IIMkoTaHCcKOI I'pyIIibl, OCHOBbBIBAsACh Ha IIOJIEBBIX MCCIEAOBAHMAX U MHTEPBbIO C XYyNOXHMKaMI,
B TOM 49HCJI€ C MNAEPOM I'PYIIIIbI Onerom JIoNIaKOBBIM. KPOMe TOr'O, B CTaTb€ OIIPENENAIOTCA XY~
AOXKECTBEHHbIE XapAaKTEPVICTUKN U pa3/INdHbI€ CTUIN UX KapTUH, KOTOPbIE MOIYT OBITH OMVICAHbI
B CBA3UM C TaK HAa3bIBA€EMbBIM «COBETCKUM VMIIPpECCMOHM3MOM» — TEPMIMHOM, HENABHO BOLIENIIVM
B YHOTPE6HCHI/I6 B Cpefe aMEpUKaHCKINX KOJIJIEKIVIOHEPOB.

JIn Xyn Cyk
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomonocosa, Poccus

O6pa3bI yemoBeka B cKynbnrypax Baguma Cugypa u O Uxon Yk B 1960-x rogax
KaK BbIpa)kKeHMe 3K3UCTEHIINIaIbHOTO0 MUPOBO33PEHIA

OK3MCTEeHIMANMN3M 1ocne Bropoit MupoBoii BOMHBI CBSA3aH C HOBBIMM TEYEHMAMM MCKYCCTBa
He TOJIbKO 3alajHOro Mupa, HO elle BocTtouHoit A3um u coBeTcKoro 610ka. Takoil BCeMUPHBIN
MaciTab BIMAHUA SK3UCTEHIMANN3Ma O0OYC/IOBIEH CXOZHBIM OHTOTOTMYECKUM OIBITOM JIMYHO-
CTeli pasHBIX CTPaH HaKaHyHe, BO BpeM:A U IocC/e BOVHBIL. IloaTomy mccmenoBanme SK3MCTEHIIN-
aZM3Ma M €ro B3aMMOCBA3YU C MCKYCCTBOM MMEET Ba)KHOE 3Hau€HMe JIJIA INOHMMaHUA L€eHHOCTU
VICKyCCTBA IIOCTIEBOEHHOTO IepMofa KaK 00IeuesIoBe4ecKoli IIEHHOCTY B COBPEMEHHOM MIUpe.

Tem He MeHee, B pOCCUIICKOM MICKYCCTBO3HAHMY HEJOCTATOYHO ObLIA VICC/IEIOBAHA TeMa 9K3M-
CTeHLIMaNM3Ma U er0 B3aMMOCBs3M C U300pasuTenbHbIM uckyccTBoM CoBerckoro Corsa mocie-
BOEHHOTrO0 nepuopa. [IpnynHoi Manmon3y4eHHOCTY TeEMbI MOXET CIY>KUTb HellOOLIeHMBAHME BJIN-
AHUA 9K3UCTEHIMAAM3Ma Ha COBETCKYI0 KY/IbTYpPYy M3-3a IIPEICTABIEHNA O €€ UIe0TOTMYIEeCKO
VI30TIMPOBAHHOCTM OT 3amazia. Mexay teM B 1950-1960-x rT. B obmactu ¢punocoduu u murepa-
TYpOBeIeHN 9K3UCTEHIVAMN3M ObUI BeCbMa ITTyOOKO M3y4eH, I 9TO KOCBEHHO CBU/ETE/NTbCTBYET
0 €T0 B/IVITHNY Ha COBETCKYIO KY/IBTYPY IIOCTIEBOCHHOTO Iepnoza. Tem 6oree, [BOVICTBEHHOCTD CO-
BETCKOJI )KM3HU M CYILIeCTBOBaHMe HeOpUIIMaIbHON Ky/IbTYpPbl IO3BOJIAIOT HaM IIPEAIO/IaraTh BO3-
MOYXHOCTb B3aMIMOCBSI3Y MEXJY 9K3VCTEHI[MA/TN3MOM U COBETCKUM HeO(UIIMaTbHBIM VICKYCCTBOM.

