Christian art which ties these areas together. Stone sculpture and reliefs, sarcophagi, mosaics and wall
paintings, clay and bronze figurines, cosmetic containers and coins will be presented and discussed.
Male and female divinities, their worshipers, priests, saints, royal and high ranking personalities as well
as common people and the deceased are represented within diverse ethnic, religious and social groups
in sacral, funerary and domestic contexts. Roman and Christian emperors are often depicted with the
raised right hand well into the Middle Ages. The place of this gesture in Christian iconography is well-
documented; it became a predominant gesture as sign of blessing of the Roman Catholic, Greek and
Russian Orthodox churches.

Penara Posenranb-XermH60oTToM
Espetickuii ynusepcumem Mepycanuma; Ynpaenenue opesHocmeti Vispauns, Vspaunv

]/[KOHOI‘Pa(l)I/IH JKecTa 071aroc/IoBeHNns B IMINHUCTUNIECKOM, PUMCKOM I BU3aHTUIICKOM
ucKyccrBe bamxknero Bocroka

Tak Ha3bIBaeMbIl «KeCT 0/aroc/IOBeHNsI» — IOJHATAs IpaBas PyKa C JaJOHbIO, BBICTAB/ICH-
HOJI BIIEpe], — MHTEPIPETUPYETCs MO-PasHOMY B 3aBUCHMMOCTI OT TOTO KY/IBTYPHOTO M PEIUTH-
O3HOTO KOHTEKCTa, B KOTOPOM OH BcTpedaeTcA. OH O4eHb ApeBHMIT, HO BCTPEYaeTCA B PEIUTHU-
O3HOM MICKYCCTB€ BIIIOTh JJO HamuXx fAHeil. IoBopsa o Haxopkax B [lypa Esponoc, ®pann Kromon
Ha3BaJl €r0 «PUTYATbHBIM XKECTOM JIPEBHUX CEMUTOB»; OOJIBIINHCTBO MCCIEOBATeNIell Ha3bIBAIOT
€ro YKeCTOM 0/1ar0C/IOBEeHNs, TOT/ja KaK APyrue OIMCBIBAIOT €r0 KaK BbIpa)kKeHVe BCeMOIYIeCTBa,
MOJIMTBBI, TOYNTAHV, IPOCHOBI O 3aCTYIHMYECTBE ¥ Ip. Pas3myHble MHTEpIpeTaluy MOTYT BBI-
BOIMTBCS U3 APXEONOTNYeCKVX JAHHBIX, YYUTHIBAs OCOOCHHOCTY PEIUTUY U KYy/IbTa, HallMOHA/Ib-
HOCTb, COIMA/IbHBII CTATyC ¥ IpefHa3HauYeHMe N300 paXKeH .

B poxnane peun 6yner upru o Cupun, Habaree, [Tapdun, Busantun, Erunre u KOxnoit Apa-
Buy. Ha mepBblit B3IJIAJ, 9TU PErMOHbI CBA3BIBACT PUMCKas IOMUTIYECKasd TPAJVILIV Y paHHEXPU-
CTMAHCKOE JMICKYCCTBO. B nmokmazie 6yayT paccMOTpeHbI KaMeHHbIe CKYIBITYPBI U penbedsl, cap-
Kodary, Mo3auky U pecky, IIMHSAHbIE ¥ OPOH30Bble PUIYPKM, IUKCUIBI M MOHEThL. My>KcKue
Y JKEHCKMe OO0XKeCTBa, MIX IIOYMTATeN, SKPelbl ¥ CBALICHHMKMY, CBATbIE, NPEACTaBUTEIN IIpaBsi-
I[VIX JHACTNII, BBICOKOIIOCTAB/IEHHbIE /IMIIA U IIPOCTBIE JIIOAM, IPYHAIEKAIMe K pa3HbIM Hal-
OHAJIPHOCTSIM, PE/TUTHAM U COLMATbHBIM IPYIIIaM, IPEACTaBIeHbl B CAKPAIbHOM, OTPebaTbHOM
1 OBITOBOM KOHTEKCTe. PUMCKMe 11 BU3AaHTUIICKIE MMIIEPATOPDI YaCTO M300paskaich ¢ ITOTHATON
IIPaBOJI PYKOJI U B CpefHMe Beka. 3HaYeHVe 9TOT0 XKeCTa B XPUCTUAHCKON MKOHOrpaduu Xopolo
VICCTIElOBAHO; OH CTaJI IJIABHBIM XKeCTOM, 0003HavaromuM 61arociosenne B Pumckoit Karommye-
ckolt, Ipeudeckoit u Pycckoit IIpaBocnasnoit LlepkBax.

Tapxanosa CBernana BanepbeBHa
Hayuno-uccnedosamenvckuil uHCMumym meopuu U UCropuu apxurexmypol
u epadocmpoumenvcmea, Poccust

Cnonumu B epKBAX 1 cuHarorax IlazecTnnpl No3gHEeaHTMYHOTO IIEPUOAA.
Ipexo-puMcKMit MM paHHEBU3AHTUICKIIL CTUIB?

