B-TpeTbux, NHTEpECHO MPOCIENUTD IPONCXOXKIEHNE JAHHOI apXUTEeKTypHOI (GopMbl. baro-
faps 60raToMy HyMM3MaTN4eCKOMY MaTepyuary U3BEeCTHO, YTO HaBeC Ha YeThIpeX KOJIOHHAX C IIIO-
CKOJI KpBbllIeyi, 604apHBIM CBOJOM WM KyIonoM B J[peBHeM Pume sB/IsiICS OgHUM U3 aTpuOyTOB
HpefcTaBIeHys 6ora M 060XKeCTBICHHOTO IIPY JXM3HM IpaBUTeNd. B pUMCKYI0 Ky/IbTypy 9TOT
MOTUB, BEPOATHO, IIonajl u3 3ogdyectsa JIpeBHero Ermnra u bmkaero Bocroka. PaccMorpenue
BBILIEYIIOMAHYThIX apXUTEKTYPHBIX MOTUBOB, IIOB/IMABIINX Ha CTAHOBJIEHE OT/I€/IbHBIX IIPUHIM-
IIOB PAHHEXPUCTUAHCKON apXUTEKTYPBI, BMECTE C IOMUTUYECKVMA ¥ PETUTVIO3HBIMY KOHIIETIIIN -
AMM, KOTOPble OHU BbIpa)kajiu, NMPEJCTaBIAETCA aKTYa/AbHbIM U IJIOOTBOPHBIM.

Dmitry Karelin
Moscow Architectural Institute (State Academy), Russia

THE ADOPTION OF LATE ROMAN ARCHITECTURAL
PRINCIPLES EXPRESSING AUTHORITATIVE CONCEPTS
BY EARLY CHRISTIAN ARCHITECTURE

The paper is devoted to several architectural principles and building types typical for the late Ro-
man architecture, which could reflect the authoritative concepts and influenced the early Christian
architecture. In the architectural theory mainly based on the conceptions of R. Krautheimer and
J. Ward-Perkins, the idea that the early Christian architecture has but a few links with late Roman pa-
gan buildings is still vivid. However, A. Grabar proved that many motifs of late Roman art which
came from the culture of the ancient Near East had an influence on the early Christian iconography.
It seems possible for architecture as well. It is necessary to pay attention to three main architectural
features and their meanings.

The first one is the usage of halls with apsidal ends which were typical both for pagan and Chris-
tian religious architecture in the 3rd—4th centuries, as well as for luxurious palaces and villas of late
Roman nobles. This tendency could develop due to the new religious and political concepts of tetrar-
chy. They were probably based on concepts of ancient Near Eastern kingship and the new hierarchi-
cal organization of ruling class mainly of former military officers.

The second architectural type chosen for study is the tetrastyle (four triumphal columns placed
at the crossroads in a city or fortress). It had a wide usage during the first tetrarchy and probably was
connected with the idea of concordia—harmony between four rulers. There was a later example
of such monument built in the time of Justinian with figures of the evangelists on the columns.
H. Bogdanovich supposed that this architectural form could be the probable prototype for the Chris-
tian ciborium. In the third place the origin of the latter architectural element is of peculiar interest.
Due to the wide numismatic evidence it is known that the baldachin with four supports and flat roof,
cylindrical vault or cupola was one of the attributes of God’s or divine ruler’s representation. This mo-
tif could come to the Roman culture from the architecture of ancient Egypt and the ancient Near East.
The examination of these three motifs which influenced some features of the early Christian archi-
tecture together with the authoritative and religious concepts which they expressed could be very
fruitful and important for architectural theory.

Camoiinos Ilerp AngpeeBuy
Mockosckuii 2ocydapcmeennuiii ynusepcumem umenu M. B. J/lomonocosa, Poccust

®opym CeBepos B J/lenTrc MarHa Kak Hac/IefHIK TpeX TUHUI pa3sBUTHA
ApeBHepUMCKUX popymMoB

Tumnonorus fpesHepuMcKoro ¢Gopyma Mpolia AIMHHBIA TyTh, BKIOYABIINI [IEPEXOf OT pe-
crry6mmKaHcKoro popyma K uMiepckomy. IInk ee pa3BuTus mpefcTaBIeH apXUTEKTypoit popyma
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TpasHa, B KOTOPOM NpeAbIAYIIMII OIBIT BO3BeeHNs UMIIEPCKMX (HOPYMOB OblT 000011IeH 1 Oc-
MBICTIEH B HOBOM CBeTe.

