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RENAISSANCE THEMES IN THE 19th CENTURY HISTORICAL PAINTING.
WORKS BY PAUL DELAROCHE FROM THE COLLECTION OF ANATOLY DEMIDOV

A new type of history painting emerges in the 19th century France due to the unprecedented de-
velopment of historical consciousness.

On the thematic level this type is distinguished by a focus on the historical material proper as op-
posed to the mythological and religious one and by the preference for themes from postclassical his-
tory since the Middle Ages and the Renaissance. Paul Delaroche became a leader of this new direc-
tion in historical painting.

I will consider the works of Delaroche that were originally purchased by Anatoly Demidov, a first
Russian collector of the new historical painting: “The Execution of Lady Jane Grey” (1833, oil on can-
vas, National Gallery, London) and “The Assassination of the Duke of Guise” (1832, watercolor on pa-
per, Wallace Collection, London). These compositions of Delaroche have drawn my attention for the
following reasons:

o They are interesting examples of the representation of history and the “reformation” of histori-

cal painting in the 19th century.

o They clearly reflect a new principle of dealing with the artistic heritage, in this case the Renais-
sance one: Delaroche uses the Renaissance art works as the historical evidences rather than
as artistic models.

o Finally, these compositions of Delaroche became widely known, and found an echo in the work
of other artists, including Russian masters of historical genre. My particular attention will be paid
to the little-studied Russian interpretations of the French models.

VIBanoBa Vipnna AnekcaHgpoBHa
Poccutickuii eocydapcmeennulii eymanumapuoiii ynusepcumem, Poccust

TBopuecknii MeTop Yunbsma TepHepa B KOHTEKCTe eCTeCTBEHHOHAYYHBIX M el
N.N. I'ere u M. ®apapes

Hoxmap nmocssiieH npo6neme BnusAHuA Ha TBopuecTBO Y. TepHepa (1775-1851) ecTecTBeHHOHA-
yuHbIX B3rARoB V. V. Tere n M. @apages.

Oco0bli1 MHTEpeC B KOHTEKCTE HAIIero COOOIeHNs IIPelCTaB/IseT VICII0Ib30BaHNe XY0KHUKOM
€CTeCTBEHHOHAYYHOTO OIbITA CBOETO BpeMeHV, KOTOPBIl OH M3y4Yasl I TBOPYECKN IepepadaThiBall.

Bonbuoe BmysAHMe Ha GOpMMPOBaHNE TBOPUYECKOrO MeTofia TepHepa OKas3ajo ero yBjiedeHue
Teopueii uBeta lere. TepHep nepesen TpaxTar lete «K yunrento pucoBanusa», B KOTOPOM paccMa-
TpMUBasIach IMpobneMa 3aKOHOB BOCHPMATHA IjBeTa B >xyuBomnucu. Craenys pekoMmeHpanumsaMm lete,
TepHep NpoBOAN/I SKCIIEPUMMEHTHI C LIBETOBOCIIPUATIEM, BO MHOTOM I10o7] BivAHueM upeii Tere Tep-
Hep IOCTaBWJI Iepef co60ll 3a/jady mepefady B )KMBOIVICY 3PUTENIbHBIX BIEYaT/ICHUN, KOTOPbIE
BO3HUKAIOT NPV OTPAKEHNN, pacCeVBaHUM, IIPETOMIEHNN CBeTa. DT 3P PeKThl OH U3ydasl, CTaBs
pasnIn4Hble ONTUYECKIME SKCIIEPUMEHTDI C IPU3MaMM U JITH3aMIL.

Bcenern 3a Tere TepHep usy4aeT BUABI I[BETOBBIX SABJICHMIL, B TOM 4MC/Ie: PU3MOIOTYeCKIe (Co3-
JAIOTCA I7Ia30M B OTBET Ha BHeIlIHee pasfipaxkeHnre), pusndeckue (MoABIAKTCA O1arogaps mpo-
3payHBIM M MYTHBIM CpefjlaM) U XMMu4ecKue (BO3HUKAIOIeE U HEKOTOPOe BpeMs COXpPaHSIOIIN-
ecsl Ha TIOBEePXHOCTAX TerT). Xy[LOXKHVK IIPYMEHsAET VX Ha IPAKTUKe U aKTUBHO SKCIIEPYMEHTHPYeT
C IIBETOM, CJIOBHO OIIBITHBIM ITyTE€M M3Yy4aeT, KaK pa3/IM4YHble IJBETAa ¥ TPYNIbI IIBETOB BIVAIOT
APYT Ha APYra, KaK BOCHPMHMMAIOTCSA B COYETaHNM, Kakoll 3¢ (eKT OKa3bIBaIoT.

