Ilenp pabOTHI — BBIAB/IEHVE B OPTaHMYECKY LIJIOCTHBIX IPOM3BENEHNAX aPXUTEKTYPHBIX Tpa-
AU XPUCTHAHCKOTO BocToka m pomaHckoro 3amaja. ITO CIOCOOCTBYeT ONpeeeHNIo apXi-
TEKTYPHBIX 0COOEHHOCTEIT IPYMNIIbI IIAMATHUKOB, BO3BE[ICHHBIX B IlepBoii nonosuHe XII B.

ConocTaBneHne caMoil paHHEN LEPKBM KPECTOHOCIEB, LepkBu CB. AHHBI, C APYTMMM COXpa-
HUBIIMMICS TAMSTHUKaMu TiepBoii momoBuHbl XII B. — kommnekcom Xpama [poba Toconus, 1ep-
KoBbl0 CB. Entenbl, iepkoBbio CBB. /IaKOBOB 1 IIp. — IIOMOTaeT YCTAHOBUTb CXOJCTBO U Pas3/INyus
II0 OCHOBHBIM KPUTEPUAM IOCTPOEHNUS apXUTEKTYPHOTO NPOCTPAHCTBA, HAYMHAA C IUIAHUPOBKYI
3[aHMA U 3aKaHYMBAsA CKY/IbITYPHBIM OQOPM/ICHMEM.

BriepBble MaMATHUKY OYAYT MCC/IENOBATHCS MIPEUMYILECTBEHHO C TOUKM 3PEHNSA CTIOXKeHMS MeCT-
HOTO apXUTEKTYPHOTO CTUJISI C YU4eTOM crenndpuKy Xyao>KeCTBeHHbIX Tpaguiuil. Hecmorps Ha TO,
4TO 3TOT BOIIPOC PACcCMATPUBAJICA B McCefoBarenbckort mureparype (P. Kpayrxaitmep, P. Ocrtep-
xayT, 1. ®onpa, JI. [TpuHIT U Ap.), CAMOCTOATENIBHOI TeMOJ MICC/IEfOBAaHUSA OH He SBJISA/ICH.

XapaKkTepuCTUKa apXUTEKTYPHON TPAfMIIMNU STIOXY KPECTOHOCLEB II03BOIAT CPOPMYINPOBATH
HOBBIJI KPYT BOIIPOCOB, CBSI3aHHBIN C apXMTEKTYPHBIM HacnefueM usydaemoro pernona B XII B.

Elena Lavrentyeva
The State Institute for Art Studies, Russia

DIALOGUE OF TRADITIONS IN ARCHITECTURE OF THE CRUSADER KINGDOM
OF JERUSALEM IN THE FIRST HALF OF THE 12th CENTURY

Most of the Christian churches of the Crusader Kingdom of Jerusalem were rebuilt or renovated
by the middle of the 12th century. Throughout the century the Crusader church building was
in search of an image of the Christian temple: its configuration and design, exterior and interior
were changing step by step.

Christian temples make Jerusalem the main center of Crusader Kingdom of Jerusalem in the 12th cen-
tury. It was the place of formation of workshops belonging to different architectural traditions.

The purpose of this work is to identify the traditions of the Christian East and Romanesque West
in the architectural forms of the churches of Jerusalem. It helps us to define the architectural features
of monuments rebuilt in the first half of the 12th century. Comparison of the first crusader’s church
of St. Anne with other churches — Holy Sepulcher, St. Elena, St. James, etc. — can allow establishing
similarities and distinctions of architectural traditions.

These monuments will be mainly investigated from the point of view of formation of a local archi-
tectural style. In spite of the fact that this question was considered in scholarly literature (R. Krau-
thaimer, R. Ousterhout, J. Folda, D. Pringle, etc.), so far it has not been an object of a special research.

The characteristic of the architectural tradition of Crusades will allow us to formulate new series
of questions connected with the architectural heritage of this region in the 12th century.

