history” of the Patriotic War of 1812 represented in 12 large-format paintings of major battles com-
missioned by the emperor to a Bavarian artist Peter von Hess. The process of creating the series is bril-
liantly reconstructed by Russian scholars.

Based on archival sources and studies of our predecessors, we managed to establish the fact of a di-
rect involvement of the court historian A.I. Mikhailovsky-Danilevsky in the working process of the art-
ist P. Hess whose series of paintings was aimed for special “memorial room” of military history of Rus-
sia in the Winter Palace. By focusing on a micro-history of this artistic commission, we were able
to compare the censorship edits that were made in the text personally by the emperor and visual in-
terpretation of the history of war. This allowed us to highlight the priorities in Nicholas’ vision of the
military history of Russia and to point out his “corrections” in the history of the war. In particular,
a notable change in understanding the role of certain commanders and “common people” in the Pa-
triotic war, which was initiated in the works of A.I. Mikhailovsky-Danilevsky, then was fully expressed
in the article by E Bulgarin and further developed in the visual series by P. von Hess.

This allows us to deeply analyze the process of rethinking and “rewriting” of Russian national
history by Nicholas I.

KycroBa Anna EBrenbeBHa
Tocyoapcmeennuviii numepamypoiii myseit, Poccus

K Bonpocy 06 «A36yke Poccuiickoii. Ilogapok pycckum geTsaM B IaMATh
0 OteuecTBeHHoIT BojiHe 1812 r.» M. V1. TepeGeneBa

Jokay nocesieH akBapenbHou cepun «A36yka Poccutickas. ITogapok pycckum fieTsiM Ha Ia-
MATh 0 OreyecTBeHHOI BoTtHe 1812 I». Lleb paboThl — MPeACTaBUTD 9Ty MaJIO U3YYEHHYIO CEPUIO,
pacckasaTb 0 ee 0COOEHHOCTSX, O TBOPYECKOM METOJe XYAOKHIKA, @ TAKXKEe YTOYHUTD aTPUOYLINIO.

EnyHCTBEHHBII I3BECTHBI HA CETOAHAIIHNUI JeHb OPUTVHAIBHBIN 9K3eMIULAp «A30yKm» U3 co-
6panua [ocymapcTBEHHOTO IMTEPATYPHOTO My3es IpeXKfie HUKOITA He IMyOIMKoBajcA U He ObUT
IIpe/ICTAB/IEH Ha BbICTaBKaX. XOPOWIO M3BECTHBI IMUIb T'PAaBUPOBAHHbBIE BAPMAHTBI 3TOTO M3Jja-
Hus. Tak Kak akBapenbHas «A30yka» ONroe BpeMs HaXOAWIach BHE MO 3PEHVS CIIelaI/CTOB
Yl OCTaBaIach HEM3YYEHHO, IO CMX ITOP cepus NMpunmckiBanachk pabote VBana Tepebenena. J3y-
YeHIe aKBapPeIbHOTO 9K3eMIULApa «A30YKV» O3BOINIO YCTAHOBUTD, YTO €€ CO3JaTe/IeM SABJIAeTCA
XyHROXKHUK-MMHUATIOPYUCT U popHoil 6par VIBaHa TepebeneBa — Muxann TepeOenes.

ObpaljeHre K OpUIMHATBHOMY BapuaHTy «A30yky Poccuiickoii...» faeT BO3MOXKHOCTb IIPO-
CTIeUTh METOABI PAOOTHI XYJO>KHUKA OT 9Talla HAYa/IbHOTO (GOPMMUPOBAHMA MAEY O U3JATeINb-
CKOT'O 9K3eMIIApa.

Anna Kustova
State Literary museum, Russia

THE WATER COLOR SERIES “THE RUSSIAN ALPHABET.
GIFT TO RUSSIAN CHILDREN IN THE MEMORY
OF THE FRENCH INVASION OF RussIA IN 1812”

This article is devoted to the water color series “The Russian Alphabet. Gift to Russian children
in memory of the French invasion of Russia in 1812 This series includes 32 miniature plates which
are based on famous Russian caricatures of Napoleon and the French army.

This unique alphabet is stored in the State Literary museum. It has never been researched by art
historians or displayed for the public. But engraving sets of “The Russian Alphabet” are well-known
to specialists. It is believed that the alphabet had been made by the Russian sculptor and engraver Ivan
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Terebenev. After careful research we contend that the series was painted by the Russian miniature-
painter Mikhail Terebenev (brother of Ivan Terebenev).

The paper offers comparison of the water color and engraving series and traces the process
of the Russian Alphabet creation from preliminary sketches to the final edition.

