be clearly identified, allowing us to examine formation of such cycles through the prism of Western
European book engraving.

Kynakosa Vipuna IlaBnoBna
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umenu M. B. Jlomonocosa, Poccus

CrpacTtHas ukoHa boxxueit MaTepu B pyccKoii Tpagymn:
AXTyanmusanys UKOHOTpaduy B 001eKyTbTYPHOM KOHTEKCTe

B poxmane paccmaTpuBaeTcs OGVH M3 IOYMTAEMBIX B NPAaBOCHAABUM TUIIOB MKOHBI boropo-
muubl — CrpactHas nkoHa boxxneit Marepu. Tema opyzanit Crpacreit XpUCTOBBIX BefIeT CBO€ HadajIo
co BpeMeH [IpeBHeit Pycu (o60opoTHas cropona nkonsl boromarepn Bragummpckoir). B XII-XIII BB.
TeMa IOK/IOHeHNA boropoanuiie gononuaercs temoir Ctpacteit XpuUCTOBBIX — GUTypaMy HOK/IOHA-
tfouuxcs Eit anrenos ¢ arpubyramun Crpacreil. 9TOT MKOHOTpadMYecKuil U3BOJ, aKTyaIn3UpyeTcs
B UTa/I0-KpUTCKON Tpagyuuyy XV B., IpexxJe Bcero B mpoussefeHuAx Augpeaca Puiioca. Paccmarpu-
BaeTcs JlereH/ia (3auKcupoBaHHasA B psjie MO3HIX MICTOYHUKOB) 00 OfHOM 13 criuckoB CTpacrt-
HOJ MKOHBI boxxneir MaTtepu, KOTOPBIN OCTaICA HEBPEAVMBIM B MOCKOBCKOM ItoXKape 1547 1., cra-
cas ofMH U3 foMoB Knraii-ropopa, 1 1o npukasaHuio Iaps ObUI HOCTAaB/IeH B MKOHOCTACE IIEPKBU
3avaTys cB. AHHBI. JVI3MeHeHMe OOLIeKYIbTYpPHOTO KOHTEKCTa IPVBOAMUT K PacHpOCTPAHEHMIO
CIOXKeTa.

C obpeTeHMeM YTMMOTO CIVCKA VIKOHBI CBsI3aHA M3BECTHAs JIET€H/IA O MOSABJICHNN B CTOMNIIE
ukoHbl n3-nog, Hiwkuero Hosropopa (ocraBneHa B Mocksy B 1641 1.). C Heil cBsi3aHa IOCTPOJIKa
LIepKBI, a 3aTeM U BO3HMKHOBeHMe CTpacTHOro MoHacTeIps (1654). B 3amagHOeBpoOMeiickoit Tpa-
IVIIVM CTPAcTHBIE LIMKJ/IbI M CMMBOJIMKA OPYAMI cTpacTell XpUCTOBBIX K 3TOMY BpeMeH! BecbMa
BOCTpeOOBaHbI. AKTyaM3alys «CTPACTHBIX» CIOXKETOB B cepefyiHe — BTopoii monosyHe XVII B.
B MockBe 00bsICHIIMa — OHA CO3BYYHA OCHOBHBIM IIPMHIIMIIAM MCKYCCTBAa 6aPOKKO, KOTOpOE Ipo-
HIKaeT B Poccuio mocpecTBOM Mpekfie BCero YKPAaMHCKON U 0eIOPYCCKOi KHVDKHOM KY/IBTYPBL.
Opynusa crpacteit XpUCTOBBIX B PAa3HBIX MKOHOTPadMYeCKMX M3BOJAX CTAHOBATCA YaCTBIMMU S7Ie-
MEHTaMI IPeJMeTOB PYCCKOTO JIeKOPAaTMBHO-NIPUKIIAJHOTO (MeTa/ndecKye KpecTsl) 1 u3obpa-
3UTE/IPHOTO MCKYCCTBA (KHVDKHASA TPAaBIOpa), MUTEPATYPHBIX NPONU3BEAEeHMIT. AKTYa/lIbHO CTaHO-
BUTCS Te€Ma CTOMYECKOTO COIPOTVB/IEHMS VICIIBITAHMAM Y HECYACTbSM, CBA3aHHASA CO CIIOXKHOI
OOIIeKyTbTYpHOI 0OCTAaHOBKOJ CTaHOBSIIENICS KyabTypbl HoBoro BpemeHn.

