In the Early Medieval Armenian art the theme of “grape harvest” is known in the 6th-7th century
relief from Dvin, where crop collecting women with baskets on their back are represented in the
bushes of vineyard. In the context of Christian art such a composition expressed the idea of Salvation
through Christ and eternal life in Paradise. The theme of “vineyard” is developed on the facade of the
temple of Zvartnots (7th century), and later on the facade of the church of St. Cross in Akhtamar
(10th century).

In the art of Sasanian Iran the scene of “grape harvest” is widely known on the silver vessels
and dishes of the 6th-7th centuries. Here the “gatherers” of grapes are youths and girls and various
animals — rabbits, foxes, bears, birds and others. In these scenes, as well as in Early Christian
mosaics, the brunches of grapes have huge sizes, they are often the half height of human and animal
figures. This iconographic detail, common both for Sasanian Iran and for Christian artworks,
underlines the allegorical character of scenes, which was based on the symbolic image of the
Heavenly Paradise.
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DonbKIOp M «BTOPTiIMecs ne4yeHern» Ha BUSAaHTUIICKNX
Y CTaBAHCKVMX MMHUATIOPAaX

Jlokay; MOCBAILIEH M3Yy4YEeHMIO VICTOYHVKOB M CXeMbl (OPMMPOBAHMS BU3AHTUICKUX M Clla-
BAHCKVIX MUHVATIOP, M300pa)KaOIUX IIe4eHeroB SII0XY MX BTOp)KeHMil B BusaHTnio n Ha Pyco.
Peup nper 0 MuMHMaTIOpax M3 YHMUKAAbHOM MJUTIOMUHUPOBAHHOM XpOHUKM Busantum — Mappup-
ckoit pykomycu Moanna Cxwmmubl XII B., M psAfa CIaBAHCKMX JIUIEBBIX PYKOINCEN, PUCYHKU
KOTOPBIX BOCXOZAT K 0ojlee paHHMM OPMUIMHAIaM, B T. 4. BU3AHTUIICKUM, — CUIbBECTPOBCKOTO
c6opuuka XIV B., PagsuBunosckoro (Kenurc6eprckoro) cmmcka XV B., JInijeBoro neTommucHOro
ceoma XVI B.

B HayyHOII TuTepaType 9T MUHMATIOPBI TPAAUIIMOHHO PAaCCMAaTPUBAIOTCSA C IBYX, YacTO He Ile-
peceKaINXCsA MO3UINI, — YCIOBHO «MCKYCCTBOBEYECKON» U «MCTOPUYECKOI». VICKycCTBOBeIbI
OCHOBHO€ BHMMaHMe YAE/IAI0T aHAIN3Y XY0KECTBEHHOTO CTWIA M CeMaHTUKe MIHUATIOP, COfep-
YKQaHWIO Y TUIIOJIOTMYU 00PasoB, WITIOCTPATUBHBIM U KOMITO3UIIVIOHHBIM IIpVieMaM CpeJHEBEKOBBIX
XYJZOXKHUKOB. VICTOPUKYM YacTO BOCIPMHUMAIOT 3TV MVHMATIOPbI OyKBa/JbHO, UTHOPUPYS MX Xy-
IO>KeCTBEHHYIO IIPUPOJY, ¥ HEPEAKO MCIOAb3YIOT UX B KadeCTBe WUIIOCTpALuil 0 UCTOPUM OT-
HomleHnt Busantun u Pycu ¢ meyeHeramu, Ha OCHOBe 4ero JIeNIAl0TCS pasHOOOpasHble UCTOpuYe-
CKJie BBIBOZIBL, B T. 4. PEKOHCTPYKIMY 9THOrpaduuecKoro o06/mKa 1 BOEHHON TaKTUKY IIEeYEHEeTOB.
OpHako, KaK IIOKa3bIBaIOT CIlelMa/bHble UCCIEeNOBAaHNs, STHOKY/IbTYPHbIE Pa3NNynsd, IPOsAB/IAI0-
IIJecsl BO BHEIIHOCTY, KOCTIOME, BOOPY>KEHUM U T. II. Pa3/IMYHBIX TPYII «APYyrux» (pycos, 607-
rap, Ie4eHeroB, «CKugoB», OPAbIHIIEB), He ObUIM CYIIeCTBEHHBI /I CO3faTenell JaHHbIX MUHUA-
TIOP; BOVHBI IIPOTUBOCTOALINX CTOPOH B OOJBLIMHCTBE CTy4YaeB VAEHTUYHBI APyT Apyry. Kpome
TOTO, M300pakeHNsI TIeYeHerOB Ha MYHMATIOPAX JIMIIEHbl OCTPOTHI OIIIO3UIINYU «POMeN/BapBaphl»
i «Pycp/Crenb», Kakywo cofiep>kaT WITIOCTPUPYeMble TEKCTHI.

