MO>KeT ObITb 00yC/IOB/IeHa ABYMsI IIpU4MHaMu. B niepByio ouepenb cTunmsanyeii. Bo-BTopbix — xxe-
JTaHVeM BOCIIPOM3BECTH Y30pbl Ha TKaHAX. B-TpeTbux, u 9T0, Ha MOJI B3IVIAM, CaMOe Ba>KHOE: /IS
MacTepa VIMEHHO Ye/IOBeYeCKOe TejIO SIB/IAETCS Lie/bI0 M300paXkKeHMsi — OfjeXk/ja BTOPUYHA, [03-
TOMY IUIaTbe He 00beMHO, a IVIOCKOCTHO, 4YTO ABJISIETCS OGHOI M3 OCOOEHHOCTel BOCIPUATHA
VI TIepefiauy 4e/I0BeYecKOro Te/la B paHHe3eMIefenbieckoM McKyccTBe (Moara; Bailey). Koctiom,
TaKVM 00pa3oM — TOHKasi 0007104Ka, NoKpbiBatonias teno ([lamaryra). HeynuBurenpHo, 4TO MMEHHO
OfieXXfja SIBJISIETCS TeHZEPHbIM IPU3HAKOM. VI300paskeHue TeHUTANMI, KaK [OKa3blBaeT 1 TPU-
IOJIbCKUIT MaTepual, U UCCIefloBaHNA o OankaHckoMy Heonmuty (Nanoglou), siBiseTcss He CTO/b
B)KHBIM [IJIS1 MCTIOJTHUTETIEI.

Takum 06pazom, KOHCTATUPYsL GaKT M300PAKEHIST OIEXKIbI, MBI MOYKEM OIPEIeTUTD JJa/IbHENIINI
HIOZIXOL K MI3YYEHMIO IIPOM3BEEeHNII HeOMUTIYEeCKON ITACTUKM KaK IIPeIMEeTOB 1300pasuTeIbHOTO
VICKYCCTBA, T7ie IeKOP-OfieX/ja ABJISIeTCS] BOXKHBIM (GaKTOPOM IIPU MCCTIEOBAHUY X UKOHOTpaUL.

Maria Mitina
Saint Petersburg Humanitarian University of Trade Unions;
The State Hermitage Museum, Russia

ANTHROPOMORPHIC FIGURINES FROM TRIPOLYE-CUCUTENTI:
FEATURES OF DECORATION AND ITS INTERPRETATION

The interpretation of the decoration of Neolithic-Chalcolithic figurines is still an open problem.
Examination of this problem helps to set directions for future research: either reconstruction of real
clothing, or the study of connection between the decoration of figurines and ceramics ornamenta-
tion. Besides decorational theory there are other opinions (as representation of tattoo or ritual swad-
dle of a deceased person.

The ornamentation is conditioned by several factors: stylized design, imitation of weaving and,
in my opinion, the most important factor — the human body is the primary element for the artist,
while clothes are only secondary. That's why the dress is rendered flat. This shows the understanding
of the human body in Tripolye-Cucuteni art. Clothing is merely some kind of a thin shell covering the
body. It is no wonder, that costume is a gender denominator. According to Tripolye-Cucuteni and Bal-
kan Neolithic material representation of genitals is of secondary importance for the artists.

Thus, identifying the decoration of figurines as representation of clothes, we can propose for fu-
ture research the study of figurines as art objects, where decoration is an important iconographical
attribute.

