IPOCTPAHCTBO, BBIAB/IAET CYLeCTBEHHbIE KOHCTPYKTUBHBIE U 0OpasHble 0COOEHHOCTY IPOEKTH-
pyeMoro o6bekTa. HampaBieHHOCTD 3alaHMil Ha pellleHye IMPAaKTUYeCKUX BOIPOCOB OblIa BaXK-
Heillell 0COOEHHOCThI0 MeTOAMKY IpenofaBanna IycraBa Kmyuuca. Crout ckasatb u 06 oco-
6om oTHomeHuy [ycraBa Knymmca x 11BeTy B TBOpYecTBe 1 I[BEeTY B IPOM3BOACTBE. B mocnennume
rogsl xusHu Iycras Kimyuc mepecraer menmarh mmakaTel M GOTOMOHTAXM Y CTAHOBUTCS JKVMBO-
mycieM. COXpaHMINCh YEPHOBMKM K HEKOTOPBIM 13 ero pabor. O6 s3ToM Imepuopie ero TBopye-
CTBa M3BECTHO COBCEM Majlo. B paMKax JaHHOTO JOK/Iafia OCBEIIAIOTCSA TOIbKO HOBeJIIINe HAXOAKI
B apXMBaX, Kacamouecsa TBopuecTBa u usHu lycrasa Kiynuca. ABTOp Ha OCHOBaHMM MaTepu-
aJIoB, OOHAPY>KEHHBIX B apXMBaX, aHA/IM3NPYeET IPENOofIaBaTeNbCKYI0 AesATeNnbHOCTh [ycTaBa Kiry-
IJICa, 3a0CTPssA BHUMaHNE Ha €r0 OTHOLICHNM K IIBETy B TBOpYecTBe. JJaHHasA paboTa — MOIBITKA
BOCIIOJIHUTH IIpo6esbl B MHGOPMALMY O SIPKOJL M Tparmdeckoit purype pycckoro aBaHrappa. Jln-
fiep KOHCTPYKTMBM3MA, OfVMH U3 CO3faTenell MCKYccTBa (OTOMOHTAXKA, MACTEp IMOIUTIYECKOTO
IJIaKaTa, HOBATOpP B 00JIACTV BBICTABOYHOTO Au3aliHa, Kiymuc mckpeHHe Bepui B Maeyu TpaHC-
dopmanuy Mypa u npeobpasoBaHMs YeJIOBEKa, BeCh CBOJI Ta/JIAaHT HAIPABJIA/I Ha CO3[jaHMe MOLI-
HBIX CPEJICTB NOMUTUYECKOII aruTali. ABTOp JaHHOI paboThI pefjaraeT o-HOBOMY B3ITISIHYTh
VI Ha €T0 METOJVKY IPENOofaBaHNA, aKTYaIbHYIO0 I COBPEMEHHOTO 00pa3oBaHuA.

Anastasia Guseva
Lomonosov Moscow State University, Russia

NEW DISCOVERIES IN ARCHIVES ABOUT GUSTAV KLUTSIS’ CREATIVE WORK

Artist and teacher Gustav Gustavovich Klutsis was one of the founders of a genre of political posters.
The name of Klutsis was unfairly forgotten for some decades after his arrest and execution in 1938.
Today his name is often heard. Two personal exhibitions of Klutsis have been held in Moscow and
in Riga in recent years. He is well-known as master of political poster and one of creators of photo-
montage technique. There is a number of less studied aspects of his art. In the RGALI archives, the
Museum of Mayakovsky and the Museum of the Moscow architectural institute unknown documents
and the artist’s works were found. In 1924-1930 Klutsis was a professor of color theory in VKhUTE-
MAS. This period is not researched enough. His students studied the principles of coloring of a volume
form, revealed essential design and figurative features of a designed project. It is necessary to men-
tion special relation of Klutsis to color in art and color in production. In his last years Gustav Klutsis
gave up production of posters and photomontages and turned to painting. There are some drafts for
his works from this period. In this report the latest finds in the archives related to art and life of Klutsis
will be considered.The author on the basis of the materials found in the archives analyzes educational
work of Gustav Klutsis, focusing attention on his relation to color. This work is an attempt to fill in the
gaps regarding art and life of Klutsis. The leader of constructivism, one of founders of photomontage,
the master of the political poster, the innovator in the exhibition design, Klutsis sincerely believed
in the ideas of transformation of the world and transformation of a person. The author of this work
tries to shed a new light at the pedagogy of Klutsis actual for modern education.

