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ARCHITECTURE OF ST. SOPHIA OF CONSTANTINOPLE IN THE MIRROR
OF THE BYZANTINE SOURCES

The most important Byzantine sources on the church of St. Sophia in Constantinople are the fa-
mous ekphraseis by Procopius of Caesaria, Paul the Silentiary (6th century), Michael of Thessaloniki
(12th century) and the 9th century legendary Account on the building of the Great Church included
in the Patria Constantinopolitana. These texts were translated in full or in part into some modern lan-
guages and were used by scholars for the hypothetical reconstructions of those parts of the building
that had been changed or lost. Moreover, these sources describing a rather well-preserved monument
are precious for understanding how the Byzantines themselves experienced and interpreted the sym-
bolic meaning and aesthetic appeal of the architectural forms. The latter aspect is of great interest.
In our paper we would like to share some considerations produced during our work on the full trans-
lation into Russian of these sources which we are now preparing.

The texts are very different in their style: the text of Procopius is descriptive, that of Paul is poetic,
that of Michael of Thessaloniki is scholarly rhetoric, the Account on the building of the Great Church
is a folklore narrative. This makes it difficult to compare these texts and to evaluate each of them
in the context of the classical and Byzantine tradition of ekphrasis.

One of the most important problems we are facing is the correlation of the descriptions with the
preserved and especially not preserved parts of the building. However, the correct understanding
of this correlation is essential not only for the theoretical reconstruction of the lost architectural
and decorative elements, but also for a fuller comprehension of the artistic conception of the
building.

Another important issue is the correct understanding of special technical terms and names of ma-
terials and their correlation with surviving details.

Yet another problem is an adequate translation of the descriptions into Russian, which requires
finding a balance between the clearness of meaning and literary qualities of style. In this respect
it is the poem of Paul the Silentiary that presents the major difficulties: written in sophisticated hex-
ameters, it is hard to comprehend for the modern Russian reader.

In our paper all these aspects will be illustrated by certain examples.

The research has been carried out with the financial support of the Russian Foundation for Humanities,
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AxondaH 3apyu ABeTHCOBHA
Epesanckuii eocyoapcmeennuiii ynusepcumer, ApmeHus

MonymeHTanbHaA >xuBonucb Apmennu VII cronerns B KOHTEKCTe
BOCTOYHOXPUCTHAHCKON TPaguIn

O MOHYMEHTA/IbHOJ XMBONNCY PAaHHECPEIHEBEKOBOV ApMEHUN MOYTY HE YIIOMUHAETCA B UC-
KyCCTBOBEUECKOII /IMTepaType. ITO OTIACTY OODBACHACTCA TeM, YTO AMATHNMKI MOHYMEHTa/IbHOM
XKVBOIVICY Ha TEPPUTOPUM MCTOPUYECKOI ApMeHNM B OOJBIIMHCTBE CBOEM yTpadyeHBbI, a B yde-
HOJl Cpefie YKOPEHWIOCh MHEHMe O TOM, YTO MOHYMEHTa/lIbHasd KMBOINCh He OblIa Tpaguiiu-
OHHa JUIsl CPeJHEeBEKOBOJI apMSIHCKON KyIbTypbl. OfHAKO M3y4eHUe OCTaTKOB 3TUX aHcaMOre,
a TaxoKe apxMBHbIE PpoTOorpaduy 1 3aMeTKY MePBBIX VICC/IE0BATENIell CBUETE/IbCTBYIOT O TOM, YTO
B VII cromeTtnn MOHyMeHTa/lIbHasA )KMBONUCh B APMEHNMM aKTMBHO pa3BMBaIach U JOCTUITIA CBO-
€0 HaMBBICIIETO paclBeTa. I pyroil BayKHbI BBIBOJ —3TO TO, YTO SApPKME CTPaHULbI B UCTOPUM
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Cpe[lHeBEeKOBOJI MOHYMEHTa/IbHOI KMBONUCY ApMEHNM BCerfia COBIAJaNN C MepUOfaMU aKTUBU-
3alMM KOHTAKTOB C BU3AHTUIICKUM KY/IBTYPHBIM MIPOM.

