ancient models, to find and adopt the new sym-
bolic forms immediately.

This report focuses on one special technical device, which the ancient artists used to create a spa-
tial effect, and which transformed into a symbolic form of the halo used to underline the spiritual
power of the saints in the 5th century Christian mosaics. We shall demonstrate this process on cer-
tain examples.

Bunorpapos Angpeii IOpbeBuy

Hayuonanvholii uccnedosamenvckuti ynusepcumem Boicuias wikona sxonomuxu, Poccust
3axapoBa AHHa BnagummupoBHa

Mocxkosckuii ocyoapcmeenHbiii yHusepcumem umeru M. B. J/lomonocosa, Poccus

Apxurexkrypa Cs. Copun KoHcTaHTMHONIONBCKOT
B 3epKajie BU3AHTUIICKX UICTOYHUKOB

BaxuHeimmmy BU3aHTUICKMMM UcTOUYHMKamu o nepkBu CB. Codpun KoHCTaHTMHONONBCKO
SBNAIOTCS M3BecTHbIe aKdpacucsl [Ipokonusa Kecapmiickoro un ITasma Cunennmapus (VI B.), Ha-
mycanubil B XII B. axdpacuc Muxamna ConyHckoro, a Taoke BosHukinee B IX B. «CkasaHme
o Bo3BeneHuu Benmukoit Llepksu, nmenyemoit Csaroit Cogueit». ITU TEKCTHI ITOTHOCTDIO VI Ya-
CTUYHO IIEPEBOAMINCH Ha COBPEMEHHbIE ASBIKM M HE pa3 IPUBJIEKAIUCh MCCIENOBATENAMM IS
PEKOHCTPYKLIMM yTPAaY€HHBIX VIV M3MEHEHHBIX 3JIEMEHTOB IOCTpOViKM. Kpome Toro, atm mcroy-
HVIKY, OIIVICBIBAIOLVIE B 1J€/IOM XOPOIIO COXPAaHMBIINIICA IAMATHUK, JAIOT BO3SMOXXHOCTb MCCIIENIO-
BaTh CUMBO/INMYECKYIO IHTEPIIPETALNIO VM CTETHYECKOe MepeXrBaHye POpM apXUTEeKTYphl B CO-
3HaHMM BU3aHTMIiieB. [Toc/emHMIT aclieKT IpefCcTaBIsgeTcss 0COOEHHO MHTEpecHbIM. B moxmazme
OyZIyT M3TIO>KeHbl HEKOTOpble pasMbIIUICH)s HA 9Ty TeMy, BO3HMKIINE B IIpolecce paboOThl HaJ
IIO/IHBIM KOMMEHTVMPOBAHHBIM IIE€PEBOJOM Ha PYCCKMIA A3bIK 3TUX VICTOYHUKOB, KOTOPBI MBI TO-
TOBUM K M3[JAHUIO.

B mepBylo ouepenb, eCTb CJIOKHOCTY SI3BIKOBBIE, B TOM 4JC/Ie OOJIbIIAs CTUIMCTIYECKAs Pas-
HUIIA TeKCTOB (mecKpunTuBHBIA y [Ipokonms, mosrudecko-puropudeckuii y Ilapma Cunennmna-
pusi, yuyeHO-puTopudecknit y Muxanna ComyHCKOro, QponbKIOpHO-HappaTUBHBI B «CKa3aHUM»),
3aTpyJHAIOLIAsA CPAaBHEHME TEKCTOB M OLEHKY Ka)XJOro M3 HMX B paMKaX TpajuLuM aHTUYHOTO
Y BU3AHTUIICKOTO 3Kdpacuca.

Bo-BTOpBIX, BO3HMKAET IIpo61eMa COOTHECEHN s ONMCAHMS C COXPAHMBIIMMIICA ¥ OCOOEHHO He-
coxpanyBumMucs peammamu Cs. Copun Koncrantunononbckoit. [IpaBuibHOe MOHMMaHME 9TUX
B3aJIMOOTHOILIEHNII IIO3BOJISAET HE TONBKO PEKOHCTPYMPOBAaTh yTpPady€HHBbIE 3/IEMEHTBI apXMUTEK-
Typbl ¥ [E€KOpa XpaMa, HO ¥ BOCCTAHOBMUTb XY/IO)KECTBEHHDIVI 3aMbICETI BCEJl MOCTPOVIKM U OT-
JIeTIbHBIX ee 971eMeHTOB. OcOOYI0 CTOKHOCTD IIPECTAB/IACT IPABIIbHOE IIOHVMAaHVE TeXHIIECKIX
TepMIHOB ¥ Ha3BaHUI CTPOUTETbHBIX MaTepyasoB (IOPOXK KaMHA I T. II.) X COOTHECEHNE UX C CO-
XPaHVBUIMMUCA JI€TaIAMMN.

