VI IPaBOMEPHBIM, U 1ojie3HbIM. Crienn¢uka naMATHUKA elle 60/Iblle yCuaeHa APKIMI HAVBUY-
a7ZIbHOCTAMMU €To co3paTeneil — Kapuona Victomnuna u Jleontusa bynuHa, u ero crarycom 1ezieBpa,
a/IpeCOBAaHHOTO HACTENHMKY IPeCcTONa — LapeBudy AJIeKCero.

Maria Savelieva
Moscow Center of Museum Development, Russia

ILLUMINATED ABC-BOOK BY KARION ISTOMIN AND WEST EUROPEAN TRADITION
OF ILLUMINATED ALPHABETS: ENTERTAINING, TEACHING, AND EDIFYING

This work is intended to help to get a better insight into content of the famous Russian ABC-book
by comparing it with its predecessors from Western Europe: decorated alphabets of the late Middle
Ages and Renaissance which contain either figural (i.e. composed of figures) or historiated letters.
Some of these alphabets (as, for example, the alphabet of Mary of Burgundy) included texts for each
letter, helping, without doubt, to have a more clear understanding of the content and the purpose
of the work. Others (as is the case of the alphabet from Giovannino dei Grassi’s sketchbook or en-
graved letters of Master E.S.) could dispense with any words.

Karion Istomin’s ABC-book is unique because it included not only figural letters and rhymed po-
etic texts, but also multiple depictions of objects having the same first letter in their name and exam-
ples of various forms of writing this letter plus its phonetic analogues in other languages. While the
object commentary serves a rather denominative purpose, the imagery of the figural initials suggests
that the figures in the initials were not simply born of formal fantasies. Many of them were introduced
with an edifying purpose that can be confirmed while comparing Istomin’s work with relevant West-
ern artifacts or reading his verses that accompany each letter. Even though his style is extremely
florid, the Christian basis of his pedagogical principles is shown very clearly. On the other hand, the
ecclesiastical component (e.g. quotes from the Bible or liturgical texts) is almost nonexistent in the
book whereas moralizing in the Christian sentiment and instruction in propriety prevail. The secu-
lar component is, however, proliferating, and it is represented on the pages of this ABC-book in very
diverse and fascinating ways. In other words, this primer provides both instruction and edification
while doing it in a playful manner.

Thus this artifact has a transitory nature since it appeared of the threshold of Modern Age when
Russia in the 17th century was resolving challenges of a general cultural nature, partly analogous with
those during the European Renaissance. This makes its comparison with Western illuminated alpha-
bets of the 15th-16th centuries both justified and useful. The uniqueness of this artifact is enhanced
due to the strong personalities of its creators, Karion Istomin and Leonti Bunin, as well as its special
status, being a masterpiece created for Tsarevich Alexei.

IInporosa Mapus Viropesna
Mockosckuii nedazoeuueckuii zocyoapcmeentoiii yHusepcumem, Poccust

Pycckas XyposkecTBeHHasA apXeoorusA: Y UCTOKOB HayKI O PeBHEPYCCKOM MCKYCCTBE

B moxnazme paccMarpmBaeTca MpoIecC MOCTENEHHOTO IPEBPAIleHN 3HAHNI O IPEBHEPYCCKOM
VICKYCCTBE B HayKY, OIIPeie/IAI0TCA STAIbI M PaKTOPbI, OKa3aBlllvie BIMSHYE Ha CTAHOBJIEHNE UCTO-
pUM OTEYECTBEHHON XYJOXKECTBEHHON KYIbTyphbl. Xylo)KeCTBeHHas apxeonorus B Poccum mos-
BUIach B meppoii derBepty XIX B., KOrjja apxeosory mepemny K IeleHallpaBIeHHOMY M3yde-
HIIO TAMATHMKOB JPEBHEPYCCKOIO MICKYCCTBA. PaccMoTpeHMe TaHHOTO AAB/IEHNA ITIOMOTa€eT ITOHATD
Me€XaHM3M pOXK/I€H!s Hay4YHBIX METONOB VM HaIlpaBJIE€HMII B MCTOPUM U3Y4YEHMA JPEBHEPYCCKOTO
VICKYCCTBa, KOTOPbIE 3aTeM JIET/I B OCHOBY OyRYIIUX (yH/JaMEHTAIbHBIX TPYHAOB B 9TON 00/IacTy
VICKyCCTBO3HAHUA.
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Lenpb nccnemoBanmsa COCTOUT B BBIABIEHNN IOAXOJO0B K M3YYEHNIO IPEBHEPYCCKOTO MCKYCCTBA
¢ XVIII-XIX BB. 1 ponu XyJo0>XeCTBEHHON apXeO/IOTMM B CTAHOBJIEHUM HAYKM O IPEBHEPYCCKOM
VICKYCCTBE.

