I argue that the composition of the boards of plates and bowls in which medallions with relief por-
traits are located between regular scrollwork floral ornament was invented during the Renaissance.

In the same way, for instance, a silver tub, forged in the years 1530-1540 in Niiremberg and now
stored in the museum in Dresden Griines Gewdlbe, is decorated. Between swirls of vegetation richly
covering the board, high-relief bust portraits of men, resembling ancient Roman cameos are placed.
Another example is a vase-pickle with an emblem of the city of LUneburg from the Museum of Deco-
rative Arts in Berlin, made in Loneburg by master Lutke Olrikes in 1541.

Haymosa Bepa CepreeBna
Mockosckuii 2ocydapcmeennuiii ynusepcumem umenu M. B. J/lomonocosa, Poccust

«ITamnagues BKyc» rpados PasymoBckux

Pycckme somume Bropoii nonosuubl XVIII cromeTtnsa cunrany cBOeil Lie/IbI0 PacCIpOCTPaHEHNE
UJI€AIOB, CBA3AaHHBIX C MIMEHEM MTa/lIbsSHCKOTO apXureKkropa snoxu Bospoxpennsa Anppea Ilan-
napuo: «B MoeM oteuectBe fa 6yget Bkyc ITammagues», —mmcan H. A. JIpBoB. B mocnegume pgecs-
TIIETUA B HAY4YHOII INTEPaType HEOJHOKPATHO IOAHMMA/INCh BOIPOCHI, CBA3aHHbIE C BIMAHNMEM
UZeil BEMKOTO UTAbAHCKOTO apXMTEKTOpa KaK Ha OT€YECTBEHHBIX MAaCTE€POB, TaK U Ha IPUIJIA-
meHHbIX B Poccuio mHOCTpaHLeB. B 3HauMTe/IbHO MeHbIIEN CTENEHN OCBellleHa TeMa «Iajllafu-
AQHCKMX NPUCTPACTUI» BIAfIeNIbLeB JBOPLIOB U ycazieb, XOTs 9Ta mpobnemMarnka u O6blta KOCBEHHO
3aTPOHyTa B MCCNIEIOBAHMAX, TOCBAIIEHHDIX XY0XKECTBEHHOMY 3aKa3y IPeJCTaBUTENIEN HEKOTO-
PBIX PYCCKUX JBOPSAHCKUX POJIOB.

Oco6y10 cTpacTh K CTPOUTENBCTBY ABOPIIOB U 3arOPOJHBIX ycaneb muTana ceMbs rpados Pas-
yMOBCKUX. VIccnemoBaTeny oTMeyany OT/ie/IbHbIe YepThl MajIafitaHCKOM apXUTEKTYpPbl JBOPLIOB
PasyMOBCKMX B CBA3M € pacCCMOTpPEHMEM TBOpYECTBa TOTO VIJIM MHOTO 30/14eT0. BiepBbie B HacTOA-
1eM JJoK/Iaje Oy/ieT chenaHa IMOIBITKA OCMBICTIUTD, KAKYI0 POJIb ChITpajIa MajUIaiuaHCKast TP
B pOpMUPOBAHUY XYHOXKECTBEHHOTO BKyCa WICHOB 3TOJI CeMbl BO BTOpoi mmosioBuHe X VIII — mep-
Boit Tpetu XIX B. Kimaccnmuecknm nmpuMepoMm pycckoli apXuTeKTypsl «B gyxe ITammagmo» cran gso-
per; O6bIBIIETO YKpamHckoro retMana Kupnna Ipuropbesuya Pasymosckoro B batypuse, mocrpo-
€HHBII1, BEPOATHO, 1o mpoekTy Y. KamepoHa. ITo 3maHme — cBOe0OpasHBIil UTOT «CTPOUTEIBHON
xusum» K. I. PasymoBckoro. OpHako «Bkyc k ITammagyo» nposBisics U B ero 6ojee paHHUX 3a-
Kasax, B ToM uucie npoekrax Jx. Kapenrn gs ycagp6st Toctunmier oy Iletepbyprom, a Taxoke
B CO3JAaHHOM HEM3BECTHBIM apXUTEKTOpPOM JBople B bakmanm. CymiecTByeT MHEHME, YTO aBTO-
pPOM IIpoeKTa 6aTypMHCKOTro fiBopia Mor 6bITb A. MeHenac, paboTaBumil 1oy HavajaoM JIbBoBa
Y IIPUMHVMABIINI y4acTye B IIPOEKTUMPOBAHUN JIpyroil Mamopoccurickon ycanb6nl K. I. Pasymos-
ckoro — fArorTuHa.

