TPeXMepHOMY M300paXKeHNI0O OPHAMEHTA, 3aII0JTHEHHOCT BCErO MIPOCTPAHCTBA MOHETHOTO Kpyra
TaKUMU JIeTa/IAMM, KaK S-00pasHble M3THOBI, CIMPANN, TPUCKeNe, «IUPb» U [p. 3a4acTyi0 OHU
IPeBPAIIAIOTCA B He Cpa3y 3aMeTHBIE U OPHAMEHTA/IbHO TPAKTOBAHHbIE M300payKeHsI TOJIOB JTIOJIeN
U 3Bepell. XapaKTepHO! OCOOEHHOCTBIO IepepaboTKM M300paskeHMs ABJIAETCS MCIOIb30BAHME
37IEMEHTOB, KOTOpbIe IpM BUAUMON Pas3fpoOIeHHOCTV CO3[AI0T eAMHOE MJeIHO-XYI0KeCTBEeH-
HOE TI0JIE.

HecMoTps Ha ABHBIE CBA3M KEIBTCKOM TOPEBTUKM U HYMU3MATUKN, MOHETHOE JIe/I0O MOYKHO BbI-
[eIUTDb B OT/eIbHBII BUJL KEJIBTCKOTO MCKYCCTBA, TaK KaK OHO 00J1ajjaeT ope/e/leHHbIMI 0CO0OeH-
HOCTSIMM, CBA3aHHBIMM C (POPMOII IO/, CTU/IVICTUIKOV M300payKeHMI 1 criendideckoil GyHKIyein
MOHET, KOTOpas BBIXOfIM/IA 3a IpeJie/ibl TOBAPHO-[€HEeKHbIX OTHOLIEHNUII 1 MIMeNa He TONIbKO pe-
Ipe3eHTaTUBHbIE, HO I CUMBOINYECKIE 3HAYEHNA.

Olga Blinova
Saint Petersburg Humanitarian University of Trade Unions, Russia

NUMISMATIC MATERIAL IN THE CONTEXT OF CELTIC ART

The original Celtic art developed in parallel with Ancient Greek and Roman art. The Celtic coins
represent a special sphere of the Celtic applied arts, especially the art of toreutics. But among the
studies of Celtic art, the coin images are underrepresented. This area deserves special attention
from the standpoint of art history.

This research is dedicated to the Celtic coin images from the 4th to the 1st century BC and their
connections with the other works of Celtic art. During the investigation the author used complex
method of the modern art studies.

At first Celtic coins were struck in imitation of the Greek and Roman prototypes. But later Celtic
craftsmen transformed the original image and showed their artistic individuality. Comparative analy-
sis of the coin images and the works of applied arts shows that we can find the main features of the
Plastic Style, which had developed in the Celtic art in the 3rd century BC, on the coin images, such
as the schematization of the images, its decor, ornament, relief and filling up the whole space of the
item with the help of S-shaped curves, spirals, triple spirals called triskele, lyres etc. Sometimes these
elements form not easily visible ornamental images of human or animal heads. Despite their appar-
ent fragmentation, they create a united artistic field.

In spite of the evident connections between the Celtic coin images, the works of high artistic
quality, and the Celtic art of toreutics, Celtic coinage stands out as an independent form of Celtic
art because of its particular qualities related to the small round shape of the coin, iconography and
stylistics of the images and certainly its symbolic meaning.

Kum6anu Tamam ITetep
Mockosckuii 2ocydapcmeennuiti ynusepcumem umenu M. B. J/lomonocosa, Poccust

I Bopsl B apxutekrype Manoit Asun II TeicaunneTns fo H. 3.

JlaHHDBIT TOK/IaZ MOCBAIIEH MCCTIEOBAHNI0 0pOpMIeHNA U QYHKIMOHNPOBAHNA JBOPOB B ap-
xutektype AHatonuu II Teicadenerna po H. o. [loHATHME «IBOpa» ABNAETCA JOCTATOYHO Pa3Mbl-
TBIM, U 3/1eCb BO3MOXXHbBI pa3Hble TPAaKTOBKM, HO HAcC B IIEPBYI0 Odepelb MHTEPECYIOT OTKpbI-
ThIe IIPOCTPAHCTBA, BK/IIOYCHHbIE B COCTAB APXUTEKTYPHBIX KOMIUIEKCOB (YCIIOBHO — «BHYTPEHHIE
mBOpbI»). OHM BCTpeYaIOTCA KaK B KYIbTOBBIX IIOCTPONKAX (XpaMax), TaK ¥ B a[MIHICTPATUBHO-
pelpe3eHTaTUBHBIX COOPYXEHMAX («gBOpIax»). TU MPOCTPAHCTBA (OAMHOYHBIE NBOPBI WV CH-
CTeMBI JBOPOB) OTBEYA/IM 32 OPTAaHM3AIIO ¥ KOHTPOJIb ABVDKEHVS, MOI/IN CITY>KUTb MECTOM IS
IIPOBeieHMsI COOPAHMIT I PUTYAJIOB, T. €. IMEIM M CTPYKTYPHYIO, X CMBICTIOBYI0 (DYHKIUIL.