MaxkapoBa Mapusa AnekcaHJpOBHa
Poccuiickuti eocyoapcmeenHolii eymanumapHuiii ynusepcumem, Poccus

Macrepckue nop pykooactsoM A. B. Jlenrynosa (CTXM-BXYTEMAC). K Bonpocy
O TPafMIMAX ABaHTap/a B NeJarorm4ecKoi MpaKkTiKe NOCIepeBOTIONIOHHBIX TeT

B moxmazne paccMaTpuBaeTcs paHee HeM3ydeHHas JIeATeIbHOCTb MaCTEPCKUX IOJ, PYKOBOJCTBOM
Apucrapxa BacunbeBuda JIeHTy/10Ba — KONJIEKTVBOB MHOTOYVCIEHHBIX B CUTY UX IOIYIAPHOCTY
y CTYI€HTOB, KOTOpPbIE TOCTYKWIN I ONHMX 3TAIIOM B MX TBOPYECKOI JEATENbHOCTH, /A SPYTUX
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CTa/ly ONpeeNALIIMI B X Ia/IbHEMIIEM ITyTH B MCKyccTBe. CUICTEMa MacTEPCKIX, BBICTPanBaB-
IIas OTHOILEHN MEXIY MAacTePOM U IMOAMACTEpbAMU, — IPVHINII, BOCXOAALMII K 310Xe Penec-
CaHca, — Cr1oco6cTBOBaIA (OPMIPOBAHUIO VHAVBIYAIbHOTO MOAXO0/A K IPeNofiaBaHMIo.

B CTXM-BXYTEMACe Apucrapx BacunbeBnd coBMelan HeCKOIbKO JomkHocTen. C 1918 T.
B I[TepBpix CI'XM JIeHTy/I0B OBUI YIIOTHOMOYEHHBIM IO Jle/laM MacTepCKuX (IJTaBHBIM MacTepoOM).
B T0 >xe Bpems oH Ipenofasa >xuBomnuch Bo Bropsix CI'XM, a 12 suBaps 1919 1. 6p01 ipuriamexH
coBMmecTHO ¢ [Lb. fAxynospiM n @.D. PefopOBCKMM PYKOBOAUTD TEATPAIbHO-IEKOPALVIOHHBIMUI
macrepckumu mipu [lepbix CIXM. 3to 6K CHel{ManTbHbIE MACTEPCKIIE, 3aHMMATHCS B KOTOPBIX
MOITIM ToAMacTepbsa pasnmuHbix cnenyanusanuii. C 1920-x rr. Bo BXYTEMACe oH HaxopmicA
Ha JO/DKHOCTHU IIpogeccopa, a Takke ObUI pyKOBOUTE/IEM TeaTpaTbHO-IEeKOPALVIOHHOTO OT/eTIe-
Hua (THO) JKusdaxka.

C noMoIbI0 apXMBHBIX JOKYMEHTOB ¥ BOCIIOMMHAHMII COBPEMEHHIUKOB Y[IaJIoCh YCTAHOBUTH
YJC/IEHHOCTh MAaCTePCKMX M VIMEHA 3aHMMABIINXCA TaM CTyfeHTOoB. IIpu paccMoTpeHun pabor
YYEHUKOB MAaCTePCKMX MOXKHO CJe/laTh VIHTepeCHble HaOMoneHNs o BAVsAHUM Hacnenys «ByOHo-
BOTO BajieTa» U, B YaCTHOCTH, NMPAKTUKN JIeHTynOBa KaK TeaTpa/lbHOTrO XyjoKHUKa. Ilapamnenn
B IeIarOrMYeCKOll IpaKTUKe U B3IJIAIaX Ha TO, KAKVM JO/DKHO OBITh «HOBOE» MCKYCCTBO, MBI Ha-
XOIVM He TONMbKO y Komter JleHtynoBa no «by6HOoBOMY Banery», HO u y Bacunua BacunbeBuya
KanpuHckoro. 9To faeT HaM OCHOBY I CPaBHEHMA IEATOTMYeCKOl MPaKTUKI JIBYX >KMBOIIVC-
1|€B, pa3fe/ABIINX UeN CMHTe3a B UCKYCCTBE U CTPEMUBILNXCA BOIUIOTUTD UX, B TOM YMCIIE, KaK
OVH M3 IPUHIIOB npenofaBanus (Makaposa M. A. Viest cuHTe3a MICKYCCTB B Iearorn4eckoit
pesitennbHOCTY A. B. Jlentynosa // Hayka, oOpasoBaHye U 9KCIIEpUMEHTa/IbHOE IIPOEKTHPOBaHUeE.
Tpymst MAPXU 2015 r.). Kpome Toro, B cBsi3u ¢ orbe3fioM Kanpnuckoro B 1921 1. ero macTepckas
nepenaeTcss PanbKy, @ YaCTh CTY/EHTOB, B YIC/Ie KOTOPBIX ObUIN Oyaymue XygoKHuKN O61ecTBa
crankoBucToB (OCT), 3akaHuMBaeT cBoe obydyeHMe Noy, pykoBofcTBoM JleHTynoBa.