IITammua Onbra CepreeBHa
Myseu Mockosckozo Kpemns, Poccust

l"pe‘{eCKMe CTUXOTBOPHBbIE SNIUTPAMMBI HAa IIPOU3BENCHUAX BU3aHTUIICKOTO
JEKOPAaTUBHOTO ICKYCCTBAa B KOHTEKCTE BU3aHTUIICKOTO :—)K(bpacuca

Apxuit peHOMEH BU3AHTUIICKOTO JMICKYCCTBA — CTUMXOTBOPHBbIE 9K(PacUChl, HANVMICAaHHbBIE [Be-
Ha/ILJAaTVC/IOKHBIM MEeTPOM. J|BeHaIaTIC/IOKHUK, SKBYBA/IEHT aHTUYHOTO IMOMYECKOTO TpuMe-
Tpa, 06/Iaa YeTKMMIU MeTPUYECKMMY 3aKOHaMM (Ha/lIn4dye Ie3yphl 1 yAapeHNsA Ha IpefIocies-
HeM CJIOTe CTOIIBI), II03BOJIAT pUQMOBATh CTIOBA C Pa3HbIM KOIMYECTBOM CJIOTOB, @ TAKXKe BBICOKO
LeHWICA poMesMN 3a 6/1aro3Bydne Jijid 4elloBe4ecKoro yxa (appurmmio, evpvOuia). s Harmap-
HOI WIIIOCTPALIMM 3HAYEHUA SIUIPAMM Ha IIpegMeTaX BU3AaHTUIICKOIO MCKYCCTBA IS M3yYeHUA
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VKOHOTpamy U UJEIHOTO CofepKaHMs NMaMATHMKOB MbI BBIOpany 13 Komtekuuyu MyseeB Mo-
CKOBCKOTO Kpemsia nATh Npou3BeNeHnit: YeTbIpe MaMATHIKA CPENHEBM3AHTUIICKOTO TIepUoJa, Bpe-
MeH) paclBeTa >KaHpa skdpacuca, 1 OfVH — IO3THeBU3aHTUIICKOTO BpeMeHN: «DyodeeBckasn»
craBpoTeka XI-XII BB. (MHB. Ne M3-1141), momeBuk cB. Iumutpusa ComyHCKOTO B BUfie KUBOPUA
1059-1067 rr. (mHB. Ne M3-1148), cepebpsnbiii MomeBuk cB. Bapsapsr XII B. (VuB. Ne MP-1750/4),
okoBka Moeii cB. Jopodesa X-XIII BB. (JuB. Ne MP-1757/3) (meMoHCTpupyeTcs BIEpBbIE), FeMMa
XV B. Ha 6uprose ¢ usobpaxenuem Pacrsatus (JuB. Ne MP-6076).

[Topsok YTeHMs SNUTPaMMBI Ha OIpaBe TaK HasbiBaeMoll «DuiodeeBcKoil» CTaBPOTEKM YC-
JIO>KHEHHBII, IepeKpecTHbIN. VIMA 3aKa3unuka — HeKkoero VloaHHa — CTOUT B IEBOM HIDKHEM YITIY,
ceBa y MOpHOXMA [0/rodsl, 4To MKOHOrpadmuecKy CMMBOMM3UPYET MPEKIOHEHNE ITepef INIIOM
Tocniopa. OO NOPSIOK YTEHUsA HAAIMCK CTIOBHO ITOBTOPSIET JIBVDKEHVE PYKU B O1aroCIoBs-
I0leM KpecTHOM 3HaMeHMuM. OT/elbHOe BHUMAaHNE YIE/IEHO JTEKCUKO-CEMAaHTUYECKOMY aHa/lIn3y
coueTaHus «{wnNEopov éPuke Tod oTavpod EVAOV», oTchitanero K rerenze o YectHom Kpecre.
bnaropgapsa snurpammMe Ha MomieBuke ¢B. JMMUTpuA Mbl y3HA€M MCTOPMIO CO3[aHMA IaMATHMKA
1o 3akasy Hekoero mucrorpaga VoanHa. «[oBopsAmmit» mpeaMeT, ABIAOIIUIICI, COITTACHO Hafl-
IJICY, TOYHBIM IIOBTOPEHVEM B MUHMATIOpPE APAarolieHHOTO KMBOPMA C PEIMKBUAMU B Oasuinke
caToro B DeccaoHNKax, MOXeT CIIY)KUTb IIPUMMEPOM M3BICKAHHOI ¥ 0/1ar04ecTMBOI TeaTpan-
3aIyYl, XapaKTepHOI! [/Is1 BU3AHTUIICKON IPUIBOPHOI KYIbTYpbl. IIogo6HBIM e 00pa3oM «Ipef-
cTaByseT» cebs cepeOpsHbBI MolieBuK cB. BapBapsr XII Beka. BpicOKOT T03THYECKOIT LIEHHOCTHIO
obnmajjaeT snurpaMma Ha okoBke moireit ¢B. JJopodes X-XIII BB. OTCyTCTBUE XYHOXKECTBEHHOI
[IeKOpaIMy 1 Hepa3paboTaHHOCTD BellleBOll Majieorpaduy 3aTpyaHAOT JaTMPOBKY OIpaBbl. bes-
yIpeydHas TPaMOTHOCTDb ¥ Xy[0)K€CTBEHHOCTD CTMXA YKa3bIBalOT Ha M3TOTOBJIEHNE IPON3BENECHNA
B KPYIIHOM Ky/IbTypHOM IeHTpe. CkpbiToe nutnpoBanue Medomnsa Ilatapckoro («Ilup pecarn
neB», peub @eodwbl. Oratio II cap. IV-V) MbI Haxopum B snurpamme Ha remme XV B.