Manfred Nawroth
Prussian Cultural Heritage Foundation, Berlin, Germany

CELTIC ART

The Celtic art of the La Tene period was developed under influence of the Etruscan, Greek and
Scythian art crafts in the 5th century BC. Motives like palmettos and lotos flowers were derived from
the Etruscan and Greek art, zoomorph motives were developed unter Scythian influence. In the Celtic
art these motives were developed into a style of its own with curvolinear patterns and phantastic de-
pictions of humans and animals. Characteristic are anthropomorph masks. These artisitic patterns
were used to decorate daily things, weapons and jewelry. From the 5th to 2nd centuries BC the Celtic
art was changing several times from the Early Style to Waldalgesheim Style, the Plastic Style and the
Sword Style. During the Roman Empire a special style was developed north of the Alps. Characteris-
tic are a jour metal works in the “Celtic renaissance” of the Late Antique Period. In Ireland and Scot-
land the Celtic art survived until the medieval times. The La Tene Style was transformed under in-
fluence of Oriental, Eastern Mediterranean, Christian and German art to a new form of artistic
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expression — visible on metal works, in book illustrations and on stone crosses. Later the Celtic art
disappeared for centuries until it was rediscovered in the 18th century and even had influence on the
vegetal style of Art Nouveau.

Mandpen Haspor
Bepnunckuii pono IIpycckozo kKymvmyprozo Hacneous, lepmanus

Kenbrckoe nckyccrso

Kenbrckoe nckyccTBo JlaTeHckoro nepuoza B V B. [0 H. 3. pa3BUBAJIOCh IOJ BANMAHMEM UCKYC-
CTBa 9TPYCKOB, I'peKoB 1 ck1doB. Takye MOTUBBI, KaK ITaJIbMETTBI U LIBETHI JIOTOCA IIPOVICXOIAT
13 3TPYCCKOTO M IPEYeCcKOro MCKYCCTBA, 300MOPQHbIE MOTUBbI Pa3BUBAMINCH IIOJ, CKUPCKUM BIIU-
sHMeM. B Ke/IbTCKOM MCKYCCTBe 9TM MOTUBBI TPaHCOPMUPOBAINCH B COOCTBEHHBIN CTU/Ib, IS
KOTOPOTO XapaKTepHbI KPUBOMMHEIHbIE Y30pbl U (haHTaCTUYeCKUe M300pa>keHNsl JTIofeil 1 K-
BOTHBIX. BecbMa XapakTepHBIMU ABJIAIOTCA AaHTPOIOMOPQHBIE MACKN. JTY XyHLO>KeCTBEHHbIE MO-
TYUBBI JICIO/Ib30BA/INICh B YKpalleHN) OBITOBBIX IIPEAMETOB, OPY)XVS U IOBEJIVIPHBIX IIPOM3Befe-
Huit. C V o II B. §o H. 3. KeJIbTCKO€ MCKYCCTBO IIPOILIIO HECKOJIbKO 3TAIlOB B CBOEI 3BOJIOLUN:
paHHMII CTMIb, CTUAb BanmbmambrecxaiiM, IJIACTMYECKUIT CTWIb M CTUIb Medeil. B smoxy Pum-
CKOJl VIMITepUM K ceBepy OT AbIl cHOpMUPOBATICA OCOOBIN CTUIb. [/ «KEIbTCKOTO peHecCaHCa»
MO3JHEAHTVYHOI' O IIEPMO/Ia XapaKTePHbI a)KypHble MeTammdeckue rnpeaMetsl. B Vipmanaum n lot-
JAH[MM KEeJIBTCKOE MICKYCCTBO IPOJO/DKANO CYIIECTBOBATh M B CpefHMe BeKa. JIaTeHCKuil CTuib
TpaHcpopMuUpoBaCcsa Mmoj Bo3fpeiicTBUeM Boctoka, BocTouHoro Cpey3eMHOMOpPbBs, XpUCTUAH-
CKOTO ¥ TePMaHCKOT0 MICKYCCTBA M IIP1oOpes HoBble GOPMBI, KOTOpPbIE MOXKHO BUJETh B IPOM3Be-
IEeHMAX U3 MeTa/lla, VITIOCTPUPOBAHHBIX PYKONNCAX U KAMEHHBIX Pe3HBbIX KpecTaX. 3aTeM KeJlbT-
CKOe MICKYCCTBO JCYe3/io Ha MHorue cronetyus. OHo 6bu10 oTKpbITO BHOBb B XVIII Beke n pmaxke
TIOB/IVS/IO Ha BOSHMKHOBEHNE OpPraHNYecKNX GOopM CTUIA MOJEPH.

