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SIBERIAN AVANT-GARDE OF P. G. JAKUBOWSKI AND O. JANKUS.
THE PROBLEM OF IDENTIFYING PERIPHERY ARTISTS

Unfortunately, the art of Siberian artists has been often neglected. But it is art of outstanding Sibe-
rian masters, such as P. Jakubowski and O. Jankus, which reveals a peculiar artistic worldview, ena-
bles us to perceive the national identity of the artists, with a reliable understanding of historical and
artistic context of the epoch, thus giving us a chance to comprehend the history of our country.

Drawing on yet unpublished materials, the author will examine artistic, theoretical and epistolary
heritage of P. Jakubowski and O. Jankus, which gives an opportunity to trace the development of Si-
berian avant-garde as a reflection of the artists’ national identity. P. Jakubowski and O. Jankus had no
art education, however, the mastery of their artwork is doubtless, such a phenomenon is a unique
chance to analyze the development of avant-garde art on the periphery, particularly in Novosibirsk
and Tomsk, and especially in the context of the time of crisis in the early 20th century. Besides, within
the framework of theoretical and epistolary heritage of Siberian artists, painting fully reflects ideas
and views of the artists (“Manifesto of synthetical dynamism?, 1920 by O. Jankus; P. Jakubowski’s let-
ters and diaries of the period from 1914 till 1921, and memoirs of the inner circle of the artist).

As aresult of a careful study of works by P. Jakubowski and O. Jankus, features allowing us to talk
about some sort of a synthesis of the periphery national identity and “Siberian eclecticism” are re-
vealed. Being the representatives of ideas of their time, both artists could not avoid the influence
of the course of history. Their turn to avant-garde was motivated by severe social conditions, politi-
cal instability, and the idea that “art advances life” (O. Jankus “Manifesto of synthetical dynamism?,
1920, Tomsk, p. 3).

Thus, having no academic education or opportunity to acquaint themselves with works of Euro-
pean artists, the painters came in their art to leading European painting trends. In the light of the
newfound heritage of Siberian masters the conception of “periphery avant-garde” gets a completely
new meaning.
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TaitHa co3ganusa rpaduyeckoro o6pasa B wmoctpamax Esrenna Kubpuka.
Mucrepus nepesomnomenus no cucreme K. C. CraHucmaBckoro

YHMKa/IbHbII TBOPYECKWIT METOJ, OffHOTO U3 BBIAAIOIINXCA K/IACCUKOB COBEeTCKOII rpaduku XX B.
Esrenus Aponbdosuua Kubpuka (1906-1978) nproTKpbIBaeT TaiiHy BOSHUKHOBEHMs B TBOpYe-
CTBe XyHOXKHUKA SAPKUX U IPOHVKHOBEHHBIX XYJO>KECTBEHHBIX 00Pa30B JMTEPaTypPHBIX IepOeB
P. Ponmnana u LI. ge Kocrepa, A.C. Ilymxkuna, H.B. Torona u M. M. 3omenxko.

TouHoe omymIeHNEe MITIOCTPATOPOM CBOEOOpasys MeCTa, BpeMEH!, peaIbHOTO X0/a MCTOPUI,
POX[1a/Io B BOOOpaXKeHMN XYLO>KHUKA CaMOOBITHBIE 00pa3bl APYrUX HApPOJOB U 910X, ITyOOKO pe-
QJIMCTUYHBIE, CO CBOMM BHYTPEHHUM MUPOM.

CosfaHne XyfoXXeCTBEHHBIX 00pa3oB 6a3ypoBaoch Ha IOVCKE B OKPY>KAIOIIEM BPEMEHHOM
IPOCTPAHCTBE IPOTOTUIIOB MITIOCTPUPYEMbIX IIepCOHAXeN, BO BHEITHOCTY KOTOpbIX Knbpuk Ha-
XOJIWI Ty HeOOXOIMMYIO COCTABJIAIONIYI0, KOTOPask MOITIA COEAVMHNUTD BpeMeHa: HaCTOsILee 1 ITPOLIe]i-
mee. KimroueBas posb B TBOPYECKOM MeTOJie OTBOAM/IACH UCIIONIb30BAHNIO B 3aPUCOBKAX CUCTEMBI
K.C. CranucnaBckoro, 6arogapsi KOTOpOil HOCTUTranach HamMOOJbIas MCTOPUYECKasi JOCTOBep-
HOCTb, )XM3HEHHOCTDb J JVHAMWYHOCTb KOMITO3UIVIIL.

