scenes, depiction of a flower in a naiskos, Eros in the garden (possibly in the Orphic context) repre-
sent next research steps.

Kikuna Hagexxma KoHcTaHTMHOBHA
Tocyoapcmeennuiii Spmumanc; Cankm-Ilemepbypeckuii eocyoapcmeennuiii ynusepcumem, Poccus

K BOIIPOCY O MOHATUN «l'[pOBI/IHIH/Ia}IbeIﬁ CTUIb»
B MCKYCCTBE Bocnopa IIEpBBIX BEKOB H. J.

[Tpobnema ctuneo6pa3oBaHysi — OffHA 13 MarXCTPaIbHbIX TeM UCKycCTBO3HaHMA. [Ipemochikm
VI YC/IOBYSI PAa3BUTHUS TAKOTO XY/I0XKECTBEHHOTO SIBJICHNSI, KaK CTU/Ib, 00CY>K/JAI0TCSl B HAYYHOI /TN~
TepaType Ha IIPOTSDKEHNUM CTONeTHil. VccmenoBaHus, IOCBAMEHHbIe «OO/NbIINM» CTUIAM B €BpO-
IEJICKOM MCKYCCTBE, COCTAB/IAIT MHOTME ToMa. OIHAKO 10 HACTOAIEr0 BPEMEHN /1A TaMATHUKOB
1300pa3nNTEeIbBHOTO MCKYCCTBA aHTUYHOTO MMpA OCTAeTCS He [0 KOHIJa pa3pabOTaHHBIM IIOHA-
TVIe «IIPOBMHIVIAJIBHBIN CTVIb», XOTA 3TO CIOBOCOYETAaHME MIMPOKO yIOTpeO/IAeTcA U, Ha MepBBIi
B3IJIAJ], B CWJIY OOMXOZHOCTY 3BYYaHVs, He TpeOyeT JOIONHUTEIBHOTO TEOPETUYECKOIO OCMBIC-
neHus. Tem He MeHee, IpeCTaB/IACTCA NMPUHIUINATBHO BAXXHBIM JIaTh OIpefie/ieHNe 3TOMY pas-
MBITOMY HOHATHIO, Pa3paboTaB [yId HETO CTPOIVe KpUTEpUNU ¥ BbIOpaB TOYHbIE (POPMYIMPOBKIL.

B paccyxeHnax o6 uckyccTBe aHTMYHBIX roponoB CeBepHoro IIpydepHOMOpPbS, BOSHUKIINX
B ITyXOJl IIPOBMHI[UY aHTUYHOTO MUPA, CTU/IEBbIe KaTeTOpUN IOAPa3yMeBalOT BK/IIOUEHNE B 00-
Ijee Pyc/Io IPUHIMINAIBHO Pa3HBIX COCTAB/IAIOMINX: COOCTBEHHO aHTMYHOM, TPEYeCcKOil B CBOEII
OCHOBE, I MECTHOJM BapBapCKOM, JaZeKoil OT SJIMHUCKUX IIPeACTaBIeHUII O KpacoTe, upeasne
U TApMOHUA.

[ToguepkuBas TO CyLieCTBEHHOE 0OCTOATENBCTBO, YTO «IIPOBMHIMATBHOCTb» HU B KOeil Mepe
He ABJIAETCA B JAHHOM KOHTEKCTE KaTeropuel OLEHOYHOM, 3a/lajuMCsA BOIIPOCOM: I/l JO/KHA
IPOXOAUTD Ta IPaHb, 32 KOTOPOJ ICKYCCTBO YCTYIIAeT MECTO PEMECITY, YMECTHO /1M PaBHOIIPAaBHO
VICIIO/Ib30BATh KaK Hay4HbIVI TEPMMUH TaKOE CTOBOCOYETAHME, KaK «BaPBAPCKUI BKYC», pOXKIAETCA
M HOBasA XyJOXKECTBEHHAsA 1IeJIOCTHOCTDb M3 TAKOrO B3aMMOJIEVICTBUA KYIbTYP, KaKOe AB/IAET HaM
VICTOPMSA B3aMMOJIENICTBUA TPEYECKOil I BapBapCKONl Ky/lIbTypbl HApoJoB, Hacenasux CeBepHoe
[Tpaepromopbe?

Ha nmpumepe aHamm3a HEKOTOPLIX 0OpasIioB TMIICOBOTO MOrpebasbHOTO JieKopa s 60cIop-
CKMX IepeBAHHBIX CapKO(arop IepBLIX BEKOB H. 3. aBTOP IIpeflaraeT OAVMH U3 BO3MOXKHBIX ITy-
Tell KOHKPeTU3aLI IIOHATUSA «IIPOBMHIMAIbHBIN CTU/Ib» IPUMEHUTENBHO K IaMATHUKAM aHTHY-
HOTO BPEMEHM.

Nadia Jijina
The State Hermitage Museum; Saint Petersburg State University, Russia

THE PROBLEM OF “PROVINCIAL STYLE” IN THE ART OF BOSPORUS IN EARLY AGES CE

The problem of style development belongs to the mainstream of art research. Discussion on pre-
suppositions and circumstances of the development of such an important phenomenon as an artistic
style has been kept on for centuries. Volumes are devoted to major styles in European art. Yet, for the
art of the Classical world, the collocation of “provincial art” up to now remains just a combination
of words instead of getting the status of a term. At first glance, due to its ordinary sounding and com-
mon sense meaning, these widespread words need no additional theoretic comprehension. Still, it seems
likely that it is worth working out an exact definition and strict criteria for this uncertain, but signi-
ficant notion.