CaeToBble U 11BeTOBbIe 3((eKTHl Ha MOTOTHAX TepHepa IO3BOJIAIOT TOBOPUTH O TOM, YTO €TO
IIPOM3BENEHNS «HE TOJBKO M300paXkalyu CBeT, HO ¥ CUMBOIM3MPOBAIN €ro mpupopy». Onpene-
JIEHHBIM MaHM(}eCTOM KOTOPUCTUYECKNX 9KCIEPUMEHTOB TepHepa MOXHO CUMTATh €ro KapTUHY
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«Cset u uset» (1843). Hapany c yenedenuem lete, TepHep HaxopmTcs mmop BAMAHUEM upeit ¢pu-
3MKa-9KCIIepyMeHTaTopa 1 xumuka Maiikmia @apapes.

Ha xoncrax TepHepa Haxogwiu cBOe BU3yaJbHOE BOIUIOLIECHVE HayYHbIE TEOPUM M JIaXKe 00-
pasbl HOBBIX UJIell ¥ TeXHOJIOTUII 31I0XM. B Hamle BpeMs ero MO>XHO ObIJIO OBl Ha3BaTh «IOMYJIA-
pU3aTOPOM HayKI».

dapapeit, kak u TepHep, He ycTaBal CMOTpeTb Ha He0O, a KapTVHbI XYAOXKHMKA €r0 BOCXM-
mam. TepHep ke 4acTO KOHCY/IBTMPOBAJICA C HMM B BOIPOCAX 9KCIIEPMMEHTOB, a TakKe U3yde-
HJS XMIMIYECKOTO COCTaBa U CBOVICTB pa3nnyHbIX Kpacok. C TepHepom oHU Bemm Jonrue fpyxe-
ckie Gecenpl. Papafeil, IO CBUAETENBCTBAM COBPEMEHHVKOB, 00/Maial He3aypAJHBIM TaTaHTOM
Heflarora 1 JIeKTopa. YUeHbIT yMel 0O BACHATD TEOPUM U SIBJICHN MAaKCYMA/TIbHO HATIALHO U JO-
CTYIHO, 1 TepHepy 9TO IpUTOAUIOC.
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J.M.W. TURNER’S ART IN THE CONTEXT OF I. GOETHE AND M. FARADAY’S VIEWS

The report is devoted to the impact of the scientific views of I. Goethe and M. Faraday on William
Turner’s (1775-1851) work and methods in art.

Practical use of knowledge and science theories in the artist’s experience presents the main inter-
est in the context of this report.

Theory of colours by Goethe including his views on the nature of colours and how these are per-
ceived by humans had a great influence on Turner’s fascination with science and his views on art.
Turner was interested in some ideas when he worked on translation of Goethe’s tractate, which was
focused on the issue of color perception in art.

Inspired by these theories Turner experimented with colours, also he decided that visual impres-
sions that occur upon reflection, dispersion, refraction of light could be a worthy art challenge. He stu-
died these effects with optical experiments using prisms and lenses, tried to understand and use phe-
nomena such as coloured shadows, refraction, chromatic aberration.

In his art he studied different colours and colour groups watching their influence on each other,
their perception in various combinations. Light and color effects on his canvases allow suggesting:
Turner’s art “not only represented the light, but also symbolized its nature” So, “Light and Colour”
(exhibited 1843) could be claimed as a manifesto of artist’s experiments with colours.

Physicist and chemist Michael Faraday was never bored of watching the sky like Turner himself
and was fascinated by the artist’s works. As friends they had long talks, and Faraday was an excellent
scientist who conveyed his ideas in clear and simple language. His ideas and views could have influence
on Turner, the artist also asked Faraday about chemical structure and properties of different colours.

In Turner’s art one can see scientific theories presented on the canvas, new ideas and even tech-
nologies of his time. Nowadays he may be called a “popularizer of science”

IIToneaep Haranba BnagumuposHa
Poccuiickuti eocyoapcmeenHulii ynusepcumem mypusma u cepsuca, Poccus

PeneccaHcHblil BeKTOp B TBOpUYecTBe Pepaunanga Xopnepa

B cratbe mpepmararoTca K pacCMOTPEHMIO BOIIPOCHI IIepecedeHnil 1 Mmapajieneil TBOpYecTBa
®eppmuanpa Xoprepa (1856-1918) u uckyccrBa Peneccanca. Xymo)kecTBeHHasl IIPAaKTUKa BbIJA0-
LIErocs MBEMIIAPCKOTO MacTepa MMe/Na OYEBUIHYI0 TYMaHMCTUYECKYIO U aHTPOIIOLEHTPUYECKYIO
HaIlpaB/IeHHOCTb. [Ty00KuIil MHTepec K peHeCCAHCHBIM JOCTYDKEHNAM OKa3asl INIOJOTBOPHOE BIIU-
SHJE Y Ha €r0 CTAaHOBJIEHME, ¥ Ha Pa3BUTHE NPUHIUIIOB 3PEIOT0 TBOPYECTBA.
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