PaccmarpuBaeMblil KpyT BOIIPOCOB ITOMOYKET HaM CI€/IaTh BBIBOJBI O XY/I0O)KECTBEHHOM METOfIe
A.B. Jlenrynosa npu npenopaBanyy B CIXM-BXYTEMACe, o cyapbe v BIVAHNM HaCIenVs >KI-
BOIUCLIA Y1 MacTEPOB €ro Kpyra Ha pabOThI XYOXKHIKOB NOC/IEAYIOIUX OKOTEHIL.

Maria Makarova
Russian State University for the Humanities, Russia

AVANT-GARDE TRADITIONS IN POST-REVOLUTIONARY ART EDUCATION:
A.V. LENTULOV’S WORKSHOPS AT THE FREE STATE ART STUDIOS AND VKHUTEMAS

The report deals with the unexplored activity of Aristarkh Lentulov’s workshops. The workshops
led by the artist were numerous communities due to their popularity among VKHUTEMAS students.
The system of workshops (the relationship between a master and apprentices) which went back to the
Renaissance favored an individual approach to teaching. Thus these communities became an impor-
tant stage in some artists’ path and played a decisive role in their lives.

Lentulov occupied several positions at the Free State Art Studios (SVOMAS) and VKHUTEMAS.
Since 1918 Lentulov was in charge of the First Free State Art Studios as their official representative
and a leading master. At the same time he taught painting at the Second SVOMAS and on January
12th, 1919 he was invited together with Yakulov and Fedorovsky to run the Theater Painting and Dec-
orative Art Workshops at the First SVOMAS. The latter were special workshops which students of dif-
ferent specializations could attend. From the 1920s Lentulov held a post as a professor and the leader
of the Theater and Decorative section at the Art faculty.

The documents found in the Russian State Archive of Literature and Art (RGALI) reveal the names
and the number of students from Lentulov’s workshops. Students’ works under Lentulov were influ-
enced by both “The Jack of Diamonds” group and Lentulov as an individual stage designer. “The Jack
of Diamonds” painters share similar principles in teaching and views concerning what “New Art”
should be. Moreover, we find common ground in theoretical thoughts developed by Kandinsky and
Lentulov which refer to the synthesis of the arts (Makarova M. Synthesis of the Arts as an Altering
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Idea Throughout A.V. Lentulov’s Teaching Experience // Nauka, obrazovanie i eksperimentalnoe
proektirovanie. Trudi MARCHI 2015). They seek to implement their principles in teaching. It should
also be noted that when Kandinsky leaves Moscow for Europe in 1921, the direction of his workshop
is given to Robert Falk. Some bright Kandinsky students, including those who will form the OST,
complete their education under Lentulov’s guidance. The common points make it possible to com-
pare the pedagogical practice of the two artists.

The conclusions derived from the outlined issues provide information about Aristarkh Lentulov’s
teaching methods in the Free State Art Studios and VKHUTEMAS as well as the influence of “The
Jack of Diamonds” art heritage on painters of coming generations.