YHMKa/IbHOCTb TBOPYECKOTO MeTOAa WIMoCTpupoBanusa Esrenns Knbpuka sBnseTcs Hayo-
HaJIbHBIM U KY/IBTYPHBIM JTOCTOSIHJMEM, KOTOPO€ MOXXET CBITPaTh ITIABEHCTBYIOLIYIO Pojb B ¢dop-
MMPOBAaHUY MYUPOBO33PEHMS IPeCTaBUTeNell COBPEMEHHOTO MIUpa UCKYCCTBA.
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BHyMaHMe aBTOpa COCPEJOTOYEHO HAa PACCMOTPEHMM STAIOB SBOJIOLMNA CTUIIS BBIAIOIIETOCA
MacTepa CBOeil o1oxXu. B mccmeoBanmy BbIABIAETCA MMPOYAIINIA TEMAaTUYECKUIT AMaNla30H, K KO-
TOPOMY aNe/IMPYyeT XyJOXKHUK Ha IPOTSIKEHUY BCETO TBOPYECKOIO Iy THL.

AHnanus popMupoBaHMs MeTOfia CO3aHMs Tpadudeckoro obpasa IUTEPaTyPHOTO Tepost ABJIA-
eTcs pyHIAMeHTa/IbHOI TeOPEeTUYECKOI IIpo61eMoit (0T c60pa MCTOPUIECKOTO MaTepyaa, paboThl
C IPOTOTHUIIAMY IIEPCOHAXKEN 10 HENOCPeACTBEHHOIO COo3faHuA obpasa Ha Oymare), B KOTOPOII
IJIaBEeHCTBYIOIee 3HaYeHVe IIPYOOPETAI0T HayYHO-TeOpeTNIecKIe, MeTOROIOTIYecKe, prumocod-
CKO-MMPOBO33PEHYECKIE ACIIEKThI TBOPYECTBA XY/LOXKHMKA.

21 despans 2016 r. ucnonusercs 110 et co guaA poxpaenus Esrenus Aponbdosuya Knbpuka.
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THE MYSTERY OF CREATING A GRAPHICAL IMAGE
IN EVGENY KIBRIK’S ILLUSTRATIONS.
TRANSFORMATION MYSTERY ACCORDING TO THE STANISLAVSKY SYSTEM

The unique creative method of Evgeny Kibrik (1906-1978) as one of the most prominent classics
of the Soviet graphic art of the 20th century allows us to find out how the vivid and moving images
of characters by R. Rolland, Ch. De Coster, A. Pushkin, N. Gogol and M. Zoshchenko appeared in the
artist’s work.

The illustrator’s keen perception of the place, time, and actual events helped him to create realis-
tic and original images of other peoples and epochs. When creating the images, Kibrik searched for
the characters’ prototypes in real life. In their appearance the artist sought to find the necessary com-
ponent that would tie the past and the present. The key role in his work was to be played by the
Stanislavsky system that helped him attain historical credibility and vitality of the composition.

The distinctive character of Evgeny Kibrik’s creative method is considered to be national pride and
cultural heritage, which today may play a leading role in forming the ideology of the contemporary
artists.

The author of the research attempts to inquire into the evolution of the outstanding master’s style
scrutinizing a wide thematic range he worked with.

The analysis of the method of creating a graphical image of a literary character is seen as a funda-
mental theoretical problem (from collecting historical data and working with the prototypes to cre-
ating images themselves) in which theoretical, methodological and philosophical facets of the artist’s
work predominate.
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PeHeccaHCHbBIe MOTHBBI B 1300pa3NTeTbHOM MCKYCCTBE COBPEMEHHBIX
neTepOyprcKux Xy 0KHUKOB-aKaleMUCTOB

Cucrema obyuennsa B Poccuiickoit MMIIepaTOpCKON aKafjeMuy Xy0)KeCTB ¢ MOMEHTA ee OCHO-
BaHMA BO MHOTOM OCHOBBbIBa/lach Ha M3y4eHMM KynbTypbl Peneccanca. Vtamus, ¢ ee Benukumu
IPOM3BEIEeHVAMY MCKYCCTBA 1 OOraTeiMy KO/JIEKLMAMY, He3aObIBaeMoil IPUPOJOiL CTaja He-
JCYEpIIaeMbIM MCTOYHMKOM BJOXHOBEHNA /I PYCCKMX MACTEPOB, yCTPEM/IEHHBIX TY/la KaK B LIEHTP
eBporeiickoi Kynbrypsl. B XX — Havane XXI BeKOB B CaHKT-TIeTepOyPrcKoii aKka/leMU4ecKoii IKojie
COXPaHAETCA YCTOMYMBBIN MHTEPEC K MCKYCCTBY BO3poX[ieHMs, HECMOTpsA Ha BCe IIE€PEMEHBI,
IPOVICXOAAIIYE B COBPEMEHHOM VCKYCCTBE ¥ IMIOOA/IbHBIN IepecMOTp Tpaauuuit. KpynHeitmmit
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