npexze Bcero npoussenenusa Padassa, Ha kotopsle onupancs Boituex Kopuennit Crarriep, cos-
maBasi cBoux «MakkaBeeB» (1830-1842), omHo U3 Hanboee 3HAYMMBIX, TATPUOTUYHBIX M CUMBO-
JNYECKMX NPOU3BENEHNI MOMbCKOrO0 poMaHTM3Ma. B cienyromem nokonenun Ienpux Pomakos-
CKUII B CBOMX KAapTMHAX HA MICTOPMYECKNE TeMBbl M B MOpPTpeTax (Hampumep, moprper Jleonmn
brofopH) obpaiaeTcss K HaCIeANIO BEHEIMAHCKUX XYAOXHIKOB a1oxy Bospoxxpenus, Tummana
u BepoHese, cosfiaBas cBOI upiean KpacoTbl ¥ CBOJ CTWU/Ib, COEAVHAIOINIA «BeINYNe U IPOCTOTY .
SIH Mareiiko n36pas MHOJ IIyTh COOTHeCEeHNs ¢ PeHeccaHcoM, 1300pakas BayKHeJIIe MOMEHTHI
nonbckoit nctopuy XVI B. 1 cTpeMsACh K (pOpMaTbHOMY BeIMKOIEINIO BEHEIIVIAHCKOI KIBOINCHL.
B 1870-e rr. yBreyeHne PeneccancoM 6bIIO pacIipOCTPaHEHO CPefyl XyHOXKHIKOB ITOTbCKOV KOJIOHNUM
B MionxeHe. MeuTaTe/llbHOe IIO9TUYECKOE HACTPOEHME M PEHECCAHCHbIE MOTUBBI B apXUTEKType
U KOCTIOMaX IIepCOHaXKell NMPUCYTCTBYIOT B KapTuHax Apmama XmenoBckoro («VrambsHckasa cue-
ctar). Taxke Anexcanzp lepbIMcknit, BTIOXHOB/IAACH Tunmanom («VITanpsHcKas cuecta»), Co3faeT
HOBYIO KOJIOPMCTUYECKYIO CTPYKTYpPy KapTMHBI, TOZOOHYI0 OIBITAM MMIIPECCMOHNUCTOB. B Ha-
ganie XX BeKa B IPOU3BEIEHNAX XYIO>KHIKOB-HEOK/IACCUKOB, TAKMX KaK EBrenmym 3ak, ncronbsy-
eTcs Hacnenue Jleonappo (moptpetsr), borTuyenmm (uanmmmyeckne CreHsl, Hanpumep, «Kymanb-
muia»). Pannee Bospoxxaenne BroxHossio Bamaa boposckoro (uepkoBb B Munocnase). 9tn
XYZOXXHVIKY BOIIUIM B Ipynny «PUTM», BOSHUKIIYIO B MEXXBOEHHBIN Iepyof, ¥ ObIBIIYIO IOC/IEN-
HVUM KPYIIHBIM XY/I0O>)KECTBEHHBIM SIBJIEHJEM, CBA3aHHBIM C MICKycCTBOM Peneccanca. OpHuM uns ye-
HOB 3TOro 00 beguHenns 6611 JIro6omup HlnenmxuHcknit, BBINyckHUK [leTepbyprekoit Akaemmn
XYIOXXECTB, B YbMX O(QUIATbHBIX IPONATaHAVICTCKIX IPOM3BENEHNAX OTPAasUIOCh UCIIOTb30Ba-
HIe MOTUBOB McKyccTBa Pannero Bospoxxpgenusa u JIpesnero Puma.

Knrommnua Enena BuranpeBHa
Cankm-Ilemep6ypeckuti eocyoapcmeennolii yHusepcumem, Poccus

Jlororpuduyecknit meroy Pepnana Knonda na npumepe ananmmsa
“I LocK THE DOOR UPON MYSELF”

