B JIAaHHOM KOHTEKCTe? B ToK/Iazie, 0OCHOBAaHHOM Ha apXMBHBIX MaTepyajlaX ¥ TeKCTaX IEePUOANYIECKIX
U3[IaHWUI, I10-HOBOMY PaCcCTaB/IEHbl AKILEHTHI, ITO3BOJIAIOIINE CYAUTh O XyJOXKECTBEHHOM >KU3HU
1920-1930-X IT. 1 O )XM3HU COBETCKOTO MCKYCCTBa BOOOIIIe.

Alexandra Salienko
Lomonosov Moscow State University, Russia

SPASM OF SURVIVAL. REVIVING AND DYING OF SOVIET ART

In October 1917 the Russian art was in a phase of crisis. It was obvious both for the art critics and
the artists. “In the end of the war it was necessary to mention art crisis”, Efros wrote. The First World
War did not become an impulse for the renewal of the Russian art with its Renaissance at the turn
of the 19th-20th centuries and in the period of avant-garde. N. Punin wrote: “We do not know when
the revolution has begun: the war had not an end”. The Revolution “finished” in the period of the Civil
War in 1921. 1917 was a turning point in the evolution of the Russian art undergoing the reform of ar-
tistic education, emigration of the Russian artists, formation of the Soviet culture and birth of new
mass audience.

After the Revolution an artist was under the hardest conditions among other representatives of the
creative professions.

In 1924 A. Lunacharsky wrote: “Russian sculpture is in the greatest decline. The painting still ex-
ists, but on its last legs. The best artists strive overseas. Only orders from abroad can feed them. The
state does not buy anything. The State art purchase fund is destroyed. May be the graphic designers
have a better situation due to the illustrated editions, but our wonderful graphic is going through dif-
ficulties and conceptual disorder”. Artists and art historians proposed to “put a question point-blank:
is an easel painting necessary in the USSR?”.

In the 1920s the art market was in a difficult situation, collecting was complicated and collector’s
destiny vague. How did the Soviet art change in the next few decades? Could the Soviet art come
to live again during the 20th century? What is “renaissance” in this context? The report based on ar-
chival materials and periodicals makes the new stresses in the artistic life of the 1920s and 1930s and
about the Soviet art in general.

I'yceBa Anacracua CepreeBHa
Mockosckuii ocyoapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

Hosbie Haxogku B apxuBax o TBopuectse I'ycraBa Kimymica

I'ycraB I'ycraBoBuy Knynyc — XygoKHUK, OJVH 13 OCHOBOIIOJIOKHMKOB JKaHpa IOMUTUYECKOTO
makara, npenogasarens. Vms ILI. Knyuuca 610 He3acmy)XeHHO 3a0BITO Ha HECKOIBKO eCATH-
JIeTHII TIOCIe eTo apecTta u paccrpena B 1938 r. CerogHaA 3T0 MMA y BCeX Ha C/IyXy: TONIBKO 3a IIO-
C/Ie[[HM€e TOfbl NPOIIIN [Be €ro KpymHble nepcoHanbHble BbicTaBky —B ['TT B Mockse u B Jla-
TBILICKOM HALIMOHA/IbHOM XY[OKeCTBEHHOM My3ee B Pure. B ocnoBnom I. Kiyuuc usecren kax
MacTep TMOMUTUIECKOTO ITaKaTa M OAVH 13 pa3paboTunkoB MeTofia poroMoHTaka. Ho o mpyrux,
He MeHee MHTEePEeCHBIX aCIeKTaX ero AesATeTbHOCTY M3BECTHO HAMHOTO MeHblle. B xome paboTs
B MOCKOBCKUX apxmax PTAJIN, B ¢onpe I'BYK r. Mocksel, Mysee uM. MaskoBckoro, B GpoH/e
My3es: MOCKOBCKOTO apXUTEKTYPHOTO MHCTUTYTA ObUIM OOHAPY>KeHbI paHee He MCCIe[OBABIINEeCs
IOKyMeHThI 1 paboTsl ycraBa Kinymmca. Pabora Knymica xak mpemnogasatens HOBaTOPCKOI Aic-
LUUIIVHBL «YdeHne o nsere» B 1924-1930 rr. Bo BXYTEMACe He ocBemlaercs B TUTepaTrype u He
ABJIAETCA IPEAMETOM CIIeLMaNbHbIX MccnefoBanmii. IlpakTuyeckas vactb aucuummubl «LBeT»
npenogasanack [. Kinynncom camocroarenbHo. CTyneHTbI OCBayBaIy MPYHIUIIB OKPACKY 00DBeM-
HOV (hOPMBI, BBISCHSIIN, KaK OKpacka cobupaeT Wiy pacuieHseT GopMy, pUTMUIECKN OPTaHNU3yeT
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IPOCTPAHCTBO, BBIAB/IAET CYLeCTBEHHbIE KOHCTPYKTUBHBIE U 0OpasHble 0COOEHHOCTY IPOEKTH-
pyeMoro o6bekTa. HampaBieHHOCTD 3alaHMil Ha pellleHye IMPAaKTUYeCKUX BOIPOCOB OblIa BaXK-
Heillell 0COOEHHOCThI0 MeTOAMKY IpenofaBanna IycraBa Kmyuuca. Crout ckasatb u 06 oco-
6om oTHomeHuy [ycraBa Knymmca x 11BeTy B TBOpYecTBe 1 I[BEeTY B IPOM3BOACTBE. B mocnennume
rogsl xusHu Iycras Kimyuc mepecraer menmarh mmakaTel M GOTOMOHTAXM Y CTAHOBUTCS JKVMBO-
mycieM. COXpaHMINCh YEPHOBMKM K HEKOTOPBIM 13 ero pabor. O6 s3ToM Imepuopie ero TBopye-
CTBa M3BECTHO COBCEM Majlo. B paMKax JaHHOTO JOK/Iafia OCBEIIAIOTCSA TOIbKO HOBeJIIINe HAXOAKI
B apXMBaX, Kacamouecsa TBopuecTBa u usHu lycrasa Kiynuca. ABTOp Ha OCHOBaHMM MaTepu-
aJIoB, OOHAPY>KEHHBIX B apXMBaX, aHA/IM3NPYeET IPENOofIaBaTeNbCKYI0 AesATeNnbHOCTh [ycTaBa Kiry-
IJICa, 3a0CTPssA BHUMaHNE Ha €r0 OTHOLICHNM K IIBETy B TBOpYecTBe. JJaHHasA paboTa — MOIBITKA
BOCIIOJIHUTH IIpo6esbl B MHGOPMALMY O SIPKOJL M Tparmdeckoit purype pycckoro aBaHrappa. Jln-
fiep KOHCTPYKTMBM3MA, OfVMH U3 CO3faTenell MCKYccTBa (OTOMOHTAXKA, MACTEp IMOIUTIYECKOTO
IJIaKaTa, HOBATOpP B 00JIACTV BBICTABOYHOTO Au3aliHa, Kiymuc mckpeHHe Bepui B Maeyu TpaHC-
dopmanuy Mypa u npeobpasoBaHMs YeJIOBEKa, BeCh CBOJI Ta/JIAaHT HAIPABJIA/I Ha CO3[jaHMe MOLI-
HBIX CPEJICTB NOMUTUYECKOII aruTali. ABTOp JaHHOI paboThI pefjaraeT o-HOBOMY B3ITISIHYTh
VI Ha €T0 METOJVKY IPENOofaBaHNA, aKTYaIbHYIO0 I COBPEMEHHOTO 00pa3oBaHuA.