B pycne peanmsanyy JaHHOV TEMBI CTABATCA CAEAYIOIINE 3aJadn:

e PaccMOTpeTb KyIbTYPHO-UCTOPUYECKME YCIOBUA JAHHOTO IyTH,

e IIPOBECTV aHAIN3 OCHOBHBIX ITyONVKalMil, OTPA3sUBIINX V3MEHEHNE OTHOIIEHNA K IpeBHe-

PYCCKOMY MCKYCCTBY.

B xope paboThI IPUMEHSJICA METOJ, UCTOPUOTpaduuecKoro aHaau3a.

Pemenne mocraB/ieHHbBIX 3aflay NPUBENIO K BbIIEJIEHUIO YEThIPEX OCHOBHBIX 3TAIlOB B M3ydYe-
HIM UCKyccTBa [IpeBHent Pycu, oTpasuBIINX IIEPEXO OT XYJOXKECTBEHHO apXeOo/IoTui K UCTOPUM
uckyccrpa. [lepsoiit n3 aux oxsatun nepuop ¢ XVIII mo navano XIX B. n oCyIIeCTBUI NEPEXON,
OT HENPUATUA APEBHEPYCCKOIO MCKYCCTBA K 3apOXKIEHUIO MHTEpeca K HeMY KaK K MICTOPUYECKOMY
VICTOYHMKY; BTOPOJI 3Tall 3aHA/ IepBYyI0 4eTBepTh XIX CTONMETNA: B 5TO BpeMsA YCUIMIOCh U CTAJIO
YCTOJYVBBIM BHUMaHMUe VCCIIefoBaTeell K JIPEBHEPYCCKUMM IaMATHUKAM, YTO CIIOCOOCTBOBAJIO
MOSABJIEHUIO XY/IOXKECTBEHHOI apXeo/Iorny; Ha TpeTbeM 3Talle, BO Bropoil yetBeptu XIX B., B 13-
ydeHun uckyccrsa [pesHeit Pycn nmpeobnagano omycanne GakTMYeCKMX JaHHBIX, yXKe TOITa Be-
Mach MyOnuKauys M300pasuTeIbHBIX MaMATHMKOB. Ha dyeTBepToM sTalle, HavyaBIIEeMCS B KOHIIE
1850-x rT., ObIIM NPOM3BENEHBI IepBble HMONBITKM aHANMN3a XYHLO>KECTBEHHBIX CBOJICTB IIPOM3-
BeJIeHMI1, TPON30IIIa paspaboTKa CPaBHUTENbHO-MICTOPUYECKOTO U VIKOHOTPa(UIeCKOro MeTo-
TOB MICCTIENJOBAHNA, C Pa3BUTMEM KOTOPBIX, a TAK)XKe C HAKOIIEHMEM OIMCATEIbHOIO MaTepuasa
IIPY COLEVICTBUM YIPEKIaeMbIX apXeOIOTrMYecKIX COOOIecTB, K KOHIY JAHHOTO IIepyofia, Ha Py-
6exe XIX-XX BB., chopMupoBanach NCKycCTBOBeqUecKas 0aza maydeHys npousBefeHnit [Ipes-
Heit Pycu. ViTorom paboThl cTa BEIBOJ, O POJIM XY/0XKECTBEHHON apXeo/Ioryy Kak MOATOTOBUTE/b-
HOJI CTafiuyl K HAyYHOMY M3yYEHUNIO JPEBHEPYCCKUX ITaMATHMKOB.

