JIncnnkoro, 4To NMOATBEPAVIOCH, KOIZiA OHM BCTPETUINUCh NUYHO B ampene 1922 r. B bepnumne.
B cnepgyromeM mecAne Ha JVIHTepHalMOHaIbHOM KOHI'pecce MIPOTrPecCMBHOrO MCKycCcTBa B Jlroccenb-
nopde Ban [lyitcOypr, JIncuukuit u Xanc Puxrep ob6pasoBanm coro3 mmoj HasBaHueM «MexXayHa-
ponHas Gppakiys KOHCTPYKTUBUCTOBY», I 3aTeM, B 1MIoHe, Ban [lyiicOypr omy6mmkosan B «[le Crue»
crarpio JIucunkoro «IIpoyn» (mara u MecTo n3ganms o6o3HadeHbI Kak: MockBa, 1920).

TommanacKuit paiuKaIbHBIN XYAOXXHNK UCIIBITAN CUIbHOE BIIVISHME KyOyu3Ma APXUIIEHKO B OT-
HOIIEHMM XY[JO)KECTBEHHOM INMPAKTUKM ¥ KOHCTPYKTMBM3MA JIMCHMIIKOTO B OTHOLIEHUM TEOPWIN.
B npopomkenne rofa aTo BausiHue ObIIO BeCbMa IUIOLOTBOPHBIM ¥ CKa3aloCh B IOSIBIEHUN HO-
BBIX U HOBBIX apXUTEKTYPHBIX paboT Ban Jlyitc6ypra. OgHako o4eHb CKOPO 0003HAUMBIINECS pa3-
MYV TpUBeNK ero U JIMCUIIKOro K 060I0IHOM KPUTHKE, B 1926 I. ee OTTOTOCKM CTa/IN U3BECTHBI
obmectBeHHOCcTH. C pasButueM «IIpoyHa» u ajmeMeHTapusMa MEXAy HUMM IIPOM3OIIET PelIy-
TenbHbIN pa3peiB. [leprop ¢ 1920 mo 1926 rr. 661 epeTOMHBIM /1 000X XYHOKHUKOB, 11 Upe3-
BBIYATHO BaYKHO JICCIIEIOBATh IIPOM3BEJIEHNA U TeopeTudeckye counHenns Ban [lyiicoypra u Jln-
CUIIKOTO, HaObl YACHUTD, YTO Ke OBUIO «Ha KOHY» B TEOPUMU ¥ B IIPAKTVKe, KOIJia MEXAY HUMMU
BIlepBble 0003HAYNIOCH CTOJIb CUIbHOE B3aIMHOE OTUY>K/[eHMe, B pe3y/IbTaTe KOTOPOrO OHU BIIO-
CNIE[ICTBMM OKOHYATE/bHO Pa3OUUINACh. Pe3ynbTaT HaCTOAILErO MCCAeJOBaHMsA YTOYHUT Halle BU-
JileHe STUX MOTPSACAIMMNX paboT, CO3JAHHBIX B TOPHIIE XYHLOXKECTBEHHOI PEBOJIIOLIUIL.

Canuenko Anekcanpapa IlerpoBna
Mocxkosckuii 2ocyoapcmeennoiii yHusepcumem umeru M. B. Jlomonocosa, Poccust

