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Tema «cO0opa BuUHOrpaga» B U300pasUTENbHON TPAZULNY MO3THEl aHTUIHOCTY,
PaHHero XpucTUaHcTBa 1 B McKyccrBe Cacannackoro Vipana

B mosgHeaHTMYHOM M paHHEXPUCTMAHCKOM MCKYCCTBE M3BECTEH PAJl Te€M, KOTOpble BCTpeda-
1otcs U B ucKycctBe CacaHuyckoro Vpana, cpeay HUX — cljeHa «cOopa BuHOrpaga». [lapannens-
HOMY PacCMOTPEHUIO U CPaBHUTEIbHOMY aHa/IN3y HAHHON TeMbl B TPeX KY/IbTYPHBIX TPafUIMAX
II0Ka He OBUIO Y/ielIeHO JO/DKHOTO BHUMAHUA B CHEL[Ma/IbHON JIMTepaType, 3TOT BOIPOC HYXKAa-
eTCs B OT/IeNIbHOM MccnenoBannu. [logo6Hoe nccmenoBaHe MOKeT OKa3aTbCsl BeCbMa II0Ie3HBIM
B TPaKTOBKE CMMBOIMYECKNX VI MKOHOTPaUIeCKUX 0COOEHHOCTE KOMITO3UIIVIL.

Cuenbl «cOopa BUHOTpajja» BIIepBbIe MOABIINCH B AHTIYHOM VICKYCCTBE I ObUIM CBA3AHBI C KY/Ib-
ToM JIyoHuCa. B 0o3HeaHTMYHYIO ¥ PaHHEXPYUCTUAHCKYIO 310Xy IIOfJ00HbIe CIIeHbI 4acTo U300pa-
YKa/IMCh HA HAIIOIbHBIX 1 HACTEHHBIX MO3auKax PuMa 1 BOCTOUHO-PUMCKUX NIPOBUHIINIL, @ TaKXKe
Ha MPaMOPHBIX capkodarax. B XpucTmaHcKoit Tpaguiym creHsl «cbopa BUHOrpasia» ObIIN Iepe-
OCMBICTIEHBI B COOTBETCTBUM C XPUCTUAHCKOI PEUTMO3HOI TpajulMeli, Iie BUHO CTalo CUMBO-
JIOM UCKYIUTENbHON KepTBbl XpUCTa U TauHCTBA EBXapucrumn.

B paHHecpeHEeBEKOBOM JICKYCCTBe ApMeHMM TeMa «cOOpa BUHOIpajia» M3BECTHA Ha penbede
VI-VII BB. n3 [IBMHa, IjJje B KyCTax BMHOTPaJHUKA M300pa>keHbl cOOMpalolye ypoxKaii KeHCKue
¢burypsl ¢ kKop3uHaMu Ha ciiyHe. Takas KOMIIO3MIIMS B KOHTEKCTe XPUCTMAHCKOTO MCKYCCTBA BBI-
pakasa ujero craceHusA depesd Xpucra u BeyHoll xu3Hu B Paro. Tema «BUMHOrpaJHUKa» pasBUTA
Ha ¢acaje xpama 3BaptHor (VII B.), a B janbHerimeM u Ha ¢acaze nepksu Cs. Kpecta Ha ocTpose
Axramap (X B.).

B nckyccrBe Cacanmpackoro JVpaHa cieHsl «cbopa BMHOIpajia» MHOTOKPAaTHO IIOBTOPSIIOTCS
Ha cepeOpsHbIX cocypax u Omopmax VI-VII BB. 3pech «cobuparensiMu» BUHOTPafa BBICTYIIAIOT
IOHOILM ¥ JIEBYLIKM, a BMECTe C HUMM U pas3IM4Hble )XMBOTHbIE — 3aN1[bl, TUChI, MEIBEIM, IITULIbI
U Op. B aHHBIX CIleHaX, TaK >Ke KaK ¥ Ha paHHeXPUCTUMAHCKMX MO3aMKaX, BUHOTPAJIHble TPO3/bs
VIMEIOT OTPOMHBIE Pa3Mepbl, O IOTOBUHBI pocTa QUIYP TIOfiell U >KMBOTHBIX. JTa MKOHOTpadm-
Jeckas JieTanb, o6mas Kak mst CacaHUCKMX, TaK ¥ JyIA XPUCTUAHCKUX aMATHVKOB, IIOJYepKI-
BaJla a/UIETOPUYECKUIT XapaKTep ClLieH, B OCHOBE KOTOPBIX JIeXKall CMMBoOIMYecknit o6pas Hebec-
Horo Pas.
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THE THEME OF “GRAPE HARVEST” IN THE ARTISTIC TRADITIONS
OF LATE ANTIQUITY, EARLY CHRISTIANITY
AND IN THE ART OF SASANIAN IRAN

