creative heritage in the architectural language of the Enlightenment. The search for a new type of or-
ganization of space can be traced both in suburban palaces and in town hotels. Achievements of the
French classicist architectural school in this area must be examined on the material of both realized
and unrealized projects.

A rotunda gradually became a mandatory element in residential buildings. In French architecture
central circular space of the edifice was called “Italian salon” However, in Russia such salons were
called “Halls of Louis XVI”. Numerous reproductions of examples of French neoclassicism in Russian
architecture were accompanied by duplication of the construction of round salons. The report dis-
cusses the examples of the most significant projects in this area. The study of theoretical works, trea-
tises, educational projects and certain buildings explains the evolution of the character and causes of the
spread of these forms and structures in the architecture of French neoclassicism. This demonstrates
the mechanism of infiltration of such planning ideas in Russian architecture of the Age of Enligh-
tenment.

CancueBa AnnHa BanepbeBHa
Mockosckuii 2ocyoapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa, Poccus

Tpapumuu PeHeccaHca B apxuTeKType Heoknaccunmsma Vramin
BO BTOpoOIi nonosuHe XVIII Beka

K cepepnue XVIII Beka TBOPYeCTBO MTANbAHCKMAX ApPXUTEKTOPOB OKa3bIBAeTCS BCe OOJIbIIe
HIOfIBEpP>KeHO KaaccuyeckuM BiyssHUAM. KoHkypc 1732 1. Ha Bo3sBefeHre ¢acaga 6asmnukyu CaH
J>xoBanHM uH Jlarepano B PuMe nmpusHaeTcsa yCIOBHOM OTIPABHONM TOYKOM JIIsl pacpOCTpaHe-
HII HEOK/TACCUYECKOTO HAaIlpaBIeHMA B apXuTekrype Vrammm.

OcHoBOIT GpOpMUPOBAHNUSA VJIEONOTUM HEOKIacCuIM3Ma i EBpoIbl cTano mpusHaHue upe-
ajla B aHTMYHOCTM, MHTEPeC K ee M3y4eHMIo0 U KonuposBaHuio. OpHako gna Vitanum aHTMYHOCTD
ObITa OHVM V3 9TAIlOB, COCTABYBIINX YHVMKAJIbHOE HAC/eNe, HO He eMHCTBEHHBIM JJOMUHUPY-
IOIMIM ITPOTOTUIIOM.

I[To aroit mpuunHe Mactepa BTopoi mojoBuHbl XVIII B., npoxopmBuine obydenue B Axaje-
mun Cparoro Jlyku B Pume 1 sHaKOMMBIIMECA ¢ TaMATHMKAMM TOPOJa, Yallle OTAAaBaIy MPEeAIo-
YTeHMe VMCCIEelOBAHNIO apXUTEKTYphl PeHeccanca. PaccmarpuBas nmaMATHUKM BospoxxzeHnsa Kak
VICTOYHMK [/ 3aMMCTBOBAHMA KOHCTPYKIVI, KOMIIO3UIIMY IIJIAHOB U JEKOPAaTMBHBIX 3/IEMEHTOB,
apXUTEKTOPBI IlepepabaTbIBaIy COOPaHHBI MaTepyanl ¥ PacIpOCTPAHsIN €ro Ha BCEVl TeppUTO-
pun Vtanum u 3a rpaHuLiei.

BocnpusTre Hacnenus Peneccanca 30g4yMy IO 1T0 HECKOIBKYIM HarnpasieHusM. [lepBoe 6b110
IPOAMKTOBAHO IIPONCXOXK/IEHIEM OTAeNbHbIX MacTepoB. B cepenune XVIII Bexa B Pume cpenu ne-
ATeseNl Ky/IbTypbl GOPMUPYETCH T. H. «(PIOpeHTMIICKasA TapTHs», B KOTOPYIO BXOAVIIN APXUTEKTOPBI
u3 Tockanbl Aneccangpo lanuneit u ®epaunanpo Pyra. Bce nx TBOpYecTBO OTMEYEHO YepTaMU
BIVAHNA NO3JHero sramna Peneccanca Bo PnopeHnuy —MaHbepusMa. B gacTHOCTH, pedb mpier
o mpeypcTaBIeHM (acaga Majaanlio Kak TeaTpaabHOI IeKopaluy, Kak 9To OblIO B TBOPYECTBE ap-
XUTEKTOpa MaHbepusMa bapTonomeo AMmaHnaTm.

Jlpyroe HampaB/ieHMe IpefcTaBIAeT co00il IMepepabOTKy CaKpalbHBIX 00pa3oB apXUTEKTYphI
Bospoxxpenns. Takme mactepa, kak Jlynmxu Bausurenm u BHOBb Aseccanzpo lammneii, ob6pa-
I[AIOTCSI B CBOMX PabOTax K LIEHTPUUECKOMY CAaKpaJIbHOMY IPOCTPAHCTBY, 3aMMCTBYs OO/BIINH-
CTBO mpen u3 npoekra Mukenanmxkeno ana uepksu Can JxosanHu neu ®bopeHtuHu B Pume.
Bausurermu n lamieit TUTUPYIOT U apXUTeKTypy Oonee paHHUX 3omunx Peneccanca. Co3gaBas
IPOEKTHI /IS LiepkBeil B AHruy, lameit ucnonbdyer obpasel @umnnno bpynennecku, a Ban-
BUTE/UIM B CBETCKUX NOCTpolikax B Hearosne nepepabaTbiBaeT ujien lieHTPUYECKOTO IPOCTPAHCTBA
Honaro bpamanre.