ITpoBeneHHOE MCCIENOBaHME TIOKA3a/l0, YTO YE€Hbl ceMblM PasyMOBCKUX, B TOM 4uCiIe JIeTH
K.TI. Pasym0OBcKOro, oTaBany MpeArnovYTeHye UMEHHO HallpaB/IeHNIO, CBA3aHHOMY C UTA/IbAHCKON
TpajuIVeil, a He C «TOTUYeCKMM BKYCOM», KOTOPBII OBII TAK)XXe JOBOJIBHO IIONY/IAPEH B paccMa-
TpuBaeMblll nepuop. Bo MHOrux nocrpoiikax PasymoBckux B cTonmie u Npuropopax, B Mockse,
[TogmockoBbe, Manopoccun n faxe B BeHCKoM ABopre A.K. PagyMOBCKOro oT4eTIMBO BBICTY-
naeT IPUBEP)KEHHOCTD «Ha/lIa/ieBy BKYCy».

Vera Naumova
Lomonosov Moscow State University, Russia

“THE PALLADIAN FANCY” OF THE COUNTS RAZUMOVSKY

Russian architects of the second half of the 18th century considered the spread of the Italian Re-
naissance architect Andrea Palladio’s ideas their aim and duty: “Let there be Palladian fancy in my
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homeland” — Nikolai Lvov wrote. During the last decades the problem of the great Italian architect’s
influence upon both Russian masters and foreign ones working in Russia was reviewed many times
in art history studies. However, the problem of the “Palladian fancies” of the palaces and country
houses owners has been somewhat overlooked; this theme was indirectly considered in the studies
dedicated to the artistic patronage of some famous aristocratic families’ members.

The Razumovskys were famous for their building passion — they commissioned numerous pal-
aces and country houses. Art historians have noted different features of Palladian architecture in the
Razumovsky palaces while examining them as part of various prominent architects’ legacy. In this ac-
count we shall attempt to comprehend the part played by Palladian tradition in the formation of the
Razumovsky family members’ artistic taste in the second half of the 18th century — beginning of the
19th century.

The palace of the former Ukrainian hetman Kirill Razumovsky in Baturin, most likely built after
a design by Charles Cameron, became a textbook example of Palladian architecture. This building
is the final result of Kirill Razumovsky’s building passion. However, the “Palladian fancy” is self-evi-
dent in his earlier architectural commissions — including Giacomo Quarenghi design for the Gostil-
itsi country house near St. Petersburg and the Baclan palace, an unknown architect’s creation. There
is an opinion that the Baturin palace’s author might have been Adam Menelaws, who worked with
Lvov and took part in the creation of yet another Kirill Razumovsky’s country house — Yagotin.

The undertaken research has revealed that the Razumovsky family members (Kirill Razumovsky
among them) preferred the Italianate architectural tradition to all others — for instance, the “gothic
style” which was rather popular during this period. Numerous buildings of this family in Moscow, Mos-
cow Region, Ukraine and even the Viennese palace of Andrey Razumovsky are vivid examples of the
“Palladian fancy” of their owners.

