The report focuses on the little known issue of place and role of the albums on biblical themes
in Western culture and arts. It was found out that the birth of the future samples of Russian art was
associated with intense religious struggle in Europe in the second half of the 16th century. The initi-
ators of the publications were free-religious dissidents (the Familists, the Remonstrants, the Mennon-
its), orthodox Calvinists, and Jesuits, which is directly reflected in the figurative and plastic language
of illustrations.

These publications were actively used as models not only in Western Europe but also in Asia.
Stained glasses, canvases and monumental paintings in churches of England, France, Germany, re-
liefs of Dutch houses, items of mass goods and even Chinese ink painting and engraving were based
on these illustrations.

The comparison shows that the English post-medieval masters of the 16th century, Russian icon
painters, and Chinese artists, reproducing the patterns from the newly discovered artistic system, used
the same principles. They “converted” them into their own artistic system, including familiar realia.

Thus the facts collected by the author can significantly correct and even completely revise estab-
lished views in Russian art criticism on Western engraved patterns as some minor monuments. They
also allow to get some new insight into the process of dealing with the Western artistic experience
in the 17th century Russia.

CasenbeBa Mapusa IOpbeBHa
Mockosckuii yenmp my3setinozo passumus, Poccus

JInnesoit 6ykBaps Kapuona VicrommHa u 3anmagjHoeBponeiickas TPpagums
yKpaleHHbIX andaBuToB: Pa3Bieyenne, 06ydeHue 1 BOCHUTaHIE

[lanHas pabora mpu3BaHa MOMOYb /Tydllle TIOHATH COJEP)KaHVe 3HAMEHUTOTO PYCCKOTO WIITIO-
CTPUPOBAHHOTrO OYKBaps IIOCPENCTBOM CPaBHEHN:A €ro C NPeALIeCTBYOIMMI 3allalHOeBPOIeii-
CKVMMM IIaMATHUKAMM POJCTBEHHOIO YXaHpa— TO €CTh C YKpaIleHHbIMMU andaBUTaAMU IIO3JHETO
CpenHeBeKOBbs 1 Bo3pokieHMsi, OYKBbI KOTOPBIX SIB/IAIOTCA 1160 GUTYpHBIMU (TO €CTh COCTaB-
JIEHHBIMU 13 PUTYPOK), MO0 MCTOPU30BAHHBIMU. DTU a/IaBUTHI MOIIV BK/IIOYATh B Ce0s1 TEKCTHI
K KaXJ011 6yKBe, HeCOMHEHHO, IIOMOTaBIIINe YACHUTD COAepXKaHMe U IpejHa3HaueHue IPOV3Beie-
Hys1 (Hampumep, B crydae andasuta Mapun BypryHyckoii), HO Mo 06XoguTbes 1 6e3 crmoBec-
HOTO COnpoBOXKzAeHus (andasut us anbboma Habpockos [I>xoBaHHMHO meu [paccu mnm rpaBupo-
BaHHBIe OYKBBI Macrepa E.S.).

YHuxkanpHOCTb 6yKBapst Kapnona Vicromuna — B TOM, 4TO, HOMUMO GUIYPHBIX OYKB U CTUXO-
TBOPHBIX TEKCTOB, KOTOPbIe 3aCTy>KMBAIOT OTHEIbHOTO MCTOPUKO-KYIbTYPHOTO 1 pumonornydec-
KOTO JMICCTIEOBAHNA, OH COZIEP>KNUT «POCCHIIN» M300paXKeHNI! IIPeIMeTOB, HAYMHAIOINXCS C COOT-
BETCTBYIOLIEN OYKBBI, @ TAK)Ke IIPUMepPbI pas/IMYHOr0 HAIVICAaHVs 9TOV OYKBBI U ee poHeTHYecKe
QHAJIOTM B JPYTUX SI3bIKaX (IPeYecKOM, TATMHCKOM U TIOJIbCKOM). Ec/tu mpeMeTHBI KOMMeHTapuii
HOCHIT, CKOpee, Ha3bIBHOJI XapaKTep, TO 00pa3HOe HAIlONHEeHye (PUTYPHBIX MHUIIMAIOB 3aCTaBIIACT
IyMaTb, YTO 3TO He IpocToe ¢opMaabHOe (PaHTa3MpPOBAHME VM YTO MHOTVE VM3 HMX He JIMIIEHBI
Ha3W/JaTe/IbHOTO CMbIC/IA (IIpMMeYaTe/IbHO, YTO YeThIpe CIIMCKa OYKBaps PasHATCS MpeX/e BCero
obpasamy GurypHsix 6ykB). [lonTBep>k/JatoT 3TO U CpaBHEHME C COOTBETCTBYOIMMY 3aIlaf{HbIMI
IaMATHYKAMH, ¥ CaMyl COIIPOBOAUTENbHBIE CTUXY VICTOMUHA, IpU BCell BUTMEBATOCTY UX A3BIKA
OYeHb BHATHO Iepefaloliyie XPUCTUAHCKYI0 OCHOBY €ro IIearorMKu. B To ke BpeMsi COOCTBEHHO
IlepKOBHasl COCTaB/IA0IasA (B Buje IUTaT U3 bubmuu nam 60rocnyxeOHbBIX KHUT, 00s3aTe/IbHBIX
B CpEIHEeBEKOBBIX a30ykax M OyKBapsX) 3[ech IOYTU OTCYTCTBYET, 9TO, CKOpee, MOpaIM3alyis
B XPUCTMAHCKOM JlyXe, HAaCTaB/IeHNs B OJ1aroumHum. 3aTo paspociach CBETCKas COCTAB/AIOLIAL,
BecbMa PasHOOOPA3HO ¥ YBJIEKaTe/IbHO IIPefCTaBlIeHHasl Ha CTpaHMIax Oyksaps. BykBapb ofHO-
BPEMEHHO Y4NT ) IIOy4aeT, HO Je/laeT 3TO B UTPOBOIL popMe.

