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TexHUKa yTpaueHHOTO BOCKA B CKYIbNType Adpuku 1oxHee Caxapsl.
bponsa Hurepumn B co6pannsax mysees EBponsr

OpHMUM 13 U3MI00/IEHHBIX BUIOB MCKyccTBa B Adpuke roxkHee Caxapbl Ha IPOTSXKEHUN MHO-
TUX BEKOB OblIa CKY/IbITYpA, IpUYeM He TONbKO JepeBsAHHasA, HO ¥ OPOH30Bas.

3anagnHas A¢puka, B yactHocTH Hurepus, sABIseTcs LIEHTPOM CO3JAHNUSA CaMBIX COBEpIIEH-
HBIX II0 Ka4eCTBY OPOH30BbBIX CKY/IBITYP, BBIIIOTHEHHBIX B CJIOXKHOII TeXHVKE yTPAueHHOTO BOCKA.
Ha ceropHAIHNIT MOMEHT ydeHble CIIOPAT O TOM, KaK I KOTZla 9Ta TeXHUKa IOABMIACh B Adpuke
1oxHee Caxapbl. VIHTepec NpefcTaB/iAeT KaK MCTOPUA ee BO3HUKHOBEHNS, TaK U 0COOEHHOCTH
ee IIpUMeHeHNsA apPUKAHCKMMY MacTepaMI.

B pokxmaze 6ymeT chemaHa IONBITKA MPOCTIEAUTh VICTOPUIO HOSABIEHUSA TEXHUKU YTPAauyeHHOTO
BOocKa B Adpuke, OYAYT TakKe OXapaKTepPU30BAHBI €€ MECTHble OCOOEHHOCTU U IpelCTaBJIeHbI
Hambosee MHTepecHble 0OpasIbl OPOH30BOI CKY/IBITYPbI U3 cOOpaHMit My3eeB EBpombl.

Valeria Van der Westhuizen
Saint Petersburg State University, Russia

Lost WAX TECHNIQUE IN THE SCULPTURE
OF SUB-SAHARAN AFRICA. THE BRONZES OF NIGERIA
IN THE MUSEUM COLLECTIONS OF EUROPE

Sculpture has always been one of the most popular types of art in Sub-Saharan Africa. Bronzes
were of great importance together with wooden carved sculpture.

West Africa, Nigeria in particular, has been the centre of bronze sculpture production for centu-
ries. Local masters cast sculptures of high quality using the complex lost wax technique. Today scholars
argue about the time and the way this technique first appeared in Sub-Saharan Africa. Its history and
local characteristics are of a great importance and interest.

The current report traces the history of lost wax sculpture technique in Africa south of the Sahara,
discusses its local characteristics and presents the finest examples of Nigerian bronzes from the mu-
seum collections in Europe.
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AnTponomopdnasa nmnactuka Tpunonba-Kykyrenn:
Oco6eHHOCTH ieKOpa U ero MHTePIpeTaNn

Borpoc o TOM, KaK MHTepPIPeTHPOBATh HEKOP MEKON ITACTUKI SMIOXM HEOJNTa — IHEONNTA,
ocTaeTcst OTKPHITBIM. OT ero pelleHns 3aBUCUT HaIllpaB/IeHMe JaIbHEMIINX UCCIefOBAHMIL: 160
3TO 00/1aCTh PEKOHCTPYKIMM PeasbHOrO KOCTIOMA ¥ BBISB/ICHMS €r0 PasHOBUHOCTEN, b0 mo-
VICK B3aMMOCBsI3ell MEXY IEKOPOM CTAaTY3TOK M OpHaMeHTAIlell KepaMIKI, UCCIefloBaHIe 3Ha-
KOBBIX COCTAB/IAIOIMX AeKopa. [TapajienpHO ¢ MHeHMeM 06 M300pasuTeIbHO-OpPHAMEHTATbHOM
xapakrepe fiekopa crarystok (Hosuikas; IToroxxeBa) cylecTByIOT U ipyrie: TaK, II0JIaraloT, YTO
1o7j00HBIM 00pasoM nsobpaxany taryuposku (Ips3Hos; [loroxkesa) miy puTyanbHoe IeJieHaHME
tenna ymepurero (Gheorghiu). Ecin peus nper 06 nsobpaskeHny KOCTIOMa, TO «OPHAMEHTa/IbHOCTb»
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