Vicxops u3 3TOro, a TaK)Ke Y4UThIBasA, YTO B JOIIEAIIEM BUIE TU WITIOCTPALNN HEe CUHXPOHHbI
1300paXkaeMbIM COOBITHAM M OTPAKAIOT BUIEHME XYHOXKHUKOB Ooree IO3HETO BPeMeHM, CTa-
BUTCS BOIIPOC 00 MCTOYHMKAX U Hpolecce GOpMUPOBAHMS STUX PUCYHKOB BO B3aVIMOCBSI3U C CO-
IIPOBOXKJAIOLVIMI UX TEKCTaMM U MCTOpUYECKMM KOoHTeKcToM. Ha npumepe Magpujickoro kozekca
CKumnIpl MOKa3bIBAETCs, YTO TEKCTYaAbHO M VJUIIOCTPATUBHO Psif OATaIbHBIX CLIEH C y4acTHeM
MIeYeHETOB M «CKM(OB» BOCXOAUT K YCTHOI TPagUIVN. BbIcka3bIBaeTCsl IPEAIONIOKEHNE, YTO CO3-
laBasl «IVHAMUYECKYI0» MKOHOTpapUIecKyo KOMIO3UIMIO 3TUX 91130708 (cM., Hamp., Biblioteca
Nacional, Vitr. 26-2, fol. 161-161v, 162b), BusaHTMitcKuit XygoXXHUK MagpuacKoro Kogekca Io-
JIarajicsi Ha TepouvecKie MeCH VIM HOBeJUIbI (O/IbKIOPHOTO XapaKTepa, KOTOpble ObUIN IINMPOKO
pacrpocTpaHeHbl B BusaHTUM B TeueHue BCeil ee MICTOPUNL.
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FOLKLORE AND “INVADING PECHENEGS” ON BYZANTINE AND SLAVIC MINIATURES

The paper focuses on the study of sources and schemes of formation of Byzantine and Slavic mini-
atures, depicting the epoch of Pecheneg invasions to Byzantium and Rus. We examine the miniatures
from the unique Byzantine illuminated chronicle — Codex Matritensis Ioannis Skyllitzes, 12th cen-
tury, and a number of Slavic illuminated manuscripts, in which the images go back to earlier origi-
nals, including Byzantine, — the Sylvester Collection, 14th century, the Radziwill (Konigsberg) Chro-
nicle, 15th century, the Illustrated Chronicle of Ivan the Terrible, 16th century.

In the scientific literature these miniatures are traditionally considered from two points of view.
Art critics are focusing on the analysis of style and semantics of miniatures, contents and typology
of images, illustrative and compositional techniques of medieval artists. Historians often perceive
these miniatures literally, ignoring their art nature, and often use them as illustrations of real history
of Byzantine and Rus’ relations with Pechenegs, on their basis of various historical conclusions, in-
cluding reconstruction of ethnographic shape and military tactics of Pechenegs, are drawn. But, as shown
by special studies, the ethno-cultural differences, which are manifested in appearance, dress, weapons
of “Others” (Rus, Bulgarians, Pechenegs, “Scythians”, Tartars), were not significant for the creators
of these miniatures; in most cases soldiers of the opposing sides are identical to each other. In addition,
the images of Pechenegs in miniatures are deprived of opposition «Rhomaioi/Barbaroi» or “Rus’/Steppe”,
which the illustrated texts contain.