Taknum o6pasoM, peub ujeT 0 MaMATHMKE NIEPEXOHOM, IOsBUBIIEMcs B npensepun Hosoro
BpeMeHy, a mockonbky XVII Bek i Poccun penraeT o61eKy/IbTypHbIe 3aa4it, OTYACTY CXOHBIE
C PeHeCCaHCHBIMM, TO CPaBHEHMe C 3allaJHbIMU yKpauleHHbIMU andasutamy XV-XVI BB. kaxeTcs
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VI IPaBOMEPHBIM, U 1ojie3HbIM. Crienn¢uka naMATHUKA elle 60/Iblle yCuaeHa APKIMI HAVBUY-
a7ZIbHOCTAMMU €To co3paTeneil — Kapuona Victomnuna u Jleontusa bynuHa, u ero crarycom 1ezieBpa,
a/IpeCOBAaHHOTO HACTENHMKY IPeCcTONa — LapeBudy AJIeKCero.

Maria Savelieva
Moscow Center of Museum Development, Russia

ILLUMINATED ABC-BOOK BY KARION ISTOMIN AND WEST EUROPEAN TRADITION
OF ILLUMINATED ALPHABETS: ENTERTAINING, TEACHING, AND EDIFYING

This work is intended to help to get a better insight into content of the famous Russian ABC-book
by comparing it with its predecessors from Western Europe: decorated alphabets of the late Middle
Ages and Renaissance which contain either figural (i.e. composed of figures) or historiated letters.
Some of these alphabets (as, for example, the alphabet of Mary of Burgundy) included texts for each
letter, helping, without doubt, to have a more clear understanding of the content and the purpose
of the work. Others (as is the case of the alphabet from Giovannino dei Grassi’s sketchbook or en-
graved letters of Master E.S.) could dispense with any words.

Karion Istomin’s ABC-book is unique because it included not only figural letters and rhymed po-
etic texts, but also multiple depictions of objects having the same first letter in their name and exam-
ples of various forms of writing this letter plus its phonetic analogues in other languages. While the
object commentary serves a rather denominative purpose, the imagery of the figural initials suggests
that the figures in the initials were not simply born of formal fantasies. Many of them were introduced
with an edifying purpose that can be confirmed while comparing Istomin’s work with relevant West-
ern artifacts or reading his verses that accompany each letter. Even though his style is extremely
florid, the Christian basis of his pedagogical principles is shown very clearly. On the other hand, the
ecclesiastical component (e.g. quotes from the Bible or liturgical texts) is almost nonexistent in the
book whereas moralizing in the Christian sentiment and instruction in propriety prevail. The secu-
lar component is, however, proliferating, and it is represented on the pages of this ABC-book in very
diverse and fascinating ways. In other words, this primer provides both instruction and edification
while doing it in a playful manner.

Thus this artifact has a transitory nature since it appeared of the threshold of Modern Age when
Russia in the 17th century was resolving challenges of a general cultural nature, partly analogous with
those during the European Renaissance. This makes its comparison with Western illuminated alpha-
bets of the 15th-16th centuries both justified and useful. The uniqueness of this artifact is enhanced
due to the strong personalities of its creators, Karion Istomin and Leonti Bunin, as well as its special
status, being a masterpiece created for Tsarevich Alexei.

IInporosa Mapus Viropesna
Mockosckuii nedazoeuueckuii zocyoapcmeentoiii yHusepcumem, Poccust

Pycckas XyposkecTBeHHasA apXeoorusA: Y UCTOKOB HayKI O PeBHEPYCCKOM MCKYCCTBE

B moxnazme paccMarpmBaeTca MpoIecC MOCTENEHHOTO IPEBPAIleHN 3HAHNI O IPEBHEPYCCKOM
VICKYCCTBE B HayKY, OIIPeie/IAI0TCA STAIbI M PaKTOPbI, OKa3aBlllvie BIMSHYE Ha CTAHOBJIEHNE UCTO-
pUM OTEYECTBEHHON XYJOXKECTBEHHON KYIbTyphbl. Xylo)KeCTBeHHas apxeonorus B Poccum mos-
BUIach B meppoii derBepty XIX B., KOrjja apxeosory mepemny K IeleHallpaBIeHHOMY M3yde-
HIIO TAMATHMKOB JPEBHEPYCCKOIO MICKYCCTBA. PaccMoTpeHMe TaHHOTO AAB/IEHNA ITIOMOTa€eT ITOHATD
Me€XaHM3M pOXK/I€H!s Hay4YHBIX METONOB VM HaIlpaBJIE€HMII B MCTOPUM U3Y4YEHMA JPEBHEPYCCKOTO
VICKYCCTBa, KOTOPbIE 3aTeM JIET/I B OCHOBY OyRYIIUX (yH/JaMEHTAIbHBIX TPYHAOB B 9TON 00/IacTy
VICKyCCTBO3HAHUA.
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