of searching for the way of icon painting renewal through introducing the Art Nouveau style into it.
This required:

o to define the role of the Art Nouveau style in Russian icon painting, its criteria and possibility

of adoption by icon painting; measure of interaction;

« to describe the role of painters and scientists in this process and evaluate the changes;

« to apply the developed criteria to individual works of art.

Publications on this theme are limited. We can only point out the growing interest at the turn
of the 20th century to the situation in icon painting and the problems of national and religious ex-
pectations. Among contemporary works of special notice are those by O. Tarasov, V. Putsko, V. Gusak-
ova. Close to the topic are works by D. Sarabianov, V. Turchin, G. Sternin, T. Borisova.

This paper defines criteria of the Art Nouveau style in Russian icon painting, introduces an at-
tempt to separate “icon” and “religious painting’, describes the circle of painters and icon painters
who created “icon of the modern style”. Alongside with this, the article offers an attribution of icons
from the private collection.

So far as this work is just the beginning of systematic research of the theme it proposes further de-
velopment of specified directions.

Materials of this research can be used while writing research works, reading the course on Russian
culture and art and in arranging museum expositions. Besides, provisions made in the work could
be useful in attribution of icons of the Art Nouveau style.

Turtosa /Irommuaa OmeroBHa
Mockosckuii apxumexkmypnouii uncmumym (Iocyoapcmeennas axademus), Poccust

Manydakrypa Kak o611ecTBeHHOEe IPOCTPAHCTBO B COBPEMEHHOM ropoje

MornHble KpaCHOKMPIIMYHBIE KOPITyca MaHy(PaKTyp — 3aIIOMIHAIOIIAACA U HeOTbeM/IeMasi 4acTb
VICTOPMYECKOII 3aCTPONIKY IpaKkTudecky mobdoro ropopa Poccun. Bo Bropoit monosune XIX B.
OBbIT CO3JaH LIeJBIN Psifi TPEeAIIOChIOK /I aKTMBHOTO PasBUTHS MIPOMBIIIIEHHOCTH. DTOT IIe-
puon, XapaKTepU3YIOIINIICA IIEPEX0J0M CTPAHbl OT arpapHOM SKOHOMMKY K MHYCTPUAIbHOM, I10-
JTy4MJ1 Ha3BaHMe «IIPOMBIIIJIEHHAsA PeBOMIOLNA». [leficCTBUTENIbHO, IO BCell CTpaHe CTau CTPEMU-
T€/IbHO Pa3BMBAThCA TEKCTU/IbHAsA, MMILEBAsA M MeTaTyprudeckad orpacin. Ilosasnrenne xaxpont
MaHY(QaKTypbl 00s3aHO TPyAaM ILie/IbIX ITOKOJIEHUI AMHACTUII OTeYeCTBEHHBIX HpeANpUHIMATE-
JIei-IIPOMBIIITIEHHUKOB, TaKuX Kak: Mopo3oBsl, [lemuoBbl, AnekceeBbl, Psbymmuckme, [Tpoxo-
poBbl, CTPOTOHOBBI I MHOTUX JPYIMX.

B nauvane XXI B. cTajio 04e€BUJHBIM HECOOTBETCTBME STUX IPOMBIIIEHHBIX IPEAIPUATHIL CO-
BPEMEHHBIM TPeOOBAaHNUAM HJ) II0 TEXHOIOTMYECKOMY OCHAIEHNUIO, HI II0 06beMaM IIPOV3BOANU-
MOJI NMPOAYKIMM. 3HAYMTEIbHbIE IUIOIAAM B LIEHTPE TOpoOfia, OCTABIIMECSA IIOCIE BBIBOAA IPO-
M3BOJICTB, CTa/ly IPECTABIATh OOJBIION MHTEPeC /I eBeIOIepPOB, BCIEACTBIE Yero ObIBIINe
MaHy(aKTyphl IIpeTepIIe/ny KOHBEPCHUIO, TO eCTh IpeoOpasoBaHIe.

Opna U3 0coOeHHOCTeNl MPOMBILIIEHHOTO Hacmeaus KoHla XIX — Havama XX B. 3akmodaeTcst
B TOM, 4TO MaHY(aKTyphl NPeACTaB/IsAIN co00if MHOTOQYHKIMOHA/IbHbIE KOMIUIeKChl. Kopmyca
IIPOM3BOJICTBEHHBIX /1 COLVIA/IbHO-OBITOBBIX (PYHKINIT OBUIM IIOCTPOEHBI B COOTBETCTBUM C peribe-
boM, TEXHUYIECKUM IPOLIECCOM U XKU3HBIO pabounx, 00pa3oBaB YHMKa/IbHbIE APXUTEKTYPHbIE aH-
cam6m. Kak mpasumio, Ha Tepputopuy MaHy(paKTypbl 00pa3soBbIBaINCh BHYTPEHHME JBOPBI, VIC-
IIO/Ib3yeMble 107 pasHble Lie/M, B TOM YIC/Ie M OOILIecTBEHHYIO XXU3Hb pabounx. K coxanennto,
MHOTVIe OOBEKTBI, IIpPeTepIIeBIle KOHBEPCUIO JeCTPYKIMOHHOTO VIV KOMMEPUYEeCKOTO XapaKTepa,
JIIIVINACH TOZOOHBIX IPOCTPAHCTB. B cOBpeMeHHOII IIpaKTHKe He3aCTPOeHHAs TePPUTOPUA 00b-
€KTOB IIPOMBILIIEHHOTO HAC/ENNA 3a4acTy0 OTBOAUTCA IIOf, Ha3€MHBII IIAPKMHI, XOTA B MUPOBOI
IPaKTUKe M3BECTHBI BeCbMa yAa4Hble IPUMEpHI [IA 00IIeCTBEHHOTO VICIIO/Ib30BaHMA.