Olga Shashina
Moscow Kremlin Museums, Russia

GREEK METRICAL EPIGRAMS ON BYZANTINE WORKS OF APPLIED ART
IN THE CONTEXT OF BYZANTINE EKPHRASIS

Metrical ekphrastic epigrams are a bright phaenomenon of Byzantine art. They are known to be writ-
ten in the dodecasyllabic verse. This equivalent of the antique iambic trimeter was strictly regulated
(obligatory caesura and stress on the penultimate syllable of the metric foot), allowed the authors
to rhyme words with different quantity of syllables and highly appreciated for harmonious sounding
and eurhythmy (e0pvBpia).

We would speak about five artworks adorned with ekphrastic epigrams from the Byzantine collec-
tion of the Moscow Kremlin Museums: four of them belong to the mid-Byzantine period, one comes
from the late-Byzantine time.

The so-called Staurotheke of Philotheus is dated to the 11th-12th centuries (inv. no M3-1141).
Crossed sequence of the epigram’s phrases is noteworthy. The name of the customer who ordered the
reliquary — someone called John —is placed left at the foot of Golgotha, which symbolizes worship
of Christ the Saviour. The sequence of the inscription symbolically repeats the prayer’s crossing. Par-
ticularly interesting is lexical and semantical analysis of the words’ combination ‘(wngdpov méguke
T0D otawpod VAoV’ (verbatim: ‘grew up the life-bringing stick/beam of cross’), which is a direct allu-
sion to the legend of the True Cross.

The reliquary of St. Demetrios of Thessaloniki shaped as a ciborium (inv. no M3-1148) was cre-
ated in Constantinople in 1059-1067. The two inscriptions form a brilliant dodecasyllabic verse, tell-
ing us the story of execution of the piece upon the order of a mistographos named John. This artwork
‘telling its story” gives us a showy example of pious ‘theatre’ in Byzantine court culture. So does the
12th century silver reliquary of St Barbara (inv. no MP-1750/4).
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The epigram on the frame of the relics of St. Dorotheos of the 10th-13th centuries (inv. no
MP-1757/3) has particular poetic value. The absence of artistic decoration and paleographic data
makes the exact dating of the piece quite difficult. However, the correctness and high quality of the
verse allow us to link it with a large cultural centre.

A small 15th century turquoise gem with the Crucifixion (inv. no MP-6076) bears a reminiscence
from the Speech of Theophila in the work of St. Methodius of Patara “Symposium, or on Virginity”
(Oratio II cap. IV-V), created following the Plato’s “Symposion.”

