[IpenmeToM Hallero UcciefoBaHus ObUIY BBIOPAHBI IPOV3BENEHS, Harbosiee IPKO OTpakaroliye
BeAHNA B UCKyccTBe 0Kono 1800 roga, a TakyKe KapTUHBI U3BECTHBIX MacTepoB cepenuubl XVIII B.

Ilenbio viccnemoBanuA ObUIO BBIABUTD OTIMYUTENIbHBIE TEHJEHIUY KXX/O0I 13 IIKOI 1 o01ue
4epThl B €BPOINENICKOM NOopTpeTHOM McKyccTse XVIII-XIX BB.

B xome paboThl MBI IPUIIIN K BBIBOZIAM, YTO B TO BpeMs CO3[jaHNe YHUKATbHOTO 0Opa3sa BbIpa-
YKaJIoCh B BbIOOpE HeCTaHAAPTHBIX KOMIO3UIINIL, GOpMaToB, POHOBBIX pelIeHN I, O0/IbIIell HI0aH-
CHPOBKE LIBETOBBIX OTTEHKOB. B KapTuHaX MOABMICA BO3YX M €CTECTBEHHBIN CBET.

Hy>kxHO 3aMeTUTb, YTO CYIIECTBYET JOCTATOYHO OOIIMPHBII KOPITYC CIIELaIbHOI INTEPATYPBbI,
MOCBSAIEHHOJ eBPOINEeiCKOMY UCKYCCTBY paHHero poMaHTu3Ma. OlHaKo, HECMOTPS Ha IIMPOKUIL
OXBaT Te€M, 3aTPOHYTBIX CIEVaNIMCTaMM, HA OMH aBTOP He BBIJENAET B KauyeCTBE OTHEIbHON
1po6eMbl peHOMEH MOPTPETHOro UCKyccTBa oKomo 1800 r. Bmecte ¢ Tem aTa mpobiema, Ha Haul
B3IJIAJ], IPeACTaBIIACT 0COOBII MHTepeC A/IA UCCIefOBaHMA.

Anna Korovkina
Lomonosov Moscow State University, Russia

EUROPEAN PORTRAIT AROUND 1800. ENGLAND AND FRANCE

The paper is dedicated to the problems of European portrait painting at the turn of 18th-19th cen-
turies and formation of romantic portrait concept.

The portrait became the main genre in that period. Acute interest to the neo-classical historical
painting gave way to romanticism desire for expressing model’s individualism and new artistic meth-
ods in portrait genre.

At the turn of the century there were two schools which better reflected tendencies of the period.
France tended to the classical tradition of the 18th century, while England adhered to traditions of sen-
timentalism, as the Royal Academy of Arts was established later, in 1768 only.

To make such research, paintings which mostly reflect main trends in art around 1800 as well
as paintings of the middle of the 18th century by well-known artists were analysed.

The aim of the study was to identify distinctive trends of each school and common features of Eu-
ropean portrait art of the 18th—19th centuries.

The conclusion of the research is that the concept of romantic portrait was identified by creation
of a unique image by means of portrait. It was expressed by the choice of unusual compositions, sizes,
background, making more nuanced colors. Most of paintings were filled with air and natural light.

It should be noted that there is a lot of literature devoted to European art of early Romanticism but
none of the authors singles out the phenomenon of portraiture around 1800 as a particular problem.
However, in our view, this problem is interesting for future researches.

ITerpynnna Onbra EBrenuesna
Mockosckuii ocydapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

Apxurexrypa u nonutuka: Konnennms sacrpoiiku A¢pun B XIX Beke

B 1834 r. mpaBUTENbCTBO MONIOAOTO [pedeckoro KoponeBCcTBa NMPUHATIO PellleH)e O IepeHoce
cronmuupl rocygapcTsa u3 HaBmmmo B Apuubl. OgHAKO B TO BpeMs TOPOJ aHTUYHON C/IaBbI ObUI
MaJIO3HaYVMbIM IOCenKoM. Ero mpencroano crpouts mo4ryu ¢ Hynd. YeM ObIIO BBI3BAHO pelleHNe
0 nepeHoce ctommupl? KakuM npefcTaBsaaa IpaBAlasg S/IMTa HOBBIM LIEHTP IPEYecKoro mMmpa?
Kak peanusariysi apXuTeKTypPHBIX IPOEKTOB ObITa CBsI3aHa C COLMATIbHO-IIOIUTUYECKUM U TYXOB-
HBIM Pa3sBUTUEM CTPAHbI?