Discussion about art of the North Pontic area brings us to the idea that category of style in this
remote province of the Classical world includes contradictory components like the Classical, basically
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Greek one, and the local —barbarian, which lies far from the Hellenic concepts of beauty, harmony
and ideal.

In this context the word “provincial” by no means sounds negative, but we pose a question:
where is the fine line beyond which art changes into craft? Is it possible to use the collocation
“barbarian taste” as a scholarly term? Does a new artistic continuity originate from the interaction
of diverse cultures like seen from the history of graeco-barbarian contacts in the North Pontic
region?

In the author’s opinion, the analysis of some plaster-cast applique used to decorate Bosporan
wooden sarcophagi during the early ages CE, helps us come to at least one of the ways to define the
notion of “provincial style” as applied to the items dating back to Classical Antiquity.

Msmannknna Exkarepuna CepreeBHa
Tocyoapcmeennoiii Spmumad, Poccus

bu6nmoTeku 3MIMHNCTIYECKOTO ¥ PUMCKOTO BpeMeHM Ha Tepputopun Mamnoit Asun

B snnmmHucTHYeCKOE U pUMCKOe BpeMsi Ha TeppuTtopuy Masoit A3uy HosBIAI0TCA 616mmoTexy,
apXUTEKTypHbIe POPMbI KOTOPBIX Pa3/M4aloTCs B 3aBUCHMMOCTHI OT Ilepuopa. bubmmorexn ammm-
HICTUYECKOTO BPEeMEHM CTPOSITCS B PYCile TPeYecKoi Tpaguumy (C 4eTKOil CTPYKTYpOil oprepa,
VICTIONIb30BaHMeM GPOHTOHOB U IIp.), B 6MO/IMOTeKaX pUMCKOTO Ieproja OTPaXKeHO BIIMsHUE UTa-
JIMICKMX 0OpasIoB B COYETAHUN C NIPYMEHEHJEM BOCTOYHBIX YepT OpAepa.

Bubnmortexkn 3MoxXu 3/UIMHUSMA CIY>KUIV OFHOBPEMEHHO MY3esMMU ¥ HayYHBIMM YIPEKIEHM-
AMH, IIO3TOMY O HMX CJIO)KHO TOBOPUTH KaK 00 aBTOHOMHBIX IIOCTPOJIKAaX — OHM IPEefCTAB/IAIT
ropasjgo OObIINII MHTEpeC KaK LIeIOCTHbIe aHCAaMOMM Pa3INMYHBIX 3[aHMUIl, OOBEIVHEHHBIX 00-
eyt QyHKumen.

B pecniy6nukanckom Pume Brajenpuamy 6161moTek O6bUtM /uinb gacTHble nuia. Camblil 13-
BeCTHBII TpuMep — BwuIa [lammpycos B IepkynaHyme, rie 6bUta HalifjeHa 6MOMMOTEKA, XPaHUB-
IIasi OKOJIO BYX THICAY PYKOIIMCHBIX CBUTKOB. IlepBas obijecTBeHHas 6ubmoreka 6b1a mocTpo-
€Ha B Hayajie MMIleparopckoro nepuopa. Ilocrenenno B Pume u Ha teppuropum Bcen Pumckon
yMITepuy ObIJIO BO3BEIEHO MHOTO 001IeCTBEHHBIX 616oTek. OHM CO3[aBamuch Ipyu Xpamax (mpu
[TanTeoHe, mpu xpame Anomnona Ha Ilamatune), mpu Tepmax (tepmbl Tpasna, Tepmbl Kapakaier)
u popymax. B 1ienom psage roponos nmenuch cBou 6ubmortexkn. Cpefy 4aCTHBIX OMOIMOTEK KPyII-
HeJIMM ObUIV MIMITEpaTOpCKue Ipy ABopLax u BuuIax (3omotoit fom Hepona, nBoper; ®nasues,
BuwTa Anpuana B Tubype).

O Mayoasuiickux 6mnbmMoTeKax Kak 00 OT/[eNbHO CTOAILIMX 3[aHUAX C OIpee/IeHHBIMM KOH-
CTPYKTUBHBIMM ¥ J€KOPATMBHBIMU OCOOEHHOCTSIMM MOXXHO TOBOPUTB, TOJIBKO HAYMHAS C PUM-
ckoro nepuopa. [logpo6Ho B coobiiennn 6ymer paccmoTpeHa 6ubnmnoreka Lenbca B Ddece — Be-
JIMKOJIENIHBIN 00pasel] IOfOOHOTO pofa COOPYXKEHNI, JAOLINX IpefcTaBIeHne 06 0COOEHHOCTAX
PasBUTHSI OPAEPHOIL CUCTEMBI Ha TeppuTopuu Masoit Asuy B pUMCKOe BpeMsI.

3acny)XmBaeT Takke BHUMaHMA oOpalljeHue 30[4uX 3MO0XM BO3poXKmeHMs K apXUTeKTYpHOI
TPafMIVIM aHTUYHOTO MUpa. [IpyiMepoM peHeccaHCHOTO pasBUTHSA MHTEPECYIOLIEro HaC TUIIA, OpH-
eHTMPOBAHHOTO Ha aHTUYHbIe 00pa3Lbl, CIYXUT 3aHne 6ubmorekn Can Mapko B Benerpum.

Ekaterina Izmailkina
The State Hermitage Museum, Russia

LIBRARIES OF THE HELLENISTIC AND ROMAN PERIOD ON THE TERRITORY OF ASIA MINOR

Buildings specially intended for holding libraries start to appear in Asia Minor during the Hellen-
istic and Roman times. Depending on the period, the buildings differ in forms. Hellenistic libraries
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