Irina Kulakova
Lomonosov Moscow State University, Russia

THE VIRGIN OF PASSION IN RUSSIAN TRADITION:
ACTUALIZATION OF ICONOGRAPHY IN CROSS-CULTURAL CONTEXT

The paper examines one of the revered in Orthodoxy types of icons of the Virgin — the Virgin
of Passion. The theme of the Arma Christi originates from Old Rus’ period (the reverse side of the
icon of Our Lady of Vladimir). Probably in the 12th-13th centuries the theme of veneration of the
Virgin was complemented with the theme of the Passion of Christ — figures of worshipping angels
with Instruments of the Passion. This iconographic variant was actualized in the Italo-Cretan tradi-
tion of the 15th century, primarily in the works of Andreas Ritzos. I consider a legend (recorded
in some late sources) about one of the copies of the Virgin of the Passion icon, which remained intact
in the Moscow fire of 1547, saving one of the houses of the Kitay-gorod, and by the tsar’s command
was put in the iconostasis of the Church of the Conception of St. Anna. Changes of the cultural con-
text led to the spread of the subject.
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Discovery of the revered replica of the icon resulted in well-known legend about the miraculous
image from Nizhny Novgorod transfered to Moscow in 1641. After that a church was built and Strast-
noy (Virgin of the Passion) monastery was founded (1654). In Western European tradition the cycles
of Christ’s Passion and symbolism of the Instruments of the Passion were by that time very popular.
The actualization of the Passion scenes in the middle — second half of the 17th century in Moscow
is absolutely understandable. It is in tune with the basic principles of Baroque art, which penetrates
into Russia with Ukrainian and Belarusian book culture. The Instruments of the Passion of Christ
in different iconographic versions become usual elements of different objects (for example, metal
crosses), in fine art (portrait engravings), and literary works. The theme of stoic resistance to the
trials and tribulations becomes urgent, being associated with complex cultural environment of Mo-
dern Time.

Haiipénosa [Jappsa BagumMoBHa
Canxm-Ilemepbypeckuti eocyoapcmeennuiii yHusepcumem, Poccus

INounTanme u nKoHOrpadmIecKne 0co6eHHOCTI cBATOro Xpucrodpopa
B ucKyccTBe [IpeBHel Pycu mosgHero cpegHeBeKOBbs

Ha 3amape caToit Xpuctodop cunTancss OGHUM U3 CaMBIX IIOMY/IIPHBIX CBATBIX M ObUI BKIIIO-
4eH B Ipynny «YeTbIpHaAaTy CBATHIX MOMOIIHMKOBY — 3allIUTHMKOB OT MOPOBbIX IoBeTpuit. Co-
IJIACHO TPeYeCcKOMY IIOBEpUIO, IOV YBUJEBIINE CBATOr0 XpucTodopa, B 3TOT IeHb MOI/IN He 60-
ATHCS 3apasHoll 60/1e3HY U BHe3anHoy cMepTy. HapounTo ruranTckmit o6pas cBATOro ¢ MIajieHIieM
XpucToMm Ha 1jiede pasMeljancs He TONbKO B IPOCTPAHCTBE XpaMa, HO ¥ Ha BHELTHNUX €T0 CTeHaX,
TOPOJICKMX BOPOTAX, YTOOBI KaXK/BII, JaXke M3/ajieKa, MOT YBUJETh €r0 CIIACUTEIbHBIN JIMK U TaKUM
obpa3om n3bexarb Oembl.

Ha Pycu o6pas cB. Xpucrtodopa nossiseTcs TONbKO ¢ cepenyubl XVI B. 1 monyyaer mmpo-
KO€ PacIpOCTpaHEeH)e B MOHYMEHTA/IbHOI M CTaHKOBOJ >kMBomycy. CBATOr0 M300pakamy Kak
B XapaKTepPHOM aHTPONOMOP(GHOM BIJie, TaK ¥ B HEOOBIYHOM 0Opase ¢ ro/IoBoi co6aKy, a MHOTAA
u nomayyu. Kak u Ha 3amazge Ha Pycu ero moumranyu B KauecTBe BpaueBaress, u3baBurens ot 60-
7TIe3Hell ¥ MOpa, OIHAKO B HEKOTOPBIX pernoHax —Ha Pycckom Cesepe, Ilepmckoii seme oH npu-
obpeTaeT COBEpIIEHHO Apyrue QYHKIVM, CIOKMUBIINECS Y>Ke Ha PYCCKON HOYBe.

B paHHOM [l0K/Iajie paccMaTpUBAIOTCS OCHOBHbIE MKOHOTpaduyeckye THIbI ¢B. Xpucrodopa
U 0COOEHHOCTM €ro IOYMTAHNA B OTHENbHBIX pernoHax Pycu cepepmupl XVI—mnavana XVIII B.
JlaHHBIe ITPO6TEMBI 3aTparuBaIiCh BO MHOTUX ITyOIMKALMAX, KaK PYCCKMX, TaK U 3allafHOEBPO-
HEVICKUX MCCIeoBaTeNell, HO KOMIUIEKCHOTO M3Y4YeHUs U CUMBOJIMYECKOTO OCMBIC/IEHMs oOpas
csatoro Xpucrodopa B uckyccrse JIpeBHeit Pycu Tak u He momyumI.

Darya Naydenova
Saint Petersburg State University, Russia

THE VENERATION AND ICONOGRAPHIC FEATURES OF ST. CHRISTOPHER
IN THE RUSSIAN ART OF THE LATE MIDDLE AGES

Saint Christopher was considered in the West as one of the most popular saints, being included in the
group of “the Fourteen Holy Helpers” — the defenders from plague epidemics. According to a Greek
belief people who saw St. Christopher that day should not be afraid of a contagious disease and sud-
den death. A deliberately exaggerated image of the Saint and the Christ child on his shoulder was
placed not only in the area of the temple, but also on its outer walls, city gates, so that everyone could
see his saving face even from a distance and thus avoid trouble.
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