Bagum Cupyp n O WkoH YK ABIAITCA BBIJAIOIIMMICA CKYIbIITOPAMI COBETCKOTO HEO(DUIIN-
aJIbHOTO MICKYCCTBA M I0)KHOKOPEJICKOTO COBPEMEHHOTO MCKYCCTBA. [JTaBHaA TeMa UX CKY/IbITYPBI
1960-X IT. — 49€I0BEK U €r0 CTpaZilaHue B MUPE, KOTOPas 9aCTO BCTPEYAETCA B MPOU3BEIEHUAX €B-
POIENICKMX XYO)KHUKOB, Ybe TBOPYECTBO CUMUTAETCA TECHO CBA3AHHBIM C 9K3JMCTEHLMAIM3MOM.
PaspymurenbHas BOJHa M pe3Kye 0OLIeCTBEHHBIE IIEPEMEHbl B CTPAaHAX OKa3bIBa/lIU CYyILIeCTBEH-
HO€E BJIMAHME HAa TBOPYECTBO CKY/IBIITOPOB, IIOTHOCTHIO M30/MMPOBAHHBIX APYT OT JIPyra, HO Ofy-
HAaKOBO Pa3MBIIIIABIINX O CMBIC/IE OBITHA.

VccnepoBanme 0 B3aIMOCBA3M MX TBOPYECTBA C SK3MCTEHIMATIN3MOM ABJIAETCA KIIOYEBBIM /1A
IIOHVIMAHMA MCKYCCTBA [IBYX CTPaH IIOC/IEBOEHHOTO IEpMojja B KOHTEKCTE MUPOBOTO MICKYCCTBA.

Hoon Suk Lee
Lomonosov Moscow State University, Russia

HuMAN FIGURES IN VADIM SIDUR’S AND OH JoNG WOOK’S
SCULPTURES IN THE 1960s
AS THE EXPRESSION OF EXISTENTIAL WORLD VIEW

Existentialism after World War II is connected with the appearance of the new art trends, not only
in the Western world, but also in East Asia and in the Soviet bloc. Such worldwide influence of exis-
tentialism is associated with a similar ontological experience of individuals from different countries
in the war, pre-war, and post-war period. Therefore, the study of existentialism and its correlation
to art is important for understanding of the value of art of the postwar period as the universal human
value of the contemporary world.
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However, in the Russian art studies, the problem of the correlation between existentialism and
visual arts in the post-war Soviet Union is not explored enough. Underestimated influence of exis-
tentialism in the Soviet culture, which was caused by permeated understanding of its ideological iso-
lation from the West, may be the reason of the underinvestigation of the subject. Meanwhile, in the
50-60s, existentialism was quite deeply studied in the field of philosophy and literary criticism, and
that is an indirect evidence of its impact on the post-war period Soviet culture. All the more, the du-
ality of Soviet life and the existence of Soviet unofficial culture allow us to conjecture the possibility
of the relationship between existentialism and Soviet unofficial art.

Vadim Sidur and Oh Jong Wook were outstanding sculptors of Soviet unofficial art and South Ko-
rean modern art. The main theme of their sculpture in the 60s was a man and his suffering in the
world, which is frequent in the works of European artists, whose art is considered to be closely linked
with existentialism. A devastating war and a sharp social change in the country had a significant im-
pact on the work of sculptors, who were completely isolated from each other, but equally concerned
about the meaning of human being.

The research on the relationship between their work and existentialism is crucial for the under-
standing of the post-war Soviet unofficial art and South Korean modern art in the world art context.

bapekan Kpuctuna lllotoBHa
Mockosckuii ocyoapcmeentblil yHusepcumem umenu M. B. J/lomonocosa;
Tocydapcmeennuiti myseii uzobpasumenvruvix uckyccms umeru A. C. ITywxuna, Poccust

XynoxxectBeHHbIe cBA3M Poccun n Tepmanun. KonnekruBHble BBICTaBKU
pycckoro uckyccrsa B Iepmanum (c 1988 mo 1995 rop)

XypoxxecTBeHHbIe ¢BsA3M Poccum u Tepmanny B XX B. MMeoT o4eHb 6oraTyio ucropuio. lep-
MaHMs OblIa LEeHTPOM IPUTSDKEHMS I PYCCKMX XYHTO>KHMKOB, HaumHas ¢ pybexa XIX-XX BB.
Taxue ropopa, kak bepnun, Mionxen, [Ipesnen u loccenbmopd, rjje TpoBOAMINCh MacIITaOHbIe
MEX/lyHapOJHbI€ BbICTABKM, IPMBJIEKA/IM HAYMHAOMINX ¥ COCTOABUIMXCA XyLOKHMKOB. B 1922 1.
B bepnuue npomta Ilepsas BricTaBKa pyccKoro uckyccrsa. Henbss ynyckaTrb U3 BULY U XyH0XKe-
CTBEHHYIO SMUTPAIINIO, HEOTHEM/IEMYIO YaCTh XY0>KECTBEHHBIX B3aMIMOOTHOIIEHNUII IBYX CTPaH.