12



B noxname 6ymer maH 0030p BapMaHTOB IUIAHMPOBOYHBIX PeLIEHNII C BKIIOYEHMEM JIBOPOB,
noppoOHee MbI OCTAHOBMMCS Ha CaMBIX HAI/IANHBIX oOpasuax. [Ipegnonaraercs paccMoTpeTh Ta-
KMe KOMIUIEKCHI, Kak beitmkecyntan V (1. H. «CropeBumit fBoper»), Kronbremne, AmKeMXIOIOK;
pAn XeTTCKuX IeHTpoB (Amamxka XI0o0K, boraskeit/Xarryca, Kymaksl/Capucca n fp.) ¢ nx xpa-
MOBBIMU U JIBOPLIOBBIMU 3/IaHUAMI.

Ha nam B3rnap, npejiaraemas TemMa sIBJIA€TCA OJHOI U3 K/IIOYEBbIX /I IIOHMMaHNUA apXUTEK-
Typsl Il ThicAyeneTnsa no H. 3. PaccmarpuBaemble cOOpPYKeHMA, C OJHOI CTOPOHBI, BIIMCBIBAIOTCS
B OOLIMII KOHTEKCT JPEeBHEBOCTOYHON apXUTEKTYPbI, a C APYTOH, JeMOHCTPUPYIOT CIlenyduye-
CKIe pelleHNs, IOMy4YuBIIe pasBUTIe MMeHHO B Masoit Asun. Ha aTux npumepax TakkKe MOXHO
HPOCTIEeNUTD CBA3b NBOPOB C IMOPTMKAMIY, YTO SBJIACTCA BAXHBIM /IS VICCIEOBAHUA IPOOIEMBI
OTHENbHO CTOAIIMX OIOp B 30f4ecTBe [IpeBHero mmpa. OTrom0CKu Wiy Jake NMpsAMOE BIIVIAHNE
IUTAHMPOBOYHBIX PEUIEHNIT pacCMAaTpUBaeMbIX KOMIIIEKCOB MOXKHO HaliTU B apxuTeKkType Masoit
Asun 1 cocefHUX permoHoB I ThicAYeneTs 1o H. 3.

Tamas Peter Kisbali
Lomonosov Moscow State University, Russia

COURTYARDS IN THE ARCHITECTURE OF ASIA MINOR IN THE 2nd MILLENNIUM BC

This paper is about the configuration and function of courtyards in the Anatolian architecture
of the 2nd millennium BC. The term “courtyard” itself is not easily defined and many different read-
ings are available, but in the current study we are primarily interested in courtyards as open spaces
enclosed in architectural complexes (e.g. “inner courtyards”). These are attested in both cult build-
ings (temples) and administrative/representative buildings (“palaces”). These open spaces (both sin-
gular ones or systems of multiple courtyards) organised and controlled movement throughout the
complex, but could also serve as a place for gatherings and rituals; thus, they had both structural and
semantic functions.

The paper will provide a study of various building complexes, with special attention to a group
of the most interesting ones, including (but not limited to) Beycesultan V (the so-called “Burnt Palace”),
Kiiltepe, Acemhdyiik; palaces and temples of major Hittite centres such as Alacahdyiik, Bogazkale/
Hattusa, Kusakli/Sarissa and others.

The topic of courtyards constitutes a key problem of 2nd millennium BC architecture. The afore-
mentioned complexes are an integral part of the Near Eastern building traditions, but certain distinc-
tive traits are attested mostly in ancient Asia Minor. Many of them also exemplify the connection
between courtyards and porticos, thus contributing to the study of detached columns in ancient ar-
chitecture. The buildings under consideration also influenced the architecture of the 1st millennium
BC in Asia Minor and adjacent regions.

Kyspmuna IOnna CranucnaBoBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umenu M. B. Jlomonocosa, Poccus

Xpamsl 6ora Xangu B YpapTy: Oco6eHHOCTH apXUTEKTYPHO-IIPOCTPAHCTBEHHOTO PelleHs

Llenb moKmama — BBIABUTD OCHOBHBIE BEXV SBOTIOLY YPAaPTCKON KY/IBTOBOJ apXUTEKTYPhI Ha IIPO-
TSDKEHUU BCeil ucTopuu Ypapry BIUIOTh fo VI B. o H. 9. I aToro B mpomecce gokaaga 6yayr
PacCMOTpPEHBI CTPYKTYPHbIe OCOOEHHOCTV COOPYIKEHMII, MOCBAILIEHHBIX 60Ty Xajjgyu, ITaBHOMY
00XKecTBY CTpaHBL. B Xofe BRICTYIIEHUA OYAYyT NpOaHAIM3UPOBAHbI XapaKTepHble 0COOCHHOCTH
KOHCTPYKIWI, IPUMEHABIINXCS B XPaMOBOM 30f4ecTBe YpapTy (OpMbI KOTOHH, ITepPEeKpBITUI
Y TIp.), B IIpoljecce BOCCO3IaHUsI PUTYasa, IOCBsAIIeHHOro 6ory Xanau, OyzeT c/ie/laHa IONbITKA
YCTAaHOBUTb B3aMMOCBA3Db LIEPEMOHMUN ¥ aPXUTEKTYPbl KOMIIIEKCOB.
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