BIIJICBIBAJIV CBOE€ MCKYCCTBO B KOHTEKCT 3a/IaHHON KOHIIENIINM, KaK COBPEMEHHOE PyCCKO€E MCKYC-
CTBO OBUIO BOCIIPUHATO 32 pyOexxoM B Hadarne 1990-X IT.

Kristina Barekyan
Lomonosov Moscow State University; Pushkin State Museum of Fine Arts, Russia

RUSSIAN-GERMAN ART RELATIONS.
COLLECTIVE EXHIBITIONS OF RUSSIAN ART IN GERMANY (1988-1995)

Art relations between Russia and Germany in the 20th century have a very rich history. Germany
was one of the most favorite destinations among the Russian artists in the 19th and 20th centuries. Inter-
national exhibitions in Berlin, Munich, Dresden and DUsseldorf attracted the artists. In 1922 in Berlin
the first exhibition of the Russian art was presented. The artists in exile are a very important part
of German-Russian art relations as well.

Since the late 1980s after a period of long isolation between Russia and Germany a new wave of ar-
tistic interaction begins. In 1988 in Moscow the first international auction of paintings by artists
of the Russian avant-garde and modern Soviet artists was held. The auction was a huge success among
the foreign collectors. From this moment the young Russian artists attract the attention of the Euro-
pean art community. On the show IsSKUNSTvo I. (West Berlin, Bahnhof Westend 1988) the artists
of Moscow Conceptualism were shown together with the young German artists. It was the beginning
of a new stage in the development of artistic connections in Germany and Russia.

Since 1988 the collective exhibitions of contemporary Russian art in various exhibition venues
in Germany became regular. In this report the major art exhibitions held in different cities of Ger-
many during the period will be considered, among them “The museum MANI — 40 Moscow Artists”
(Frankfurt, exhibition hall Karmelitenkloster, 1991), “Soviet art circa 1990” (DUsseldorf, Stadtische
Kunsthalle DUsseldorf, 1991), “Fluchtpunkt Moskau” (Aachen, Ludwig Fonim, 1994) “Polet.Uhod.
Ischeznovenie — Moscow Conceptual Art” (Berlin, 1995), “Kunst im verborgenen. Russian noncon-
formists 1957-1995” (Ludwigshafen, Wilhelm-Hack Museum, 1995).

On the basis of the exhibition catalogs, memories of the artists, press mentions the author analyzes
the concept of the exhibitions. In conclusion the author analyzes the process of integration of the Rus-
sian contemporary art in the context of the German art scene and it’s perception abroad in the early "90s.

Peimmmua Enena HukonmaeBna
Mockosckas 2ocydapcmeeHHAs XY00HecmeeHHO-NPOMbIUIEHHAS AKAOeMUS
umenu C.I. Cmpoeanosa, Poccus

Poccnsa — Bapmasa — Ilapyx — bepnun.
Ilo maTrepuanaM cTyfgeHYeCKMX ITAKATOB TYYIINX €eBPOIEiCKUX BY30B

B noxmaze mpocnexxuBarnTcsa crparerny ooydeHus rpaduieckoMy ¥ KOMMYHUKATUBHOMY V-
3aliHy B aBTOPCKMX MACTE€PCKMX BeIYLIMX MOCKOBCKMX BY30B: B MacTepckoit Mropa Iyposmua
(IIxona gusartna HUY BIII9), B MacTepckux Anekcanapa Bacuna/Hatanpu Benbunuckon (MI'YII
nmeHn ViBana ®egoposa), B MacTepckux Bragumupa Myssraenko, Imutpus MoppsuHieBa, Mak-
cuma Popyua (MI'XITA um. C.TI. CrporanoBa), B mactepckoii Hukomnas Illtoka (HaumoHanbHbIN
VHCTUTYT Au3aitHa), bopuca Tpodumona (MHcTuTYyT 6M3Heca u Au3aitHa). Ha mpumepe cTyneH-
YeCKMX paboT IOC/IeNOBATeIbHO M3/IATAIOTCA LeMN U 3a/jadyl Y4eOHBIX 3alaHNil, ¢ IIOMOIIbI0 KO-
TOPBIX CTYJEHTOB y4aT BCEMY, YTO IO3BO/AET CIIPOEKTUPOBATD IIAKAT KaK LIE€IOCTHBIN U IIPOAY-
MaHHBI aBTOPCKUII OTK/IMK Ha CaMble OCTPbI€ BOIIPOCHI COLyMa M MMpPa MCKYCCTBa, KaK APKUI
VI 3aIIOMIHAOINIICA KOMMEHTApUii K 3Ha4MMbIM QUIbMaM, CIIeKTaK/IAM, KOHI[epTaM, BBICTaBKaM,
JIEKIVISIM M MacTep-KIaccaM. Pesy/IbTaToM aBTOPCKMX METOAVIK OOy4YeHVS CTaHOBSITCA JIy4INe
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CTyfieH4YecKye (KypcoBble I AUIUIOMHBIE) PabOThI, BOCTpeOOBaHHbIE Ha PO ECCHOHAIBHBIX MEX/Y-
HApOJHBIX U POCCUICKMX KOHKypcax: TEDxMoscow, MoCKOBCKOII MeX/JyHapOgHOI O1eHHase Tpa-
¢dugeckoro u3saitHa «3o70Tas myena», International Poster and Graphic Design Festival Chaumont,
MexxpyHapopHoit 6uenHane mwiakara B Jlaxtu, MexpyHaponHoit OueHHase makara B Cramoyie,
BapuraBckoil Me>XXgyHapofgHOI OMeHHae IIakaTa. B ocTaTouHO CypoBOI KOHKYPEHTHON cpefie
HOAB/IAIOTCA HOBBbIE MMEHa, (QOPMUPYIOLINe aKTya/JbHble AU3aliHEPCKMe MPAKTUKM, «VMCKYCCTBO
CETONHSALIHETO HA» B JINIAX, COOBITVAX M JOKYMEHTaX. TBOpUecKye yauy MOIOAbIX AM3ailHEPOB,
00ycoBIeHHbIe paboTOI 1 0OyYeHMeM B MacTepPCKMX, IPUB/IEKAIOT BHUMAHME K LIJIOMY IIACTy
BOXHENMIINX POPMAIbHBIX VM KOHIIENTYaIbHBIX 9KCIIEPMMEHTOB, B COBOKYITHOCTY OIpeHe/IIoIIX
IIKOJTy POCCMIICKOTO AM3aifHa HOBEJIIEro BpeMeHN. B [jokmane paccMaTpyuBaloTCsA 0COOEHHOCTH
XyHO>KeCTBEHHOTO 53bIKa, 0OPAa3HOr0 CTPOsl, MOCTAHOBKY (OPMAJIbHBIX 3ajjad B IUIAKAaTaX Kak-
JIOTO 13 MOJIOABIX AV3aliHepOB-rpadUKOB; POPMYIUpPYeTCs MOHMMAaHME IIAKaTHOTO YXKaHpa HO-
BbIM IIOKOJIEHMEM JIM3aliHEPOB.

