At the fourth stage which began in the late 1850s, the first attempts of the analysis of artistic fea-
tures of works of art were made, comparative-historical and iconographic methods of research were
devised. Their development, as well as accumulation of descriptive material and assistance of the es-
tablished archaeological societies, at the turn of the 19th-20th centuries created a base for studying
the works of medieval Russian art as true art pieces. Finally, we draw a conclusion that art archeology
played the role of a preparatory phase for the scientific analysis of medieval Russian monuments.

IlepmunoBckaa Auna bopucoBHa
Wrncmumym axonozuueckux npobnem Cesepa Ypanvckozo omoeneHus
Poccutickoii akademuu Hayk, Poccus

HepeBﬂHHbIﬁ XpaM B KOHTEKCTE N3YICHM A pYCCKOﬁI TpaJZ[I/I].[MOHHOﬁ KYyIbTYypbl

B nccnemoBanuy naMATHYKM apXUTEKTYPbl pacCMaTPUBAIOTCA B HOBOM, MHTETPaTVBHOM Hayd-
HOM TOPM30HTE — KaK IPOM3BEJeHNA KY/IbTYpPHI, UMeoLye 60blIoe 3HAUYeHUe I TIOHVMaHMA
VICTOpUY Hapofia B IieIoM. B paboTe MBI MCXOAMM M3 TOTO, YTO «MCTOPUA VICKYCCTBA JJO/DKHA -
caTbCsl Kak uctopus Kynbryps» (V.. Ipabaps). VIsydeHne KyIbTOBOTO JiepeBsIHHOTO 3044eCTBa
HIOMOTaeT IOHATD LIETIOCTHOCTD M CYLITHOCTD CTIOXKHBIX MCTOPUIECKIX VM COLIMATbHBIX 0COOEHHOCTEN
POCCUIICKOI KYIBTYPbI, B KOTOPOJI IIAMATHUKM HaPOJHOM apXUTEKTYPhI ABIAIOTCA YHUKATbHBIMUI
Y, K COXKaJIeHNI0, HeMHOTOUVCIEHHBIMM apTe(aKTaMI, C IIOMOIIbI0 KOTOPBIX OCYIIeCTB/ISAIOTCA IIpe-
€MCTBEHHOCTD ¥ HallMOHA/IbHAsA MAEHTU(MUKAIV TPAANIVIOHHO KY/IBTYPbl. DMIMPUYECKUIT MaTe-
puan cobpaH B 34 sKCIeNUIVIAX, aHAM3UPYIOTCSA apXVBHbIE U My3elIHble ICTOYHMKI ApXaHTe/lb-
cka, Mocksbl, CankT-ITetepOypra, Bomornsl, IlerposaBoncka ¢ 1981 mo 2014 rr. [lepeBsiHHbIE XpaMbl
6oree Bcero coxpaHWmICh Ha Pycckom CeBepe, TUITONOTMYECK OHU NIPEAICTAB/IeHbI KIETCKMM, 1IIa-
TPOBBIMU, KyOOBAaTbIMM, APYCHBIMYU, MHOTOITaBbIMIU. CaMble IpeBHUE U3 COXPAHUBIINXCA Jepe-
BAHHBIX XpaMOB — KeTcKue KoHna XIV-XV BB. CTpONUTeNIbCTBO IEPEBAHHBIX XPaMOB He VICKIIIO-
JaeT 37IeMeHTOB IMpodeccroHaMM3aIVI — pasfieNleHnA TPyfa U CIIeIianu3alyy, HO 9TO He TT03BOJIAET
0e30rOBOPOYHO OTHECTU [PEBHEPYCCKOE NEPeBAHHOE XPaMOCTPOUTENbCTBO K IpodeccroHasb-
HOJ apXUTEKTYpe 13-3a OTCYTCTBMA B HEM BaXKHEJIIIEro aTp1ubyTa IIoC/IeHel — YepTeXka KaK Cpefi-
CTBa HaKoIUIeHuA 1 o6paborky nHdpopmarym. [IpoBeseHHOe MCCIeTOBaHMe TO3BOJIAET JAaTh OIpe-
JieTieHye HapogHo apxuTeKTyphl. Ocobas ponb Pycckoro CeBepa B MCTOPUM PYCCKOM KYIbTYphI
CBsA3aHA C TeM, YTO OH CTaJI CBOEr0 pojia XpaHNUTeIeM reHopOH/Ia HallYIOHA/IbHOI KY/IBTYPHOIT Tpa-
VLIV U 3aTII0BETHMKOM JIEPEBAHHOTO 30/14€CTBA, KOTOPOE I10 IIPABY CYMTAETCA BEPIIMHON PYCCKOM
Y MMPOBOIJI IepeBSHHON apXUTEKTYphl. B xofe mccnenoBanms ObII0 YCTAaHOBIEHO, YTO CEMAaHTUKA
VI apXUTEKTYPHO-XyH0>KeCTBEHHbIII 00pa3 HApOJHOII KY/IbTOBOJ apXUTEKTYPhI ABIACTCA OTpaKe-
HJE€M KOJUIEKTVBHOJM MEHTAJIbHOCTY KPECTbSAHCTBA, COOTHOCACH C KY/IbTYPHBIMM CMBICTTAMM ITpa-
BOCTIaBHOV KapTuHbI Mupa. IInpokmnit cpes XpaMoBOI HaAPOJHONM apXUTEKTYPbl C NPUBJIEYEHNEM
OOJIBIIIOrO 4MCc/Ia HOBBIX apTe()aKToB MMeeT OOJIbIIoe 3HAUeHMe I XapaKTePUCTUKI CTaHOBJIE-
HVA U TPaHCPOPMALUY TPAAUIVIOHHON KY/IBTYPbl PyCCKOIO Hapoja.

