CTyfieH4YecKye (KypcoBble I AUIUIOMHBIE) PabOThI, BOCTpeOOBaHHbIE Ha PO ECCHOHAIBHBIX MEX/Y-
HApOJHBIX U POCCUICKMX KOHKypcax: TEDxMoscow, MoCKOBCKOII MeX/JyHapOgHOI O1eHHase Tpa-
¢dugeckoro u3saitHa «3o70Tas myena», International Poster and Graphic Design Festival Chaumont,
MexxpyHapopHoit 6uenHane mwiakara B Jlaxtu, MexpyHaponHoit OueHHase makara B Cramoyie,
BapuraBckoil Me>XXgyHapofgHOI OMeHHae IIakaTa. B ocTaTouHO CypoBOI KOHKYPEHTHON cpefie
HOAB/IAIOTCA HOBBbIE MMEHa, (QOPMUPYIOLINe aKTya/JbHble AU3aliHEPCKMe MPAKTUKM, «VMCKYCCTBO
CETONHSALIHETO HA» B JINIAX, COOBITVAX M JOKYMEHTaX. TBOpUecKye yauy MOIOAbIX AM3ailHEPOB,
00ycoBIeHHbIe paboTOI 1 0OyYeHMeM B MacTepPCKMX, IPUB/IEKAIOT BHUMAHME K LIJIOMY IIACTy
BOXHENMIINX POPMAIbHBIX VM KOHIIENTYaIbHBIX 9KCIIEPMMEHTOB, B COBOKYITHOCTY OIpeHe/IIoIIX
IIKOJTy POCCMIICKOTO AM3aifHa HOBEJIIEro BpeMeHN. B [jokmane paccMaTpyuBaloTCsA 0COOEHHOCTH
XyHO>KeCTBEHHOTO 53bIKa, 0OPAa3HOr0 CTPOsl, MOCTAHOBKY (OPMAJIbHBIX 3ajjad B IUIAKAaTaX Kak-
JIOTO 13 MOJIOABIX AV3aliHepOB-rpadUKOB; POPMYIUpPYeTCs MOHMMAaHME IIAKaTHOTO YXKaHpa HO-
BbIM IIOKOJIEHMEM JIM3aliHEPOB.

Elena Rymshina
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

RUSSIAN — WARSAW — BERLIN — PARIS.
ON THE MATERIALS OF THE BEST STUDENTS’ POSTERS OF THE EUROPEAN UNIVERSITIES

Recently posters of Moscow students of design schools often won the first places and Grand Prix
of the most prestigious international design competitions, such as Golden Bee, the Moscow Interna-
tional Biennial of Graphic Design; the International Poster and Graphic Design Festival Chaumont;
the International Lahti Poster Biennial; Istambul Poster Biennial; the International Poster Biennial in War-
saw. What are the author’s methods of teaching leading to such successful results? Who are the teach-
ers (who are practicing designers at the same time) helping their students in professional self-reali-
zation? What kind of student projects is now most demanded on the international design scene. This
is the range of issues dealt with in the report, submitted to the conference.

Conopyxuna Enena Ilerposna
Mockosckuii ocydapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