Maria Pirogova
Moscow State Pedagogical University, Russia

RUSSIAN ARCHEOLOGY OF ART: AT THE ORIGINS OF THE SCIENCE
ABOUT MEDIEVAL RUSSIAN ART

This research deals with the Russian archeology of art regarding its participation in transforma-
tion of knowledge about medieval Russian art into an actual science. The archeology of art in Russia
appears in the first quarter of the 19th century when archeologists focused on studying the monu-
ments of medieval Russian art. The study of this phenomenon helps to comprehend a mechanism
of birth of scientific methods and directions inside history of medieval Russian art, which formed the
further basis of future research.

The paper aims to discover an evolution in researching medieval Russian art, the ways of forma-
tion of science about it, since the 18th to the end of the 19th century, considering the role of art ar-
cheology in this process. In addition there are following aims:

o to examine the cultural and historical conditions of this method,

« to analyze main critical sources and publications which reflect the changes of views on medie-

val Russian art.

During this research the historiographic method of study was applied.

The pursuit of the aims selected above led us to focus on four main stages in analysing medieval
Russian art, revealing a transition from art archeology to art history.

The first period lasted from the 18th century to the early 19th century and saw a transition from
rejection of medieval Russian art to the birth of interest in it as a historical source; the second stage
is the first quarter of the 19th century: at this time steady attention of researchers to medieval Rus-
sian monuments promoted emergence of art archeology; at the third stage, in the second quarter
of the 19th century, the description of actual data prevailed, as well as publication of monuments.
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At the fourth stage which began in the late 1850s, the first attempts of the analysis of artistic fea-
tures of works of art were made, comparative-historical and iconographic methods of research were
devised. Their development, as well as accumulation of descriptive material and assistance of the es-
tablished archaeological societies, at the turn of the 19th-20th centuries created a base for studying
the works of medieval Russian art as true art pieces. Finally, we draw a conclusion that art archeology
played the role of a preparatory phase for the scientific analysis of medieval Russian monuments.

IlepmunoBckaa Auna bopucoBHa
Wrncmumym axonozuueckux npobnem Cesepa Ypanvckozo omoeneHus
Poccutickoii akademuu Hayk, Poccus