HakoHer, otaenmbHas mpo6ieMa — afieKBaTHasA pyccKasd Iepejada OIMCaHMIA, MOVCK OalaHca MeXy
006pa3HOCTBIO ¥ CMBICIOM. OCOOEHHO 9TO KacaeTcsl IMOITUYeCKMX TeKcToB [laBma CuneHumapus,
HaIVICAaHHBIX M30LIPEHHBIMN IeK3aMeTPaMy, KOTOPblE€ He TaK JIETKO BOCHPUHATb COBPEMEHHOMY
PYCCKOMY 4YUTATEII0.

Bce ommcaHHble CTOXXHOCTY OYAYT IPOVIIIOCTPUPOBAHEI B TOK/Ia[ie KOHKPETHBIMU IIPYMepPaMIL.

Vccnenosanue BbionHeHo npu ¢puHancool nopaep>xke PITH®. «Xpam Cs. Codun KoHCTaHTHHOMIOMIBCKON
B CBETE BUM3AHTUIICKMX MCTOYHUKOB. IlepeBoy 1 Hay4yHBII KOMMEHTapuii», IpoekT Ne 14-04-00377.
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ARCHITECTURE OF ST. SOPHIA OF CONSTANTINOPLE IN THE MIRROR
OF THE BYZANTINE SOURCES

The most important Byzantine sources on the church of St. Sophia in Constantinople are the fa-
mous ekphraseis by Procopius of Caesaria, Paul the Silentiary (6th century), Michael of Thessaloniki
(12th century) and the 9th century legendary Account on the building of the Great Church included
in the Patria Constantinopolitana. These texts were translated in full or in part into some modern lan-
guages and were used by scholars for the hypothetical reconstructions of those parts of the building
that had been changed or lost. Moreover, these sources describing a rather well-preserved monument
are precious for understanding how the Byzantines themselves experienced and interpreted the sym-
bolic meaning and aesthetic appeal of the architectural forms. The latter aspect is of great interest.
In our paper we would like to share some considerations produced during our work on the full trans-
lation into Russian of these sources which we are now preparing.

The texts are very different in their style: the text of Procopius is descriptive, that of Paul is poetic,
that of Michael of Thessaloniki is scholarly rhetoric, the Account on the building of the Great Church
is a folklore narrative. This makes it difficult to compare these texts and to evaluate each of them
in the context of the classical and Byzantine tradition of ekphrasis.

One of the most important problems we are facing is the correlation of the descriptions with the
preserved and especially not preserved parts of the building. However, the correct understanding
of this correlation is essential not only for the theoretical reconstruction of the lost architectural
and decorative elements, but also for a fuller comprehension of the artistic conception of the
building.

Another important issue is the correct understanding of special technical terms and names of ma-
terials and their correlation with surviving details.

Yet another problem is an adequate translation of the descriptions into Russian, which requires
finding a balance between the clearness of meaning and literary qualities of style. In this respect
it is the poem of Paul the Silentiary that presents the major difficulties: written in sophisticated hex-
ameters, it is hard to comprehend for the modern Russian reader.

In our paper all these aspects will be illustrated by certain examples.

The research has been carried out with the financial support of the Russian Foundation for Humanities,
project Ne 14-04-00377.

AxondaH 3apyu ABeTHCOBHA
Epesanckuii eocyoapcmeennuiii ynusepcumer, ApmeHus

MonymeHTanbHaA >xuBonucb Apmennu VII cronerns B KOHTEKCTe
BOCTOYHOXPUCTHAHCKON TPaguIn

O MOHYMEHTA/IbHOJ XMBONNCY PAaHHECPEIHEBEKOBOV ApMEHUN MOYTY HE YIIOMUHAETCA B UC-
KyCCTBOBEUECKOII /IMTepaType. ITO OTIACTY OODBACHACTCA TeM, YTO AMATHNMKI MOHYMEHTa/IbHOM
XKVBOIVICY Ha TEPPUTOPUM MCTOPUYECKOI ApMeHNM B OOJBIIMHCTBE CBOEM yTpadyeHBbI, a B yde-
HOJl Cpefie YKOPEHWIOCh MHEHMe O TOM, YTO MOHYMEHTa/lIbHasd KMBOINCh He OblIa Tpaguiiu-
OHHa JUIsl CPeJHEeBEKOBOJI apMSIHCKON KyIbTypbl. OfHAKO M3y4eHUe OCTaTKOB 3TUX aHcaMOre,
a TaxoKe apxMBHbIE PpoTOorpaduy 1 3aMeTKY MePBBIX VICC/IE0BATENIell CBUETE/IbCTBYIOT O TOM, YTO
B VII cromeTtnn MOHyMeHTa/lIbHasA )KMBONUCh B APMEHNMM aKTMBHO pa3BMBaIach U JOCTUITIA CBO-
€0 HaMBBICIIETO paclBeTa. I pyroil BayKHbI BBIBOJ —3TO TO, YTO SApPKME CTPaHULbI B UCTOPUM
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