Cynopora BbIKMBAHNA. BOSPO)KHCHI/IC n ymmnpaHnme COBETCKOro NCKycCcTBa

K Oxrs6pro 1917 I. pycckoe MCKYCCTBO IPUIIIO B COCTOSIHUE TBOPYECKOTO KPM3UCA, YTO YxKe
He ABJIANOCH TAlHOW HU [l XYJNOXKECTBEHHBIX KPUTHUKOB, HI JJIS1 CAMUX XY[JOKHMKOB. «B KoHIIe
BOJIHBI OTMETKI) O KpU3JMCe MCKYCCTBa ObIIM y>Ke 00s13aTenbHbIMI», — mucan A. Idpoc. U paxe
ITepBas MupoBas BOJiHa, OKa3aBllas OOJIbLIOE BIVIHNE Ha MICKYCCTBO 3alajia, He CTajla TOMYKOM
J11 OOHOBJIEHMS U Pa3BUTUA PYCCKOTO MCKYCCTBA, yKe IePEKUBILIEro CBOI PeHeCCaHC Ha pybee
XIX-XX BB. I B 910Xy XY/I0)KECTBEHHOTO aBaHrapja. «Korma Hadanach peBoIOL A, Mbl He 3HaeM:
y BOJIHBI He OBUIO KOHIa», — mucan H. [TyHnH, — Ipogo/DKmB MBICTb, JOOABMM, YTO PEBOJIIOLVA
«IIepeKaTUIach» B IPAXKJAHCKYIO BOVIHY, KOTOpasA 3aKOHYM/IACch muiib B 1921 1. 1917 rop Bo MHO-
TOM CTaJl IOBOPOTHON TOYKON B PasBUTUM PYCCKOTO MCKYCCTBA, NEPEXMBAIOILIETO PaJiKa/TbHYIO
pedopMy XymoxecTBEHHOro 00pa3oBaHNsA, SMUTPALVIO0 KPYITHENIINX POCCUICKIX XyTO>KHUKOB,
CTaHOBJIEHNE COBETCKOM KY/IbTYPBI, ITOSAB/IEHNE€ HOBOTO «MaCCOBOTO» 3PUTENA.

VI3 Bcex mpencTaBuTeseil TBOPYECKUX NMPOQeccuil B MOCTePEBOMIONIOHHBIE TORbI XYHTOKHUK
HaXOAMJICS B CAMOM TSDKE/IOM M yA3BMMOM monokeHun. B 1924 r. A. Jlynauapckumit nucan: «Pyc-
CKas CKY/BIITypa IepeXXMBaeT BeIMYaiinii yajoK. JKMBONMCh CyIecTByeT, HO AbIIINUT Ha JIaflaH.
Bce Hamm nydinme XygoKHUKM CTPEMATCA 33 TPAHUIY ¥ MOTYT KOPMUTBCA JIMIIb 3aTPaHNYHBIMU
3akazamu. OHI HaXO[ATCA B Be/MdarimieM 3abpoce, TOCYAapcTBO HMYErO y HUX He MOKyImaeT. Jo-
CYZAapCTBEHHBII (OHJI Ha 3aKYIKY XY[OXXeCTBEHHBIX IPOV3BENECHNUI YHUYTOKeH. MoxeT ObITb,
4yTb-4yTb JIy4llle, 67Iarofiaps WIIIOCTPUPOBAHHBIM U3JAHNAM, MOTYT IPOKOPMUTBCA IpaduKuy,
HO M TYT Hallla IIOVICTUHE 3aMevaTe/ibHas rpaduka repexxuBaeT OrPOMHbIe MaTepualbHble TPY/-
HOCTY ¥, KOHEYHO, U3BECTHBIN UIENHBIN pa3opoyy».

B puckyccuax MCKycCTBOBEOB U XYZOXKHMKOB (OTHIOZIb HE TOTBKO IIPUBEPKEHIIeB KOHCTPYK-
TUBU3MA) He pa3 IpeJIarajoch «IOCTaBUTh Bopoc pebpom: HykHa 1 B CCCP cTaHkoBas >Xn-
BOIINCH?».

Tpynuocty B 1920-e TofbI IepeXXMBaI XyHLOXKECTBEHHBI PBIHOK, IPOOIEeMaTIYHOM CTAaHOBMU-
J1ach CUCTeMa COOMpaTenbCTBa M HEACHON CyAbOa KO/UIEKIOHEepa.

Kakie nepeMeHbI IpOM30IIIN B COBETCKOM M300pasUTeIbHOM MICKYCCTBE B ITOC/IEAYIOLIE Jie-
caTwietusa? bamaHcupymoee Ha I'PaHU KU3HU M CMEPTU MCKYCCTBO, OBIIO /I OHO CIOCOOHO
Ha BO3POXXJ€HMEe B onpefeneHHble nepuopbl XX B.?2 VI uem ABAeTCA 71 HAC MOHATHE «PEHECCAHC»
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B JIAaHHOM KOHTEKCTe? B ToK/Iazie, 0OCHOBAaHHOM Ha apXMBHBIX MaTepyajlaX ¥ TeKCTaX IEePUOANYIECKIX
U3[IaHWUI, I10-HOBOMY PaCcCTaB/IEHbl AKILEHTHI, ITO3BOJIAIOIINE CYAUTh O XyJOXKECTBEHHOM >KU3HU
1920-1930-X IT. 1 O )XM3HU COBETCKOTO MCKYCCTBa BOOOIIIe.