VckycctBo @eprana KHomda, kak 1 0eIbruiickmii CMMBOIN3M B 1Lie/ioM, B Poccun Maro nccre-
moBaHO. KpoMe CKpOMHBIX YIIOMMHAHUI B OT/Ie/IbHBIX MOHOTPa(UAX, MOCBAIEHHbBIX 3allaJJHOEB-
POIEICKOMY MCKYCCTBY BTOPOII 10I0BMHbBI XIX B., MOXKHO Ha3BaTh JMIIb OfIHY HEJABHIOK CTaThIO
J.E. CBeTn0Ba, NOCBAILEHHYIO HEIIOCPEACTBEHHO KPAaTKOMY aHa/IN3y UKOHOTrpadudecknx ocobeH-
HOCTeNl MCKyccTBa 6enbruiickoro Mactepa. [lofo6HyIo cuTyanuio B oleHKe TBopuecTBa KHomda
ClIeflyeT pacCMaTpMBaTh KaK MCTOPUOrpaduYecKyr0 HeCIpaBelINBOCTb, UCIPABIeHNE KOTOPOIl
IIO3BOJIUT JIaTh BEPHYIO OLIEHKY ponyu benbrum B cio>xeHnm 3arajHOEBPOIIENICKOTO aBaHrapja py-
6exxa XIX-XX BB.

Xyno>xecTBeHHBIN MeTop, KHoI(a, 0603HaueHHBIIT BC/IeN 3a MeTKUM BeIpakeHreM [epmana bapa
KaK JIororpuduyaecKuii, MCCaeRyeTcs B JOKIae Ha IpuMepe mopooHoro aHanusa nonotHa “I lock
the door upon myself” (1891. MronxeH, HoBas [InnakoTeka), 60nbIe nsBecTHOro B Poccynm kax
«3arBopHULIa». Vcnonb3oBaHue CIbHO PEAYLMPOBAHHOIO PyCCKOTO MEpeBOjja Ha3BaHMA IIPOU3-
BeJIeHIIA, MICKXAOIET0 CMBICT, BOCIIPYATIE M 3Ha4YeHVe paboThl, n306eraeTcs B OKIaje IO Iie-
JIOMY PARY NPUYMH M COXPAHAETCA B ayTEHTVMYHOM AHIJIMIICKOM BapyMaHTe.

B noxmame mogHMMAOTCA TaKye 3HaUYMMble /1A ITOHMMaHMsA TBopuecTBa PepHana Knomnga npo6-
JIeMBI, KaK: aHIJIOMaHVs 1 BivistHye JKeiiMca YucTiepa Ha 6elbIuifiCKOro MCKYCCTBO IIepBOJi MO/IO-
BUHBI 1880-X IT., 0COOEHHOCTY BOCIPUATHA MICKYCCTBA QHTUYHOCTU MacTepaMy, pabOTaBIIVMMU
B bproccene Bo BTopoit monosuHe XIX B., mpo6reMa XXMBONVCHON pelpe3eHTaly TUITHOTUYe-
CKOTO TpaHCa B UCKYCCTBe U KynbType 1890-X IT., 0COO€HHOCTY IPOCTPAHCTBEHHOTO OCTPOEHNS
nponssenennit Knonda. OTaenpHO paccMaTpyBaeTcs BOIIPOC BOCHPUATHUA OEIbIMIICKMMU MacTe-
pamn mckycctBa CeBepHOro BospoxpeHnsa. AHamms3 «CeHCyanuMCTU4ecKol TexHuku» PepHaHa
KHonda, KoToporo coBpeMeHHVKN Ha3bIBAIM «COBPEMEHHBIM MeM/IMHIOM», IPeJoCTaBAeT JO-
IIO/IHUTE/IbHBIE K/IFOUM K MIOHMMAHUI0 0COOEHHOCTEN )XMBOMICHOTO MICKYCCTBA MacTepa.
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FERNAND KHNOPFF’S LOGOGRIPHIC METHOD:
A CASE STUDY OF “I LOoCK THE DOOR UPON MYSELF”

Fernand Khnopft’s art, like the Belgian symbolism as a whole, has been little studied in Russia. Ex-
cept for some modest references in several monographs on the West European art of the second half
of the 19th century, we can name only one recent article by I. E. Svetlov devoted to a brief analysis
of the Belgian master’s iconographic features. Such a situation in the assessment of Khnopft’s creativ-
ity should be regarded as historiographical injustice, the correction of which would allow us to esti-
mate the role of Belgium in the Western European avant-garde formation of the 19th-20th centuries
more accurately.