HepeBﬂHHbIﬁ XpaM B KOHTEKCTE N3YICHM A pYCCKOﬁI TpaJZ[I/I].[MOHHOﬁ KYyIbTYypbl

B nccnemoBanuy naMATHYKM apXUTEKTYPbl pacCMaTPUBAIOTCA B HOBOM, MHTETPaTVBHOM Hayd-
HOM TOPM30HTE — KaK IPOM3BEJeHNA KY/IbTYpPHI, UMeoLye 60blIoe 3HAUYeHUe I TIOHVMaHMA
VICTOpUY Hapofia B IieIoM. B paboTe MBI MCXOAMM M3 TOTO, YTO «MCTOPUA VICKYCCTBA JJO/DKHA -
caTbCsl Kak uctopus Kynbryps» (V.. Ipabaps). VIsydeHne KyIbTOBOTO JiepeBsIHHOTO 3044eCTBa
HIOMOTaeT IOHATD LIETIOCTHOCTD M CYLITHOCTD CTIOXKHBIX MCTOPUIECKIX VM COLIMATbHBIX 0COOEHHOCTEN
POCCUIICKOI KYIBTYPbI, B KOTOPOJI IIAMATHUKM HaPOJHOM apXUTEKTYPhI ABIAIOTCA YHUKATbHBIMUI
Y, K COXKaJIeHNI0, HeMHOTOUVCIEHHBIMM apTe(aKTaMI, C IIOMOIIbI0 KOTOPBIX OCYIIeCTB/ISAIOTCA IIpe-
€MCTBEHHOCTD ¥ HallMOHA/IbHAsA MAEHTU(MUKAIV TPAANIVIOHHO KY/IBTYPbl. DMIMPUYECKUIT MaTe-
puan cobpaH B 34 sKCIeNUIVIAX, aHAM3UPYIOTCSA apXVBHbIE U My3elIHble ICTOYHMKI ApXaHTe/lb-
cka, Mocksbl, CankT-ITetepOypra, Bomornsl, IlerposaBoncka ¢ 1981 mo 2014 rr. [lepeBsiHHbIE XpaMbl
6oree Bcero coxpaHWmICh Ha Pycckom CeBepe, TUITONOTMYECK OHU NIPEAICTAB/IeHbI KIETCKMM, 1IIa-
TPOBBIMU, KyOOBAaTbIMM, APYCHBIMYU, MHOTOITaBbIMIU. CaMble IpeBHUE U3 COXPAHUBIINXCA Jepe-
BAHHBIX XpaMOB — KeTcKue KoHna XIV-XV BB. CTpONUTeNIbCTBO IEPEBAHHBIX XPaMOB He VICKIIIO-
JaeT 37IeMeHTOB IMpodeccroHaMM3aIVI — pasfieNleHnA TPyfa U CIIeIianu3alyy, HO 9TO He TT03BOJIAET
0e30rOBOPOYHO OTHECTU [PEBHEPYCCKOE NEPeBAHHOE XPaMOCTPOUTENbCTBO K IpodeccroHasb-
HOJ apXUTEKTYpe 13-3a OTCYTCTBMA B HEM BaXKHEJIIIEro aTp1ubyTa IIoC/IeHel — YepTeXka KaK Cpefi-
CTBa HaKoIUIeHuA 1 o6paborky nHdpopmarym. [IpoBeseHHOe MCCIeTOBaHMe TO3BOJIAET JAaTh OIpe-
JieTieHye HapogHo apxuTeKTyphl. Ocobas ponb Pycckoro CeBepa B MCTOPUM PYCCKOM KYIbTYphI
CBsA3aHA C TeM, YTO OH CTaJI CBOEr0 pojia XpaHNUTeIeM reHopOH/Ia HallYIOHA/IbHOI KY/IBTYPHOIT Tpa-
VLIV U 3aTII0BETHMKOM JIEPEBAHHOTO 30/14€CTBA, KOTOPOE I10 IIPABY CYMTAETCA BEPIIMHON PYCCKOM
Y MMPOBOIJI IepeBSHHON apXUTEKTYphl. B xofe mccnenoBanms ObII0 YCTAaHOBIEHO, YTO CEMAaHTUKA
VI apXUTEKTYPHO-XyH0>KeCTBEHHbIII 00pa3 HApOJHOII KY/IbTOBOJ apXUTEKTYPhI ABIACTCA OTpaKe-
HJE€M KOJUIEKTVBHOJM MEHTAJIbHOCTY KPECTbSAHCTBA, COOTHOCACH C KY/IbTYPHBIMM CMBICTTAMM ITpa-
BOCTIaBHOV KapTuHbI Mupa. IInpokmnit cpes XpaMoBOI HaAPOJHONM apXUTEKTYPbl C NPUBJIEYEHNEM
OOJIBIIIOrO 4MCc/Ia HOBBIX apTe()aKToB MMeeT OOJIbIIoe 3HAUeHMe I XapaKTePUCTUKI CTaHOBJIE-
HVA U TPaHCPOPMALUY TPAAUIVIOHHON KY/IBTYPbl PyCCKOIO Hapoja.

Anna Permilovskaya
Russian Academy of Sciences, Ural Branch, Institute of Ecological Problems of the North, Russia

WOODEN CHURCH IN THE CONTEXT OF THE RUSSIAN TRADITIONAL CULTURE STUDIES

The architectural monuments are considered in the new integrative scientific horizon as the works
of culture. It is of great importance for understanding people’s history in general. In the research
we proceed from the assumption that “history of art should be written as history of culture” (I. E. Gra-
bar). Empirical field material was collected by the author during 34 expeditions. Archival and museum
sources of Arkhangelsk, Moscow, St. Petersburg, Vologda and Petrozavodsk of 1981-2014 have been
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