Renaissance artifacts is connected with the last owners of the estate, among which there were the Bot-
kin, the Shchukin, the Zetlin and the Wissotzky families, as well as with architects Ivan Kuznetsov
and Adolf Zeligson, painters Mikhail Vrubel, Ilya Repin, Valentin Serov, poet Afanasy Fet, composer-
academist Alexander Gretchaninov, and later many artists of the Silver Age of Russian art.

Papymesckasa Anekcangpa CepreeBHa
Canxm-Ilemep6ypeckuii eocydapcmeennolii yHusepcumem, Poccus

Pycckas nkoHomuch py6eska XIX-XX BeKoB U CTHIIb MOJIepH

Vkononucanue HoBoro BpeMeH!, B CU/Iy MCTOPUYECKUX U 9KOHOMUYECKNX IIPUYNH 10 HeJaB-
Hero BpeMeHM IOYTY He M3ydaBllleecs, CETOfH: Bce Yallle IpUBJIeKaeT BHMMAaHMe OTeYeCTBEHHbIX
crienmamicToB. OfHAKO B3anMopeiicTBIe MKOoHoIcH pybexxa XIX-XX BB. 1 CTU/ISI MOJIEPH ITO-TIPeX-
HEMY OCTaeTCsl NPAKTMYECK!U «3a KafpoM». DTO 3aTPyHHAET aTPUOYIVI0 MHOTMX MKOH, LIeJIBIi
IUIACT IPOU3BEJEeHNIT MKOHOICY OCTAaeTCs BHe IIOJIA 3peHMs uccaenoBareneil. B janHoi pabore
VICCTIEYIOTCSI OCOOEHHOCTY CTAQHOBJIEHUSI 9TOJ CBSI3U, VICTOPUS VM HOVICKY ITyTell BO3POXKIEHVS
VIKOHOIMCAaHMA ITyTeM IPOHMKHOBEHMA CTUIA MOJIEPH B MKOHONuCh. llenp mccnemoBanmsa — pe-
KOHCTPYKIIMA VICTOPUM CTAHOBJIEHUs CTU/IA MOJEpPH B MKOHOIUCY U BbIAB/IEHNUE €T0 POIN B BO3-
POX/IeHUM TPAaAMIVOHHOTO KOHONMMCAaHMs. I 3TOro Heo6XomumMo ObIIOo:

e ONIpENENINTb 3HAYEHME NMOHATUA CTUIb MOJEPH B MKOHOINCH, €70 KPUTEPUM ¥ BO3SMOXKHOCTD

IPOHUKHOBEHMU CTUIA B MKOHOINCD, CTEIIeHb MX B3aMMOB/IMAHMNS;

 BBIABUTD POJIb XYAO>KHMKOB CBETCKOTO JKaHpa 1 fieATeNNell HayKM U MCKYCCTBA B IAHHOM IIpO-

1ecce, ONpee/nTh 3HaYeHNe ITpeoOpa3oBaHuIL;

o IIPUMEHUTb BBIPAOOTAHHBbIE KPUTEPUM K KOHKPETHOMY HAa0Opy IaMATHUKOB MKOHOIIVCH.

[Ty6nukanumu 1mo TeMe ZOCTaTOYHO OrpaHMYEeHbL. MOXHO JIMIIb OTMETUTDb MHTEPeC COBPEMeH-
HUKOB K CUTyallM B MKOHOIIMCHOM IIPOMBICTIE I BOIIPOCAM HallMOHA/IbHO-PENUTTIO3HBIX YasHUI,
a B MCC/IEOBAHMAX HAIIEro BPEMEHU IIPUJETCS OTPAHMYNTHCA HEOONbIIVIMU TPYHAMM psfia JC-
cnepoBateneit: 910 padborsl O.10. Tapacosa, B.C. Ilyiko, B.O. I'ycakoBoit. Conpukacaiorcs ¢ Te-
Mot uccnegosanus paborst [I. B. CapabbpsanoBa, B. Typumna, I 10. Crepuuna, T. A. bopucosoii.

