HabpoCKy, nepemnucka, pororpaduu u fgaxxe CMeThl CBUETENbCTBYIOT O LIMPOTE MHTEPecoB Aé-
IIVHA, eTo OMM30CTM TUIYy MacTepa-YHUBEpPCalta, XapaKTepPHOMY /I SIIOXM MOJepHa, Kak He-
Korfia — it Bo3poxkjeHusA; 0 BHUMaHNUM K fIeTa/IAM, VH)XEHEPHbIM U TeXHUYECKUM HOBMHKAM,
CTpeM/IEHIN K BCECTOPOHHEMY M3y4YeHMIO BOIIpOCa Iepef] peannsalyell IpoeKTa.

Anastasia Dolgova
National A. S. Pushkin Museum, Russia

ARCHITECT PAVEL ALYOSHIN’S ARTISTIC METHOD

The report focuses on the biography, buildings and artistic method of architect Pavel Fedotovich
Alyoshin (1881-1961). His heritage has been studied unevenly and insufficiently: the most researches
deal only with his most famous works (F. G. Bazhanov and A.P. Chuvaldina Trade-Industrial part-
nership house in Saint Petersburg, N.V. Kovalevsky mansion and the building of the Pedagogical
Museum in Kiev), certain aspects are covered in articles and books in the Ukrainian language while
Russian-language publications about his projects and activity are quite rare.

Research, dedicated to the personality of the architect and his heritage, seems important because
more than forty years of Alyoshin’s professional activity reflected the changes that took place in ar-
chitecture and art at that time. The range of genres in which he worked is very broad, he built resi-
dential and public buildings, designed streets and residential areas. In his projects Alyoshin dealt with
different styles: Art Nouveau, historicism, neo-classicism and Constructivism.

A unique, holistic view of the Alyoshin’s method of work can be obtained because his extensive ar-
chive has been preserved. Drawings, descriptions of buildings, sketches, correspondence, photographs
show the breadth of the architect’s interests, his proximity to the type of all-round craftsman, typical
to the Renaissance and then to Art Nouveau epoch, his attention to details, engineering and technical
innovations, his custom to thoroughly study the issue before the implementation of the project.

lBanoBa-lnpnyeBa AuHa MuxaiyioBHa
Axademus apxumexkmypuvl u uckyccme IOxcnozo gﬁeaepanbﬁozo yHusepcumema, Poccust

Nnrepnperanyuu popm akajeMnuecKux cruieit B apxurekrype PocroBa-na-lony
py6exa XIX-XX BekoB

Apxurektypa PoctoBa-Ha-JloHy pyOesxa XIX-XX BB. IpeuMYLIeCTBEHHO 3K/IEKTMYHA O/1aro-
Jlapsi CBOe0OpasHOMY «HAC/IOEHNIO» pasHOBpeMeHHbIX (opM. HoBble CTHIMCTIYECKYIE TEH/ICHIVIN,
KOTOpbIE PACIIPOCTPAHAIOTCA B TOPOJiaX IKHOPOCCUIICKOTO PETMOHA IPAKTUYECK OJJHOBPEMEHHO
C KPYIHBIMM KyIbTYPHBIMMU LieHTpamu Poccum m EBpomnbl, yCIIenIHO COCYIIECTBYIOT C JABHO ITOJTIO-
OMBIIMMIICA 3aKa3YMKaM «CTU/IAMM» He TOTIbKO B IIpefieflax OfIHOTO KBAapTaja, yIUI[bl, HO ¥ B PaM-
KaX OfIHOTO 3JJaHMA.

PocroBckas apxurekrypa pybexa XIX-XX BB. XapakTepuayeTcs Ipeo0ajaHeM CTIIN30BaHHbIX
dopM akafleMIueCcKNX CTHIEN — KIacCcuLu3Ma, 6apokko, PeneccaHca. 9To 0OBACHAECTCA IIE/IBIM
KOMIUIEKCOM TIpnunH. Victopuyeckue ycnoBus GOpMUpPOBaHMUA 3aCTPOIIKM TOPOROB I0XKHOPOC-
cuiickoro permoHa Bo BTopoil nonoyHe XVIII—nagane XIX B., BpeMeHM TOCIOACTBA K/IACCU-
IV3Ma, ONpeleNIy Ipeobnasjafolee HalIpaBIeHNe albHEeNIIero pa3BUTIA apXUTeKTyphl. Bax-
HYIO POJIb UTPa/IM CTYMIMCTUYECKME IIPENIIOYTEHNA 3aKa34MKa — KylledecTBa, IpeIpUHIMAaTENeN,
IIPOMBILIEHHVMKOB, B IIPEACTAB/I€HNN KOTOPBIX «aKaJieMUdecKye CTUIN» aCCOMUPOBATIUCD C pe-
cIleKTabenbHbIMY (OPMaMU CTOJIMYHON IBOPLIOBOJ apXUTEKTYPBL.

