on parchment and contains, in addition to the Four Gospels, the catena (commentary) strung
together like the links of a chain on the margins to set off the text.

The manuscript is decorated with Canon plates, portraits of the Evangelists and 39 pictures illus-
trating various events described in the Gospels, with tiny figures represented in a masterly calligraphic
style.

The miniatures, mostly in binary form, are placed on the margins astride the text. They depict the
critical points including individual events or persons. The pictures are inserted in respective lines, in-
tegrating narration into figurative reality.

The study intends to define the main principle governing subject selection and icon design in the
manuscript. The pictorial series in this Vienna codex differs, both in design and in meaning, from any
other illuminated series found on the margins of 6th-, 10th- or 11th century manuscripts.

Some of the patterns suggest that the artists refrained from the narrative character typical for
many late 11th century illuminated manuscripts. The Vienna codex now includes the synaxarion and
menologion dating between the 13th and 14th century. That was the time when St. John’s narration
was taken from the end to the beginning of the manuscript in order to use the Four Gospels as a Lec-
tionary. Comparison of images and text suggests that subject selection for miniature painting de-
pended on liturgical cycle, i.e. the craftsmen were to illuminate more important service texts. The use
of miniature icons for the smart “embedding” of the synaxarion and menologion in the Four Gospels
confirms the designation for church service.

The iconography of the Vienna manuscript appears in this context as an intermediary for the emerg-
ing 12th and 13th century approach to book illustration far more connected with liturgical practice.

ITospnakosa Enena CranncraBoBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umenu M. B. Jlomonocosa, Poccus

(I)peCKI/I LHEPKBUN EBaHI‘eJI]/ICTpI/II/[ B I‘epaKM ¥ BU3AHTUICKas MOHYMEHTA/IbHAsA )KUBOIINCH
nocnegneit yerseptu XII Beka

B paboTte aHamM3MpyoOTCA C TOYKM 3pEHUA UX CTWIA MajOM3y4eHHbIe BU3aHTUIICKMe (ppeckn
uepksyu EBanrenmucrpun B Iepaku Ha Ilenononnece. YTouHsAeTCA UX JaTUPOBKA, BBIABIAIOTCA de-
TBIpE 9CTETMYECKMX THUIA 00pa3oB, MPUCYTCTBYIOIVE B POCINCH, UX XapaKTEPUCTUKM COOTHO-
CATCA C PAsIMYHBIMMU ACIIEKTaMU ITO3JHEKOMHIHOBCKOTO CTI/IA. BaXkHOE MECTO OTBEIEHO IOCTa-
HOBKe IIAMATHMKA B COOTBETCTBYIOIIMII KOHTEKCT. B mepByro odepenb BBIABIAIOTCA (PpeCcKOBbIE
aHcaMO/1, COOTBETCTBYIOIINE BBIOPAHHBIM reorpadpuyeckyM U XPOHOJOTMYECKUM paMKaM, Ipu
HEeOoOXOVIMOCTY YTOYHSIOTCS X HaTUPOBKM; paspabaTbiBaeTcs MpobiemMa CTYINCTIYECKON 001 -
HOCTM 9TUX pocmuceit 1 ¢ppecok EBanremictpun. OnpenensgeTcss MecTo pocmyceit rpymmsl Ileo-
IIOHHECA B XY[JOKECTBEHHOM IIporecce BTopoii nonosuHbl XII B. VccmemoBanne rpyIbl maMATHU-
KOB, OPTaHM30BAaHHOI BOKPYT 3KJIEKTMYHOM pocnucy EBanrenmuctpuy, yry6iideT Halle OHMMaHMe
TECHOTO B3aMMOJEVICTBUA SKCIPECCUBHONM ¥ KIACCULIM3UPYIOIIEl TEHIEHIMII B IOCTENHEN YeT-
Beptu XII B. 11 myTet TpaHCPOPMALIUY CTOMMYHOTO ICTETUYECKOTO Mfeasna B IPOBUHIUIL.

Elena Pozdnyakova
Lomonosov Moscow State University, Russia

FRESCOES OF THE CHURCH OF EVANGELISTRIA IN GERAKI
AND BYZANTINE WALL PAINTING OF THE LAST QUARTER OF THE 12th CENTURY

This report focuses on a stylistic analysis of insufficiently studied Byzantine frescoes of the church
of Evangelistria in the village of Geraki in southern Peloponnese, dating supposedly to the last quarter
of the 12th century. As Evangelistria frescoes lack the homogeneous quality, we define four aesthetic
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types or manners (basically our concept of “type” includes both adopted stylistic and technical ap-
proach and spiritual appearance of characters) and correlate them with different aspects of later Com-
nenian style. To place Evangelistria in appropriate context, we form a group of Peloponnesian monu-
ments that are roughly contemporary and stylistically related with it. We also investigate the question
of stylistic unity of all those fresco cycles and determine the place of analyzed murals in stylistic de-
velopment of the second half of the 12th century. In conclusion, the paper sheds some new light
on the still little recognized issues of coexistence and interrelationship of expressive and classicizing
stylistic tendencies during the last quarter of the 12th century and the ways of transformation of metro-
politan stylistic trends in province.