[TpakTyKa BTOPMYHOTO VICIIO/Nb30BaHMsI IPEKO-PUMCKUX JeTaneil Hanbomee XOpOIIo 13BeCTHaA
110 MHOTOYMC/IEHHBIM XPUCTMAHCKMM XpaMaM MO3JHeaHTUYHOro nepuoja B Pume, Koncrantuno-
nose U Ha obmuMpHo Tepputopun Ipennn, Manoit Asun u brmxuaero Boctoka. XoTst oHa nmerna
CBOIO IIPEIBICTOPUIO B ICKYCCTBE JIpeBHETO MMPa, HO IMEHHO B PaHHEBU3aHTUIICKUII IIEPUO], CIIO-
7y OBUIM TIOMY/IIPHBI KaK HMUKOrAa npexxae. [IpobreMa nx mpuMeHeHNUs B LIEPKOBHOI apXUTEKType
JOCTAaTOYHO XOPOILO M3y4YeHa, OTHAKO OHA COBEPIIEHHO HE 3aTPOHYTa B MICC/IEIOBAaHNUAX 110 CHHA-
roraM, B TO BpeMs KaK B 3TOJI ITapajUIe/IbHO BETBU 30[Y€CTBA CYIECTBOBAIM CBOYM IPVHIUIIBI
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¥ 3Ha4YeHVs1. PasHuIa MeXAy ABYMs Iapa/Ule/IbHBIMM TPaAULIMAMMU [I0OKa3aHa Ha OCHOBE aHajIM3a
apXUTEKTYpbl HecKONbKMX xpamoB (FOro-Bocrounas jepkosb B Vnmoce-Cyccute, XxpaMm YMHOXe-
HIA X71e60B 11 pp16 B Tabxe) n Heckonbkux cuHaror (Kanepuaym, Xopasus, bapam, YmM-KanaTnp).
[l XpUCTHAHCKUX IaMATHYKOB IIPE/IaraloTCsl HOBBbIE TEOPUM, KAcAIOIINecs: HeIOCPeCTBEHHbBIX
VICTOYHVKOB 3aVIMCTBOBAHV JleTajiell, HO B MHTEpIpeTaluy IPUYMH UX MCIO/Ib30BAHMS aBTOP
COITIACEH C JIByMA OCHOBHBIMM TeopuaAmu Jlaiixmana n KpayTxaiimMepa, XOTS OHU ¥ IIPOTVBOIIO-
JIOXKHBIE (9KOHOMIYECKIIe IPUYVHBI Y «PEHeCCaHC aHTMYHOCTI»). B cuHarorax >xe curyanys 6bu1a
VIHOJL: CITOJINYA, TIO CYTH, 3aIlpelaloch 3aIMCTBOBATh 113 pa3pyLIEHHBIX 3aHNIT, KPOMe 3aIlyCTeB-
MIMX CMHATOL. B Tex maMsATHMKaX, Ijje 9Ta MPaKTUKA BCe )K€ BCTPeYanach, IPeKO-PUMCKIe eTasu
CITY>KVUIN CTVJIMCTUYECKMM «KaMepTOHOM» BCell OCTaJbHONM apXMUTEKTYphl U ee feKopa. Ha moi
B3IJIAI, TaKOV (peHOMEH VIMeTI CBOU VICTOPUKO-PEUTVO3HbIe IPUYVHBL, CPOPMIUPOBABLINECs BO Bpe-
MeHa nipasiennd IOmana OtcrynHnka. OCHOBHOJ €r0 CMBICT 3aK/TIOYAJICA B CIOYKHOCTY CAMOV/IeH-
TrduKanuy Ha GpoHe TOMMHUPYIOIETO XPUCTMAHCTBA U B IIPOTUBOINIOCTAB/ICHNN eMY.

Svetlana Tarkhanova
Research Institute of Theory and History of Architecture and Urban Planning, Russia

SPOLIA IN CHURCHES AND SYNAGOGUES OF THE LATE ANTIQUE PALESTINE.
GRAECO-ROMAN OR EARLY BYZANTINE STYLE?

The practice of the secondary use of the Graeco-Roman details is well known in plenty of churches
of the Late Antique period in Rome, Constantinople, Asia Minor and the Near East. Although it had its
prehistory in the art of the Ancient world, it was mostly popular during the Early Byzantine period,
as never before. The problem of spolia adaptation in ecclesiastical architecture is well studied, which
cannot be said about the research on synagogues. Yet, there were some particular principles and mean-
ings in this parallel branch of architecture. The difference between the two traditions is shown on the ba-
sis of the analysis of architectural and decorative features of several churches (Cathedral in Hippos-Sus-
sita, Heptapegon) and several synagogues (Capernaum, Horazim, Baram, Umm-Qanatir). I propose
new theories concerning the direct sources, wherefrom Christian builders took the parts for their
buildings (columns, capitals, slabs). As soon as the churches are concerned, in aesthetical interpreta-
tion of spolia I completely agree with two main ideas of Deichmann and Krautheimer, though they are
different (economic reasons and the “rennaissance of antiquity”). As far as the synogagues are concerned,
the situation was different: the use of spolia was forbidden, with the exception of the deserted synagogues.
Whenever inspite of the ban this practice was used, Graeco-Roman details served as a camerton for
the whole architectural ensemble and its decoration. In my view, this phenomenon was formed for sev-
eral historical and religious reasons. I suppose that it emerged in the time of Julian the Apostate and
was conditioned by the complicated self-identification as opposed to the dominating Christianity.

Haluk Cetinkaya
Mimar Sinan Fine Arts University, Istanbul, Turkey

To EXCAVATE OR NOT? CASE OF THE DISCOVERY OF AN EARLY CHRISTIAN BAPTISTERY
AND CHURCH AT ULP1ANA/KOSOVO

This work aims at shedding light on excavating an ancient site and post excavation stage: how
to restore, expose, and protect the site.

The ancient city of Ulpiana is located approximately 2 kilometres from Gracanica and 12 kilo-
metres from Prishtina city center.

The first Turkish excavations in Europe under my supervision yielded enormous results for Ulpiana
within three years between 2012-2014 . Discovery of the large Early Christian church (approximately
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