Anna Permilovskaya
Russian Academy of Sciences, Ural Branch, Institute of Ecological Problems of the North, Russia

WOODEN CHURCH IN THE CONTEXT OF THE RUSSIAN TRADITIONAL CULTURE STUDIES

The architectural monuments are considered in the new integrative scientific horizon as the works
of culture. It is of great importance for understanding people’s history in general. In the research
we proceed from the assumption that “history of art should be written as history of culture” (I. E. Gra-
bar). Empirical field material was collected by the author during 34 expeditions. Archival and museum
sources of Arkhangelsk, Moscow, St. Petersburg, Vologda and Petrozavodsk of 1981-2014 have been
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analyzed. Wooden churches are preserved mainly in the Russian North. They are represented by dif-
ferent types: “four-frame type”, “tent roof”, “kub style”, “storied type”, “multidome” churches. The “four-
frame type” churches are the most ancient of wooden churches preserved. They belong to the late
14th-15th centuries This research allows us to give a definition of the folk architecture. History of the
Russian wooden architecture is to a large extent history of the wooden architecture of the Russian
North. Folk wooden architecture, which is created by unknown masters in the most cases based on the
common national architectural and building traditions as the reflection of individual and collective
mentality of peasantry, is one of the universal dominants of the traditional culture of the Russian folk.
Studying church architecture helps to understand integrity and essence of difficult historical and so-
cial features of the Russian culture in which monuments of national architecture are unique and, un-
fortunately, not numerous artefacts. But these monuments carry out continuity and national identi-
fication of traditional culture in the course of its formation and transformation.