IlTapadapnna Knapa liBanoBHa
Cankm-IlemepOypeckuti eymanumapHolii yHueepcumem npogcor3os, Poccust

PacTurenpHas aneropuka B BUHb€TOYHOM M3aHUM
«AnakpeoHTnyeckux necen» I. P. [lepxaBuna:
VcTounnKM, 0CHOBHBIE MOJE/IN, CEMAaHTMKA

B reyenne Heckonbkux gecarmnetuit I P. [lep>xaBuH He paccTaBascsa ¢ ujeen U3gaTb CBOU CTUXU
C WUIIOCTPALVAMH, TaK KaK He MBICIVI IOJTHOLIEHHOTO YMTATE/IbCKOTO BOCHPUATUS CBOUX IIPO-
u3BeneHnit 6e3 HUX. B pe3y/ibraTe BO3HMK M3/IaTeIbCKII IPOEKT, COIJIACHO KOTOPOMY CTHXV TO/DKHBI
OBbUIN JJOTIOTTHATHCS IIACTUYECKUMM 00pa3aMyl B BUJie BHITPaBMPOBAaHHBIX 110 OPUTMHAIBHBIM PU-
CYHKaM 3aCTaBOK ¥ KOHIJOBOK. K ceropHAnIneMy [HIO yTOYHEHBI HEKOTOPbIE CIIOPHBIE BOIIPOCHI
3TOTO HPOEKTA, B YaCTHOCTY KPYT XY[AOXKHUKOB-pucoBanbmykos (V. A. VBanos, A.H. Onenus,
A.E. EropoB); yCTaHOB/IEHbI VICTOYHUKM OTJENbHBIX M300pasuTebHbIX amieropuit. OpHako 06-
CTOATENIbHO He M3YYaJICsA KOHIENTYaIbHbIN aCIeKT, COCTaB/IAIINI YHUKATbHOCTD IpoeKTa [lep-
JKaBIMHA, a UMEHHO «MeXceMuoTndeckoe B3anmoperictsue» (F0. M. JlormaH) 1mo3asun ¢ mpousBee-
HUAMU 1M300pasuTenbHOro uckyccrBa. Cpenyt 1300pasuTeNbHBIX aIIETOPHil, COIPOBOXK/ABIINX
«AHaKpeOHTNYECKNe MeCHN» OFHMMM M3 CaMbIX YaCTOTHBIX OKAa3a/lXICb OCHOBAaHHbIE Ha PacTu-
TeNIbHOI dMOIeMaTuKe. B OK/Ia/je BbISIB/IEH U CUCTEMATU3UPOBAH BeCh KOMIUIEKC PACTUTENbHOI
aJZIETOPUKMY, VICTIO/Ib30BAHHOM B HA4a/IbHbBIX M KOHLIEBbIX BMHbETKAX, YCTAHOB/ICHDI €€ TeHeTUYeCKIIe
VICTOKM: OT aHTMYHOCTU J10 6apokko. Bocxops mo 6onblieit yacTu K MHBapuaHTaM U3 « CUMBOJIBI
1 aMbiemarar» U «V/IKOHOMOrMM», paCTUTEIbHbIE a/TIETOPUY IEPY)KaBUHCKOTO IPOEKTAa Pa3HOOOPa3HBbI
Y OPUTMHAJIbHBI 110 KOMIIO3MIMOHHBIM pemleHuAM. ConocTaBleHNe PUCYHKOB C WITIOCTPUpPYe-
MBIMU VIMM «9YBCTBaMM M MEUYTAHMAMM» IIOKA3ano, 4ToO rpadudeckas sMOIeMaTKa, UCIOIb3ys
PasHOOOpa3HbIe «TeXHOIOIMN», IIOCTIEOBATE/IbHO ¥ HACTOMYMBO KOMMEHTHPYET KII0YeBble KOH-
LIENThl KHUTU.

BoiBOj cocToUT B TOM, 4TO [lep>KaBMH, MCXOAA M3 IPENCTABIEHUI O €AVHON 3CTETUYECKON
IPUPOJE NCKYCCTBA, IIBITAJICA OCYLIECTBUTD B CBOEM ITPOEKTE MEXJMCIUIIIMHAPHYIO MHTETPALIIO
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