C xonna 1980-x rr. mexxay Poccueit u [epmannert moce nepuosa IIMTebHON M3OIANNA Ha POHe
[IEPECTPONKY HAYMHAETCA HOBas BOJIHA XY[JOXKECTBEHHOro B3aumopencTsusa. B 1988 r. B Mockse
IIPOXOJIUT IEPBbI MEXIYHAPOJHBIN ayKIIMOH KapTUH XyJOXXHUKOB PyCCKOTO aBaHTapfia I COBpe-
MEHHBIX COBETCKMX XY[O>KHUKOB, MIMEBILNIT HEOOBIYAIIHBII YCIIeX Y 3apyOeKHBIX KOJIIEKIVIOHEPOB.
C 3TOro MOMeHTa MOJIOAbIe PYCCKIE XYHTOKHUKM 0OpaIaloT Ha ce0s MpHUCTaNbHOEe BHUMAHNE €B-
porerickoro apt-coobmectsa. BoicraBkoit MIcKUNSTBo 1. (3anapnbiit bepmun, Bahnhof Westend,
1988 .), Ha KOTOPOJI NMPEACTaBUTEIN MOCKOBCKOTO KOHIIENTYaIM3Ma ObUIN IIOKAa3aHbl COBMECTHO
C MOJIOABIMM HEMELKVMM XYAOXXHIKaMM, ObIIO TI0/I0KEHO HaYa/Io HOBOMY 3TAIly B PasBUTUU Xy-
TOXKeCTBEHHBIX cBA3eil lepmanuu u Poccun.

C 1988 . KO//IeKTMBHbIE BHICTABKI COBPEMEHHOT'O PYCCKOTO MCKYCCTBA HA Pa3HBIX BHICTABOYHBIX
IJIONIA/IKaX IepMaHuM CTaHOBATCA PETYNAPHBIM fIBJIeHMEM. B paMKaxX JaHHOrO JIOKJIafia aBTOP
OTPaHMYMBAETCA PACCMOTPEHMEM CaMbIX KPYIIHBIX XY/IO)KECTBEHHBIX BBICTABOK, IPOXOAMBIINX
B pasHBIX Topofax lepMaHuy B yKasaHHBIN Iepuofi, B pARy KoTtopbix «Myseit MAHM —40 mo-
CKOBCKUX XyHOXXHMKOB”» (PpankdypT-Ha-MaiiHe, BeicTaBouHbliT 3a1 Karmelitenkloster, 1991), «Co-
BeTCKOe UCKyccTBO okomo 1990 roma» ([Jroccenpmopd, Stadtische Kunsthalle DUsseldorf, 1991),
«Fluchtpunkt Moskau» (Aaxen, Ludwig Fonim, 1994) «Ilonert. Yxox. Vicue3sHOBeHMEe — MOCKOBCKOE
KOHIleNTyanbHOe McKyccTBo» (bepmuH, 1995), «Kunst im verborgenen. Pycckne HoHKoHpOpMY-
ctbl 1957-1995» (JTIropsurcxaden, Wilhelm-Hack Museum, 1995).

ABTOp Ha OCHOBAaHMM BBICTABOYHBIX KaTajIOTOB, BOCIIOMMHAHUII Xy[JO)XHMKOB, YIIOMUHAHNI
B IIpecce aHa/IM3MPYeT KOHLIEINMM PACCMAaTPUBAEMbIX BbICTABOK, OTBeYas Ha BOIIPOC O TOM, KaK IIpO-
VICXOZIVJIO B3aVIMOZEIICTBYE PYCCKUX U MECTHBIX XY/JO)KHUKOB, KaKVIM 00pa3oM pPyccKue XYHO>KHIKY
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