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THE “MYTH” OF ENEA S1LVIO PICCOLOMINI AND THE ART OF SIENA

Activity of Enea Silvio Piccolomini was aimed at glorifying his hometown, the memory of his fam-
ily and his own acts. He had a curious life merging a Renaissance humanist and an important reli-
gious figure. He shows a rather rare example of a Renaissance memoirist. His “Commentarii rerum
memorabilium” reflect the formation of his personality and his role in the Italian history. Pieces of art
related to him pursued the same goal. We can divide them into those that were commissioned by him
and those that were created according to the order of his contemporaries and followers.

Piccolomini came from an ancient family and wished to glorify his kin and his home town. This
wish is revealed in his patronage of art. He turns his place of birth, a small town Corsignano, into Pi-
enza — an ideal city according to humanists’ conception.

Main buildings of the city gave the possibility to express his origin and cultural predilections. Win-
dows of the palace overlook Siena, where the future Pope was bred, and a beautiful landscape. The ar-
chitectural ensemble reflects his personal memories. The innovative architectural setting of the palazzo
Piccolomini is enriched with antique decorations. The Duomo of Pienza reproduces the structure
of hall churches that are typical for Germany and impressed the Pope. This ensemble is important for
the history of the Renaissance urban planning and perpetuates the memory of a current historical
character.

The Sienese were proud of the link between Pius II and Siena. They emphasized this by depicting
significant moments of his life on biccherne. The history of life of E. S. Piccolomini is commemorated
in the decoration of the library in the Duomo of Siena. Pinturicchio realized this work of art after his
death according to the order of his nephew, cardinal Francesco Piccolomini. The patron based the
programme of the murals on the text of “Commentarii”. The library became a symbol of the cardinal’s
gratitude. It contains the further commemoration and glorification of the Piccolomini family and his
great relative.

IIpuxmamoBa Mapusa AnekcaHgpoBHa
Canxm-Ilemep6ypeckuii eocyoapcmeennoiii yHusepcumem, Poccus

O6pas u cmoso B TBOopuecTBe IInepo au Kosumo

[Tvepo mu Kosumo (1462-1522) — HprnopeHTUIICKIIT XYIOKHUK, TNIHOCTb KOTOPOTO BBI3BIBAET
KpajlHe IIPOTMBOpEYNBble MHEHVS Y UCCIefoBareneil. Ha mpoTspkeHUy JOIroro meprmoja, Hauu-
Has ¢ JDx. Basapm (1511-1574), MCTOPUKYM MCKYCCTBA pacCMaTpyMBaIy MacTepa KaK TaaHTIN-
BOr0o 06e3yMIIa, «3aTBOPHYKa» VI «IIOOUTENA YeNUHEHV», Ubs Oe3ypepkHas (paHTasyus NpUBOLUT
K CO3[JaHMIO PabOT, 3HAYMTETBHO OT/IMYAONINXCS OT IIPOM3BENEHMII er0 COBpeMeHHMKOB. OfHaKO
B TIOC/IeffHEee BpeMs MOKOOHas TOYKa 3peHMs Ha IMYHOCTD XY/I0XKHMKA IOfIBEPraeTcs IepecMoTpY,
IIO/IKPEI/IECHHOMY BHOBb OTKPBIBAIOIIVIMIICA apXVBHBIMI JaHHBIMIL

TBopuectBo IIbepo nu Kosumo mpemoHcTpupyeT BimsiHue ¢raMaH/CKOTO MCKYCCTBA, KOTOPOE,
B YaCTHOCTM, BBIP)XKAETCS B TATOTEHMM K HATYPATUCTUYHOCTH, TIOBECTBOBATENBHOCTI U JIIOOBU
K fieTasiaM. [Ipy 9TOM maHHbIE YepThI COYETAIOTCA CO CTPEM/ICHVEM K U3BICKAHHOCTH, IPALVIO3HOCTH
I KyPTYa3HOCTM, COOTBETCTBYIOIIMM BKyCaM, LIApUBLIMM IIpu ABope Memydn. BHuMaHme K getanim
TaK)Xe oTpaxkaeT TOT ¢axT, 4to [Ibepo mu Kosumo siBisiics MuHMATIOpUCTOM. TeaTpanbHoe Ha-
Yajio, Ipucyliee ero paboTam, Harbosree IOMTHO IPOSIBIIAETCS B KOMIIO3UIMAX Ha MI(OIOTNIECKYI0
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TeMy (B 4acTHOCTHM, 3TO KacaeTcs «OcBoOOXeHUsA AHfpoMenbl», oK. 1510-1513 rr., Ypduum,
®nopennus; «Carnpa, omnakypamoiero HuMQy» («Cmepts IIpokpuabi»), ok. 1495 r., Harnyonans-
Has [anepes, Jlonzon). bonbinas caep)KaHHOCTD U TOPYKECTBEHHOCTD MIPUCYIIA CO3AaHHBIM UM pe-
JIMTVIO3HBIM M300paXKeHVsAM, B KOTOPBIX OH Hambosee MpuOMmDKeH K QIOPEeHTUIICKO TpafuIvIIL.