ITomnkapn CygoMOiIKWMH — HaMBHBIN XyJOKHNUK U3 byparun

[Nonmukapn Epmomaesna Cymomorikna (popmnca B 1931 1.) — paHee (akTUUecKyt HeM3ydYeHbII
HaVBHBI XY[JOXKHUK U3 CTAPMHHOTO CTapoobpsgdeckoro cena bypsarun. Llenp Hamero mccmemo-
BaHMA — IPEICTaBUTD XyT0>KECTBEHHBIN MUP 3TOTO XyJT0KHMKA, OCBETUTD CYICTEMY €0 JJyXOBHbIX
LIEHHOCTe U XY/I0)KeCTBEHHBIX CPE/ICTB BBIPA3UTEIbHOCTY €r0 MUPOBOCIIpUATHUA. B ero TBopye-
CTB€ HAXOJAT OTPAKEHME [JBa NPOTUBOIOCTAB/IAEMbIX KaHpa: MUKOHONNUCD U HI0. OHM HE TONbKO
COCYIIECTBYIOT, HO, IIepeIIeTasACh MOTHBAMM ¥ 00pa3aMy, IpefCTaB/IAI0T YHUKA/IbHOE SABJICHNE.
B ocnose tBOpuecTBa II. E. CymomoiikiHa — HaBcerja Bpe3aBliuecs B JeTCKYI0 IaMATb KapTUHbI
KyNaHVs JKEHIIMH 1 JIeTell Ha peKe B pefKyie MUHYTBI OT/bIXa IIOCTIe TsDKenoil paboTsl. Bee ero
KYHa/IbIINIIBI, «I€BULIBI» U KEHIIVHBI — 10 MHEHMIO aBTOPA, «MICTOPUYECKNE TUIHOCTI», IOTOMY
4TO M300paKAIOTCA UM TONBKO CKBO3b IIPU3MY BOEHHOI IOpBL. XPOHOTOI KapTUH HEU3MEHEH:
BpeMs — Benukas oredecTBeHHas BOJHA, MeCTO — Oeper peku bumoraiiku B pogHoM cerne. V30-
Oparkast XpOHOIOTMYECKIIT OTPE30K CaMoil CTPAIIHON B MCTOpUY YesioBedecTBa BoitHEL, I1. E. Cy-
TOMOJIKIH, TEM He MeHee, CO3[aeT 00pa3 Mupa 1 c4acTbs. MOTUB «HEBUIVIMOI» BOIHBI IPOXOANUT
Jyepe3 Bce ero nmpomssefieHnsA. KoHlLenmusa TBOpYeCcTBa XY[OXKHMKA 3aK/II0YAETCA B BOCIIEBAaHUMU
JKeHIMHBI KaK ONMMLEeTBOPEHNA BEPHOCTY, KPAaCOThl ¥ MUpa, JKeHIIMHbBI — MaTepy, POJOHAYa/Ib-
Hu1pbl, JKeHuyHbel — Gepernuy, cnacutenbHuipl. OOHaKeHHAss HaTypa y Xy[OXKHUKA IIpu3BaHa
OBITb CBOEOOPA3HBIM «PYIIOPOM» IS BBIPOXKEHNSI COOCTBEHHOTO MMPOBO33PEHN.
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Kak ppyroit Buj TBOpYecTBa BOCIPVHMMAIOTCS IIOBECTBOBATE/IbHbIE CIOXKETHI IIPOU3BENICHMII
xynoxxanka. Peus I1.E. CymomolikuHa yHMKa/IbHA: TOBOP ceMeNCKUX (cTapoobpsies) 3abarika-
JIbs BO BCEIl €ro [PEBHEPYCCKOI Kpace, apXandHble CTIOBA U BbIPAKEHIsI, HAPOJHbIE TTOCTIOBUIIBI
¥ TIOTOBOPKIL.

Hamra paboTta siB/sieTCsl TOIEBBIM MCC/IEOBaHMEM, OCHOBAHHBIM Ha MAaKCUMA/IbHO MPUCTANIb-
HOM aHa/u3e ¥ HemocpencTBeHHOM o6meHnu ¢ xypoxxaukoM I1.E. CynoMoiikuHbIM 1 00yCIoB-
JIEHHBIM CrIennUKOIl HAMBHOTO MCKYCCTBA C y>Ke CHhOpMMPOBABIIMMIUCS OTEYeCTBEHHBIMY Tpa-
IULVSMY B €T0 U3YYEeHUI.