CormacHO UCCIefOBaHMAM, OKOJIO TPUJLATY LiepKBell B IIEHTPalbHOI ApMeHMu, B o6macTu
Ajipapar, re B MCCIefyeMblil epuof ObIIa cOCpeoOTOYeHa CBETCKasl M J[yXOBHAasl B/IACTb, ObUIN
yKpallleHbl MOHYMEeHTa/IbHOI >KMBOMMNCBIO. [7TaBHbIe XpaMbl CTpaHbl — DUMMAA3UHCKNIL 1 [IBUH-
CKUi1 KadenpanbHble COOOPBI MMeNMM MO3AUKM, OCTaJIbHbIE IIEPKBU ObUIM YKpallleHbl (ppecKami,
U TONMbKO B Xpame 3BapTHoL (xpam Cs. [puropus) mosanmka codeTanach ¢ HACT€HHON >XVMBOIIN-
cbio. CoxpaHuBIIecs (pparMeHTbl MOHYMEHTAIbHOM >KMBOIVICH JJAI0T OCHOBAHIE TOBOPUTD O CY-
IIeCTBOBAHMY KaK MUHUMYM JBYX XY[OXKECTBEHHBIX ¥ MKOHOIpadM4ecKUX HAIPaBICHUI B paH-
HecpefHeBeKOBOII ApMeHMN. B ofHOI rpyImIe NaMATHUKOB BBIAB/IACTCA OIpefeeHHasA 61M30CTh
K XyJBOXXECTBEHHOJ TpafMLuy BOCTOYHBIX OKpanH BusaHTMiICKON MMIepun, a B Ipyroii —K CTo-
JTMYHBIM IaMATHMKaM. HecMoTps Ha To, 4TO QUrypHbIe M300paXkKeHNU s Y XPUCTONOTMYECKIIEe CILIEHBI
He COXPAaHM/INCh, [JO HAC JOIIIN AICUIHbIe KOMIO3UIMN, NIPE/ICTaBlI€HHbIE B Pa3HbIX MKOHOIPa-
¢uueckux pemenusax. Cpeny HUX MOXKHO BBIJIeINTh TaKue ClLieHbl, kak «BosHecenme Xpucrar,
«XpucToc, marommit 3akoH», «ItuMacusa» (IIpecton yroroBaHHbI), «[Ipryamienne amocTonoB,
a TakkKe n306paxxeHne boromarepu.

Hecmotps Ha 6ombine yTpaTsl 1 pparMeHTapHOE COCTOSIHVE paHHECPEHEBEKOBBIX MOHYMEH-
Ta/IbHBIX aHCaMOselt ApMeHNM, OHU TIPEACTABIIAIT OOJIBIIYIO IIEHHOCTh B KOHTEKCTE BOCTOYHO-
XPUCTUAHCKOTO MCKYCCTBA, TaK KaK AB/IAITCA HEOTbEM/IEMOI YacThI0 3TOTO KYIbTYPHOTO MIUPA,
KpOMe TOTO, OTYaCTV BOCIIO/IHAIOT HAlIM IPENCTaBAeHNA O He JOLIe[IINX O HaC PaHHEBM3aH-
TUICKMX 00pasiax.
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ARMENIAN MONUMENTAL PAINTING OF THE 7th CENTURY
IN THE CONTEXT OF EAST CHRISTIAN TRADITION

The monumental painting of early medieval Armenia is hardly mentioned in the studies on art
history. It can be partly explained by the fact that the monumental painting on the territory of histor-
ical Armenia is mostly lost. An opinion has been accepted among the scholars that monumental
painting was not typical for medieval Armenia. However, the study of the remains of the monumen-
tal complexes, as well as archival photographs and notes of the first researchers show that in the
7th century monumental painting in Armenia had unprecedented development and reached its high
peak. Another important conclusion is that the brightest moments in the history of Medieval Arme-
nian monumental painting always corresponded with the periods of active contacts with the Byzan-
tine cultural world.

According to the studies, about thirty churches in Central Armenia, in the historical Ayrarat re-
gion were decorated with monumental painting. The main churches of the country — the Cathedrals
of Echmiadzin and Dvin — had mosaics, while others were decorated with frescoes, and only in the
church of Zvartnots (the church of St. Gregory) mosaics were combined with frescoes. The surviving
fragments of frescoes give us the ground to assert the existence of two artistic and iconographic trends
in early medieval Armenia. One group of monuments reveals a certain affinity with the artistic tra-
ditions of the eastern provinces of Byzantine Empire, and the other with the metropolitan monu-
ments. Despite the fact that figural and Christological images are not preserved, the apse composi-
tions reveal a variety of iconographic solutions. We can see the Ascension of Christ, Christ giving the
law (Traditio legis), Hetoimasia, Communion of the Apostles, as well as the image of the Virgin.
In spite of the great loss and fragmentary state of the monumental painting in Armenia, these ensem-
bles are of great importance for the study of East Christian art, as soon as they are an inseparable part
of this culture. Moreover, they partly make up for non-surviving early Byzantine examples.

39



