and multifaceted talent manifested in different areas of art call to mind some associations with the
masters of the Renaissance.

Kanunnna EBrenus AnekcanapoBHa
Canxm-Ilemep6ypeckuii 2ocydapcmeennulii yHusepcumem, Poccus

O npMHOMIIAX OPTaHM3ANI INMK/IA CHOYKETHBIX MITHUATIOp YeTBepoeBaHT e
n3 Benckoit HanmoHanbHoI 6u6mmorexn Theol. gr. 154

YerBepoesanremye n3 Ascrpuiickoit HaryonanpHoit 6ubmotexu Theol. gr. 154 co3gaHo B ieproxn
HaMBBICIIETO pacIiBeTa BIU3AHTUIICKOTO KHIDKHOTO MCKYCCTBA. MaHyCKpUNT fgatupyercs 70-My Mamn
80-mu rr. XI B., HanMcaH Ha MepraMeHe U CONEP)KUT, IOMUMO TEKCTa BceX 4eTblpex EBaHrenmit,
KaTeHbI (TOJIKOBAHM), PACIIO/IOKeHHbIe Ha IO/IAX B BUJje 0OpaM/IeHVs] OCHOBHOTO TEKCTa.

YKpalleHne pyKOIMCY COCTAaBIAIT Tabmuipl KaHOHOB, IOPTpeThl €BaHTeNMUCTOB 1 39 eBaH-
TeIbCKUX CIeH, CKOMIIOHOBAHHBIX 113 KPOIIEUHBIX PUIypoK. MaHepa MCIIONHeHNA MIHMAATIOP BYP-
TyO3Ha ¥ Kajymurpaduysa.

MuHuaTops! 0ObIYHO JBYXYACTHBIE, OHM PACIIONIATAI0TCS Ha MOJISIX, 10 00€ CTOPOHBI OT TEKCTA.
B creHax 3amevaTieBaeTCs KJIIOYEBOJ MOMEHT paccKa3a — OFHOMOMEHTHOE COOBITIIE WIIN IIepco-
HaXXV, CBSI3aHHbIE ONHUM [eiiCTBMeM. MIUHMATIOPBI BCTPAMBAIOTCA B HY)XXHBIE CTPOKM, U O71aro-
Jlapsi 9TOMY OIVICAaHHBIE B TEKCTe COOBITVSI OYKBaTbHBIM 00Pa30oM BK/IIOYAIOTCS B M300pasUTENbHYIO
peanbHOCTbD.

OcHOBHOII 3aja4yeil UCCIeNOBaHKs ObIIO OIpefe/ieHNe IJIABHOTO HMPUHIMIIA, KOTOPBI JIeXal
B OCHOBe OTOOpa CIOKETOB M/IsI MUHMATIOP ¥ (HOPMUPOBAHMS VIKOHOTPamM4ecKoil IporpaMMbl
JaHHOI pykomucy. HyM KOMIIO3MIIMOHHO, HU MO CMBICTY M300pasuTenbHbIN VKT BeHckoro ko-
JleKca He TI0XOXK HUM Ha KaKue JIpyrue IMK/Ibl MaprMHaIbHbIX MUHUATIOP, M3BECTHBIE HAM IO pPy-
konucsaM VI, X n XI B.

Py HaliieHHBIX 3aKOHOMEPHOCTE MTO3BOJIWI CAE/IAThb BBIBOJ, O TOM, UYTO XyHO>KHUKM He CTPeMU-
JIMCh K HAPPaTMBHOCTY, XapaKTEPHOI /11 HEKOTOPBIX IPYTUX U/UIIOCTPATUBHBIX IIMK/IOB PYKOIIUCEA,
CO3/IaHHBIX BO Bropoit nonosuHe XI B. Ha maHHbIT MOMEHT B BeHCKOM KopieKce NpUCYTCTBYIOT
CMHaKcapb 1 MeHonoruii, go6asnennsie B XIII-XIV BB. B arto >xe Bpems nuctsl ¢ EBaHrenuem
ot VoaHHa ObUIM IIepeHeceHbl U3 KOHIIa PyKomucy B Havyaso. Takum criocobom ganHOe YeTBepo-
eBaHTe/IVe XOTe/lu NMpeBpaTtuTh B Jleknmonapmit. ComocraBieHne M300paXKeHU U TeKCTa I03BO-
JINJIO CHeNaTh BBIBOZ O TOM, YTO OTOOP CIOXKETOB /ISl MYUHMATIOP OBUI CLeIaH MOJ BIUsAHUEM 60-
rocimy>xe6Horo 1ukiaa. Macrtepam 6bI0 HEOOXOAVMO OTMETUTb MUHUATIOPAMU VIMEHHO T€ TEKCTBI,
KOTOpbIe ObII 0COOEHHO Ba)KHBI B OOrOC/Iy>KeOHOI IpakTike. B mrore, y)xe npu cosganum py-
xomyicy B popmar UeTBepoeBaHTe/ys PV MOMOIY 3HAYKOB-MVHUATIOP M3SIIHBIM 00pa3oM OblIn
«BCTPOEHBI» CHMHAKCapb ¥ MEHOJIOTMII, YTO CBUJETENbCTBYET 00 M3HAYaTbHOM INpefHa3HAYeHUN
pyKomycu it 60rocy>KeHms.

