The image of Moscow takes an important part in his art. The master enjoyed painting the region
where he lived (the Maslovka district). Some of his portraits were depicted against the Petrovskii Park
(The Girl with a red bow, 1930). His genre paintings and magazine illustrations are set against Mos-
cow streets and boulevards. Adlivankin paints the Petrovskii Park of those times when a rivulet flew
through it; a Moscow courtyard of the 1940s, before a house was erected (Maslovka’s court yard,
1940); the Dynamo stadium (Autumn. Dynamo. The West platform, 1940). Nowadays, the stadium
is under serious reconstruction and the surrounding area has already been changed. In S. Adlivankin’s
works the image of prewar Moscow remained. We shall present “old” photos of Moscow and modern
views of the city depicted in the paintings of the artist.

Karapnunkasa Cpernana fIkoBieBHa
Mockosckuii nedazozuueckuti eocyoapcmeenHuiii yHusepcumem, Poccus

B nouckax rapmonun. Xygoxauiua Panca Korosumu-bopucak

Crarbs OCBAILIEHA TBOPYECTBY XyRoKHUIBI CepebpsiHoro Beka Paucer ViBanoBHbl KoTOBMY-
Bopucsak (1890-1923), yuennusi K. C. IlerpoBa-BogknHa, paccMOTpeHHOMY CKBO3b IIPU3MY €€ OT-
HOIIEHMs K KY/IBTYPHOI TPaiMLMyU KaK LeHHOCTY. BbIOOp pakypca MCCIefoBaHVs OIpefe/in
TBOpYECKIME ITOVCKI Xy[NOKHULIBI, HE YTPAaTUBIINE AKTYa/IbHOCTU. Y4acTHUIIA BbICTaBOK «Mup nc-
KycctBa» (1915, 1917) u psaga gpyrux B Mockse B 1918-1919 rr., a Takxe mocMepTHBIX B VcTo-
pudeckoM Mmysee (1923, 1924), «XKap user» n «30-T¥ MOCKOBCKMX XYHZOKHUKOB» (00e B 1924),
B Hayajie 1920-x IT. oHa coTpyAHMK IlmaBMysesa B MockBse, XpaHutenb Myses HoBopeBuabero Mo-
HacTbIpsA. HoBoe OTKpbITIE U M3y4YeHME TBOPYECTBA XYLOXKHUIIbI HAYA/IOCh C JBYX II€PCOHAIbHBIX
BbICTaBOK B 2000 ., IMOATOTOBJIEHHBIX aBTOPOM CTaTbhyl COBMECTHO C XypHanoMm «Hame nacre-
nue», u Hy6)II/IKaLU/II/[ B 2005 1. ee mHeBHUKA «Manaa kaura bojbmoin MeaBeauiibl», CO30aHHOTO
BMeCTe C SAPKUMY TBOPYECKUMY MHAMBUAYAIbHOCTAMMI. [IaMATh 06 9TOM Kpyre MHTEIUIEHIUN,
o csoeM BpemeHnu P. V. KotoBuu-bopucsak coxpanuna B moprperax. ABTONOPTPETH ¥ IOPTPEThI
TBOPYECKM NPETBOPAIN CUHTE3 K/IACCMYECKOT0, MKOHOMVCHOTO U aBAaHTap[JHOTO HavasIa. 3pUTeb-
HOE BIIEYaT/IEHME B HUX U YMO3PUTENbHOE NPECTaB/IeH)e€ TaAPMOHNYHO JOIONHAIN APYT Apyra.
VIx copiep>kaHne, mob3ysAch BbipakeHueM V1. [upca, ecTh TO, 4TO MPOM3BeE/ICHIE HEBOIBHO BbI-
JaeT, HO HMKOTI/Ia He BBICTAB/IAET HallOKa3. MHOIVE IOPTPETHI «pacIINPAINCh» JO KAPTUHBI C IeN-
32)KHBIM (POHOM, KOTOPBIN KaXK/IbIiI pa3 cO3/iaBal HOBBI 3(PQPeKT B3aMMOAENICTBMA C 0Opa3oM.
[TpenmmochInKoNn UX eAVMHCTBA YacTO CIY>KI/IAa CBETOTEHb, TaK K€ KaK IIOYTI HelpeMEeHHas JIeTajlb
IMOPTPETOB — IpanMpoBKa. UyBCTBOM €IMHCTBA JIYyXOBHOTO M MaTEPMANbHOTO MMpa IPOHM3AH
Y )KVIBOIIVICHBIN AUNTUX «XYHLOKHUK M KpecTbAHUH» (1918). XymoKHUITY-KOTOPUCTKY U rpaduka
OT/IMYaJT LIIVPOKUI AManasoH paboT. MHOTOMMKM ee Of[yXOTBOPEHHBIE Mei3aK, CpPeiyi KOTOPBIX
0co60e MeCTO 3aHMMaeT TeMa ropofia — CBOeOOpasHbIl ypOaHMCTIYECKMIT Ieji3ax, npeobpaso-
BAaHHbIVI TBOPYECKMM BUJICHMEM XYHOKHUIBI. KapTHHBI peMIrno3HO-MUCTUYECKOTO COMlEP>KaHMA,
HaBesTHHbIe 00pa3aMy JIIofiell M COOBITUII STI0XY BOJH U PEBOTIONVIL, OTKPBIBA/INCH €if KaK BUJe-
HUA — TO CHOKOMHO-IIPOCBET/IEHHbIE, TO IMOJHbIE NMYTaloIMX NpefdyBCTBUil. OHM pacKpbIBAIOT
cBoeobpasue (puI0CcoOPCKO-peUIMO3HbIX MOMCKOB CepeOpsHOrO BeKa M OTHOLIEHWE K JKM3HI:
3TUYECKOE ¥ 3CTETUYECKOE OCMBICTIEHNE PEAIbHOCTI.