B maHHOM McceoBaHUM BbIBENEHBI KPUTEPUM CTUIA MOJIEPH B MKOHONMCAHUY, CAIe/TaHa I10-
IBITKA pasfie/leHus MOHATUI «MKOHa» M «PelTUTMO3HAS KUBOINUCH», OIpele/neH KPYT XyLOXKHU-
KOB I MKOHOIINCIIEB, CO3[JaBaBIINX UKOHY MOJIEpPHA, IIpMUBeIEeHbl HEKOTOPbIe TeXHUKO-TEeXHOIOTH-
YyecKyue 0COOEHHOCTM paboThl MacTepOB, IPOBefeH Psf aTpuOyLuil Ha MaTepuae IpOoU3BeeHNI
13 YaCTHOM KOJIIEKIIM.

[TockonbKy faHHast paboTa SAB/IAETCS MNIIb HAYaJIOM CHCTEMATIYeCKOTO MCCIe[OBAHNA TI0 TeMe,
OHa IIpefilojaraeT AajabHeIe paspaboTKM 110 YKa3aHHBIM HAIpaBIeHNAM.

Martepuabl CC/IEOBaHMA MOTYT OBITH MCIIO/Ib30BAHBI IIPY HAIIVICAHWUM TPYHOB M YTEHUY KYp-
COB II0 UCTOPUM PYCCKOI KY/IbTYPbl ! UCKYCCTBA, a TAaKXKe 9KCIO3MIIMIOHHOI iesiTeibHOCTH. KpoMme
TOTO, PSJL TIOJIOXKEHMIA, VI3TIOKEHHBIX B paboTe, MO>KET OKa3aTb ITIOMOILb IIPY aTpUOYIY — BBIAB-
JIEHVIO TAaMATHMKOB MKOHOIMCY CTUIS MofiepH pybexka XIX-XX BeKoB B MacCuBe IO3[JHIX MKOH.

Alexandra Radushevskaya
Saint Petersburg State University, Russia

RuUsSIAN ICON PAINTING AT THE TURN OF THE 20th CENTURY AND THE MODERN STYLE

Russian icon painting of the modern era has not been researched for a long time because of his-
torical and economic reasons, but today it becomes interesting for scholars. Nevertheless, interaction
between icon painting and the Art Nouveau style is still unexplored. This impedes attribution of many
icons, a substantial number of works of art remain in the shadows. This work delves into the history
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of searching for the way of icon painting renewal through introducing the Art Nouveau style into it.
This required:

o to define the role of the Art Nouveau style in Russian icon painting, its criteria and possibility

of adoption by icon painting; measure of interaction;

« to describe the role of painters and scientists in this process and evaluate the changes;

« to apply the developed criteria to individual works of art.

Publications on this theme are limited. We can only point out the growing interest at the turn
of the 20th century to the situation in icon painting and the problems of national and religious ex-
pectations. Among contemporary works of special notice are those by O. Tarasov, V. Putsko, V. Gusak-
ova. Close to the topic are works by D. Sarabianov, V. Turchin, G. Sternin, T. Borisova.

This paper defines criteria of the Art Nouveau style in Russian icon painting, introduces an at-
tempt to separate “icon” and “religious painting’, describes the circle of painters and icon painters
who created “icon of the modern style”. Alongside with this, the article offers an attribution of icons
from the private collection.

So far as this work is just the beginning of systematic research of the theme it proposes further de-
velopment of specified directions.

Materials of this research can be used while writing research works, reading the course on Russian
culture and art and in arranging museum expositions. Besides, provisions made in the work could
be useful in attribution of icons of the Art Nouveau style.

Turtosa /Irommuaa OmeroBHa
Mockosckuii apxumexkmypnouii uncmumym (Iocyoapcmeennas axademus), Poccust