B naHHOM KOHTeKCTe MKOHOTpadyisi BEHCKOI PYKOIUCH SB/IAETCA IePEXONHOI Ha arare ¢op-
MupoBaHuA nkoHorpaduuecknux nporpamm XI-XII B., mMerommx 6ojee TeCHbIe CBA3YU C TUTYPIU-
YEeCKOI MPaKTUKOI.

Evgenia Kalinina
Saint Petersburg State University, Russia

P1CTORIAL IMAGERY OF THE FOUR GOSPELS IN THE OSTERREICHISCHE
NATIONALBIBLIOTHEK WIEN Theol. gr. 154: DESIGN PHILOSOPHY

The Four Gospels in the Osterreichische Nationalbibliothek Wien Theol. gr. 154, belongs to the
Golden age of Byzantine book design. The manuscript dating from 1070s to 1080s was written
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on parchment and contains, in addition to the Four Gospels, the catena (commentary) strung
together like the links of a chain on the margins to set off the text.

The manuscript is decorated with Canon plates, portraits of the Evangelists and 39 pictures illus-
trating various events described in the Gospels, with tiny figures represented in a masterly calligraphic
style.

The miniatures, mostly in binary form, are placed on the margins astride the text. They depict the
critical points including individual events or persons. The pictures are inserted in respective lines, in-
tegrating narration into figurative reality.

The study intends to define the main principle governing subject selection and icon design in the
manuscript. The pictorial series in this Vienna codex differs, both in design and in meaning, from any
other illuminated series found on the margins of 6th-, 10th- or 11th century manuscripts.

Some of the patterns suggest that the artists refrained from the narrative character typical for
many late 11th century illuminated manuscripts. The Vienna codex now includes the synaxarion and
menologion dating between the 13th and 14th century. That was the time when St. John’s narration
was taken from the end to the beginning of the manuscript in order to use the Four Gospels as a Lec-
tionary. Comparison of images and text suggests that subject selection for miniature painting de-
pended on liturgical cycle, i.e. the craftsmen were to illuminate more important service texts. The use
of miniature icons for the smart “embedding” of the synaxarion and menologion in the Four Gospels
confirms the designation for church service.

The iconography of the Vienna manuscript appears in this context as an intermediary for the emerg-
ing 12th and 13th century approach to book illustration far more connected with liturgical practice.

ITospnakosa Enena CranncraBoBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umenu M. B. Jlomonocosa, Poccus

(I)peCKI/I LHEPKBUN EBaHI‘eJI]/ICTpI/II/[ B I‘epaKM ¥ BU3AHTUICKas MOHYMEHTA/IbHAsA )KUBOIINCH
nocnegneit yerseptu XII Beka

B paboTte aHamM3MpyoOTCA C TOYKM 3pEHUA UX CTWIA MajOM3y4eHHbIe BU3aHTUIICKMe (ppeckn
uepksyu EBanrenmucrpun B Iepaku Ha Ilenononnece. YTouHsAeTCA UX JaTUPOBKA, BBIABIAIOTCA de-
TBIpE 9CTETMYECKMX THUIA 00pa3oB, MPUCYTCTBYIOIVE B POCINCH, UX XapaKTEPUCTUKM COOTHO-
CATCA C PAsIMYHBIMMU ACIIEKTaMU ITO3JHEKOMHIHOBCKOTO CTI/IA. BaXkHOE MECTO OTBEIEHO IOCTa-
HOBKe IIAMATHMKA B COOTBETCTBYIOIIMII KOHTEKCT. B mepByro odepenb BBIABIAIOTCA (PpeCcKOBbIE
aHcaMO/1, COOTBETCTBYIOIINE BBIOPAHHBIM reorpadpuyeckyM U XPOHOJOTMYECKUM paMKaM, Ipu
HEeOoOXOVIMOCTY YTOYHSIOTCS X HaTUPOBKM; paspabaTbiBaeTcs MpobiemMa CTYINCTIYECKON 001 -
HOCTM 9TUX pocmuceit 1 ¢ppecok EBanremictpun. OnpenensgeTcss MecTo pocmyceit rpymmsl Ileo-
IIOHHECA B XY[JOKECTBEHHOM IIporecce BTopoii nonosuHbl XII B. VccmemoBanne rpyIbl maMATHU-
KOB, OPTaHM30BAaHHOI BOKPYT 3KJIEKTMYHOM pocnucy EBanrenmuctpuy, yry6iideT Halle OHMMaHMe
TECHOTO B3aMMOJEVICTBUA SKCIPECCUBHONM ¥ KIACCULIM3UPYIOIIEl TEHIEHIMII B IOCTENHEN YeT-
Beptu XII B. 11 myTet TpaHCPOPMALIUY CTOMMYHOTO ICTETUYECKOTO Mfeasna B IPOBUHIUIL.

Elena Pozdnyakova
Lomonosov Moscow State University, Russia

FRESCOES OF THE CHURCH OF EVANGELISTRIA IN GERAKI
AND BYZANTINE WALL PAINTING OF THE LAST QUARTER OF THE 12th CENTURY

This report focuses on a stylistic analysis of insufficiently studied Byzantine frescoes of the church
of Evangelistria in the village of Geraki in southern Peloponnese, dating supposedly to the last quarter
of the 12th century. As Evangelistria frescoes lack the homogeneous quality, we define four aesthetic
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