There are a number of themes in the Late Antique and Early Christian art, that are also known
in the art of Sasanian Iran. Among them is the scene of “grape harvest”. The study and comparative
analysis of this theme in the context of the three above mentioned cultural traditions have not been
paid necessary attention by the researchers and need a special investigation. Such a study can be very
useful in the interpretation of symbolic and iconographic features of the composition.

Scenes of “grape harvest” first appeared in ancient art and were connected with the cult of Diony-
sus. In the Late Antique and Early Christian periods similar scenes were often depicted on the pave-
ment and wall mosaics of Rome and East Roman provinces, as well as on the marble sarcophagi.
In the Christian tradition the scenes of “grape harvest” were reinterpreted according to the Christian
symbolic traditions, where wine became the symbol of the Atonoment and the sacrament of the
Eucharist.
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In the Early Medieval Armenian art the theme of “grape harvest” is known in the 6th-7th century
relief from Dvin, where crop collecting women with baskets on their back are represented in the
bushes of vineyard. In the context of Christian art such a composition expressed the idea of Salvation
through Christ and eternal life in Paradise. The theme of “vineyard” is developed on the facade of the
temple of Zvartnots (7th century), and later on the facade of the church of St. Cross in Akhtamar
(10th century).

In the art of Sasanian Iran the scene of “grape harvest” is widely known on the silver vessels
and dishes of the 6th-7th centuries. Here the “gatherers” of grapes are youths and girls and various
animals — rabbits, foxes, bears, birds and others. In these scenes, as well as in Early Christian
mosaics, the brunches of grapes have huge sizes, they are often the half height of human and animal
figures. This iconographic detail, common both for Sasanian Iran and for Christian artworks,
underlines the allegorical character of scenes, which was based on the symbolic image of the
Heavenly Paradise.
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DonbKIOp M «BTOPTiIMecs ne4yeHern» Ha BUSAaHTUIICKNX
Y CTaBAHCKVMX MMHUATIOPAaX

Jlokay; MOCBAILIEH M3Yy4YEeHMIO VICTOYHVKOB M CXeMbl (OPMMPOBAHMS BU3AHTUICKUX M Clla-
BAHCKVIX MUHVATIOP, M300pa)KaOIUX IIe4eHeroB SII0XY MX BTOp)KeHMil B BusaHTnio n Ha Pyco.
Peup nper 0 MuMHMaTIOpax M3 YHMUKAAbHOM MJUTIOMUHUPOBAHHOM XpOHUKM Busantum — Mappup-
ckoit pykomycu Moanna Cxwmmubl XII B., M psAfa CIaBAHCKMX JIUIEBBIX PYKOINCEN, PUCYHKU
KOTOPBIX BOCXOZAT K 0ojlee paHHMM OPMUIMHAIaM, B T. 4. BU3AHTUIICKUM, — CUIbBECTPOBCKOTO
c6opuuka XIV B., PagsuBunosckoro (Kenurc6eprckoro) cmmcka XV B., JInijeBoro neTommucHOro
ceoma XVI B.