AxoBneBa Mapus ropesna
Poccuiickuti eocyoapcmeennuiii eymanumapHuiii ynueepcumem, Poccust

Mosaukn nepksu CBB. Annocronos B ®eccamonuke: [Ipo6rempr ukoHorpapmm u CTUIA

Hacrosmuit fokiaj MocBsieH Mo3audHOMY yOpaHCTBY IiepkBy CBB. Anoctonos B ®Peccarno-
HIIKe, IIOCTPOEHHOII 110 3aKa3y KOHCTaHTMHONO/IbCKOro marpuapxa Hudonrta I B 1310-1314 rr.
Mosanku yKpalaloT BEPXHIOI YacThb HaocCa Bbllle IPOXOAAIIEIO Ha YPOBHE MMIIOCTOB KOJTOHH
KaMEHHOTO KapHM3a, 32 MCK/IIOYeHMeM aJITapHOM 4acTyu (Bepxa alcupbl U BUMBI), OCTaBILIECs
IIO/IHOCTBIO JIMIIEHHOJ >KMBOIIVICHOTO YOPAaHCTBA 110 NIPMYNHE CBEP>KeHMs KTUTOpA LIepKBU C I1a-
TpUapIIero mnpecrona. MosandHoe yOpaHCTBO CMIBHO IIOCTPAZia/Io BO BpeMs IepeeIKy [iepKBU
B Me4eTb Mex/y 1520 u 1530 rr., Korza Bce 30710ThIe (POHBI OBV BBIOMAHBI, & MO3AUKI IIOKPBITHI
IITYKaTypKoit. OgHAKO ¥ yIe/neBIIMX GpparMeHTOB JOCTATOYHO, YTOOBI OLIEHUTD BbICOYaliIIee Ka-
4YeCTBO MCHOTHEHMA MO3aMK U UX YPe3BbIYAHO >KMBOIMCHBIN CTUID.

Crwmuctnyeckoe cxoncTBo ¢ Mosankamu Kaxpme mxamn (1316-1321) mo6yammo HEKOTOPBIX
YUYEHBIX IIPeIIONIOKNATD, YTO MO3aMKV OBIIV BBIIIOJTHEHBI OO0 CTOMMYHON MacTepCKOIl, BIIOCIIEN -
cTBMM paboTaBlIell B MOHAcTbIpe Xopa, MO0 IpM YYacTUy KOHCTAHTMHOIIOIBCKMX MacTepOB.
K KOHCTaHTMHOIIONBCKON XYAOXXEeCTBEHHON TPafiMIIUU OTCBhUIAET TaKXe Psfi MKOHOTpaduIecKux
ocobeHHOCTel Mo3ank xpama CBB. AniocTonoB (n3obpaxeHue neBoit pyku IlaHTokparopa B Ky-
nosie, MaHuInoHa BO 710y BOCTOYHOI apKy U Jip.).

B T0 ke BpeMs MO3andHOe YOPaHCTBO LiepKBYU 00/IaZiaeT HeCKOIbKUMM CIeIIPIIeCcKUMN dep-
tamn. K HUM OTHOCATCS, BO-IIepBBIX, 60/Iee CBOOOMHBIN XapaKTep PUCYHKa 1 6oree >KMBOMVCHASA
paspaboTka GOpMBI II0 CPaBHEHMUIO CO CTOJIMYHBIMM ITAMATHUKaMU 1tepBoit yeTBepTu XIV B., pu-
fapoliye Mo3auKaM LiepkByM CBB. AIOCTONIOB ABHO BbIPQ)KEHHbBIN aHTMKU3SMPYIOMINIL XapaKTep.
Bo-BTopbIX, it MO3anK 1jepkByu CBB. ATIOCTOTOB XapaKTepeH MSTKMIIT CepeOpuCTO-Cephlil KOmo-
PUT, @ psj; M300paXkeHu 1, HarpyMep GUTYpbl IPOPOKOB, TPAKTOBAHBI IOYTY MOHOXPOMHO, YTO Jie-
JaeT UX MOXOXKVMMM Ha aHTUYHbIE CTaTy!. B-TpeTbuX, NOAXO/ K OpHAMEHTALMM B LIepPKBU CBB. AIIO-
CTOJIOB CYLIECTBEHHO OTIMYAETCA OT [EKOPAaTMBHBIX IPMHLMUIIOB, MCIONb30BaHHBIX B Kaxpue
mxami. [To HaleMy MHEHMIO, ITepeyyCIIeHHble 0COOEHHOCTY MOTYT YKa3bIBaTh Ha TO, YTO HaJ| CO3-
IaHVeM Mo3ayk IjepkBu CBB. ALIOCTONIOB TPY[AMINCH MECTHbIE (PecCa/IOHMKMIICKIE KIBOMVCIIDL.

Maria Iakovleva
Russian State University for the Humanities, Russia

MosAics OF THE CHURCH OF THE HOLY APOSTLES IN THESSALONIKI:
PROBLEMS OF ICONOGRAPHY AND STYLE

This report focuses on the mosaic decoration in the church of the Holy Apostles (Thessaloniki),
founded by Patriarch Niphon I in 1310-1314. Mosaics adorn the upper part of the naos above the
cornice, except the semidome of the apse and the east barrel-vault which remained undecorated
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