Svetlana Kagarlitskaya
Moscow State Pedagogical University, Russia

IN SEARCH OF HARMONY. THE ARTIST RA1SA KOTOVICH-BORISYAK

The paper examines the work of an artist of the silver age, Raisa Kotovich-Borisyak (1890-1923),
a student of K. Petrov-Vodkin. Her work is examined through the idea of her attitude to cultural
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tradition as a value. The choice of the angle of approach was determined by an actual creative search
of the artist. The artist took part in the “Art World” (“Mir iskusstva”) exhibitions (1915, 1917) and
in a number of other exhibitions in Moscow in 1918-1919, and posthumously her works were exhib-
ited in the Historical Museum (1923, 1924), “Zhar Tsvet” and “30 Moscow artists” (both in 1924).
In the beginning of the twenties, she was a researcher in the Chief Museum (“Glavmusei”) in Mos-
cow, the curator of the Novodevichy Monastery Museum. Rediscovery and study of the artist’s work
took place with two personal exhibitions in 2000, prepared by the author of this paper, together with
the journal “Our Heritage” (“Nashe naslediye”), and the publication in 2005 of her diary “The Little
Book of Great Bear”, inspired by her contacts with bright and creative persons. The memory of this
circle of the intelligentsia of her time is preserved in the portraits by R. Kotovich-Borisyak. Self-por-
traits and portraits creatively implemented the synthesis of classical, iconic and avant-garde elements.
Visual impression and intellectual perception harmoniously complemented each other. Their con-
tents, in the phrase of I. Pearce, are what the work discloses involuntarily, but never parades. The art-
ist giving a lot of attention both to color and to drawing has a variety of works to her credit. Her in-
spired landscapes are many-faceted, a prominent place belongs to the theme of the city—a kind
of urban landscape colored by the creative vision of the artist. The pictures devoted to religious and
mystical themes were inspired by the images of people and events of the epoch, of wars and revolu-
tions disclosed to her as visions, sometimes calm and enlightened, sometimes full of frightening pre-
monitions. They expressed her connection with the religious and philosophic quest of the silver age
and her attitude to life: ethic and aesthetic comprehension of reality.