On this basis, and also considering that these images are not synchronous to depicted events and
reflect the vision of artists of a later period, the question of sources and process of formation of these
miniatures in conjunction with the accompanying texts and the historical context is raised. On the
example of Cod. Matritensis we would like to show that textual and illustrative series of battle scenes
involving the Pechenegs and “Scythians” goes back to the oral tradition. It is suggested that creating
“dynamic” iconographic composition of these episodes (see, e.g., Biblioteca Nacional, Vitr. 26-2,
fol. 161-161v, 162b), the Byzantine artist of Cod. Matritensis relied on heroic songs or novels of epic
nature, which were widely circulated in the Byzantine Empire during its entire history.
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CuMBoOMMYeckoe v PyHKIMOHATIbHOE 3HAYEHIe APXUTEKTYPHBIX 37IEMEHTOB
B PAaHHEXPUCTUAHCKNX KOTOHHBIX capKodarax

Capkodary —3T0 MaMATHUKM PAHHEXPUCTUAHCKON CKY/IBITYPBI, KOTOpPbIe AT HaM Haubo-
7iee TOJIHOE IpPeCTaBIeHNE O IJIACTMKE TOTO BPEMEHM, ITOCKOIbKY OHM JOLUIM O HAaIIMX JIHEN
B O4eHb Oo7bIIOM KommdecTBe. Cpeay BceX PaHHEXPUCTMAHCKMX CapKo(daroB BUIHOE MECTO 3a-
HUMAIOT T€, B JeKOpalii KOTOPbIX MCIONb30BaHbl APXUTEKTYPHbIE 37IEMEHTBHI.

PannexpucTnanckoe MCKYCCTBO, KOTOPO€ OIEpUPOBaAIO y>Ke CYIeCTBOBABUIMM A3bIY€CKUM XY-
JO>KeCTBEHHBIM A3BIKOM, OBIIO BBIHY)K/IEHO HPUCIOCA0MNBATh M IePeOCMbICINBATh ero. He sB-
JISIIOTCST VICK/TIOUeHMeM ¥ KOJIOHHBle capkodaryu, Ha IpyMepe KOTOPbIX MOXKHO IPOCIEANUTD, YTO
COXPaHWIOCH 113 aHTUYHOTO BOCIPUATYIA 9IeMEHTOB apXUTEKTYPBI, @ YTO OBUIO IPUBHECEHO B IIO-
HJMaHMe VX XPUCTUAHCKMM MMPOBO33pEHMEM.

PaccmoTpyM 3TO Ha npuMepe UCHONb30BaHMA KONOHHBIL. B aHTMYHOCTM M B apXUTEKTYPE,
Y B CKY/JIBIITYpe CapKo(aros 3TOT 57IEMEHT BOCIPUHMMAJICSA KaK TeKTOHNYECKIT, BBIITOTHAIOII
GYHKIMIO HeceHMs, a TaKXKe KaK IUTacTudeckass Metadopa 4eJloBeuecKoro Tena. B panHexpucru-
aHCKOM MCKYCCTBE 3TV 3Hau€HNsA, IPUCYIMe KOJIOHHE, U3MEHAIOTCA.

ITockonpKy MoHMMaHMe capkodara Kak Majoil apXUTeKTYPHOI GOpPMbI yTPauMBaeTCsA, TEKTO-
HIYeCKOJ (PYyHKIMY IPAKTIYECK! He OCTAeTCsl, KOJIOHHBI Y>Ke He IIPeACTAI0T KaK KOHCTPYKTUBHBII
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