Hannensan Vnecca lapankoBHa
Epesarckuii 20cyoapcmeenHulli yHueepcumerm, ApmeHus

Macrep MoMuK: ApXHUTEKTOP, CKyTbIITOP ¥ MMHMATIOPIICT

B xypoxxectBenHoM Hacnmenuu ApmeHny KoHna XIII—mnavanma XIV B. uMCKIIOUMTENbHOE Me-
CTO 3aHMMaeT TBOpPYECTBO MoOMMKa, MPOC/IABIEHHOTO APXUTEKTOPA, CKY/IbITOPa I MUHMATIOPU-
CTa 3TOr0 BpeMeHM. Ero MHOTOTpaHHBIIT TalaHT SIPKO IPOSABU/ICA B 00IaCTY IIEPKOBHOI apXMUTeK-
TYPBI, CKYIBITYPbI (B OCOOEHHOCTY B MCKYCCTBE XauKapOB), KHVDKHOJ XKVBOIIUCHU, I B KaXXJON
U3 3TUX 00O/IacTell OH BBICTYIIM/I KaK HOBATOP ¥ HEIPEB3OJeHHBbIN MacTep cBoero pena. K tBop-
yecTBY MoMMmKka 06paliamich MHOTVE MCC/IE[OBATENN, OFHAKO B IIPOM3BEEHMAX €CTh ellje MHOTO
VIHTEPECHBIX aCIIeKTOB, PasTOBOP O KOTOPBIX AAacT Oojiee MOTHOE IIpefiCTaB/Ie e 0 TBopyecTBe Mo-
MUK, 2 TaK)Xe B IIeJIOM O IpobiemMaTnke uckyccrtpa XIV B. AHanmu3 CTMIMCTUYECKUX U MIKOHO-
rpaduyecknx 0COOEHHOCTel MVHMATIOP YKa3bIBaeT Ha TecHble cBA3M ¢ Kwmmkmiickoit ApmeHuert,
a yepes Hee U C BU3AHTUIICKOV U 3aI1a/JHOEBPOIIEVICKON Xy[NOKECTBEHHOI KyIbTYpOIl. XadKapbl, CO3-
TaHHble MOMIKOM, OT/IMYAIOTCA HE TOIBKO VICK/TIOYNTETbHBIM MaCTEPCTBOM VMICITIOJTHEHM S, HO TAKXKe
60raTcTBOM MKOHOTpadIecKoil MPOrpaMMbl, @ €0 apXUTEKTYPHbIe TBOPEHNS BBIJEIAIOTCSA HO-
BBIMY KOHCTPYKTUBHBIMM ¥ XyJ0KECTBEHHBIMI PeLICHNAMI.

[ToxpoBuTensMu u MeljeHaTaMy MacTepa MoMmka BbICTYIIamm Biajieteny o6macty CIOHUK — KHs-
3bsg OpOeIAHbL, YTO OBIJIO HOBBIM SIBIEHMEM B KY/IbType CpefHeBeKoBoil ApMeHynu. Takas oco-
OeHHOCTh TBOpYecTBa MOMMKa, a TaKXKe €r0 aKTMBHAsl HAeATe/IbHOCTb ¥ MHOTOTPAHHBIN TaJIaHT,
IpPOSABUBIINIICA B PAa3HBIX 00/IaCTAX MCKYCCTBA, BBI3BIBAIOT HEKOTOPBIE aCCOLMAIINI C MAaCTepPaMu
anoxu PeneccaHca.

Inesa Danielyan
Yerevan State University, Armenia

MASTER MOMIK: ARCHITECT, SCULPTOR AND MINIATURIST

One of the most remarkable names of Armenian medieval art is Momik. He was an architect,
sculptor, miniaturist and created carved cross-stones, stately churches and illustrated manuscripts.
In each of these areas he acted as an innovator and a consummate master of his craft. The art of Mo-
mik has been studied by many scholars. Still there are some unknown aspects of the art of Momik
that should be studied in order to get a more complete picture of the artistic heritage of Momik and
of the 14th century Armenian art in general. Research in the miniatures of the artist gives new infor-
mation about transcultural and political interrelations. The iconographic and stylistic analysis can reveal
the influence of Cilician miniature painting, as well as that of Byzantine and Western Christian art.
The cross-stones of Momik are not only exceptional in the mastery of execution, but also display extra-
ordinary wealth of iconographic programs. The architectural monuments are characterized by their
constructive and unique artistic solutions.

The lords of Syunik region — Orbelian princes — patronized and sponsored master Momik, which
was a new phenomenon in the culture of medieval Armenia. This feature, as well as his active work
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