Anastasia Guseva
Lomonosov Moscow State University, Russia

NEW DISCOVERIES IN ARCHIVES ABOUT GUSTAV KLUTSIS’ CREATIVE WORK

Artist and teacher Gustav Gustavovich Klutsis was one of the founders of a genre of political posters.
The name of Klutsis was unfairly forgotten for some decades after his arrest and execution in 1938.
Today his name is often heard. Two personal exhibitions of Klutsis have been held in Moscow and
in Riga in recent years. He is well-known as master of political poster and one of creators of photo-
montage technique. There is a number of less studied aspects of his art. In the RGALI archives, the
Museum of Mayakovsky and the Museum of the Moscow architectural institute unknown documents
and the artist’s works were found. In 1924-1930 Klutsis was a professor of color theory in VKhUTE-
MAS. This period is not researched enough. His students studied the principles of coloring of a volume
form, revealed essential design and figurative features of a designed project. It is necessary to men-
tion special relation of Klutsis to color in art and color in production. In his last years Gustav Klutsis
gave up production of posters and photomontages and turned to painting. There are some drafts for
his works from this period. In this report the latest finds in the archives related to art and life of Klutsis
will be considered.The author on the basis of the materials found in the archives analyzes educational
work of Gustav Klutsis, focusing attention on his relation to color. This work is an attempt to fill in the
gaps regarding art and life of Klutsis. The leader of constructivism, one of founders of photomontage,
the master of the political poster, the innovator in the exhibition design, Klutsis sincerely believed
in the ideas of transformation of the world and transformation of a person. The author of this work
tries to shed a new light at the pedagogy of Klutsis actual for modern education.

MaxkapoBa Mapusa AnekcaHJpOBHa
Poccuiickuti eocyoapcmeenHolii eymanumapHuiii ynusepcumem, Poccus

Macrepckue nop pykooactsoM A. B. Jlenrynosa (CTXM-BXYTEMAC). K Bonpocy
O TPafMIMAX ABaHTap/a B NeJarorm4ecKoi MpaKkTiKe NOCIepeBOTIONIOHHBIX TeT

B moxmazne paccMaTpuBaeTcs paHee HeM3ydeHHas JIeATeIbHOCTb MaCTEPCKUX IOJ, PYKOBOJCTBOM
Apucrapxa BacunbeBuda JIeHTy/10Ba — KONJIEKTVBOB MHOTOYVCIEHHBIX B CUTY UX IOIYIAPHOCTY
y CTYI€HTOB, KOTOpPbIE TOCTYKWIN I ONHMX 3TAIIOM B MX TBOPYECKOI JEATENbHOCTH, /A SPYTUX
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