HecmoTpss Ha BaXHYI0 pO/b, KOTOPYI0O OH OTBOAUT B CBOEH JeATETbHOCTY BOOOpa)KEHMIO,
ITrepo mn Kosumo mcnonb3yeT KOHKpETHbIE MCTOUYHUKM, IIPEX/E BCETO JIMTEPAaTypHbIe, TBOpYe-
CKM VX IepepabaTbiBast. ITO KacaeTcs B ToM unciie v noprperos («Ilorper CuMoHeTTh! Becmmyyuny,
ok. 1480 r., Myseit Konpe, lllanTniin). Llenpio fJaHHOTO MCCIETOBaHNA CTAHOBUTCS aHAIN3 CBA3E,
CYIIECTBYIOIMX MeXAY pabdoramy QOpPeHTUIICKOTO MacTepa ¥ JUTEPaTyPHBIMU MaMATHUKAMIA.
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THE IMAGE AND THE WORD IN WORKS BY P1ERO DI COSIMO

Piero di Cosimo (1462-1522) — a Florentine painter whose personality causes controversial opin-
ions. During a long period, starting with G. Vasari (1511-1574), art historians regarded this master
as a talented madman, “hermit” and “lover of solitude”, whose unlimited fantasy brought him to the
creation of works that differ significantly from pictures of his contemporaries. Recently, however,
such a point of view on the master’s personality is revised due to the new archive documents recently
discovered.

The works of Piero di Cosimo demonstrate influence of Flemish art, which can be seen, for example,
in a tendency toward naturalism, narrative and love to details. These elements are combined with the
desire of elegance, grace and courtesy, corresponding with tastes that prevailed at the court of Medici.

Attention to details also reflects the fact that Piero di Cosimo was a miniaturist. Theatrical ele-
ments can be best seen in the compositions on mythological theme (in particular, it is true for the
“Liberation of Andromeda’, ca. 1510-1513, The Uffizi, Florence; “A Satyr mourning over a Nymph,
ca. 1495, the National Gallery, London). His religious subjects are more discreet and solemn and close
to the Florentine tradition.

Despite the prominent role of imagination, Piero di Cosimo uses specific sources, first of all, liter-
ary, and creatively transforms them. The same is seen in his portraits (“Portrait of Simonetta Ves-
pucci’, ca. 1480, Musée Condé, Chantilly). The goal of this paper is to show the links between the
work of the Florentine master and literature.
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«SIBmenne [deBo1 Mapuu cB. bepnapay» pa6orsr @wmmnnmao JInnmm
U ero cnen Bo priopeHTuiickoit sxuponucu Havyana XVI Beka

«IBnenne [lesbl Mapum cB. bepnapay», cosfanHoe 110 3akasy IIbepo fenb Ilynbese mna nepksu
Canra Mapus anb Cenonbkpo B Jle Kammopa, npenmectse @nopennym (¢ 1530 r. xpanurtcs Bo ¢iio-
penTuiickoit baguu), —opHO M3 Hambolee 3HAUMTENbHBIX HpousBefeHnit Oumunnuao JInnmom
1480-X IT. ¥ 9TAJIOHHBIN IIPUMEP €r0 CTU/A 3TOTO BPEMEHM.

Cuena sBnenns boromarepu cB. beprnappny Kinepsocckomy nonmyunia pacnpoctpaHenue Bo ¢io-
PEHTUIICKON >KMBOINCHU C cepennHbl Tpedenrto. Ee ukoHnorpadus B 11e10M 0cTaBaaach HEM3MeEH-
HOJI CO BpeMeH co3faHus nomuntuxa Marreo au [Taunno (1360-e rr., @nopennns, lanepes Axa-
meMum) BIUIOTBH 10 1520-X IT., Korja KapTuHa JJoMeHMKo [Tynuro (bantumop, XyZ[0>KeCTBEHHBbIN
Mys3ell Yonrepca) 3aBepuia yepeny OO/bIINX alTapHbIX 00pa3oB Ha 3TOT CrokeT. Bepcys Jlnmm,
OJIHAKO, MIMeeT s 0COOEHHOCTEN, KOTOPbIe CYLIeCTBEHHO CMEIA0T aKIEHThl B OOrOCTIOBCKOM
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