OnHOBpEMEHHO ¢ OCHOBHOII JIHIE SBOJIIOLUY THUIIA CYLIECTBOBA/IN M €TO JIOKA/IbHbIE Bapyua-
VM, MeHee C/IOXKHbIe ¥ MacmTabHble. OTHAKO B HUX YYBCTBYIOTCS OTTOIOCKM BJIVISTHMS CTOJVY-
HBIX MTaMATHUKOB. OFHMM U3 IPOBMHIMA/IbHBIX BAPMAHTOB MOXKHO CUMTATh CeBepoadpUKaHCKUIA
tun. @opymer CeBepHoit AQpuUKM MMEIOT B CBOEJl OCHOBE CXeMy, O/IM3KYI0 K pecryO/mIMKaHCKOI.
Kommiekcsl, BosBopmBLINeCs 3[ech BIVIOTH 0 II B., He 0OHapy>XMBAIOT ABHBIX CBA3EIl C pas3pa-
00TKOIT TeMBI MMITepCKOro GopyMa, KOTOpasi akTUBHO Beach B cromuiie. OfHAKO CUTYALs U3Me-
HIIach ¢ npuxonoM K Bractu Centumus CeBepa. Ha TOT MOMEHT yKe Lie/blil BeK CylieCTBOBaia
3a/I0)KeHHas TpasHOM TpafiuIya IOKa3bIBaTh YBaXKeHME K T. H. «MaJIO} POAVHE» KaK C IOMOIIBIO
HO/IUTUYECKIX JKECTOB, TaK U Yyepe3 apXUTeKTypHble IpoekThl. Centymuit CeBep, M3BECTHBII I10-
ypTaTenb TpasHa, HauMHaeT MACUITaOHYI0 IepellaHNpOBKy pomHoro ropopa— Jlentrc MarHa.
PasymeeTcs, Bo3BOAUTCA HOBBIN GOpyM, MONyunBIINii HasBaHye ¢popyma CeBepos.

JlaHHBIT KOMIUIEKC ZeMOHCTPUPYET BIUAHNE HECKOTBKIUX MCTOYHUKOB. OCHOBHBIM VI3 HUX He-
130€KHO OKa3bIBaeTCs ToKanbHasA Tpagunusa CesepHoit A¢ppuku. COOTBETCTBEHHO I CJIef pecITy-
OnvkaHckux GopyMoB, BIIOTHE pasmuunMelii B popyme CeBepos, nmeeT ob6ocHoBaHue. OnHAKO,
3aMeTHO VI JKeJIaHMe eC/IM He IIOBTOPUTH B JIeTA/LAX, TO CO3[aTh HEKYI0 OTCBUIKY K ¢opymy Tpa-
siHa (32 KOTOPBIM CTOAT 1 uMnepckue ¢popymsl I B. H. 3. B Pume).

Taknum 06pa3oMm, B OHOM NMaMSITHUKE IIPOSIBUICS Le/IbliT PSifi IEPBOMCTOYHNKOB. APXUTEKTYP-
HOe pasHooOpasye 3TUX 00pasIloB, VX IIPVMHAJJISKHOCTb K PasHbIM reorpaduyecKyM pernoHaM,
VICTOPMYECKUM 3I0XaM, a TakKe OOIIeCTBEHHO-NOMUTUYECKUM peamusaM [pesHero Puma o0y-
C/IaB/IMBAIOT BOKHOCTb (POPMaIbHOTO U TUIIOJIOTMYeCKOro aHamus3a ¢popyma Cesepos B JlemTica
Marna.

Petr Samoylov
Lomonosov Moscow State University, Russia

THE SEVERUS FORUM IN LEPTIS MAGNA AS THE SUCCESSOR OF THREE BRANCHES
OF ANCIENT ROMAN FOorRUM EVOLUTION

The Severus forum was built in a north-African city called Leptis Magna in the beginning of 3rd cen-
tury AD. The ancient roman forum architectural typology had gone a long way by that time, including
the transition from republic image to imperial one. It reached its peak in the construction of Trajan’s
forum. Its features included the generalization and reinterpretation of previous forums’ expressive
achievements.

Aside from the major branch of typology evolution, there also were local ones, less complex and
widescale. However, they still show influence of major forums. This becomes more evident with
the construction of Trajan’s forum. As the most expressive of forums, it fully achieves the typology
principal goal — glorification of the emperor. It is not surprising that Trajan’s forum became a role
model.

Among local forum traditions, there was one of Northern Africa. Those forums are based
on a formula close to the republic one. Complexes built prior to 3rd century AD show no connections
to the development of imperial forum typology, although it is very active in the capital.

The situation changed with Septimus Severus’ rise to power. By that time, a tradition of paying re-
spect to emperor’s native land, started by Trajan, had existed for a century. It included both political
gestures and architectural projects. Septimus Severus, a known venerator of Trajan, began a vast re-
construction of his native town — Leptis Magna. Naturally, it included the construction of a forum,
called the Severus forum.