IllnpsaeBa Anacracusa BnagumupoBHa
Mockosckas npasocnasHas 0yxX08HAs akademus u cemunapus, Poccus

Vcropus nsydyenns ukoHocraca YcneHckoro co6opa Cearo-Tponikoit
Cepruesoii maBpsl: IIpo61eMsl 1 OTKpBITHA

Ycnenckuit co6op Casito-Tponikoit CeprueBoit maBpbl ObUI IOCTPOEH IO IOf00OMI0 YCIIeH-
ckoro cobopa Mockosckoro Kpems B 1559-1585 ., HO B 60/bIINX Iponopuusax. B atom Bemn-
4eCTBEHHOM XpaMe 3a MICTOPMUIO ero CyILIeCTBOBaHMA ObUIO /iBa MKOHOCTaca. IlepBblil MKOHOCTAC
OBbIT TAGIOBBIM ¥ IIPOCYLIECTBOBAI IO PasHBIM JAaHHBIM 10 KoHIa XVII—wnavama XVIII B. (?).
Bropoii nxoHocTac, KOTOPOMY U IOCBAIIEHO IaHHOE MCCIeJ0BaHue, OTHOCUTCA K TUITy PaMHBIX
Yl HAXOJAUTCA B cOOOpe B HACTOSAIee BpeMs.

Bropoii nkoHOCTac JOBOIbHO YacTO IpMBJIeKal BHUMaHNe Kccnegobaresneil. Hanpumep, o Hem
nucamy npogeccopa Mockosckoit gyxoHoll akagemun XIX B. E.E. Torybunckmit u mpor. Anek-
cangp lopckuii, 10. A. Oncydoes, B.II. 3y6os u gpyrue. T.1O. TokapeBa BBIIONTHMIA PEKOHCTPYK-
LJIO IIEPBOrO MKOHOCTACA, ONMPaACh Ha onmucy jaBpbl 1641 n 1701 rr.

B xoze paboTbl ¢ apXMBHBIMM MaTepyaaaMy IOJ, MECTHBIM PSIJIOM MKOHOCTAaca HaMy OBLIO BbI-
SBJICHO HamM4ye M300pakeHNUI B KapTyIIaX Ha TyMOax, KOTOpble He COXPaHM/IVCh IO HACTOSILETO
BpeMeHN. O0 9TUX N300pa>keHNAX TOBOPAT [jBa PUCYHKA IITaHA MKOHOCTACA, HAllJICHHbIE B apXUBe
PTAJTA. Hu opyH mccefoBaTesb, 3aTparuBaBIlnii B CBOMX TPYAAX UKOHOCTAC YCIIEHCKOro cobopa
Tpoune-Cepruesoit 1aBpbl, He YIOMUHaI 00 M300pakeHNAX Ha TyMOax.

JxoHOCTac YcneHcKkoro co6opa 1aBphbl AB/IAETCA BEIVMKOICITHBIM ITIAMATHIKOM CBOETO BPEMEHN,
BK/IIOYAIOIIVM B ce0s1 IpyMepbl Hanbortee paciipoctpaHeHHbIX nkoHorpaduit XVI-XVII . Ho, k co-
JKaJIeHNI0, IMEHAa MacTePOB M MX IPOMUCXOXKIEHNE IO CUX IOp He HAll/IM JOKYMEHTA/IbHOTO IOfI-
TBEPK/IEHV ¥ HAaXO#ATCA B obOacTy mpepnonoxenuit. Tak ke feno o6ctont ¢ arpubynmen oT-
JIe/IbHBIX MKOH J CAMOTO IKOHOCTACA B 1[eJIoM. TOYHO aTpuOyTHPOBAaHbI TOIBKO HEKOTOPBIE IKOHBI
MeCTHOTO psAfa. MHeHuA uccienoBarenieil 0 BpeMEHN CO3aHNA BTOPOro MKOHOCTAca 13-3a COXpa-
HAIOLMXCA Ha MKOHAX 3aIlycell pacXonATCA.

Anastasiya Shiryaeva
Moscow Theological Academy, Russia

THE IcONOSTASIS OF THE DORMITION CATHEDRAL OF THE HOLY TRINITY — ST. SERGIUS
LAVRA: HISTORY OF THE STUDY, PROBLEMS AND DISCOVERIES

The Dormition Cathedral of the Holy Trinity — St. Sergius Lavra was modeled after the Kremlin Dor-
mition Cathedral in 1559-1585 but was bigger in size. There have been two iconostases in the history
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