PaccmoTpenne Bompoca o BocnpuATUM Tpagunuil Peneccanca UTalTbAHCKMMY apXUTEKTOPaMy
Bropoit nonoBuHb! X VIII B. faeT Hambosee HAITIATHOE IOHMMAaHMe VICTOKOB HEOK/TACCUYIECKOI ap-
XUTEKTYpbI VTanmmu, 3a/10)KeHHBIX B IlepepaboTKe COOCTBEHHOTO HACTEAVI IIPeIIeCTBYIOMINX SIOX.
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TRADITIONS OF THE RENAISSANCE IN ITALIAN ARCHITECTURE
OF NEOCLASSICISM IN THE SECOND HALF OF THE 18th CENTURY

By the middle of the 18th century works of Italian architects had been increasingly exposed to clas-
sical influence. The 1732 competition for the facade construction of the Sun Giovanni basilica in Late-
rano in Rome is recognized as the conditional starting point for the dissemination of neoclassicist
trends in the architecture of Italy.

Recognition of ideal in antiquity, interest in studying it and its emulation became the basis of neo-
classicism ideology formation for Europe. But for Italy the antiquity was one of the components of the
unique heritage, but not a single dominant prototype.

For this reason masters of the second half of the 18th century who were educated in the Academy
of S. Luca in Rome and acquainted themselves with monuments of the city, more often gave their
preference to research into the Renaissance architecture. Regarding monuments of the Renaissance
as a source for borrowing of constructions, plans of compositions and decorative elements, the archi-
tects processed the collected material again, and it was spread on all the territory of Italy as well as abroad.

Perception of the Renaissance heritage by architects followed several directions. The first one was de-
termined by the origin of separate masters. In the middle of the 18th century among the cultural figures
in Rome the so-called “Florentine party” was formed which united the architects Alessandro Galilei
and Ferdinando Fuga from Tuscany. All their works were labeled by traits of influence of the late stage
in the Renaissance in Florence, namely mannerism. In particular, it refers to the presentation of the pala-
zzo facade as a theatrical scenery as it was in the works of mannerist architect Bartolomeo Ammanati.

Another direction represents the reelaboration of Renaissance church architecture. Such masters
as Luigi Vanvitelli and again Alessandro Galilei turned to the centric building in their works, borrow-
ing the majority of ideas from Michelangelos project for the Sun Giovanni dei Fiorentini church
in Rome. Vanvitelli and Galilei cited even architecture of the earlier Renaissance architects. Creating
projects for churches in England, Galilei used images of Filippo Brunelleschi and Vanvitelli in secu-
lar buildings in Naples, reworking ideas of Donato Bramante’s centric space.

Renaissance traditions of Italian architects of the second half of the 18th century give the clearest
understanding of neoclassicism in Italy.

CoxonoBa Mapusa BacunbeBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umenu M. B. Jlomonocosa, Poccus

«VITanbsaHCKas TeMa» B aHITIMIICKOII yca/ieOHOIT apXUTEKType SMOXM KOponeBsl Bukropun

JloKnaji MOCBAIIEH TeMe, HeJOCTaTOYHO OCBELIEHHOI, Ha Hall B3IVIAM, KaK B OT€YECTBEHHOI,
TaK ¥ 3apyOeXHON MCTOpuorpaduy — BO3ENCTBUIO UTAIbAHCKMX MAMATHUKOB Ha apXUTEKTYPY
BUKTOPMAHCKOTO ycafleOHOTO oMa. ApXUTEKTypHOe Haclenye BenmmkoOpuraHuy JaHHOTO Iepu-
Ofia CIpaBe/IMBO PAacCMAaTPMBACTCA MCCIENOBATEIAMM B paMKax IpoOIeMaTKM eBpPOIeliCKOTo
ucTopu3Ma. B ¢BA3M C 3TMM HET HMYEro yAMBUTEIBHOIO B TOM, YTO OHO IIO IIPUPOJie CBOEN OKa-
3BIBAETCA MOMUCTUINCTUYHBIM. Kak IMpaBuIo, OCHOBHO aKI[E€HT JIeNIA€TCA Ha M3YYEHUI TOTO, KaK
IIepeOCMBICTIICTCA B 3TY 310Xy HAI[MOHA/JIbHOE Haclenue, OyAb TO TOTUYecKye NaMATHUKY VIN
apxmuTeKTypa snoxu Togopos. OfHaKO IpM 3TOM ClIefyeT OTMETUTD, 4YTO MHTEPEC K apXUTEKTYp-
HOMY HaCJIeJUI0 IPYTUX €BPONENICKUX CTPAaH OCTaBaJICsA HEM3MEHHO BBICOKMM. [lamAaTHMKaM JTa-
MY B 9TOM OTHOIIEHMM IIPUHAJIEKUT 0COOEHHAs PO/Ib. DTOMY CYIIECTBYeT HECKOTIBKO 00bsICHe-
Huil. Bo-niepBbIX, MalnafiaHCcKas Tpajgulusa ocTaBuaa B bputanum sameTHbll ciefl. Bo-BTOpBIX,
07| BIIeYaT/IeHVeM OT ITyTeIIeCTBMII Ha KOHTMHEHT M Onaropaps kumram [Dx. PeckmHa, aHrmm-
YaHe OTKPBIBAIOT s ceOs1 HOBBIE IIACTBI B apXUTEKTYPHOM Hacmeguu VTanmm: cpesHeBeKOBBIN
Y paHHEpEeHEeCCaHCHBI.
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