The complex shows influence of several origins. The most important one is the local tradition. This
leads to another source — the republican forums, which is quite distinguishable in the Severus forum.
Finally, another goal was to either mimic some features of Trajan’s forum or make a reference to it.
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Thus, one complex shows a certain array of influences: republican forums, local tradition and
Trajan’s forum (which was influenced by the Imperial forums of 1st-2nd centuries AD).

Architectural variety of these origins, as well as the variety of their locations, historical periods,
and socio-political realities of Ancient Rome determines the importance of formal and typological
analysis of the Severus forum in Leptis Magna.

Antonio Corso
Center of Vitruvian Studies; Nordic Library, Athens, Greece

THE DOUBLE LIFE OF A STATUE: THE MUSE CALLIOPE
IN ANTIQUITY, ST. JUSTINE IN THE RENAISSANCE

The concern of this paper is a statuette in Parian marble from the quarries of Lakkoi on Paros. The
statuette was set up on a water basin in the Basilica of Saint Antony in Padua. It represents the Muse
Calliope, holding a tabula cerata in her left hand. The date is Antonine, the craftsmanship looks
Rhodian, probably it is a derivative work from the statue of Calliope in the group of Muses of the Hel-
lenistic Rhodian sculptor Philiscus. In 1513, the Friars of the Basilica of Saint Antony in Padua com-
missioned a statuette of Saint Justine to be set up on a water basin in the Basilica from the sculptor
Laskaris, a Greek who at the time lived in Venice. He gave this old statuette to the friars, changing the
subject to Saint Justine. Since Saint Justine usually holds in her left hand the Gospel and in her right
hand the palm of her martyrdom, the tabula cerata was reinterpreted as a book. The right arm of the
statuette was missing but archival evidence reveals that it had been restored in 1571 by the Paduan
sculptor Agostino Zoppo: probably this arm was endowed with the palm of martyrdom. In any case
the arm fell down and has survived. The statuette was never studied in depth and only recently it has
received the attention it deserves. Thus this contribution is an original one.

AnTtonmno Kopco
LJenmp Bumpysuarckux uccnedosanuti; Cesepras 6ubnuomexa, Apunoi, Ipeyus

Bropas >xxusHb craryn: Mysa Kammmnona B aHTMYHOCTH,
Cearaa Myctuna B snoxy Peneccanca

Jloxmazm mocesAlleH HeOOMBIION CTaTye U3 MapOCCKOTO MpaMopa, JOOBITOTO0 B KaMEHOTOMHAX
Jlakku Ha ITapoce. Crarys OblIa IOCTaB/IeHa Ha Yallly IS CBATON BOABI B 6asyike CB. AHTOHMA
B [Tagye. OHa mpencTaBiger My3y Kammony, fepkaliyio B JIeBOJ pyKe TabNIM4Ky /I MUCHMA.
CraTya MoXeT OBITh OTHECeHA K 3110Xe AHTOHIHOB 1 aTpuOyTHPOBaHa POOCCKOMY MacTepy. Bos-
MO>KHO, OHa BOCIIPOM3BOAMT cTaTyio Kasmmonsl ns rpynnsl JleBATH My3 POJOCCKOTO CKyAbITOpa
s/UMHUCTIYecKoro nepuopa ®Pwmcka. B 1513 r. xnmpukn 6aswimku Ce. AHToHMA B [lagye 3a-
Kasajy CTaryio cB. Vlyctunbl ckynbnTopy Jlackapucy — rpexy, XMBLIEMY B TO BpeMsA B Benenun.
OH nepepienan 3Ty ApeBHIO CTaTyI0 B M300paxkeHue cB. Myctunsl n otgan um. ITockonbky cB. My-
CTMHA 0OBIYHO M300paxkaeTcs ¢ EBaHreneM B J1eBOJI pyKe U C ITa/IbMOBOJI BETBBIO B IIPaBOIi, Ta-
6muKa 11 nucbMa Oblla NepefieNiaHa B KHUTY. IIpaBoit pykn y cTaTyu He ObIIO, HO, COITIACHO ap-
XVMBHDBIM JJaHHBIM, €€ pecTaBpupoBan B 1571 r. najlyanckmii cKynbnTop Aroctuso llonmo: Bupnmo,
B IIPaBYI0 PyKy ObITa BJIOYKeHA IIaJIbMOBasi BeTBb. Bo BCAKOM cirydae, IpaBas pyka He COXpaHU-
lace. OTa CTaTyd HMKOIZTA He ObUIa IpPeIMeTOM TIIATeIbHOTO MCCAE[OBAHMA ¥ JIMIIb HEJaBHO
obparmna Ha cebs BHUMaHMe. TakuM oOpasoM, Halra paboTa B 9TOM OTHOLIEHU! OPUTMHAJIbHA.