B maHHOM fmOKIajie aBTOP IIPOBOAMT AHAINUTUYECKYI0 pabOTy IO BBIABICHNIO KOH(UIYpammit
U TIOTeHIVajla BHYTPEHHNUX TeppUTOpUil MaHY(PaKTyp. AHAIN3 pearn30BAHHBIX 3apyOeXHBIX
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M OT€YECTBEHHDBIX ITPOEKTOB ITO3BOIUT CUCTEMATU3NPOBATD CII0Cco0bI npeo6pasoBaHI/m OBIBILINX
TIpOMBIIITIEHHBIX TeppI/ITOpI/HZ B O6I.I.I€CTB€HHI)I€ " JXUJibl€ IPOCTpaHCTBaA.

Liudmila Titova
Moscow Architectural Institute (State Academy), Russia

MANUFACTORY AS A PuBLIC SPACE IN THE CITY NOWDAYS

Powerful red brick housing manufactories —a memorable integral part of the historic part of al-
most any city of Russia. In the second half of the 19th century a number of preconditions for active
development of the industry was established. This period, marking the country’s transition from an agrar-
ian to an industrial economy, was given the name — “industrial revolution”. Indeed, textile, food and
metallurgical industries began to evolve rapidly across the country. Every factory developed thanks
to the work of generations of dynasties of local businessmen — industrialists, such as the Morozovs,
Demidovs, Alekseevs, Ryabushinskys, Prokhorovs, Strogonovs and many others.

At the beginning of the 21st century these factories did not meet industrial demands for techno-
logical equipment and the volume of production any more. After the withdrawal of the remaining in-
dustries large areas in the city center became appealing for developers. As a result former factories
underwent a conversion.

The industrial heritage of the end of the 19th —beginning of the 20th centuries has a lot of par-
ticular features. One of them lies in the fact that manufactures were multifunctional complexes. Build-
ings of industrial and social functions were built in accordance with the relief, technical process and
the life of workers, creating a unique architectural ensemble. As a rule, courtyards on the territory
of factory, which were used for different purposes, including working and social life, were formed.
Unfortunately, many of the objects that have undergone conversion of destructive or commercial
character are now deprived of such spaces. In modern practice, undeveloped area of industrial herit-
age is often given to a overground parking, although there are some very good examples of public use
of such spaces in the world.

In this report, the author carries out analysis of configuration and potential of internal areas of manu-
factories as well as of foreign and domestic projects of their use in order to systematize ways of trans-
formation of former industrial areas in public and residential spaces.

Xacpanosa Jleitna CamynnoBHa
Poccuiickas akademus xyooxncecms, Poccus

OpHaMeHT U ero OCMbICTIEHNI€ B MOHYMEHTA/TIbHOM JKVBOMICH
PYCCKMX M MONbCKIX XYAOKHIKOB KOHIIa XIX Beka

B Poccun MmonymMeHTanbHas >xuBomych B 60-80 rr. XIX B. MCHIBITBIBaIa KPU3NC, 3TO OBIIO CBA-
3aHO C IHTEPeCOM TBOPYECKOJ VHTE/UIUTEHIUY K HAPOJHOII XKVI3HY U NPOSBUIOCH B HEOBIBAJIOM
pacuBeTe cTaHKOBOJ KapTuHbl. C HayamoM 1890-X IT. cuTyauysa M3MeHMIAch: Ha4a/ IPOBOAUTBCA
paboTs! Bo Bragumupckom cobope n Kupnminosckoit nepksy B KueBe, CTpOMINCh U YKpalLIaIiCh
nepkBu B TamamkuHo, AGpaMIleBO, HaJ KMBOIVCHBIM YOPaHCTBOM KOTOPBIX TPYAVINCH BBIAI0-
myecs XygokHukn B. M. Bacuenios, M. A. Bpy6ens, M. B. Hectepos, H. K. Pepux u zp.

B Poccun spkumy o6pasiiamMy MOHYMEHTATbHOM XXMBOIMMCY CYUTANNCh XpaM Xpucra Criacu-
tensa B Mockse u Bragumupcknit co6op B Kuese. Pocricu B MOCKOBCKOM XpaMe ITPOBOAVINCH
B 1860-1870-x IT., B K1teBCKOM B 1885 I., MOYTK B 9TO >Ke BpeMs ObIIM Ha4aTbl pabOTHI HAJ IO-
nmuxpomuelt Mapuankoro co6opa B Kpakose. B fokmaze paccMarpyBaeTcas MOHYMeHTa/IbHAS JKI-
BOINCh NIPEJCTAaBUTENIEN 3MOXU «McTOopu3Ma» fIHa Mareiiko n B.M. Bacnenjoa, Kotopas crana
CBOETO pofia cBA3ywouleil HUThIo Mexxay XIX B. u BpemeneM Celeccuy — CMMBO/IM3MOM ¥ PAaHHUM
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