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FOLKLORE AND “INVADING PECHENEGS” ON BYZANTINE AND SLAVIC MINIATURES

The paper focuses on the study of sources and schemes of formation of Byzantine and Slavic mini-
atures, depicting the epoch of Pecheneg invasions to Byzantium and Rus. We examine the miniatures
from the unique Byzantine illuminated chronicle — Codex Matritensis Ioannis Skyllitzes, 12th cen-
tury, and a number of Slavic illuminated manuscripts, in which the images go back to earlier origi-
nals, including Byzantine, — the Sylvester Collection, 14th century, the Radziwill (Konigsberg) Chro-
nicle, 15th century, the Illustrated Chronicle of Ivan the Terrible, 16th century.

In the scientific literature these miniatures are traditionally considered from two points of view.
Art critics are focusing on the analysis of style and semantics of miniatures, contents and typology
of images, illustrative and compositional techniques of medieval artists. Historians often perceive
these miniatures literally, ignoring their art nature, and often use them as illustrations of real history
of Byzantine and Rus’ relations with Pechenegs, on their basis of various historical conclusions, in-
cluding reconstruction of ethnographic shape and military tactics of Pechenegs, are drawn. But, as shown
by special studies, the ethno-cultural differences, which are manifested in appearance, dress, weapons
of “Others” (Rus, Bulgarians, Pechenegs, “Scythians”, Tartars), were not significant for the creators
of these miniatures; in most cases soldiers of the opposing sides are identical to each other. In addition,
the images of Pechenegs in miniatures are deprived of opposition «Rhomaioi/Barbaroi» or “Rus’/Steppe”,
which the illustrated texts contain.

On this basis, and also considering that these images are not synchronous to depicted events and
reflect the vision of artists of a later period, the question of sources and process of formation of these
miniatures in conjunction with the accompanying texts and the historical context is raised. On the
example of Cod. Matritensis we would like to show that textual and illustrative series of battle scenes
involving the Pechenegs and “Scythians” goes back to the oral tradition. It is suggested that creating
“dynamic” iconographic composition of these episodes (see, e.g., Biblioteca Nacional, Vitr. 26-2,
fol. 161-161v, 162b), the Byzantine artist of Cod. Matritensis relied on heroic songs or novels of epic
nature, which were widely circulated in the Byzantine Empire during its entire history.
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CuMBoOMMYeckoe v PyHKIMOHATIbHOE 3HAYEHIe APXUTEKTYPHBIX 37IEMEHTOB
B PAaHHEXPUCTUAHCKNX KOTOHHBIX capKodarax

Capkodary —3T0 MaMATHUKM PAHHEXPUCTUAHCKON CKY/IBITYPBI, KOTOpPbIe AT HaM Haubo-
7iee TOJIHOE IpPeCTaBIeHNE O IJIACTMKE TOTO BPEMEHM, ITOCKOIbKY OHM JOLUIM O HAaIIMX JIHEN
B O4eHb Oo7bIIOM KommdecTBe. Cpeay BceX PaHHEXPUCTMAHCKMX CapKo(daroB BUIHOE MECTO 3a-
HUMAIOT T€, B JeKOpalii KOTOPbIX MCIONb30BaHbl APXUTEKTYPHbIE 37IEMEHTBHI.

PannexpucTnanckoe MCKYCCTBO, KOTOPO€ OIEpUPOBaAIO y>Ke CYIeCTBOBABUIMM A3bIY€CKUM XY-
JO>KeCTBEHHBIM A3BIKOM, OBIIO BBIHY)K/IEHO HPUCIOCA0MNBATh M IePeOCMbICINBATh ero. He sB-
JISIIOTCST VICK/TIOUeHMeM ¥ KOJIOHHBle capkodaryu, Ha IpyMepe KOTOPbIX MOXKHO IPOCIEANUTD, YTO
COXPaHWIOCH 113 aHTUYHOTO BOCIPUATYIA 9IeMEHTOB apXUTEKTYPBI, @ YTO OBUIO IPUBHECEHO B IIO-
HJMaHMe VX XPUCTUAHCKMM MMPOBO33pEHMEM.

PaccmoTpyM 3TO Ha npuMepe UCHONb30BaHMA KONOHHBIL. B aHTMYHOCTM M B apXUTEKTYPE,
Y B CKY/JIBIITYpe CapKo(aros 3TOT 57IEMEHT BOCIPUHMMAJICSA KaK TeKTOHNYECKIT, BBIITOTHAIOII
GYHKIMIO HeceHMs, a TaKXKe KaK IUTacTudeckass Metadopa 4eJloBeuecKoro Tena. B panHexpucru-
aHCKOM MCKYCCTBE 3TV 3Hau€HNsA, IPUCYIMe KOJIOHHE, U3MEHAIOTCA.