Elena Solodukhina
Lomonosov Moscow State University, Russia

POLYCARP SUDOMOYKIN. A NAIVE ARTIST FROM BURYATIA

Polikarp Ermolaevich Sudomoykin (b. 1931) is a previously unstudied naive artist from an Old
Believers’ village in Buryatia. The main purpose of our report is to present the artistic world of the
painter, to highlight the system of his spiritual values and his means of artistic expression. Icon-paint-
ing and nude art contrast in his works representing a unique phenomenon. One of the best-known
subjects of Sudomoykin are women with children bathing in the river after a hard work. The author
regards these bathers as ‘historical figures’ as they are represented through the prism of wartime. The
scenes are always set in the period of the Great Patriotic War on the Bilyutayka river bank in artist’s
native village. Although Sudomoykin depicts one of the most terrible wars, he succeeds to create
an atmosphere of happiness and peace. An “invisible” war is the core motif of his painting. In Su-
dumoykin’s art a woman embodies fidelity, beauty and peace. Women are mothers and ancestors,
saviors.

Narrative scenes of the artist's works are one more aspect of his art. The language of Sudomoykin
is unique: dialect of the Old Believers, archaic words and expressions, proverbs and sayings.

This report is a result of a field research based on personal acquaitance with Polykarp Sudomoykin
and analysis of his works. The author takes into account the tradition of studying the naive art in Russia.

CranokoBui-/lenncosa Exarepuna IOpbeBHa
Canxm-Ilemep6ypeckuii eocyoapcmeenHuiii ynusepcumem, Poccust

Tougo BauecmaBa MuxaiinoBa

IleHTpa/IbHBIM CIOXXETOM JIOK/IaJa sABJIAETCS KapTHMHA IeTepOyprckoro XyjokKHMKa Bsdecnmaba
MuxaitnoBa «Toupgo. [Tnomage Vcmanum» (2002), BoiOpaHHass B KauecTBe aMOmeMbl KOH(pepeH-
oun 2015 1.

B nmopanmusme cy>x/ieHnit, CBOMICTBEHHOM MTOCTMOEPHMU3MY XYI0XKECTBEHHOV KPUTUKY, Bey-
mue poccurickue uckyccrBosenb! [I. Capabbsnos, M. Iepman, B. Typunn cxopsArcst BO MHeHuu
OTHOCUTEJIBHO TBOpYecTBa BsdecmaBa MuxaityioBa, B KOTOPOM BUIST HAIIPsDKEHHYIO COfepiKa-
TeNBHOCTD GuIocoduu B XUBOIMNCY, 3a4aCTYI0 BOIUIOIEHHYI0 B abcTpakTHYIO ¢popmy. MolHas
K/IaccyyecKas TPamaMLsA, HAChIIEHHass OCTPOIl SMOLMOHA/IbHOCTBIO, CBOVICTBEHHAS XYLOXKHIUIKY,
coob1aer ero mponsBefeHNAM (Cpefu KOTOPBIX 1 « TOH0») MaKCUMaIbHYH0 KOHKPETHOCTD, TeHe-
PUPYIOIIYIO OBICTPO CMEHSOIeCs: 0Opasbl ¥ OCTABIIAIONIYIO OLIYIeH/e HeOOBIKHOBEHHOM LIe/I0CT-
HOCTH. CIIEKTP C/IOXKHBIX JeTepMIHMPOBAHHBIX /TIO3M1, BOSHMKAIOIX OT KapPTUHBI, OIPee/NI
ee BBIOOD B KauecTBe 9MO7IeMbl KOH(pEepeHII, CBA3aHHOI € Ujjeell peHeccaHca B ICKYCCTBe. SIBCTBeH-
HbIe VI JITATEHTHbIe KOHHOTAIVMM IIPOAMKTOBAHBI caMoii GOpMOIL KpyTa 1 3a/laHHOJI IJBETOBOJI KOMIIO-
3unueit. borarcTBo 1 pa3paboTaHHOCTD (aKTYphl HaeT 3G PHeKT MaKCUMaIbHON NPUOIVKEHHOCTH
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