Jpo6bimesckas Mapusa EBrenbeBHa, IIpokonbeB Makcum Bukroposmy
Hosocubupcxuti eocyoapcmeenoiii yHusepcumem, Poccust

Cubupckmnii aanrapp I1.T. Ixy6oBckoro u O. SIukyca.
ITpo6nemsl ngeHTNGUKATNII XYA0KHIKOB Iepudepun

VckyccTBO caMOOBITHBIX cnbupckux Mactepos ITaBna IepontbeBnya SIxky6osckoro (1891-1945)
n Ockapa fukyca (1905-1937) oTpaxaeT ocoboe Xy[OXKeCTBEHHOEe BUJEHNUE XapaKTepPHON Mt
VX BPEMEHM KapTUHBI MMpa, MO3BOJIAET OUIYTUTD XMBYIO MICTOPUYECKYIO U XYAO0XXECTBEHHYIO
peasbHOCTD Ilepe/IoMHON snoxyu. Kak HM IapofoKcasbHO, HO MMEHHO CaMOOBITHOCTb TBOpYe-
CKMX IIOXOJIOB CTAaHOBWM/IACh IPEISTCTBMEM He TONBKO IJIS MAEHTU(PMKALMYU XYAOXKHMKA CO00-
I[eCTBOM KOJUIET, HO U JyIA ero caMoupAeHTuuKanym. Matepyuabl Xyg0KeCTBEHHOTO, TeOpeTH-
yeckoro u snuctonsgpHoro Hacnepus I1.T. fIky6osckoro m O. SIHKyca, HAa OCHOBaHMM KOTOPOTO
MO>KHO IIPOCTIEAUTh OCHOBHBIE BeXV PasBUTHS CUOMPCKOTO aBaHTapyia, 1O CUX IIOp He IyO/IMKoBa-
NUCh. B KOHTEKCTE TEOPETHUYECKMX B3IIANOB 0C000€e 3By4aHMe NMPpHOOpeTaoT >KUBONMCHbIE ITPO-
VI3BEJICHNA: OHU BBICTYIAIOT KaK Haybosiee MOMTHOE OTpa)keHMe Mel, BBIPAKEHHBIX B TaKUX JO-
KyMeHTaX, Kak «MaHngect cuaTeTndeckoro guHamusma» O. fukyca 1920 1., THEBHUKY U IUICbMa
I1.T. Ixy6oBCKOro, BOCIIOMIHAHMA O/MypKaiiiero okpy>kenus xygoxunka. Hu ILT. dxy6osckmit,
Hu O. fJHKyC He MIMeny XyHOXKeCTBEHHOro 0Opa3oBaHNA, HO MAaCTEPCTBO UX >KMBONUCHBIX pa-
00T He OCTaB/AET COMHEHUII, I KOMIUIEKCHOE MCCIeOBaHVe TBOPYECKOrO Hac/lIenys JlaeT YHU-
KaJ/IbHbIe CBEJIeHN O Pa3BUTHUM aBaHTapfa Ha nepudepun, a umeHHo B Hopocubupcke n Tomcke.
[Ipn meranbHOM paccmorpenuu mnpoussepeHuit I1.T. Aky6osckoro u O. fInkyca obHapyxuBa-
eTCs PAJ, 9epT, IO03BOJIAONINX TOBOPUTH O IMPo6/IeMHOM (GOPMIUPOBAHUY Y XYOXKHIKOB Iepude-
pun He TONBKO (camo)upeHTUUKALVK B cdepe VICKYCCTBA, HO U HAIVIOHAIbHO MEHTUYHOCTI,
O CBOETO POfia «CMOMPCKOM 9KJIEKTM3Me». SIB/IAACh HOCUTENIAMM UJiell CBOeNl SII0XM, 06a XymoXK-
HJIKa OCTPO pearupoBaay Ha OypHyIo cMeHy peaymit. [Ipu aToM, He ¥Mesl BO3MOXXHOCTY 3HAKO-
MUTBCS ¢ paboTaMy €BpOIEIICKUX XYHOXKHUKOB, OHU NPMILUIM B psAfe CBOMX paboT K TeXHMKe
U Xy[JOXKECTBEHHOV MaHepe BeAYILIMX HallpaBJIEHUI €BPOIENCKON >KUBOMUCU. B cBeTe HOBOOT-
KPBITOTO Hac/Ieaysl CUOMPCKIUX XYLOXKHUKOB IIOHATHUE «aBaHTapya Iepudepun» npuobdperaeT HO-
BO€ 3ByYaHINE.
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