ITockonpKy MoHMMaHMe capkodara Kak Majoil apXUTeKTYPHOI GOpPMbI yTPauMBaeTCsA, TEKTO-
HIYeCKOJ (PYyHKIMY IPAKTIYECK! He OCTAeTCsl, KOJIOHHBI Y>Ke He IIPeACTAI0T KaK KOHCTPYKTUBHBII
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97IeMeHT. 3aTO IUIACTUYeCK)e aHAJIOIMN C YelOBEYECKUM TeIOM COXPAHSAIOTCA B Hamboree 61us-
KJX K KJIACCMYECKOMY CTWUJIIO NPOU3BEIeHNUAX.

HoBpiMu saBAI0OTCA Apyrue GpyHKINMM KOJOHH. Bo-IiepBbIX, TIOHMMAaHMe VX KaK 971eMEHTa, PUT-
MIYECKI OPraHU3YIOLIEro YKPAaIIeHHYI0 IOBEPXHOCTb capKogara. /IMeHHO B paHHEXPUCTUAHCKIX
NaMATHMKAX KOJIOHHAZIA CITYXKUT pasfe/nnTeieM He IPOCTo GUTyp, HO CIOKeTHBIX clieH. K gekopa-
TUBHOI QYHKIVIN TakoKe OTCHUIAIOT IIPUMeEPHI ¢ N300pakeHneM iepeBbeB BMeCTO KOJIOHH. Bo-BTo-
PBIX, BAXKHBIM CTAHOBUTCSA HaJje/IeHNe KOJIOHH CUMBOIMYECKMM CMBICTIOM. Hanpumep, He ABNAACH
TEKTOHIYECKOI OIIOPOIL, OHU MOTYT CITy>KUTb MeTadopoii (pUTYp alloCTONIOB — «CTOJIIIOB ILIEPKBI».

Takum 06pa3soM, KOJIOHHBI B PAaHHEXPUCTUAHCKUX capkodarax coBMeINaloT B cebe Kak aHTNY-
HO€, IJTAaCTUYECKOe IIOHMMAaHMe 3TOTO 3/IEMEHTA, TaK ¥ HOBOE — JIEKOPATUBHOE M CUMBOJINYECKOE.
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SYMBOLIC AND FUNCTIONAL MEANING OF THE ARCHITECTURAL ELEMENTS
IN EARLY CHRISTIAN SARCOPHAGI

The sarcophagi are the most important testimony of Early Christian sculpture. They survive in great
number to the present day. Among the most sumptuous are the sarcophagi decorated with architec-
tural elements.

Early Christian art was formed during the first centuries AD when Roman art was still flourishing.
The transition to Christianity influenced the artistic development in many ways. New faith changed
people’s worldview. In spite of that the forms were still pagan. Therefore there was a strong need
to change the meaning of these forms. The aim of this paper is to distinguish different meanings of ar-
chitectural elements in Early Christian sarcophagi.

We shall consider some columnar sarcophagi. The main element used in these sarcophagi —a co-
lumn — is very important for the culture of Antiquity. In Greek and Roman architecture and sculp-
ture it was understood as a tectonic element and also as a metaphor of the human body. In Early Cristian
art these meanings change.

The perception of sarcophagi as “micro-architecture” was lost in Early Christian time. That’s why
columns don’t have tectonic function anymore. But allusion to human body is still present in the
most ornate sarcophagi.

However, there are some new meanings of columns that appear in Early Christian epoch. Firstly,
colonnade serves as a separator of figures or scenes. So the main aim of this element is to organize
rhythmically an ornamental surface. As example of substitute for purely decorative columns we can
point to the group of sarcophagi called “ad alberis” Secondly, the symbolic meaning of columns
becomes very significant: they can be metaphors of the Apostles as “columns” of the Church.

So, in Early Christian sculpture columns combine different meanings of that element. They
remain metaphors of human body and gain new decorative and symbolic meaning.
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OLD AND NEW QUESTIONS ON THE MOSAIC
OF THE MAIN PORCH OF SAN MARCO IN VENICE

I propose a critical survey on the mosaic of the main porch of San Marco in Venice, in terms
of style, chronology and conservation.

The first part of the paper focuses on the historiographical tradition, based on the study of Otto
Demus, published thirty years ago.
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