AHanu3 co3faHHbIX B Hadase 1830-X IT. IPOEKTOB 3aCTPONKY HOBOJ CTONMLBI U XOfIa peasu-
3alUy IPUHATON TOIZIAa IPAJOCTPOUTENbHON KOHIIENIINY, @ TAKXXE KOMIUIEKCA CTOYHMKOB IO CO-
LMaIbHO-TIONUTHYecKoi uctopun Ipenum XIX B. I03BOJIAET CKa3aThb CIEAYIOLIEE.
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Vpea nmepenoca cTOMMIbI BO3HMKIIA KaK Pe3y/bTaT He CTOIBKO BOEHHBIX WV SKOHOMMYECKUX
HOTPeOHOCTEl TOCYapCTBa, CKOMBKO MJEAMNCTUIECKUX MpPeACTaBIeHNI O BO3MOXHOCTY BO3-
pOXAeHNA aHTUYHOro Omecka AduH. OFHAKO POCKOIIHBIE KITACCUIVICTIYECKIe IPOEKThI HeMell-
KUX apXUTEKTOPOB He MOI/IM OBbITb pean30BaHBl 3a TOCYJAPCTBEHHBIN cyeT. IIpy coxpaHeHun
NepBOHAYA/IBHOM U/ley OOIMIl ITaH 3acTPOoky AQUH MPUIIIOCh MAaKCUMAIbHO yAeneBuThb. Ero
peanmsalusA pacTAHYIACh HAa HECKONIBKO AECATIIETHII, a BO3BefeHNe Hayuboee JOPOrOCTOAIIX
COOPY>KEHMII CTaZI0 BO3MOYKHO /IMIIb NPV MTOMOIIM MeLeHaTOB 13 AMACIOpPBL. 3a 3TO BpeMsA B ca-
MOJI TPaJOCTPOUTENbHOM KOHILIEMINY IIPOU30IIIO Ba)KHOE M3MEHEHNe: HeOK/IACCUIN3M ObLT I0-
TeCHEH HEOBV3AHTUIICKMM CTIEeM. DTO CBUJETE/IbCTBOBAJIO 00 MI3MEHEHUM He IIPOCTO BKYCOB,
HO camMouzieHTHdUKauyy rpedeckux anmut. Ha cMeHy cTpemiennio Bo3poauts JpesHioo [pennio,
BO MHOTOM HaBs3aHHOMY MHOCTPaHL[aMJ, IIPUIIIO Oojlee peaCTMYHOe HMOHVMaHNe efVHCTBA
rpeYecKoil UCTOPUM BO BPEMeHM U IPOCTPAHCTBE U >KelaHVe NpeBpaTuTh AQUHBI B IIVBU/IN3A-
IVIOHHBIJ LIEHTP I'PEYecKoro Mypa, KOTOPBII MOr Obl cTaTh ajbTepHaTVBO KOHCTaHTMHOMIOIIO.

Olga Petrunina
Lomonosov Moscow State University, Russia

ARCHITECTURE AND PoLITICS:
ATHENS DEVELOPMENT CONCEPT IN THE 19th CENTURY

This study analyzes the concept of Athens developed by German and Greek architects in the
1830s and its implementation as well as contemporary Greek socio-political primary sources.

In 1834 the Greek government decided to transfer the capital of the country from Nafplion to Athens.
But the famous ancient polis of Athens was only a small village at the beginning of the 19th century.
It had to be revived and rebuilt. Was it necessary to transfer the capital city and why? What was the
conception of the new capital? Was there any interaction between an architectural concept and so-
cio-political life in Greece?

The very idea of the capital city transfer had nothing to do with economic and military state needs.
It was born as a product of an idealistic thesis that the ancient glory of Athens could be restored. But
the Greek polity had no resources to embody the luxurious projects suggested by German architects. It was
a difficult task to reduce the price of the Athens development plan and to retain its main idea simultane-
ously. Implementation of this plan was a slow process that could be finished only with the influx of dias-
pora investments. Meanwhile the concept of the Greek capital was changing and finally supplemented
with Neo-Byzantine architecture. This modification indicates a significant change in Greek national
self-identification. More realistic understanding of national history came to take place of dictated by for-
eigners’ attempts to revive Ancient Greece. The new concept postulated temporal and spatial unity of na-
tional history, so Athens could become a real center of modern Hellenic world instead of Constantinople.

Hy6unxkas Oxcana Mocudosna
Accoyuanust uckyccmsosedos (Canxm-Ilemep6ype), Poccust

CHMBO/IN3M M aHTMIHOCTD: BocnpusaTne ckBo3b Npu3mMy cy0beKTMBHOM
«aBaHTapAHOM» 3CTETUKN

Kpusnc 80-x rr. XIX Beka B >KMBOINCK O3HaYasl HEYTO OoJIbllIee, YeM OaHaIbHOE BBICHEHVE, KTO
U3 XyJOXKHUKOB OKa3ajcA B aBaHrapge. UTo BaXkKHO, TaK 9TO TO, 4YTO B Pa3BUTUU A3bIKA KUBOIUCK
KacaeTcsi CyOBeKTUMBHOTO copepkanusi. He cTOIbKO HOBble MOTHBBI, CKOJIBKO HOBBIE ITOJXOJBL,
IIPONYyIeHHble CKBO3b HOBble (hOpMa/bHble METOHbI, «BHYIIAIOT» HOBble 3HadeHMs. IIpoexius
MBIC/IV VI YYBCTBA NPUOIIDKaeT IIPOU3BefieHNe VICKYCCTBA K 9TON UIeaIbHOI 1IeTy, BIeYeT 3a CO-
6011, BO3MOXXHO, VWITIOCTPUPYS IPUMEpPbI, KOTOpble celfdyac BOCIPUHUMAIOTCSA TaKUMY IIPUBbIY-
HBIMJ, YTO COBPEMEHHDII 3pUTE/Ib HE IIOHMMAET, I7ie HOBM3HA.
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