Bonpoc o mponcxoXgeHny apXuTeKTyPHOM UIEeN alla/laHbl OCTaeTCA JUCKYCCMOHHBIM. OfHAaKO
OOBEKTVBHO CYILIECTBYET psAJ BIMAHWUI Ha ee (GOPMUPOBaHME, PAaCCMOTPeHMe KOTOPBIX KpaliHe
B)XHO I TIOHVMAaHMA apXUTEKTYPHOTO pellieHNs amajaHbl. VcTokm mBopua aymyeHnmwii, 6es-
YCTIOBHO, CBsI3aHbI ¢ paHHeaxeMeHMACKuMY HmamatHuKaMmu snoxyu Kupa II u Kam6usa II. Anamus
3TUX PaHHUX NIPOTOTUIIOB ITO3BO/INAT MPOC/IEAUTD CTAHOB/IEH)E Y Pa3BUTIE aPXUTEKTYPHOI TUIIO-
norym anafansl snoxu Japus L. [Togpo6bHOe paccMoTpeHMe 0COOeHHOCTEN K/IacCUYeCKOro ABOpIa
ayAMeHLMII C NpUBJIEYEHNEM IINPOKOTO VICTOPMKO-KY/IBTYPHOTO KOHTEKCTA SBJIACTCA Hamboree
IPOAYKTMBHBIM HAIIpaB/IeHMEM MCCIeJOBAaHNs aKTyabHOI MPOOTeMaTUKY TUIIOIOTUY anafiaHbl
B apXUTEKType axeMeHMicKoro VpaHna.
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TYPOLOGY OF APADANA PALACE IN THE CLASSICAL ARCHITECTURE
OF ACHAEMENID IRAN: THE PROBLEM OF ORIGIN

The typology of the apadana palace has a significant place in the classical architecture of the Achae-
menid Iran. The apadana is a specific type of Persian palace, which is based on the hypostyle hall, in-
tended for royal audiences and other ritual ceremonies. The design of the apadana was influenced
by various traditions and can be considered a synthesis of Median, Egyptian, Greek, Mesopotamian
and Hittite architecture. This type embodied the ideological and ceremonial principles of imperial
Achaemenid art. Moreover, the type of the audience palace influenced the further development of Per-
sian architecture in the 5th—-4th centuries BC.

This paper focuses on the problem of the origin of the apadana, with special attention to the other
ancient oriental architectural traditions that influenced this type.The research of apadanas will be car-
ried out in the context of early Achaemenid architecture.This method is the most productive way
to approach issues relevant to the apadana typology in the architecture of the Achaemenid Iran.

Konocos Bnagumup IlaBrosuy
Tocyoapcmeennuiii pmuman, Poccus

Hopmdecknit ppus B apxurexrype [IpesHeii [pemumn.
PernonanbHple OTIMYNA ¥ UX TOKATU3 AN

ATpubynusa apXuTeKTypHBIX (HparMeHToB, OOHAPY>KEHHBIX BO BpeMs apXeOJTOTMYECKUX U3bI-
CKaHUII Ha aHTUYHBIX mamMATHMKax CeBepHoro IIpudyepHOMOpDBS, 3a4acTyIO BBI3BIBAaeT OOJbIINE
CIIO>KHOCTI.

HeTany paspylleHHBIX COOPY>XEHUI NOXOJAT [0 HAIIUX JHEN B IE€PEMEIEHHOM COCTOSHUM,
BO BTOPMYHOM JICITO/Ib30BaHMY WV O€3 CBSA3Y C apXUTEKTYPHBIM KOHTEKCTOM. IIpy mombITKax gaTi-
POBAaHMA U PEKOHCTPYKIIMY COOPY>KEHMII OCHOBHBIM HaIIPAaB/IEHMEM MCC/IENOBAHNA ABIAETCA 110~
VICK aHAJIOTUM B JIPYTUX HAJEKHO JIaATUPOBAHHBIX IIOCTPOJKAX aHTUYHOTO BpeMeH!. JTO, B CBOIO
OYepenb, BBISBIBAET CIOXKHOCTM, CBA3aHHbIE C OTPAHMYEHHOCTDIO YJC/Ia XOPOLIO COXPaHMBIIMXCSA
COOPY>KeHMIT ¥ HEeJJOCTATOYHO IIOTTHO Pa3pabOTaHHON XPOHOIOIMYECKON KaaccupuKammern apxu-
TEKTYPHBIX JIeTaJIEeN.

Ilenpio JaHHOTO VICCTIEIOBAHNUA ABJIACTCA BBIAB/ICHME Hayuboree XapaKTepHBIX HAIpaB/IeHMII
PasBUTKA 9/1eMEHTOB TPUIIN(O-METOIHOrO Gpusa.

