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Liudmila Titova
Moscow Architectural Institute (State Academy), Russia

MANUFACTORY AS A PuBLIC SPACE IN THE CITY NOWDAYS

Powerful red brick housing manufactories —a memorable integral part of the historic part of al-
most any city of Russia. In the second half of the 19th century a number of preconditions for active
development of the industry was established. This period, marking the country’s transition from an agrar-
ian to an industrial economy, was given the name — “industrial revolution”. Indeed, textile, food and
metallurgical industries began to evolve rapidly across the country. Every factory developed thanks
to the work of generations of dynasties of local businessmen — industrialists, such as the Morozovs,
Demidovs, Alekseevs, Ryabushinskys, Prokhorovs, Strogonovs and many others.

At the beginning of the 21st century these factories did not meet industrial demands for techno-
logical equipment and the volume of production any more. After the withdrawal of the remaining in-
dustries large areas in the city center became appealing for developers. As a result former factories
underwent a conversion.

The industrial heritage of the end of the 19th —beginning of the 20th centuries has a lot of par-
ticular features. One of them lies in the fact that manufactures were multifunctional complexes. Build-
ings of industrial and social functions were built in accordance with the relief, technical process and
the life of workers, creating a unique architectural ensemble. As a rule, courtyards on the territory
of factory, which were used for different purposes, including working and social life, were formed.
Unfortunately, many of the objects that have undergone conversion of destructive or commercial
character are now deprived of such spaces. In modern practice, undeveloped area of industrial herit-
age is often given to a overground parking, although there are some very good examples of public use
of such spaces in the world.

In this report, the author carries out analysis of configuration and potential of internal areas of manu-
factories as well as of foreign and domestic projects of their use in order to systematize ways of trans-
formation of former industrial areas in public and residential spaces.

Xacpanosa Jleitna CamynnoBHa
Poccuiickas akademus xyooxncecms, Poccus

OpHaMeHT U ero OCMbICTIEHNI€ B MOHYMEHTA/TIbHOM JKVBOMICH
PYCCKMX M MONbCKIX XYAOKHIKOB KOHIIa XIX Beka

B Poccun MmonymMeHTanbHas >xuBomych B 60-80 rr. XIX B. MCHIBITBIBaIa KPU3NC, 3TO OBIIO CBA-
3aHO C IHTEPeCOM TBOPYECKOJ VHTE/UIUTEHIUY K HAPOJHOII XKVI3HY U NPOSBUIOCH B HEOBIBAJIOM
pacuBeTe cTaHKOBOJ KapTuHbl. C HayamoM 1890-X IT. cuTyauysa M3MeHMIAch: Ha4a/ IPOBOAUTBCA
paboTs! Bo Bragumupckom cobope n Kupnminosckoit nepksy B KueBe, CTpOMINCh U YKpalLIaIiCh
nepkBu B TamamkuHo, AGpaMIleBO, HaJ KMBOIVCHBIM YOPaHCTBOM KOTOPBIX TPYAVINCH BBIAI0-
myecs XygokHukn B. M. Bacuenios, M. A. Bpy6ens, M. B. Hectepos, H. K. Pepux u zp.

B Poccun spkumy o6pasiiamMy MOHYMEHTATbHOM XXMBOIMMCY CYUTANNCh XpaM Xpucra Criacu-
tensa B Mockse u Bragumupcknit co6op B Kuese. Pocricu B MOCKOBCKOM XpaMe ITPOBOAVINCH
B 1860-1870-x IT., B K1teBCKOM B 1885 I., MOYTK B 9TO >Ke BpeMs ObIIM Ha4aTbl pabOTHI HAJ IO-
nmuxpomuelt Mapuankoro co6opa B Kpakose. B fokmaze paccMarpyBaeTcas MOHYMeHTa/IbHAS JKI-
BOINCh NIPEJCTAaBUTENIEN 3MOXU «McTOopu3Ma» fIHa Mareiiko n B.M. Bacnenjoa, Kotopas crana
CBOETO pofia cBA3ywouleil HUThIo Mexxay XIX B. u BpemeneM Celeccuy — CMMBO/IM3MOM ¥ PAaHHUM

207



mopepHausMoM. Kak mumcan xputuk C. K. Makosckuii, «Bacnenos cospan ctub. Ilycts gaxe He-
IPOYHBIIT I HEKM3HEHHBIN. [...] OH 6eCKOHeYHO O/uyKe K HapOJHOI KpacoTe, Muiee, MHTUMHeE,
IpaB/iMBee, YeM ,IIeTYIIMHBIN CTUIb, BoceTbii CracoBbM». K coXKaneHnio, B MCCIETOBAHMAX
TBOpYecTBa SIHa Mareliko MHe He IPUXOAVIOCh HI pa3y BCTpedyaTb CIOBOCOYETAHNE «MATEKOB-
CKUII CTW/Ib», & Beflb OH €r0 CO3/al.