B HayyHOII TuTepaType 9T MUHMATIOPBI TPAAUIIMOHHO PAaCCMAaTPUBAIOTCSA C IBYX, YacTO He Ile-
peceKaINXCsA MO3UINI, — YCIOBHO «MCKYCCTBOBEYECKON» U «MCTOPUYECKOI». VICKycCTBOBeIbI
OCHOBHO€ BHMMaHMe YAE/IAI0T aHAIN3Y XY0KECTBEHHOTO CTWIA M CeMaHTUKe MIHUATIOP, COfep-
YKQaHWIO Y TUIIOJIOTMYU 00PasoB, WITIOCTPATUBHBIM U KOMITO3UIIVIOHHBIM IIpVieMaM CpeJHEBEKOBBIX
XYJZOXKHUKOB. VICTOPUKYM YacTO BOCIPMHUMAIOT 3TV MVHMATIOPbI OyKBa/JbHO, UTHOPUPYS MX Xy-
IO>KeCTBEHHYIO IIPUPOJY, ¥ HEPEAKO MCIOAb3YIOT UX B KadeCTBe WUIIOCTpALuil 0 UCTOPUM OT-
HomleHnt Busantun u Pycu ¢ meyeHeramu, Ha OCHOBe 4ero JIeNIAl0TCS pasHOOOpasHble UCTOpuYe-
CKJie BBIBOZIBL, B T. 4. PEKOHCTPYKIMY 9THOrpaduuecKoro o06/mKa 1 BOEHHON TaKTUKY IIEeYEHEeTOB.
OpHako, KaK IIOKa3bIBaIOT CIlelMa/bHble UCCIEeNOBAaHNs, STHOKY/IbTYPHbIE Pa3NNynsd, IPOsAB/IAI0-
IIJecsl BO BHEIIHOCTY, KOCTIOME, BOOPY>KEHUM U T. II. Pa3/IMYHBIX TPYII «APYyrux» (pycos, 607-
rap, Ie4eHeroB, «CKugoB», OPAbIHIIEB), He ObUIM CYIIeCTBEHHBI /I CO3faTenell JaHHbIX MUHUA-
TIOP; BOVHBI IIPOTUBOCTOALINX CTOPOH B OOJBLIMHCTBE CTy4YaeB VAEHTUYHBI APyT Apyry. Kpome
TOTO, M300pakeHNsI TIeYeHerOB Ha MYHMATIOPAX JIMIIEHbl OCTPOTHI OIIIO3UIINYU «POMeN/BapBaphl»
i «Pycp/Crenb», Kakywo cofiep>kaT WITIOCTPUPYeMble TEKCTHI.

Vicxops u3 3TOro, a TaK)Ke Y4UThIBasA, YTO B JOIIEAIIEM BUIE TU WITIOCTPALNN HEe CUHXPOHHbI
1300paXkaeMbIM COOBITHAM M OTPAKAIOT BUIEHME XYHOXKHUKOB Ooree IO3HETO BPeMeHM, CTa-
BUTCS BOIIPOC 00 MCTOYHMKAX U Hpolecce GOpMUPOBAHMS STUX PUCYHKOB BO B3aVIMOCBSI3U C CO-
IIPOBOXKJAIOLVIMI UX TEKCTaMM U MCTOpUYECKMM KOoHTeKcToM. Ha npumepe Magpujickoro kozekca
CKumnIpl MOKa3bIBAETCs, YTO TEKCTYaAbHO M VJUIIOCTPATUBHO Psif OATaIbHBIX CLIEH C y4acTHeM
MIeYeHETOB M «CKM(OB» BOCXOAUT K YCTHOI TPagUIVN. BbIcka3bIBaeTCsl IPEAIONIOKEHNE, YTO CO3-
laBasl «IVHAMUYECKYI0» MKOHOTpapUIecKyo KOMIO3UIMIO 3TUX 91130708 (cM., Hamp., Biblioteca
Nacional, Vitr. 26-2, fol. 161-161v, 162b), BusaHTMitcKuit XygoXXHUK MagpuacKoro Kogekca Io-
JIarajicsi Ha TepouvecKie MeCH VIM HOBeJUIbI (O/IbKIOPHOTO XapaKTepa, KOTOpble ObUIN IINMPOKO
pacrpocTpaHeHbl B BusaHTUM B TeueHue BCeil ee MICTOPUNL.
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