Alexandra Salienko
Lomonosov Moscow State University, Russia

SPASM OF SURVIVAL. REVIVING AND DYING OF SOVIET ART

In October 1917 the Russian art was in a phase of crisis. It was obvious both for the art critics and
the artists. “In the end of the war it was necessary to mention art crisis”, Efros wrote. The First World
War did not become an impulse for the renewal of the Russian art with its Renaissance at the turn
of the 19th-20th centuries and in the period of avant-garde. N. Punin wrote: “We do not know when
the revolution has begun: the war had not an end”. The Revolution “finished” in the period of the Civil
War in 1921. 1917 was a turning point in the evolution of the Russian art undergoing the reform of ar-
tistic education, emigration of the Russian artists, formation of the Soviet culture and birth of new
mass audience.

After the Revolution an artist was under the hardest conditions among other representatives of the
creative professions.

In 1924 A. Lunacharsky wrote: “Russian sculpture is in the greatest decline. The painting still ex-
ists, but on its last legs. The best artists strive overseas. Only orders from abroad can feed them. The
state does not buy anything. The State art purchase fund is destroyed. May be the graphic designers
have a better situation due to the illustrated editions, but our wonderful graphic is going through dif-
ficulties and conceptual disorder”. Artists and art historians proposed to “put a question point-blank:
is an easel painting necessary in the USSR?”.

In the 1920s the art market was in a difficult situation, collecting was complicated and collector’s
destiny vague. How did the Soviet art change in the next few decades? Could the Soviet art come
to live again during the 20th century? What is “renaissance” in this context? The report based on ar-
chival materials and periodicals makes the new stresses in the artistic life of the 1920s and 1930s and
about the Soviet art in general.

I'yceBa Anacracua CepreeBHa
Mockosckuii ocyoapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

Hosbie Haxogku B apxuBax o TBopuectse I'ycraBa Kimymica

I'ycraB I'ycraBoBuy Knynyc — XygoKHUK, OJVH 13 OCHOBOIIOJIOKHMKOB JKaHpa IOMUTUYECKOTO
makara, npenogasarens. Vms ILI. Knyuuca 610 He3acmy)XeHHO 3a0BITO Ha HECKOIBKO eCATH-
JIeTHII TIOCIe eTo apecTta u paccrpena B 1938 r. CerogHaA 3T0 MMA y BCeX Ha C/IyXy: TONIBKO 3a IIO-
C/Ie[[HM€e TOfbl NPOIIIN [Be €ro KpymHble nepcoHanbHble BbicTaBky —B ['TT B Mockse u B Jla-
TBILICKOM HALIMOHA/IbHOM XY[OKeCTBEHHOM My3ee B Pure. B ocnoBnom I. Kiyuuc usecren kax
MacTep TMOMUTUIECKOTO ITaKaTa M OAVH 13 pa3paboTunkoB MeTofia poroMoHTaka. Ho o mpyrux,
He MeHee MHTEePEeCHBIX aCIeKTaX ero AesATeTbHOCTY M3BECTHO HAMHOTO MeHblle. B xome paboTs
B MOCKOBCKUX apxmax PTAJIN, B ¢onpe I'BYK r. Mocksel, Mysee uM. MaskoBckoro, B GpoH/e
My3es: MOCKOBCKOTO apXUTEKTYPHOTO MHCTUTYTA ObUIM OOHAPY>KeHbI paHee He MCCIe[OBABIINEeCs
IOKyMeHThI 1 paboTsl ycraBa Kinymmca. Pabora Knymica xak mpemnogasatens HOBaTOPCKOI Aic-
LUUIIVHBL «YdeHne o nsere» B 1924-1930 rr. Bo BXYTEMACe He ocBemlaercs B TUTepaTrype u He
ABJIAETCA IPEAMETOM CIIeLMaNbHbIX MccnefoBanmii. IlpakTuyeckas vactb aucuummubl «LBeT»
npenogasanack [. Kinynncom camocroarenbHo. CTyneHTbI OCBayBaIy MPYHIUIIB OKPACKY 00DBeM-
HOV (hOPMBI, BBISCHSIIN, KaK OKpacka cobupaeT Wiy pacuieHseT GopMy, pUTMUIECKN OPTaHNU3yeT
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