B apxutektype PocroBa-Ha-J/loHy Hauasa XX B. IpOAB/IAETCA HAIpaBjIeHNe, 0ObeAMHAIIIee
94epThl PalMIOHA/IBHOTO MOJIEPHA M KIACCMYECKON apXUTEKTYphI:
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e 37aHMA, QYHKIMOHATBHO 000CHOBAaHHOE OOBEMHO-IUIAHMPOBOYHOE pelleHNe KOTOPbIX CO-
OTBETCTBYeT PalIOHaIbHOMY HAllpaB/IeHNUIO, @ APXUTEKTYPHO-XYI0>KeCTBEHHDIT 06pa3 B oc-
HOBHOM (OPMMPYETCA CpefCTBaMI K/IACCHYECKO apXUTEKTYphl (3[aHne OKpY>KHOTO CyJia,
apxurtekrop II. fI. Jlro6umoB, 1914 r.);

e 37jaHNMsA, B KOMIO3UIMHM $acajoB KOTOPBIX BBIsAB/IEHA IPOrPECCHBHAs KOMOVHMPOBAaHHAsI KOH-
CTPYKTVMBHAA CTPYKTYPA, a IeKOPATUBHOE pellleHVie BbIIepKaHoO B GopMax HEOK/TACCUIM3Ma
(moxopusit oM O. u E. Capuessix, apxutexrop A.®. Hupepmeitep, 1902 r.);

e IIOCTPOJIKY, B KOTOPBIX MCIIONIb30BAHHBIE KITACCULIMCTUYECKIIE 9/IeMEHTbI TeOMeTPU3NPOBAHBI,
HpuBefieHbl K (opMaM paloHaabHOro MofiepHa (3ganue C.-Ilerepbyprckoro MexayHapoa-
HOTO KOMMEpPYeCKOro OaHKa).

VuTtepuperanys GopM aKafeMUuecKnxX CTUIEN B POCTOBCKOI apXUTEKType OLpefe/isieTCsl Ha-
3Ha4YeHVeM U KoMmnosuiueil pacagoB 3gaHus, 06beMHO-ITITAHNPOBOYHBIM pPelIeHNeM U CUCTEMOI
IPOIIOPIVIOHVPOBAHNA, KOHCTPYKTVUBHBIM pelleHNeM I JIeKOPATVBHBIMI CBOICTBAMM CTPOUTE/b-
HBIX VI OTHE/IOYHBIX MaTepyuajoB. Tak, «KVMPIVYHBII CTUIb» IPEACTAaB/AeT HEOObIYHOE IPOYTEHNIE
K/TaCCMYeCKOro opfepa. BakHeriieil mpefcTaBsieTcsi poib TBOPYECKUX IPUOPUTETOB U IIPOEKT-
HOTO OIIBITA aPXMTEKTOPA, a TAKXKe CTIIMCTUYECKVX IpefnodYTeHnil 3akasunka (JJoXomHbI oM
Yupukossix, 1914 1., apxutexrop JI. ®. D6epr).

Anna Ivanova-Ilyicheva
Southern Federal University, Academy of Architecture and Art, Russia

THE INTERPRETATION OF ACADEMIC STYLES’ FORMS
IN THE ARCHITECTURE OF RosTOV-ON-DON
AT THE TURN OF THE 20th CENTURY

The architecture of Rostov-on-Don at the turn of the 20th century is mainly eclectic due to the
“layering” of forms of different times. New stylistic trends which are distributed in the southern cit-
ies almost simultaneously with the major cultural centers of Russia and Europe co-exist successfully
with favorite old “styles” not only within a single district or a street, but also within the same building.

The architecture of Rostov-on-Don of this period is characterized by predominance of stylized
forms of academic styles — Classical, Baroque and the Renaissance. This can be explained by a whole
complex of reasons. The historical conditions of the towns’ formation of the southern region in the
second half of the 18th and early 19th centuries — the period of classicism predominance — deter-
mined the main direction of further architectural development. Stylistic preferences of key custom-
ers — merchants, businessmen and industrialists who associated “academic styles” with respectable
forms of metropolitan palatial architecture —also played an important role.

A new trend that combines features of rational modern and classical architecture appears in the
architecture of Rostov-on-Don in early 20th century:

o buildings with functional space-planning, which corresponds to a rational trend, and architec-
tural and artistic appearance, mainly formed by means of classical architecture (District Court,
architect P. Y. Lyubimov, 1914);

o buildings with a progressive combined constructive structure revealed in compositions of fa-
cades and design in the style of Neoclassicism (The Sarievs’ commercial apartment building, ar-
chitect A. F. Niedermeyer, 1902);

o buildings in which classical elements are geometrized and as a result transmuted into forms
of rational modern style (the building of the St. Petersburg International Commercial Bank).

The interpretation of the forms of academic styles in the architecture of Rostov-on-Don is deter-
mined by the function of the building, composition of its external elevations, space-planning, system
of proportioning, design and decorative properties of building materials. For example, “brick style”
is an unusual interpretation of the classic order. The role of creative priorities and experience of the
architect and also stylistic preferences of the customer seem to be the most important factors (Chi-
rikovs’ commercial apartment building, 1914, architect L. F. Eberg).
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