The analysis of the religious architecture memorials in classicism style in Saratov province of the
first half of the 19th century showed that various types of classicism temples developed there which
met local requirements.
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Ponb I1. pon Xecca n A. V. MuxaitmoBckoro-/JaHMIeBCKOTO B CO3TaHNN
o¢punanbHOro Bapnanra ncropun OreyecTBeHHOIT BOTHBI 1812 roma

MHorocTopoHH:AA fAeATenbHOCTb Hukonas I, cBasanHaa ¢ Memopuanusanuein ucropum Ote-
JeCTBEHHOI BOVHBI 1812 ropa, n ee ponb B pOpMUpPOBaHNUM OOLIeil UAEOTOTUN €r0 LJapCTBOBA-
HUS U3y4YeHbl B OTEYECTBEHHON Hayke UIIb ¢parMeHTapHO. C OHOI CTOPOHBI, CYILIECTBYIOT
VICCIIEIOBAHNA, PEKOHCTPYUPYIOLIE IPOLIECC CO3MaHMA NPUABOPHbIM McTtopukom A.JVI. Muxaii-
noBCcKMM-[laHnneBcknM TekcTa ucropun — «Ommcanna OredecTBeHHON BoOiHBL B 1812 romy» (mep-
Boe n3panue: CII6., 1839) u ero B3auMoeiicTBIe C BEHIIEHOCHBIM 3aKa3unkoM. Kak nmpaBuso, aTo
KPYIIHOMAacIITaOHOE MPEeANPHUATIE PACCMATPIMBACTCA YICHBIMI B OTPBIBE OT OOIIIel HeATeTbHOCTH
Hukonas I B aTom Hanpasnenun. C gpyro CTOPOHBL, PpoLjecc co3fanms cepun n3 12 kpynHodop-
MAaTHBIX XXMBOIVICHBIX CLIeH M3 MCTOpPUM BOVHBI 1812 r., 3akasaHHOI MMIIEPaTOPOM OaBapCKOMY
xymoxHMKY Iletepy don Xeccy, OrecTsie peKOHCTPYMPOBAH OTEYeCTBEHHBIMI VICKYCCTBOBEAMIL.

OcCHOBbBIBasACh HAa M3yY€HUN APXUBHBIX ICTOYHMKOB ¥ MaTepUaIoB, IPUBE/IEHHBIX B MICCIEI0BA-
HIAX HAallUX NPeAIIEeCTBEHHNMKOB, HaM yJaloCh BBIABATD ¥ IPOaHA/IN3NPOBATh paHee He paccMa-
TPUBABIIMIICS (AKT HEIOCPECTBEHHOIO y4acTusA NMpUABOpHOro mcropuka A.JVl. MuxaiinoBcko-
ro-Jlanmnesckoro B pabote I1. Xecca Haj co3maHmeM >KMBOIMCHOI cepuy, IpefHasHaYeHHOI IS
odopmeHnst 0co60it «MeMOPHaIbHON KOMHAThl» BOeHHOI nctopun Poccun B 3uMHeEM [BOpILE.
CocpegoToYnBLIINCh HA MUKPOUCTOPUM OTHENbHOTO XYA0XKECTBEHHOTO 3aKa3a, HaM Y[alo0Ch CO-
IIOCTaBUTD «IIPABKW», INYHO BHECEHHbIE MMIIEPATOPOM B CO3/laBaeMble 110 €r0 MHUIMATUBE Bep-
Oa/IbHBII ¥ BU3YaJIbHBII TeKCTBI MICTOPYM BOJHBI, ¥ 0003HAYNUTD OOIye IPUOPUTETHI M aKIL[EHTHI,
paccraBjisieMble II0 €T0 JKeJIaHNIO B «3Ta/IOHHON» BOeHHOI ucropum Poccun. B wactHOCTH, peskoe
V3MeHeHJe TIOHVIMaHUsl POIU OT/eNbHBIX IIOTKOBOJLEB U «Hapoja» B 60pbbe ¢ HAaIloJIeOHOBCKOI
apmuell, HaMe4eHHoe B Tpyfax A. V. MuxaitnoBckoro-JlaHmmIeBCKOro 1 B IOTHOM Mepe BhIpaXkeH-
Hoe B craTbAXx . bynrapmHa, HaxXoAMUT HajibHelilee PasBUTHE B BU3Ya/lbHBIX MHTEPIpPETALMAX
uctopun BouiHbl I1. Xecca. IlomydeHHbIe TakMM 0Opa3oM YacCTHbBIE BBIBOJBI ITO3BOJISIOT ITyOXe
IIPOAHA/IM3NPOBATh IeATeNbHOCTh HuKomas I, HanpaBieHHYI0 Ha IIEpEOCMBIC/IEHNE U «IIE€PETIChI-
BaHMe» HalMOHA/IbHOM ucTopun Poccum.