Elena Rymshina
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

RUSSIAN — WARSAW — BERLIN — PARIS.
ON THE MATERIALS OF THE BEST STUDENTS’ POSTERS OF THE EUROPEAN UNIVERSITIES

Recently posters of Moscow students of design schools often won the first places and Grand Prix
of the most prestigious international design competitions, such as Golden Bee, the Moscow Interna-
tional Biennial of Graphic Design; the International Poster and Graphic Design Festival Chaumont;
the International Lahti Poster Biennial; Istambul Poster Biennial; the International Poster Biennial in War-
saw. What are the author’s methods of teaching leading to such successful results? Who are the teach-
ers (who are practicing designers at the same time) helping their students in professional self-reali-
zation? What kind of student projects is now most demanded on the international design scene. This
is the range of issues dealt with in the report, submitted to the conference.

Conopyxuna Enena Ilerposna
Mockosckuii ocydapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

ITomnkapn CygoMOiIKWMH — HaMBHBIN XyJOKHNUK U3 byparun

[Nonmukapn Epmomaesna Cymomorikna (popmnca B 1931 1.) — paHee (akTUUecKyt HeM3ydYeHbII
HaVBHBI XY[JOXKHUK U3 CTAPMHHOTO CTapoobpsgdeckoro cena bypsarun. Llenp Hamero mccmemo-
BaHMA — IPEICTaBUTD XyT0>KECTBEHHBIN MUP 3TOTO XyJT0KHMKA, OCBETUTD CYICTEMY €0 JJyXOBHbIX
LIEHHOCTe U XY/I0)KeCTBEHHBIX CPE/ICTB BBIPA3UTEIbHOCTY €r0 MUPOBOCIIpUATHUA. B ero TBopye-
CTB€ HAXOJAT OTPAKEHME [JBa NPOTUBOIOCTAB/IAEMbIX KaHpa: MUKOHONNUCD U HI0. OHM HE TONbKO
COCYIIECTBYIOT, HO, IIepeIIeTasACh MOTHBAMM ¥ 00pa3aMy, IpefCTaB/IAI0T YHUKA/IbHOE SABJICHNE.
B ocnose tBOpuecTBa II. E. CymomoiikiHa — HaBcerja Bpe3aBliuecs B JeTCKYI0 IaMATb KapTUHbI
KyNaHVs JKEHIIMH 1 JIeTell Ha peKe B pefKyie MUHYTBI OT/bIXa IIOCTIe TsDKenoil paboTsl. Bee ero
KYHa/IbIINIIBI, «I€BULIBI» U KEHIIVHBI — 10 MHEHMIO aBTOPA, «MICTOPUYECKNE TUIHOCTI», IOTOMY
4TO M300paKAIOTCA UM TONBKO CKBO3b IIPU3MY BOEHHOI IOpBL. XPOHOTOI KapTUH HEU3MEHEH:
BpeMs — Benukas oredecTBeHHas BOJHA, MeCTO — Oeper peku bumoraiiku B pogHoM cerne. V30-
Oparkast XpOHOIOTMYECKIIT OTPE30K CaMoil CTPAIIHON B MCTOpUY YesioBedecTBa BoitHEL, I1. E. Cy-
TOMOJIKIH, TEM He MeHee, CO3[aeT 00pa3 Mupa 1 c4acTbs. MOTUB «HEBUIVIMOI» BOIHBI IPOXOANUT
Jyepe3 Bce ero nmpomssefieHnsA. KoHlLenmusa TBOpYeCcTBa XY[OXKHMKA 3aK/II0YAETCA B BOCIIEBAaHUMU
JKeHIMHBI KaK ONMMLEeTBOPEHNA BEPHOCTY, KPAaCOThl ¥ MUpa, JKeHIIMHbBI — MaTepy, POJOHAYa/Ib-
Hu1pbl, JKeHuyHbel — Gepernuy, cnacutenbHuipl. OOHaKeHHAss HaTypa y Xy[OXKHUKA IIpu3BaHa
OBITb CBOEOOPA3HBIM «PYIIOPOM» IS BBIPOXKEHNSI COOCTBEHHOTO MMPOBO33PEHN.
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