analyzed. Wooden churches are preserved mainly in the Russian North. They are represented by dif-
ferent types: “four-frame type”, “tent roof”, “kub style”, “storied type”, “multidome” churches. The “four-
frame type” churches are the most ancient of wooden churches preserved. They belong to the late
14th-15th centuries This research allows us to give a definition of the folk architecture. History of the
Russian wooden architecture is to a large extent history of the wooden architecture of the Russian
North. Folk wooden architecture, which is created by unknown masters in the most cases based on the
common national architectural and building traditions as the reflection of individual and collective
mentality of peasantry, is one of the universal dominants of the traditional culture of the Russian folk.
Studying church architecture helps to understand integrity and essence of difficult historical and so-
cial features of the Russian culture in which monuments of national architecture are unique and, un-
fortunately, not numerous artefacts. But these monuments carry out continuity and national identi-
fication of traditional culture in the course of its formation and transformation.

IllnpsaeBa Anacracusa BnagumupoBHa
Mockosckas npasocnasHas 0yxX08HAs akademus u cemunapus, Poccus

Vcropus nsydyenns ukoHocraca YcneHckoro co6opa Cearo-Tponikoit
Cepruesoii maBpsl: IIpo61eMsl 1 OTKpBITHA

Ycnenckuit co6op Casito-Tponikoit CeprueBoit maBpbl ObUI IOCTPOEH IO IOf00OMI0 YCIIeH-
ckoro cobopa Mockosckoro Kpems B 1559-1585 ., HO B 60/bIINX Iponopuusax. B atom Bemn-
4eCTBEHHOM XpaMe 3a MICTOPMUIO ero CyILIeCTBOBaHMA ObUIO /iBa MKOHOCTaca. IlepBblil MKOHOCTAC
OBbIT TAGIOBBIM ¥ IIPOCYLIECTBOBAI IO PasHBIM JAaHHBIM 10 KoHIa XVII—wnavama XVIII B. (?).
Bropoii nxoHocTac, KOTOPOMY U IOCBAIIEHO IaHHOE MCCIeJ0BaHue, OTHOCUTCA K TUITy PaMHBIX
Yl HAXOJAUTCA B cOOOpe B HACTOSAIee BpeMs.

Bropoii nkoHOCTac JOBOIbHO YacTO IpMBJIeKal BHUMaHNe Kccnegobaresneil. Hanpumep, o Hem
nucamy npogeccopa Mockosckoit gyxoHoll akagemun XIX B. E.E. Torybunckmit u mpor. Anek-
cangp lopckuii, 10. A. Oncydoes, B.II. 3y6os u gpyrue. T.1O. TokapeBa BBIIONTHMIA PEKOHCTPYK-
LJIO IIEPBOrO MKOHOCTACA, ONMPaACh Ha onmucy jaBpbl 1641 n 1701 rr.

B xoze paboTbl ¢ apXMBHBIMM MaTepyaaaMy IOJ, MECTHBIM PSIJIOM MKOHOCTAaca HaMy OBLIO BbI-
SBJICHO HamM4ye M300pakeHNUI B KapTyIIaX Ha TyMOax, KOTOpble He COXPaHM/IVCh IO HACTOSILETO
BpeMeHN. O0 9TUX N300pa>keHNAX TOBOPAT [jBa PUCYHKA IITaHA MKOHOCTACA, HAllJICHHbIE B apXUBe
PTAJTA. Hu opyH mccefoBaTesb, 3aTparuBaBIlnii B CBOMX TPYAAX UKOHOCTAC YCIIEHCKOro cobopa
Tpoune-Cepruesoit 1aBpbl, He YIOMUHaI 00 M300pakeHNAX Ha TyMOax.

JxoHOCTac YcneHcKkoro co6opa 1aBphbl AB/IAETCA BEIVMKOICITHBIM ITIAMATHIKOM CBOETO BPEMEHN,
BK/IIOYAIOIIVM B ce0s1 IpyMepbl Hanbortee paciipoctpaHeHHbIX nkoHorpaduit XVI-XVII . Ho, k co-
JKaJIeHNI0, IMEHAa MacTePOB M MX IPOMUCXOXKIEHNE IO CUX IOp He HAll/IM JOKYMEHTA/IbHOTO IOfI-
TBEPK/IEHV ¥ HAaXO#ATCA B obOacTy mpepnonoxenuit. Tak ke feno o6ctont ¢ arpubynmen oT-
JIe/IbHBIX MKOH J CAMOTO IKOHOCTACA B 1[eJIoM. TOYHO aTpuOyTHPOBAaHbI TOIBKO HEKOTOPBIE IKOHBI
MeCTHOTO psAfa. MHeHuA uccienoBarenieil 0 BpeMEHN CO3aHNA BTOPOro MKOHOCTAca 13-3a COXpa-
HAIOLMXCA Ha MKOHAX 3aIlycell pacXonATCA.

Anastasiya Shiryaeva
Moscow Theological Academy, Russia

THE IcONOSTASIS OF THE DORMITION CATHEDRAL OF THE HOLY TRINITY — ST. SERGIUS
LAVRA: HISTORY OF THE STUDY, PROBLEMS AND DISCOVERIES

The Dormition Cathedral of the Holy Trinity — St. Sergius Lavra was modeled after the Kremlin Dor-
mition Cathedral in 1559-1585 but was bigger in size. There have been two iconostases in the history
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of this stately church. The first one was a tyablo iconostasis, which existed until late 17th — early
18th century (?) according to different sources. The second iconostasis —a frame one to which this
research is devoted, has remained in the cathedral up to now.

The second iconostasis has always drawn attention of researchers. For example, the professors
of Moscow Theological Academy of the 19th century E. E. Golubinsky and the archpriest Alexander
Gorsky, Yu. A. Olsufyev, V.P. Zubov and others wrote about it. T. Yu. Tokareva has carried out the re-
construction of the first iconostasis, being guided by the inventories of the monastery from 1641 and
1701.

While working with archival materials, we revealed existence of the images in cartouches on curb-
stones under the local tier of the iconostasis, which have not been seen so far. There are two drawings
of the plan of the iconostasis found in RGADA archive, which tell about these images. But there are
no researchers who have ever mentioned these images on curbstones in their works about the icon-
ostasis of the Dormition Cathedral of the Holy Trinity — St. Sergius Lavra.

The iconostasis of this Cathedral is a magnificent monument including examples of the most wide-
spread schemes going back to the 16th-17th centuries. But unfortunately the names of the masters
and their origin still have not been found out or documentarily certified. They are still in the area
of assumptions. The same problem concerns the attribution of both separate icons and the iconosta-
sis in general. Only some of the icons of the local tier have been precisely attributed. As for the opin-
ions of researchers about the time of the creation of the second iconostasis, they differ because of the
multitude of the remaining layers (coats of paint).



