In 1649 in Sevilla the treatise by E. Pacheco “The Art of Painting” was published. F. Pacheco highly
appreciated many Spanish masters, and most of all — his pupil D. Velazquez, but the criterion of ar-
tistic achievements for him also was Italian art.

About 1675 the treatise by Spanish painter and theorist of Art J. Martinez “The practical Reason-
ings about Noble Art of Painting...” was published. ]. Martinez divided not Spanish and Italian Art,
but old and modern. He was not interested in Spanish artistic special features, but by qualitative level
of national Spanish painting. He showed that this level was as high as the level of Italian painting. De-
veloped national self-awareness of ]. Martinez enabled him to write the history of national art, to be proud
of its achievements, but didn’'t give him the possibility to understand its originality. It was it in the
text, but the author couldn’t and didn’t want to see it!

At the beginning of the 18th century the thesis of A. Palomino “The Museum of Painting and the
School of Optic” was published. The history of Spanish art is represented in detail. But the attempt
to show the national features of Spanish art was not made by A. Palomino. He was interested in qual-
itative level of Spanish art. He thought that this level was higher than European standard of his
time — Italian painting.

In biographies of certain masters he constantly stressed their mastership in the imitation of nature.
Instinctively he was inclined to regard naturalism as a national specific feature of Spanish art, which
he, in spite of his classical credo, fully appreciated.

In 1800 “The Historical Dictionary” by C. Bermudez, with its detailed description of life and art
of Spanish masters (but according to old Italian criteria), was published. So for Spanish authors by the
end of 18th century the Italian art remained the standard of artistic perfection.

Tanposa TatpsaHa leHHagbeBHA
Cankm-Ilemep6ypeckuti eocydapcmeennolii yHusepcumem, Poccus

3anagHble TPAAMINM B YKPANHCKOM 0apOKKO

YkpauHckoe 6apOKKO, JOMUHUPOBaBIIee B NCKYCCTBE U Ky/IbType YKpauHbl B paHHee HoBoe
BpeMs, OXBaTbIBa/IO Takue cepsl Ku3HM yKpanHckoro obmecrsa XVII-XVIII BB., Kak apXuTek-
Typa, IUTepaTypa, KMBOINCH, TeaTp, a TaKXKe IPOCBEljeHMe. 3alajiHas cycTeMa oOpa3oBaHNA
B CBOell 6apouHoil popMme Toxe OblIa afjaNTMpOBaHa Ha YKpauHe.

YKpanHcKoe 6apOKKO yHAC/Ief0Balo MHOTME YepThl, IPUHATHIE Ha 3amaje, XOTA M OTINYaIoch
co6CcTBeHHBIM cBoeobOpasyeM. OcoOEHHO 3aMeTHO BJIVMSHME Ha HETO UTAJIbSHCKON HIKOMBL. JTO
XOpOLIO BMIHO Ha CWIY3Tax (GPOHTOHOB 3[aHMII, 3/IEeMEHTAaX JeKOpa JOMOB, 0Opa3ax aHIeJIoB
B >KMBonycu. MHOTMe YKparHCKMe apXUTeKTOPbI YIWINCh B Vtammm, rpaBepsl — B JIutse u lep-
mMaHyy. OTCIOfIa MICIIO/Tb30BaHMe MHOTYIX IIPMEMOB, IPMHATBIX 3allalHBIMM MacTepamu. TeM He Me-
Hee, 00pasIbl YKPaMHCKOTO 0apOKKO IIPEACTABIIAIT COOOI CaMOCTOATEIbHbIE IPOV3BEECHNA,
OCHOBaHHbIe Ha HalMOHA/IbHOU Tpammiuy. Kax mucan Bwijarommiics uckyccrsoser V. Ipabaps,
«Ha YKpaMHe CO3Jany cBoe 6apoKKO, B3s/IM C 3amajia Bce COCTaBHbIe (POPMBI ero, HO nepepado-
TaJIM VX Ha CBOJI JIaJj; IOyYVIOCh HEYTO HOBOE, He BCTpeYalolieecs B TAKOM BIJie Ha 3amajie, He-
4TO 6e3yCTIOBHOE CBOEOOpasHOEe».

Tatiana Tairova
Saint Petersburg State University, Russia
WESTERN TRADITIONS IN UKRAINIAN BAROQUE

Ukrainian Baroque dominated in the art and culture of Ukraine in the early modern period, in-
cluding architecture, literature, painting, theater and education. The Western system of education
in its baroque form was also adapted in Ukraine.
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Ukrainian baroque inherited many features adopted in the West, although they had their own
originality. Particularly one can notice the influence of the Italian school. This is clearly seen at the
fronts of the building silhouettes, elements of decoration of houses, form of angel in painting. Many
Ukrainian architects studied in Italy, engravers — in Lithuania and Germany. They used many meth-
ods adopted by the Western masters. However, samples of Ukrainian baroque are independent works,
based on national traditions. As a distinguished art historian I. Grabar wrote, “Ukraine created its ba-
roque, taking from the West all the elements of its shape, but reworked them in its own way; as a re-
sult something new appeared, different from what we see in the West, something very unique”.