Leila Khasianova
The Russian Academy of Arts, Russia

ORNAMENT AND ITS INTERPRETATION IN THE MONUMENTAL PAINTING
OF RUSSIAN AND POLISH ARTISTS OF THE LATE 19th CENTURY

In Russia, the monumental painting of the 60-80s of the 19th century is experiencing a crisis, this
was due to the interest of the creative intelligentsia to the people’s life and manifested in an unprece-
dented flowering of easel painting. Since the beginning of the 1890s the situation changed: there be-
gan the works in Vladimir Cathedral and St. Cyril's Church in Kiev, the building of churches in Ta-
lashkino, Abramtsevo, the decoration of which was made by outstanding artists V. M. Vasnetsov,
M. A. Vrubel, M. V. Nesterov, N. K. Rerih et al.

In Russia, vivid examples of monumental painting were considered Christ the Savior Cathedral
in Moscow and St. Vladimir’s Cathedral in Kiev. The paintings in the Moscow church were carried
out in 1860-1870s, those in Kiev—in 1885. Almost at the same time, the work on St Mary’s Cathe-
dral polychrome in Krakow began.

The report examines the monumental painting of representatives of the era of “historicism” Jan
Matejko and V.M. Vasnetsov, which become a sort of link between the 19th century and time of Se-
cession — Symbolism and early modernism. As the critic S. K. Makovsky wrote: “Vasnetsov created
a style. Even fragile and impracticable. [...] It is infinitely closer to people’s beauty, sweeter, more in-
timate, more truthful than ,cock” style, sung by Stasov”. Unfortunately, in the studies on creativity
of Jan Matejko I have never met a phrase “mateykovsky style”, but he created it.

Honrosa Anacracusa liropesna
Beepoccutickuii myseii A. C. Ilywkuna, Poccus

TBopueckuit meton apxutexkropa II. ®. Anémmnua

Hoxmap nocesieH 6uorpaduu, TOCTPONKaM U TBOPYECKOMY MeTofy apxutekropa [lasma Qe-
motoBnya AnémmHa (1881-1961), TBOpYECTBO KOTOPOTO IO Cell [AeHb M3Y4eHO HEepPaBHOMEPHO:
3HAuNTENTbHOE BHYMAHNE YIe/TeHO ero BaKHENIINM IOCTpoliKaM (oM ToproBo-mpOMBIIIIEHHOTO
toapumectsa ®.I. baxxanosa n A.II. Yysangunoit B Iletepbypre, ocobusax H.B. KoBanesckoro
u 3panue Ilegarormueckoro myses B Kuese u ap.), oThenbHbIe acIeKThI €TO NeATeTbHOCTY OCBe-
I[eHbl B CTATbsAX M KHMUIAX Ha YKPAaMHCKOM f3bIKe, PYCCKOS3bIUHBIE JKe MyOMMKauuu KpaiiHe He-
MHOTOYMC/IEHHBI.

VccnepoBanne Haceqysa ¥ IMYHOCTY 3TOTO apPXUTEKTOPA NPECTAB/IAETCA aKTYa/IbHbIM He TOJIBKO
B CBSI3U C €T0 HeJIOCTATOYHOI M3BECTHOCTBIO JjayKe B MPOdecCHOHAIbHON Cpefie, HO U IIOTOMY, YTO
ero 6osee 4eM COpoKaneTHAA NMpodeccuoHanbHaA AeATeIbHOCTb OTpasyla MHOTME M3MEHEeHN,
IPOMCXOAUBIINE B apXUTEKTYPe U UCKYCCTBE 3TOTO BPEMEHM. [[Mamason XaHPOB U CTUJIEN, B KO-
TOPBIX paboTal MacTep, OYeHb LIMPOK: MM OBUIVM HOCTPOEHBI Pa3/IMYHbIe XXVJIblE U OOLeCTBEH-
Hble 3[JaHMsI, CO3[JAHbI IIPOEKTHI Y/INI] M >KM/IBIX KBAapTanos, mpu atoM I1. @. Anéumn obpamancs
K MOJICPHY, MCTOPU3MY, HEOK/IACCULI3MY U1 KOHCTPYKTUBU3MY.

YHUKa/IbHOE, IIeI0OCTHOE MPEACTaBIeHe O MeTOie paboThl 30/[4€T0 MOYKHO IOTYYUTH O1aro-
[aps ero COXpaHUBLIEMYCS OOMMPHOMY apxmBy. Jlomenmnie 10 HaC YepTeXKN, OMMCAHUA 3TAHNUI,
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