MuxyroBa AnHa MuxaiiioBHa
Hosocubupckuii eocyoapcmeentoiii yHusepcumem, Poccus

PenpeseHTanuaA TpagUIMOHHBIX KYJIbTYP B JKMBOINICHU IepBoIi monoBuHBI XX BeKa
Ha npuMepe 1BopuectBa Ipuropusa lisanosnua Yopoca-I'ypknna
u Anp6epra HamaTxupsr

Ipuropuit VBanosuu Yopoc-IypkuH, yposkeHer, TopHOro AjTasi, ObII IIePBBIM IIPEACTaBNTe-
JIeM CBO€Jl HapOJHOCTM, TIOTYYMBIINM CBETCKOE XyHO)KeCTBEHHOE 00pa3oBaHIe ¥ COCTOABLIMMCS
B KauecTBe Npo(deccHoHaIbHOTO XYOXKHMKA. Ero TeMaTnyeckme npennoyTeHns, oo1ye IofXObl
K KVMBOIIVICY HaXOZIAT aHAJIOT B TBOPYECKOIT cynpbe Anbbepra HamaT>xupbl — ImpefcTaBuTens Ko-
PEHHOrO HaceNeHMs LIEHTPAIbHOM ABCTpauy, OCBOMBUIIETO €BPOIENCKME TPAgULINN aKBapeyb-
HOJ >KMBOIVICU U TIOYYMBUIETO MUPOBYIO M3BECTHOCTb UM IIPM3HAHME XYNOKHMKA-aKBapeIuCcTa.

Ob6a XymoXKHVIKA ABJIAIOTCA HPENCTAaBUTEIAMM MAJIbIX STHUYECKMX OOLIHOCTEV, HOCUTEIAMU
TPAAUIVIOHHON KyIbTypbl. DeHOMEH CXOXKeCTU Cyme0, >KaHPOBBIX IPEAIOYTEHUI Y COLMOKYIIb-
TYPHOJ CUTyal[! TIO3BOJIAIOT pacCMaTpuUBaTh UX B OTHOM KOHTeKcTe. TBopueckne meroppl I. V1. Yo-
poca-Typkuna 1 A. HamaT>xyups! GopMupoBauch B CIOKHON CUTYAIU OFHOBPEMEHHOTO YTBEepIK/ie-
HYSL KY/JIBTYPHOJ 000COO/IEHHOCTY M TIONIBITKY MHTEIPUPOBATHCS B eBPOIEIICKYI0 KynbTypy. Oba
aBTOPA BbIPaXKa/IM CBOM IIPEICTAB/IEHUA O POJHOI 3eMJIe B IEN3a)Ke — JKaHPe, XapaKTEPHOM /I
eBponerickoi nuBuansanyy. CpaBHUTENbHbBIN aHAIN3 COLMOKYIbTYPHOIO KOHTEKCTAa TBOPYECTBA
V1 >KMBOIIVICHBIX IIPOM3BEIEHNIT 9TUX XYL OKHUKOB II03BOJIAET BBIABUTD 3aKOHOMEPHOCTH BJIVIAHUA
eBPOIIEIICKOI >KMBOMNCU Ha TPAKTOBKY 00pa3oB Hal[MoHanbHOM mpupopsl. [1eitsaxku fopHoro As-
tad u ABctpamunu B TpakToBke [.VI. Yopoca-Iypkuna n A. HamaT>Kupbl CTAaHOBATCS HOCUTELAMU
MMQOIOTMYECKUX IPeICTaBIeHNIT MICKOHHOTO HaCeIeHVIs, BBIPKEHHbIX SA3BIKOM TPaJiUIIIVN, IIPUB-
HECEHHOJ U3BHE B IPOLEeCCe KOTOHM3ALNMN.

Anna Mikutova
Novosibirsk State University, Russia

REPRESENTATION OF TRADITIONAL CULTURES IN THE PAINTING
OF THE FIRST HALF OF THE 20th CENTURY ON THE EXAMPLE
OF GRIGORY IVANOVICH CHOROS-GURKIN AND ALBERT NAMATJIRA

Grigory Ivanovich Choros-Gurkin was the first representative of the indigenous population of the
Altai Mountains, who received an art education and became a professional artist. His thematic pref-
erences and approaches to painting were similar to a representative of the indigenous population
of Central Australia Albert Namatjira, who mastered the European tradition of watercolor painting
and was known world-wide as a watercolor artist.

Both artists are members of small ethnic communities grounded in traditional culture. Similar
destinies, genre preferences and socio-cultural situation allow us to consider them in the same context.
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