resemble Greek constructions with clear order structure and the usage of pediments, while those
of Roman times demonstrate a combination of influences — the one inspired by the city of Rome and
the other one originating from Oriental tradition.

Hellenistic libraries were usually both museums and scholarly institutions. This is the reason why
it is difficult to consider separate buildings of the Hellenistic period to be just libraries. Of much
greater interest is the possibility to consider groups of various buildings as holistic ensembles associ-
ated by their purpose. Libraries as separate buildings characterized by certain constructive and deco-
rative features do not seem to appear in Asia Minor before Roman times.

During the Republican period, libraries used to be only in private possession. The most renowned
example is the Villa Papyri at Herculaneum with about two thousand scrolls of manuscripts. The first
public library was built in the early Imperial period. Gradually many public libraries appeared in Rome
and across the Empire. They existed at various temples (like the Pantheon or the Temple of Apollo
Palatinus), at thermae (Baths of Trajan and Baths of Caracalla) or at forums. Several cities possessed
their own libraries. The largest among private libraries were those belonging to emperors housed
in their palaces and villas (Neros Domus Aurea, Domus Flavia in Rome, and Hadrians Villa at
Tivoli).

The author of the report is going to discuss the Library of Celsus at Ephesus. This building
is a fascinating example of this type of ancient constructions that give an idea of the specificity
in the development of architectural order in the Roman Asia Minor.

It is worth mentioning that architects of the Renaissance turned to the tradition of Classical An-
tiquity not only by rejecting Gothic forms and reviving the order system, but also by returning to Clas-
sical proportional harmony. An example of the Renaissance architecture recalling models of Classical
Antiquity is the building of Biblioteca Marciana in Venice.

Kapenun [Imutpuit AnekceeBuy
Mockosckuii apxumexmypHoiii uncmumym (locyoapcmeennas axademus), Poccus

3auMcTBOBaHNE MO3THEPUMCKNX APXUTEKTYPHBIX IPMEMOB, BbIPAKaIOIINX
MONNTHYECKN e KOHIENIIN, B PAHHEXPUCTUAHCKON apXITEKType

B moxnmame paccMaTpuBaeTca pAj apXUTEKTYPHBIX IIPUEMOB, IIPMHLIUIIOB 1 TUIIOB COOPY>KEHUIA,
XapaKTEPHBIX I PMMCKOTO 30[449€CTBa Ieprojia JOMIHATA, KOTOpPbIe MOI/IV BBIPA)KaTh ONpefe-
JIEHHBIE IOMIUTUYECKME KOHUENINM CBOETO BPEMEHM, a TaKXKe UX BAMAHME HA PaHHEXPUCTUAH-
CKYIO apXUTEKTYpy. B McTOopmu apxmTeKTyphl 10 CMX IOp ObITyeT OCHOBBbIBaOIeecs Ha paborax
P. KpayTxaiimepa u [Ix. Yoppa-Ilepknnca npencrabieHne o ToM, YTO paHHee XPUCTUAHCTBO Majlo
IOYEPIIHY/IO 13 MO3JHEAHTUYHOTrO A3bIuecKoro 3omdecta. OpHako yxe B paborax A.Ipabapa
OBbUIO JTOKa3aHO, YTO MHOT'VI€ MOTVBBI ITO3THEPUMCKOTO MCKYCCTBa, MMeIoIyie KOPHU B KYIbType
IIpeBHero BocToka, okazany 3HaUMTeIbHOE BIVIHVE Ha PAHHEXPUCTUAHCKYIO UKOHOrpaduio. ITo
BEpPHO U JyIA apXUTEeKTypbl. Heo6X0aMO OCTaHOBUTBCS HA TPEX OCHOBHBIX aPXUTEKTYPHBIX IIpU-
eMax M CMbIC/IaX, KOTOpble OHM MOIJIM BbIpa)KaTh. Bo-1IepBbIX, 9TO MCIIONIb30BaHME 3a/Ia C AIlCU-
JA7bHBIM 3aBepIIEHNEM, XapaKTepHOe KaK 1A A3bIYE€CKON Y XPUCTUAHCKOM PENUTMO3HON apXu-
TeKkTypsol III-IV BB., Tak M I POCKOIIHBIX JOMOB PMMCKMX apUCTOKPAaTOB TOTO >X€ BPEMEHM.
JlaHHas TeHAeHIVA MOIIa ObITh IPOAVKTOBAHA HOBBIMU PEUTMO3HBIMY KOHLENIVAMY MIepPUOAa
JNOMIHATA, ONMPABIIVMICA Ha BOCTOYHbIE TPASULIVN, Y COITyTCTBYIOIIEI MM MepapXusalyei rmpa-
BALIEN NPOCTIOVKN, COCTOABLIEN, IIPEXe BCErO, U3 BOEHHBIX. BO-BTOPBIX, BAXKHO PacCMOTPETH
TAKOJl apXUTEKTYPHBIN TUII, KaK TeTPacTU/Ib (YeTbIpe TpUyMQanbHble KOJIOHHBI Ha IepecedyeHnn
Y/IUI] TOPOZA MM KPEIOCTH), TOJTyYMBIINII HanboIblllee pacpoCTpaHeHNe B IIepIOf, IepBOii Te-
TPapXuu U, BEPOSITHO, CBA3aHHBIN ¢ TeMOi concordia — rapMOHUYM MeXy YeThIPbMsI COIIPaBUTe-
nAMH. VI3BecTeH NpyuMep MCIONb30BaHMA BO BpeMs IpasieHus IOcTumHMaHa IO[OOHOTO MOHY-
MEHTa, YeThbIpe KOJIOHHBI KOTOPOTro BeHuanmu ¢urypel eBanremucros. Ilo Bepcun E. bormanosny,
3TOT aPXUTEKTYPHBIN 37IEMEHT MOT CTaTh OJHMM U3 IPOTOTUIIOB XPUCTUAHCKOTO KMBOPHUA.
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B-TpeTbux, NHTEpECHO MPOCIENUTD IPONCXOXKIEHNE JAHHOI apXUTEeKTypHOI (GopMbl. baro-
faps 60raToMy HyMM3MaTN4eCKOMY MaTepyuary U3BEeCTHO, YTO HaBeC Ha YeThIpeX KOJIOHHAX C IIIO-
CKOJI KpBbllIeyi, 604apHBIM CBOJOM WM KyIonoM B J[peBHeM Pume sB/IsiICS OgHUM U3 aTpuOyTOB
HpefcTaBIeHys 6ora M 060XKeCTBICHHOTO IIPY JXM3HM IpaBUTeNd. B pUMCKYI0 Ky/IbTypy 9TOT
MOTUB, BEPOATHO, IIonajl u3 3ogdyectsa JIpeBHero Ermnra u bmkaero Bocroka. PaccMorpenue
BBILIEYIIOMAHYThIX apXUTEKTYPHBIX MOTUBOB, IIOB/IMABIINX Ha CTAHOBJIEHE OT/I€/IbHBIX IIPUHIM-
IIOB PAHHEXPUCTUAHCKON apXUTEKTYPBI, BMECTE C IOMUTUYECKVMA ¥ PETUTVIO3HBIMY KOHIIETIIIN -
AMM, KOTOPble OHU BbIpa)kajiu, NMPEJCTaBIAETCA aKTYa/AbHbIM U IJIOOTBOPHBIM.