Named after the apt expression by Hermann Bahr, Khnopft’s logogriphic method is being studied
on the basis of a detailed analysis of the artist’s masterpiece “I lock the door upon myself” (1891. Mu-
nich, Neue Pinakothek), better known in Russia as “The hermit”. The reduced Russian translation
of the title, which distorts the meaning, the perception and the importance of the painting, is avoided
in the report for a variety of reasons, and the authentic English version is preferred.

The report raises such important for understanding of Fernand Khnopft’s creativity problems as:
Anglophile and James Whistler’s influence on the Belgian art in the first half of the 1880s, the pecu-
liarities of visual perception of Classical Antiquity art by the artists who worked in Brussels in the sec-
ond half of the 19th century, the problem of the representation of hypnotic trance in art and culture
of the 1890s, and the spatial construction features of the Khnopft’s works. The other significant issue
is the influence of art of the Northern Renaissance on Belgian masters. The analysis of the “sensual-
istic technique” of Fernand Khnopff, who was also called “modern Memling” by his contemporaries,
provides additional clues to master’s artistic method.

YepubimeBa Mapusa AneKkcaHJpOBHA
Canxm-Ilemep6ypeckuii eocyoapcmeenHulii ynusepcumem, Poccust

PeneccaHcHbIe CI0KeTbI B icTopu4eckoi >xusonucn XIX Beka.
Kommnosunuu Ionsa [Terapoma u3 coopanns Anaronus [JemumoBa

B XIX B. ¢ 6ecrperieieHTHBIM pa3BUTMEM UCTOPMYECKOTO CO3HaHUA BO PpaHIMM BO3HUKAET
JICTOpUYeCKas KapTMHA HOBOTO TUIIA.

Ha TemaruyeckoM ypoBHe ee OT/IMYaeT COCPEJOTOYeHHOCTh Ha MaTepuaie COOCTBEHHO MCTO-
prueckoM (a He MMQOTOTMYECKOM U PEeIUTMO3HOM) I MPEAIIOYTeHIe CI0KETOB 13 MOCTAHTUYHOM
VICTOPUM, HauMHAs CO CPeJHUX BEKOB 1 Bospoxxaenus. J/IugepoM HOBOro HalpaBjIeHMs B ICTOPU-
4yecKol1 >xuBomucy cranoButcs Ilonp [demapor.

B moxnaze O6ynyT paccMoTpeHsl paboTsl [lenapoira, KOTopble ObIIM IIePBOHAYATIBHO IIPHOOpe-
TeHbl AHatomueM JleMUj0BBIM, IIEPBBIM PYCCKMM KOJUIEKIIIOHEPOM HOBOJN MCTOPUYECKOIN >KMBO-
nycu. Jro nonotHo «Kasup Ixeitn Ipei» (1833. Jlonpmon, HaunonanbpHas ramepesi) u akBapeinb
«Youiictso repuora [msa» (1832. Jlougon, Cobpanne Yomneca). 9tu komnosuuny Jlenapora npu-
BJIEKAIOT Hallle BHMMaHNE IO C/IEAYIOIM OCHOBHBIM IPUYMHAM.

o OHU IpeACcTaBIAIT cOO0 MHTEpeCHbIe MPYMePhI pelpe3eHTaluy UCTOPUK U «pedopMupo-

BaHUA» UCTOpMYecKon >xuponucu B XIX B.

o B HUX fICHO OTpa)XeH HOBBINI IPMHUINII OOpAlLleHNs C XyJOXXKeCTBEHHBIM HACTefleM, B JaH-
HOM C/Ty4ae PEHECCAaHCHBIM: IIPOM3BEJEHNA PEHECCAHCHOTO MICKYCCTBa Jlelapoll UCIonb3yeT
He CTOJIbKO KaK XyHOXKeCTBEHHbIe 00pasIibl, CKOJIBKO KaK MCTOPMYECKIE CBUJETENbCTBA.

» Haxonern, st xomnosunun [lemapoia nony4nam IupoKyro M3BECTHOCTD ¥ HAXOJVIN OTK/IVK
B TBOPYECTBE IPYTUX XY/IO)KHMKOB, BK/II0Yasl PYCCKUX MacTEPOB MCTOPUUIECKOTrO >kaHpa. OT-
IlenbHOE BHMMAaHIE B JJOK/Iaje OyaeT yieeHO MalToOM3y4eHHOMY BOIIPOCY O PYCCKUX MHTEp-
IpeTauyax 9TuX (GpaHIy3CKNX 0OpasIioB.
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