Manydakrypa Kak o611ecTBeHHOEe IPOCTPAHCTBO B COBPEMEHHOM ropoje

MornHble KpaCHOKMPIIMYHBIE KOPITyca MaHy(PaKTyp — 3aIIOMIHAIOIIAACA U HeOTbeM/IeMasi 4acTb
VICTOPMYECKOII 3aCTPONIKY IpaKkTudecky mobdoro ropopa Poccun. Bo Bropoit monosune XIX B.
OBbIT CO3JaH LIeJBIN Psifi TPEeAIIOChIOK /I aKTMBHOTO PasBUTHS MIPOMBIIIIEHHOCTH. DTOT IIe-
puon, XapaKTepU3YIOIINIICA IIEPEX0J0M CTPAHbl OT arpapHOM SKOHOMMKY K MHYCTPUAIbHOM, I10-
JTy4MJ1 Ha3BaHMe «IIPOMBIIIJIEHHAsA PeBOMIOLNA». [leficCTBUTENIbHO, IO BCell CTpaHe CTau CTPEMU-
T€/IbHO Pa3BMBAThCA TEKCTU/IbHAsA, MMILEBAsA M MeTaTyprudeckad orpacin. Ilosasnrenne xaxpont
MaHY(QaKTypbl 00s3aHO TPyAaM ILie/IbIX ITOKOJIEHUI AMHACTUII OTeYeCTBEHHBIX HpeANpUHIMATE-
JIei-IIPOMBIIITIEHHUKOB, TaKuX Kak: Mopo3oBsl, [lemuoBbl, AnekceeBbl, Psbymmuckme, [Tpoxo-
poBbl, CTPOTOHOBBI I MHOTUX JPYIMX.

B nauvane XXI B. cTajio 04e€BUJHBIM HECOOTBETCTBME STUX IPOMBIIIEHHBIX IPEAIPUATHIL CO-
BPEMEHHBIM TPeOOBAaHNUAM HJ) II0 TEXHOIOTMYECKOMY OCHAIEHNUIO, HI II0 06beMaM IIPOV3BOANU-
MOJI NMPOAYKIMM. 3HAYMTEIbHbIE IUIOIAAM B LIEHTPE TOpoOfia, OCTABIIMECSA IIOCIE BBIBOAA IPO-
M3BOJICTB, CTa/ly IPECTABIATh OOJBIION MHTEPeC /I eBeIOIepPOB, BCIEACTBIE Yero ObIBIINe
MaHy(aKTyphl IIpeTepIIe/ny KOHBEPCHUIO, TO eCTh IpeoOpasoBaHIe.

Opna U3 0coOeHHOCTeNl MPOMBILIIEHHOTO Hacmeaus KoHla XIX — Havama XX B. 3akmodaeTcst
B TOM, 4TO MaHY(aKTyphl NPeACTaB/IsAIN co00if MHOTOQYHKIMOHA/IbHbIE KOMIUIeKChl. Kopmyca
IIPOM3BOJICTBEHHBIX /1 COLVIA/IbHO-OBITOBBIX (PYHKINIT OBUIM IIOCTPOEHBI B COOTBETCTBUM C peribe-
boM, TEXHUYIECKUM IPOLIECCOM U XKU3HBIO pabounx, 00pa3oBaB YHMKa/IbHbIE APXUTEKTYPHbIE aH-
cam6m. Kak mpasumio, Ha Tepputopuy MaHy(paKTypbl 00pa3soBbIBaINCh BHYTPEHHME JBOPBI, VIC-
IIO/Ib3yeMble 107 pasHble Lie/M, B TOM YIC/Ie M OOILIecTBEHHYIO XXU3Hb pabounx. K coxanennto,
MHOTVIe OOBEKTBI, IIpPeTepIIeBIle KOHBEPCUIO JeCTPYKIMOHHOTO VIV KOMMEPUYEeCKOTO XapaKTepa,
JIIIVINACH TOZOOHBIX IPOCTPAHCTB. B cOBpeMeHHOII IIpaKTHKe He3aCTPOeHHAs TePPUTOPUA 00b-
€KTOB IIPOMBILIIEHHOTO HAC/ENNA 3a4acTy0 OTBOAUTCA IIOf, Ha3€MHBII IIAPKMHI, XOTA B MUPOBOI
IPaKTUKe M3BECTHBI BeCbMa yAa4Hble IPUMEpHI [IA 00IIeCTBEHHOTO VICIIO/Ib30BaHMA.

B maHHOM fmOKIajie aBTOP IIPOBOAMT AHAINUTUYECKYI0 pabOTy IO BBIABICHNIO KOH(UIYpammit
U TIOTeHIVajla BHYTPEHHNUX TeppUTOpUil MaHY(PaKTyp. AHAIN3 pearn30BAHHBIX 3apyOeXHBIX
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