Knmumenko IOnusa laspunnosna
Mocxkosckuii apxumexmypHouii uncmumym (locyoapcmeennas akademus), Poccus

Bumnsi A. ITanmapyo u reHe3uc pOTOHBI B TAPTUKY/IAPHOM
CTPOUTENBCTBE (PPAHIY3CKOTO HEOKTACCUIM3MA

Jok/maz mocBAIleH BOCHPUATUIO B apXUTeKType Kiaaccunusma upieit Angpea Ilammaguo. Op-
HOJI U3 KJIIOUEeBBIX TEM B BOIIPOCAX MH(WMIbTPALVIN €T0 TBOPYECKOTO HAC/IEAV B APXUTEKTypPHBII
SI3BIK MacTepoB amoxu [IpocBemienns ocraeTcss 00/acTh >XWIOTO MAPTUKY/ISPHOIO CTPOUTENIb-
ctBa. Iloncku HOBOro TMIa OpraHM3alMy IPOCTPAHCTBA MPOCHAEKMBAIOTCA KaK BO JBOPLIOBOM
3aTOPOJHOM CTPOMUTENBCTBE, TAK ¥ B CO3[JaHMM ITAPTUKYIAPHBIX TOPOACKUX oTenent. JJocTikennsa
($paHIy3CKOI KIACCUIVICTUYECKO apXMTEKTYPHOI HIKO/IbI B 3TOM cdepe HEOOXOAMMO paccMa-
TpMUBaTh HEe TOJbKO Ha IpUMepe NYYIIUX pean30BaHHBIX IPOM3BEEHNI, HO U C Y4ETOM IPOEK-
TOB, OCTABIINXCS HEOCYIIECTBIEHHBIMM, OHAKO CHIIPABIINX 3aMETHYI0 POJb B (OPMMPOBAHUN
HOBBIX IPMHILMIIOB IIPY IVIAHMPOBKE >KMJIOTO MIPOCTPAHCTBA.

Vicrionp3oBaHme o6beMa KYIOIbHOJ POTOHABI B HOBOM THMIIE KVIJIBIX 3[aHMII XapaKTepu30-
Bajioch Ha mpaktuke XVIII cronmetnss caMpiMu pasnuyHbBIMU CleHOTPAdUYECKUMY PeIIeHSIMIU.
BxirioueHne B mapagHyI0 30HY LIEHTPAIbHOTO KPYIJIOTO (VM OBAJIbHOTO) B IIAHE TIOMEIIeHNA TI0-
CTEIIEHHO CTAHOBWIOCH 00s13aTenbHbIM. CaMo Has3BaHMe 3TOro MoMelleHns — «VtanbsHcknit ca-
JIOH» 3aKpeIIo BO (PaHITy3CKOI apXUTEKTYPHOJ TePMMIHOJIOTUY IPOVCXOXKIEHNE 3TUX (OpM.

MaciuirabHoe BOCIIPOM3BEfieH)e B PYCCKOI apXUTEKType 3TUX JOCTIDKEeHNIT PPaHITy3CKOTro Heo-
K/IaCCUIIMI3Ma COIPOBOXMA/IOCh IIOBTOPEHNEM B MAPTUKY/IAPHOM CTPOUTENIbCTBE KYIIO/IbHBIX Ca-
JIOHOB, KOTOpPbIE, OJJHAKO, MOMy4unn B Poccun ycroitunBoe onpepenenne Kak «3an B ctuie JIromo-
Buka XVI». Posb 3TOro 0BajJIbHOTO WIV KPYIJIOTO CajJIOHA B CIieHOrpaduu XMIOro IPOCTPaHCTBA
pyccKoro ycage6HOro oMa CTaHOBUTCS OHON 3 KII0UeBBIX. DTV BapMaHThI HEOIla/UIaJUaHCKIX
Moyieriell, BOCIPUHSATBHIX Yepes IIPU3MY YTOHUYEHHOTO PpaHIy3CKOTO HEOK/IACCHUIIM3MA, SHAYMUTETBHO
oboraTy apXUTeKTypHYI0 NanuTpy snoxu. Ha 60raToM mIocTpaTMBHOM MaTepuase B TOKIaje
paccMaTpuBaTCsa MeTaMop(do3bl Hambojee 3HAYUTEIbHBIX IIPOEKTOB B 3TON obOmacTy. AHamus3
TEOpPETNYECKNX TPY/IOB, YBpaXKel, YIeOHBIX IPOEKTOB, a TAaK)Ke peaj30BaHHBIX HA IIPAKTHKe
IPUMEPOB MAPTUKYIAPHOTO CTPOUTEIBCTBA OOBACHAET XapaKTep SBOMIOLMY U MAacIITab pacrpo-
cTpaHeHMs 3TUX GOPM U KOHCTPYKIMIT B apXUTEKType (PpaHIy3CKOrO HEOK/IACCULIM3MA, JEMOH-
CTpUpYyeT MeXaHM3M MHQWIbTPALUY 3TUX IUVIAHMPOBOYHBI M/eil, OKa3aBIINX CTOJIb CYIeCTBEH-
HO€ B/IMAHME HAa PYCCKYI0 apXUTEKTYpy B Bek IIpocBemenns.

Julia Klimenko
Moscow Architectural Institute (State Academy), Russia

A.PALLADIO’S VILLAS AND THE GENESIS OF A ROTUNDA IN THE PARTICULAR
CONSTRUCTION OF THE FRENCH NEOCLASSICISM

The report analyses the perception of ideas of Andrea Palladio in the architecture of classicism. The
field of private residential and civil construction is one of the key matters in infiltration of the master’s
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