Marina Shults
Saint Petersburg State University, Russia

THE ROLE OF P. vON HESS AND A.I. MIKHAILOVSKY-DANILEVSKY
IN CREATING THE “OFFICIAL” HISTORY OF THE PATRIOTIC WAR OF 1812

The memorialization of the history of the struggle with French invasion of Russia carried out
by the emperor Nicholas I and its role in the formation of state ideology is only fragmentarily stud-
ied by Russian scholars. The research focuses on two predominant subjects. The first one is a recon-
struction of the creation of “A Description of French Invasion of Russia in 1812 (first edition: St. Pe-
tersburg, 1839) by the court historian A.I. Mikhailovsky-Danilevsky and exploration of his interactions
with his royal customer. As a rule, this large-scale project is studied in isolation from other activities
undertaken by Nicholas I in this direction. The other subject of interest is the creation of the “visual
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history” of the Patriotic War of 1812 represented in 12 large-format paintings of major battles com-
missioned by the emperor to a Bavarian artist Peter von Hess. The process of creating the series is bril-
liantly reconstructed by Russian scholars.

Based on archival sources and studies of our predecessors, we managed to establish the fact of a di-
rect involvement of the court historian A.I. Mikhailovsky-Danilevsky in the working process of the art-
ist P. Hess whose series of paintings was aimed for special “memorial room” of military history of Rus-
sia in the Winter Palace. By focusing on a micro-history of this artistic commission, we were able
to compare the censorship edits that were made in the text personally by the emperor and visual in-
terpretation of the history of war. This allowed us to highlight the priorities in Nicholas’ vision of the
military history of Russia and to point out his “corrections” in the history of the war. In particular,
a notable change in understanding the role of certain commanders and “common people” in the Pa-
triotic war, which was initiated in the works of A.I. Mikhailovsky-Danilevsky, then was fully expressed
in the article by E Bulgarin and further developed in the visual series by P. von Hess.

This allows us to deeply analyze the process of rethinking and “rewriting” of Russian national
history by Nicholas I.

KycroBa Anna EBrenbeBHa
Tocyoapcmeennuviii numepamypoiii myseit, Poccus

K Bonpocy 06 «A36yke Poccuiickoii. Ilogapok pycckum geTsaM B IaMATh
0 OteuecTBeHHoIT BojiHe 1812 r.» M. V1. TepeGeneBa

Jokay nocesieH akBapenbHou cepun «A36yka Poccutickas. ITogapok pycckum fieTsiM Ha Ia-
MATh 0 OreyecTBeHHOI BoTtHe 1812 I». Lleb paboThl — MPeACTaBUTD 9Ty MaJIO U3YYEHHYIO CEPUIO,
pacckasaTb 0 ee 0COOEHHOCTSX, O TBOPYECKOM METOJe XYAOKHIKA, @ TAKXKEe YTOYHUTD aTPUOYLINIO.

EnyHCTBEHHBII I3BECTHBI HA CETOAHAIIHNUI JeHb OPUTVHAIBHBIN 9K3eMIULAp «A30yKm» U3 co-
6panua [ocymapcTBEHHOTO IMTEPATYPHOTO My3es IpeXKfie HUKOITA He IMyOIMKoBajcA U He ObUT
IIpe/ICTAB/IEH Ha BbICTaBKaX. XOPOWIO M3BECTHBI IMUIb T'PAaBUPOBAHHbBIE BAPMAHTBI 3TOTO M3Jja-
Hus. Tak Kak akBapenbHas «A30yka» ONroe BpeMs HaXOAWIach BHE MO 3PEHVS CIIelaI/CTOB
Yl OCTaBaIach HEM3YYEHHO, IO CMX ITOP cepus NMpunmckiBanachk pabote VBana Tepebenena. J3y-
YeHIe aKBapPeIbHOTO 9K3eMIULApa «A30YKV» O3BOINIO YCTAHOBUTD, YTO €€ CO3JaTe/IeM SABJIAeTCA
XyHROXKHUK-MMHUATIOPYUCT U popHoil 6par VIBaHa TepebeneBa — Muxann TepeOenes.

ObpaljeHre K OpUIMHATBHOMY BapuaHTy «A30yky Poccuiickoii...» faeT BO3MOXKHOCTb IIPO-
CTIeUTh METOABI PAOOTHI XYJO>KHUKA OT 9Talla HAYa/IbHOTO (GOPMMUPOBAHMA MAEY O U3JATeINb-
CKOT'O 9K3eMIIApa.

Anna Kustova
State Literary museum, Russia

THE WATER COLOR SERIES “THE RUSSIAN ALPHABET.
GIFT TO RUSSIAN CHILDREN IN THE MEMORY
OF THE FRENCH INVASION OF RussIA IN 1812”

This article is devoted to the water color series “The Russian Alphabet. Gift to Russian children
in memory of the French invasion of Russia in 1812 This series includes 32 miniature plates which
are based on famous Russian caricatures of Napoleon and the French army.

This unique alphabet is stored in the State Literary museum. It has never been researched by art
historians or displayed for the public. But engraving sets of “The Russian Alphabet” are well-known
to specialists. It is believed that the alphabet had been made by the Russian sculptor and engraver Ivan
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