Dmitry Karelin
Moscow Architectural Institute (State Academy), Russia

THE ADOPTION OF LATE ROMAN ARCHITECTURAL
PRINCIPLES EXPRESSING AUTHORITATIVE CONCEPTS
BY EARLY CHRISTIAN ARCHITECTURE

The paper is devoted to several architectural principles and building types typical for the late Ro-
man architecture, which could reflect the authoritative concepts and influenced the early Christian
architecture. In the architectural theory mainly based on the conceptions of R. Krautheimer and
J. Ward-Perkins, the idea that the early Christian architecture has but a few links with late Roman pa-
gan buildings is still vivid. However, A. Grabar proved that many motifs of late Roman art which
came from the culture of the ancient Near East had an influence on the early Christian iconography.
It seems possible for architecture as well. It is necessary to pay attention to three main architectural
features and their meanings.

The first one is the usage of halls with apsidal ends which were typical both for pagan and Chris-
tian religious architecture in the 3rd—4th centuries, as well as for luxurious palaces and villas of late
Roman nobles. This tendency could develop due to the new religious and political concepts of tetrar-
chy. They were probably based on concepts of ancient Near Eastern kingship and the new hierarchi-
cal organization of ruling class mainly of former military officers.

The second architectural type chosen for study is the tetrastyle (four triumphal columns placed
at the crossroads in a city or fortress). It had a wide usage during the first tetrarchy and probably was
connected with the idea of concordia—harmony between four rulers. There was a later example
of such monument built in the time of Justinian with figures of the evangelists on the columns.
H. Bogdanovich supposed that this architectural form could be the probable prototype for the Chris-
tian ciborium. In the third place the origin of the latter architectural element is of peculiar interest.
Due to the wide numismatic evidence it is known that the baldachin with four supports and flat roof,
cylindrical vault or cupola was one of the attributes of God’s or divine ruler’s representation. This mo-
tif could come to the Roman culture from the architecture of ancient Egypt and the ancient Near East.
The examination of these three motifs which influenced some features of the early Christian archi-
tecture together with the authoritative and religious concepts which they expressed could be very
fruitful and important for architectural theory.

Camoiinos Ilerp AngpeeBuy
Mockosckuii 2ocydapcmeennuiii ynusepcumem umenu M. B. J/lomonocosa, Poccust

®opym CeBepos B J/lenTrc MarHa Kak Hac/IefHIK TpeX TUHUI pa3sBUTHA
ApeBHepUMCKUX popymMoB

Tumnonorus fpesHepuMcKoro ¢Gopyma Mpolia AIMHHBIA TyTh, BKIOYABIINI [IEPEXOf OT pe-
crry6mmKaHcKoro popyma K uMiepckomy. IInk ee pa3BuTus mpefcTaBIeH apXUTEKTypoit popyma
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