baunosa Onbra EBrenpeBna
Canxm-Ilemepbypeckuti eymanumapHulii ynueepcumerm npogcor3os, Poccus

Hpe]_[MeTbI HYMN3MAaTUKU B KOHTEKCTE KENBTCKOTIO MCKYCCTBA

KenbTckoe MCKycCTBO, pasBMBaBIleeCs MapajeibHO C aHTUYHBIM, AB/AETCA IUIOOM SPKOI
¥ CaMOOBITHOI BapBapcKoil KyIbTypbl. Ocobyio chepy AeKopaTMBHO-TIPUKIAHOTO UCKYCCTBA Kelb-
TOB IPEJCTABIAIT MOHETbI, MHOTME U3 KOTOPBIX ABJIAKTCA NMOMIMHHBIMM LIEeBpaMyU MEIKON
IJIACTUKY. JTa 00/1aCTb KeIbTCKOM TOPEBTUKV CPABHUTENTBHO MO M3YYeHA C MO3VIMIT MCKYC-
CTBOBefieHMs (M3-3a CTIOKHOCTM MepUoAn3anyy, pparMeHTNPOBAHHOCTI MICbMEHHBIX MCTOYHU-
KOB, CMaboil pa3pabOTaHHOCTY METOAVIKM VICCNIeOBAaHNsA), B TO BpeMs KaK aHTMYHbIE MOHETHI
IAaBHO PAcCMATPUBAIOTCA B 9TOM KJII04e. Y Ke/IbTOB MOHETHOE JIe/I0 BOSHUKJ/IO ITO3/IHEe, YeM Y Ipe-
koB (IV-III BB. 1o H. 3.). IlepBble ONBITHI MOHETHOI YeKAaHK! JIEMOHCTPUPYIOT C/IelOBAaHNE aHTIY-
HBIM 00pasIiaM, OffHAKO ITOCTEIIEHHO MOHETHBIe M300pakeH s Ipuobpenyt cBoeoOpasHblil Xapak-
Tep, pa3BMBasACh B PAMKaX Ke/IbTCKOTO MCKYCCTBA.

ViccnepoBaHue KeNbTCKOVM HYMMU3MATUKM HOCUT MEXKIVCLUMIUIMHAPHBIN XapaKTep M MO3TOMY
TpebyeT KOMIIIEKCHOTO METOJIa, B KOTOPOM ITOHATIE «MCKYCCTBO» IPUMEHAETCS B O6oree MMpo-
KOM 3Ha4€HUM — KaK CPEe/ICTBO BM3Ya/lIbHOM KOMMYHMKALMM. ABTOPOM IIPOBENEHO MCCIENOBaHMe
B3aJIMOCBs3€ll M300paKeHMII Ha KeIbTCKMX MOHETAaX ¢ KOHKPETHBIMM) IPOU3BENIEHMUSMU KeJIbT-
CKOTO MCKYCCTBA.

CpaBHUTE/IBPHBI aHAIN3 M300paKeHNT Ha KeIbTCKMX MOHETaX U IIPOMU3BEeHMIT KeIbTCKO
TOPEBTVKY ITOKa3bIBAET, YTO MOHETHbBIE VI300pa)KeHNA 110 OOJIbIIell YacTy BIVICBIBAIOTCSA B IIPO-
CTPAHCTBO IJIACTMYECKOTO CTUJIA, KOTOPBIN pasBuBajca Ha mporskeHuu III Beka mo H. . Ero
YepThl HAaXOJAT OTPaKeHMe M B NMAMATHUKAX HYMM3MATUKU — CTPeM/IeHUe K JIeKOPAaTUBHOCTH,
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