IllexpoBa Onbra BsayecnaBoBHa
Cankm-Ilemep6ypeckuti eocyoapcmeeHHblii AKa0eMuuecKuti UHCHUMY M HUB0NUCY,
ckynonmypul u apxumexmypot umeru V. E. Penuna, Poccus

TeopeTnyeckiie OCHOBBI pecTaBpanuy CKynbnTypsl B Poccun
BO BTOpoOI1 nonoBuHe XVIII — navane XIX Beka

Bropas nonosuua XVIII —nHavano XIX B. — niepuof, Korga BOIIpoChl Teopun pectaspanum B Poc-
CHM CTAHOBATCSA IIPEAMETOM CIIEIMATbHOrO u3ydenus. [lepecMaTpuBaeTcsa OTHOLIEHME K TOJENKAM,
BBIITOJTHEHHBIM B 3110XY Bospoxenns u B XVII B., HeKOTOpbIe U3 HUX YHALAIOTCA, TYOIMKYOTCA
crenyajabHble TPYZb, IOCBALIEHHbIE BOIIPOCAM PEKOHCTPYKLMU. VICTOUHMKOM 1S MCCIeNOBaHNA
OTHOLIEHNs K npobnemMaM pectaBpanyu spsiorcs counnenus [1.I1. Yekanesckoro, V1. V. Buena,
A.H. Onennna.

B counnennn II.II. YekaneBckoro, koH(pepeH1-cekpeTapss AKajjeMnn XyfoxecTs, «Paccyxpe-
HIIe 0 CBOOOJHBIX XY[0KECTBAX» OIpPefe/IAeTCS CAMOCTOATENbHAS CTeTIYeCKasl IeHHOCTh (par-
MeHTOB. [IoHMMaHMe L[eHHOCTY PYVHMPOBAHHOTO IAMATHVKA IIPENCTAB/IAETCS OCOOEHHO BaXK-
HBIM C TOYKV 3pEHNs XY/J0)KeCTBEHHOJ LIKOJIBI ¥ OTHOIIEHNMs K IIpo6ieMe Ky/IbTypHOTO HaC/Ies.

ITepBoit omy6nukoBaHHoOM B Poccuy paboToii, mpencTaBismoleli co60ii MOMBITKY TeopeTnye-
CKOTO OCMBICTIEHMSI BOIIPOCOB peCTaBpally CKY/IbITYPbI, ABNAAETCA «Jluccepranya O BAMAHUMN
aHATOMUM Ha CKY/IBITYpY ¥ mBomucb» VI.J1. Buena. B Heit jaerca 0o60cHOBaHMe HEOOXOAUMO-
CTY MICIIOJIb30BAHMA aHATOMMUYECKMX 3HAHUI IIPY peLIeHUN BOIIPOCOB PECTaBPALIUIL.

IlepBpIM M 10 CUX TIOp €JUMHCTBEHHBIM B Poccum caMOCTOATENbHBIM M3JaHMEM, MOCBALEH-
HBIM IIpO6/IeMaM peKOHCTPYKLIMY IIPOU3BEeHNA CKY/IBITYPBI, OCYIIECTBICHHON Ha TUIICOBOM OT-
nuBe, asndgeTca kaura A.H. Onennna «OnbIT o npusienKax K fApeBHeli ctarye KynupoHa, BcTAru-
BAIOIIETO TETVBY Ha JyK». /I MpoBeIeHNs HayYHO 0OOCHOBAHHON PEKOHCTPYKINM ITOTIOXKEHVIA
PYK 4Ye/IOBeKa, HATATMBAIOLIETO TETUBY Ha JIYK, ObUI COOpaH 3HAYMTETbHBIN aHAJIOTOBBI 9THO-
rpaduuecknii MaTepyan 1 MpeAcTaBIeHbl JOKa3aTelbCTBA IPABOMOYHOCTI €O JMCIONTb30BAHNA.

B.JI. lemyT-ManuHOBCKNI, MCIIOTHUBIINI IUVIACTUYECKYI0 PEKOHCTPYKINIO HAa OT/IMBE, CyMeN
130eXaTh AaHATOMIYECKVX MOTpeIIHOCTell. VimocTpanuy, conposoxatomye Tpyxs A. H. OnennHa,
IeMOHCTPUPYIOT YOeIUTETbHOCTD NPUBENAEHHDBIX VIM JOBOLOB.

Knuura A.H. OnennHa orpasuia HOBbIe IIPEACTABICHUA O pecTaBpanuy, copMUpOBaBIINEC
B pe3y/IbTaTe He TOJIbKO M3y4YeHNA aHTUYHOIO HAC/Ie[Vs, TPYLOB €BPOIEIICKIX aBTOPOB, HO 11 00-
IIEr0 PasBUTHA MCTOPMYECKONM HAaydYHON MbICIM BO Bropoit nonosuHe XVIII B., n mocmyxuma oc-
HOBOJ JI/IA Ia/IbHENIIEr0 PasBUTHUA TEOPETUYECKUX NIPUHIUIIOB pecTaBpanuy XIX B.

Olga Schedrova
Saint Petersburg Academy of Arts, Russia

THE THEORY OF SCULPTURE RESTORATION IN Russia
OF THE SECOND HALF OF THE 18th AND EARLY 19th CENTURY

The second half of the 18th and early 19th century is the time when the issues of theory of resto-
ration became a subject of a systematic study in Russia. This period is marked by the change of atti-
tude to modifications carried out in course of restoration in the Renaissance and in the 17th century.
As aresult some of them were removed. Special works on the issues of reconstruction were published.
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