B 3amaun mccnemoBaHMA BXOAUT: BO-TIEPBBIX, BBIABIEHNE MOPQONTOIMYECKUX IMPU3HAKOB, Ba-
PUMATVBHOCTb KOTOPBIX fABJISAETCS CTATUCTUYECKV 3HAYMMOI; BO-BTOPBIX, AuddepeHnanns ma-
Tepyaza Ha OCHOBE 3TUX IIPU3HAKOB; B-TPETbUX, MHTEPIPETalVs BBIABICHHBIX IPYIII 0OBEKTOB,
MICXOMlA U3 KY/IbTYPHO 3HAYMMbIX BHEIIHMX IPM3HAKOB. B KauecTBe 9TMX NPU3HAKOB BBICTYIAIOT
perMoHaibHble U IATUPYIOIIME XapaKTePUCTUKNA apXUTEKTYPHbBIX JleTajlell.
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MeTonyraeckort OCHOBOI MCCTIefOBaHNA ABJIAIOTCA METOJ] TeOMeTpIIecKoi MopdoMeTpun 1 ¢ak-
TOPHBIN aHAINS.

Marepuanom [jid MCCIeROBaHMA NOCTYXXWIN IpadidecKue M300paKeHNsA MaMATHIKOB apXI-
TEKTYPbl IOPUYECKOTO Opfiepa PasNIMUHbIX PETYIOHOB aHTMYHOTO MyUpa. XpOHOIOTMYECKIe paMKI
oxBarbiBaioT VI B. 1o H. 3.—II B. H. 2.

B pesynbrare ncciefoBaHMsA yHAIOCh ONpeeUTh MOPQOIOTIYecKye IPM3HAKY, BApUATVBHOCTD
KOTOPBIX MMeEET YCTONYMBYIO KOPPEIALMIO C IOKaTbHBIMU ¥ XpPOHOTOTMYECKMMM XapaKTe€PUCTH-
KaMJ. YIaJ0Ch YCTaHOBUTD, YTO Hambosee 3HAYMMBIM AnpdepeHIpyomyUM IPU3HAKOM SBJIS-
eTcsa popma rmdoB. B pesynbprare nonydeHa BO3MOXXHOCTD IPOC/IEAUTh OCHOBHbIE HAIPaB/IeHNs
pasBUTUSA TEMEHTOB (pu3a.
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DoRic FRIEZE IN THE ARCHITECTURE OF ANCIENT GREECE.
REGIONAL DIFFERENCES AND THEIR LOCALIZATION

The attribution of architectural fragments, which were found during the archaeological researches
of antique monuments of the Northern Black Sea Coast used to be rather difficult. Elements of the
destroyed buildings are found in various condition or, worse, in secondary use, having no reliable
communication with the architectural context. Comparison with other reliably dated constructions
of the classical antiquity is the main direction of the research, in attempts to date and reconstruct the
buildings. It, in turn, causes difficulties connected with the limited number of well preserved con-
structions and not fully developed chronological classification of architectural details.

The goal of the research is to identify the most specific directions of the development of the Doric
frieze of triglyphs and metopes. The objects of research are the identification of morphological signs
with statistically significant variability, the differentiation of material on the basis of these signs and
the interpretation of the revealed groups of objects, on account of the culturally significant external
signs, such as the regional and dating characteristics of architectural details. Geometrical morpho-
metrics and factorial analysis are the methodical base of our research. Drawings of Doric monuments
of various regions of the classical antiquity served as the material for the research. Chronological
framework: 6th century BC—2nd century AD.

Some morphological characteristics which have strong correlation with place and time of origin
have been defined as a result of this research. It has been established that the most significant charac-
teristic is the shape of the glyphs. Based on this, it is possible to trace the main vectors of the frieze
elements’ development.

Mupsoes EBrennit baximynosny
HayuonanvHouii uccnedosamenvckuii mexronozuveckuti ynusepcumem «MMUCuCy, Poccust

Cacanupckuit HacKanbHbIiT penbed B [Japabruppe: VinTepnperamus

Hackanpusiit penbed B [lapabrupae — 310 ofmH U3 Hanbosee 3arafounbix penbedoB CacaHn-
ckux napeit. Penped nzobpakaer cueny nobensr llanypa I mmbo Appammpa Haj HeKUM IPOTUB-
HUKOM. B nmokane o6cyxpmaeTcs mpobneMa ujeHTUGUKALMN Iaps, IPeCcTaBIeHHOTo Ha penbede,
U KpUTHKYyeTcs npenyoxenHasn [. XeppmanH 1 HeaBHO Takxke [, JleBut-TaBun npeHTnukanys
napsa kak Appamupa I. OTcramBaercs TpaguIIOHHAas MHTepIpeTanys penbeda Kak CIeHbI IO-
6enpr Hlanypa I Hag puMckumu nmneparopamu. s 060cHOBaHMs CBOeV MO3UIIVM aBTOP oOpa-
I[AeTCA K CTYIMCTUYECKVUM fieTanaM penbedos B [Japabruppe, B Canmace, a Takoke K JeTalsaM Ka-
Men, nzobpaxaromert [llanypa I n umneparopa Banepuana. PaccmarpuBaeTcs ucropudecknit poH
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