To keep precious memories of this journey several pavilions were constructed in the same years, such
as Olgas Pavilion in Colonist Park (by A.I. Stackenschneider), Teahouse, or Renella, in Znamenka
Park in Peterhof (destroyed), etc. “Panorama of Palermo’, now lost and forgotten, should recover its
place in history among them.

The paper offers analysis of documentary and visual materials from Russian State Historical Ar-
chive, Central State Historical Archive of St. Petersburg and periodicals of Roller’s time, revealing this
page in the history of panoramas in Russia.

Joanna Woch
Polish Institute of World Art Studies, Poland

ART OF POLISH PAINTERS IN SIBERIA IN THE 19th CENTURY

People fascinated with Siberia in the 19th century were mainly researchers, collectors, travellers,
artists and adventurers, as well as exiles who passionately discovered the unknown, not only geo-
graphically and botanically, but also culturally and spiritually. It was a fashionable custom to keep
a diary during a journey and to create albums with views of cities, depictions of the monuments and
citizens. In contrast to the expeditions across Europe, those to the Asian continent, in particular to Si-
beria, were dangerous and rare. The paper discusses the first Siberian expeditions, which were under-
taken by Polish artists: Jan Krzysztof Damel (1780-1840), Leopold Niemirowski (1810-1833) and
Bronislaw Zaleski (1819-1880).

MNoanna Box
Ionvckuti uHcmumym uccned08anus Muposozo uckyccmea, Ionvuia

VckyccTBO HONBCKNX XyRoKHNKOB B Cnbupu B XIX Beke

B XIX cronern Cubupb BbI3BIBa/Ia MHTEPeC ITIABHBIM 00pa3oM y MCCIeoBaTeel, KO/UIeKIIN-
OHEpOB, My TeLIeCTBEHHNKOB, XY0>KHIKOB, T00MTeTel IPUK/ITIOUeHNI], @ TAKXKe CCBUIbHBIX, KOTOpbIe
CO CTPAcThIO Opamich OTKPHIBATh HeM3BeJJAHHOE — He TONbKO reorpaduio n 60TaHMKY, HO U Ma-
TepUaNbHYIO U IyXOBHYIO KY/IbTypy pernoHa. MopHoii Tpafuimeit cTaio BeCTY BO BpeM: MOe3IK!
IHEBHUK M CO3aBaTh abOOMBI C BUIAMU TOPOJOB, M300paKEHUAMN MaMATHUKOB U MOPTPET-
HBIMJ 3apMCOBKaMM MeCTHOTO HaceleHMs. B oTnmdme oT myTemlecTBuit mo EBpomne, skcnenumym
B Asuio, ocobenHo B Cubupb, ObIM OmacHbIMU U pefkuMu. JlOKmaz IMOCBSIeH IMePBBIM 9KCIle-
muiysaM B CuOUpb, COBEpIIEHHBIM IONbCKUMM XyAoxKHMKamy, — SJHoM Kummrodpom Jamenem
(1780-1840), Jleononbnom Humeposckum (1810-1833), bponucnaBom 3anecckum (1819-1880).

I'ynaesa Hapgexxpa MuxaiimoBHa
Canxm-IlemepOypeckuii 20cydapcmeeHHulii akadeMuuecKuil UHCHUMY M HUB80NUCH,
ckynvnmypuL u apxumexmypot umeru V. E. Penuna, Poccus

Xymo)xecTBEHHOE CTTOBO, POXKAeHHoe 13 xuBonucu: Ponb napagHoro noprpera
B xponuke H. C. JleckoBa «3axypmanbiii pog»

Pycckas mutepatypa XIX B. aKkTMBHO 3aVIMCTBYeT IPVHIINIIBI, CIOXKEThI, 0Opasbl 11 UiV >KUBO-
IVICHOTO MCKYCCTBA, KOTOPO€ HAapsAAY C UCKYCCTBOM C/I0Ba (POPMUPYET ICTETUYECKYI0 KapTUHY
MUpa, BKIIIo4aeTcs B GymIocopCckuii AUCKYPC SMOXN. B nTore, KynbTypHbI (OH cO37aeTcst B3ayMO-
IeICTBYEM M B3aMIMOIIPOHVKHOBEHEM Pa3/IMYHBIX Xy[J0KECTBEHHBIX KOJJOB — C/IOBECHOTO U BU3Y-
anpHOroO. ITpegmeTom TBOpUYECKOro MHTEpeca IMucaTeNs CIy>KaT He TOIbKO >KVMBOIVCHbBIE IIOJIOTHA,
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HO U MICTOPUS UX CO3JAaHMA, a TAKKe CaM XyHOXKHMK M caMble IIMPOKNe KOHTEKCThI €ro TBop4e-
cTBa. OCMBICTIEHHBII B 9TOM acIleKTe 9KPPacyc KaK 3CTeTUIeCKoe sB/IeHNe, IproOIIeHHoe K Ka-
TErOpMM MPEKPACHOTO ¥ BKIIIOYEHHOE B XY0XKECTBEHHBIN TEKCT B Ka4€CTBe IMTEPAaTypPHOTO Mpu-
eMa, IIPeCTAB/IAeTCs aKTyaIbHON IIPOO/IeMOil COBPEMEHHOI 9CTETVIKIL.

OO6BbeKTOM MCCTIefOBaHNs B IIpelaraeMoM JJOK/Iafie sAB/IseTCsl peHOMEH 3CTeTUYECKOrO ObITO-
BaHusA 9K¢pacuca B 1eckoBcKoM TekcTe. Ha marepuarne nponssenenus H. C. JleckoBa «3axypanblit
pon. CemeitHast xpoHuka kHsseil [IporosanoBeix (/13 3ammcok xHspkHBL B.[I.I1.)» (1874) moka-
3aHO, KaK JKMBOIUCh MOJEINpPYeT XyA0KeCTBEHHOEe CTI0BO, a 3CTeTHYeCKOoe BIleyaTieHle OT KOH-
KPETHBIX )KVBOIMVCHBIX KAPTVH CTAHOBUTCS CMBIC/IONIOPOXKAAIOINM (PaKTOpOM.

[Tucatennb «arpubyTHpyeT» IjeHTpanbHble IOPTPeThI epcoHaxkelt xponuku V. B. Jlamnn Crap-
memy (1751-1830) u O.A. Kunpenckomy (1783-1836). OgHako IMpoOBeIeHHBI aHAIN3 ITO3BOJIIT
BBISIBUTD AIE/UIALNIO K CIOKETaM ¥ 1300pasuTebHbIM MaHepaM APYTUX XKUBOIMCIIEB, He YKa3aH-
HbIX B Tekcre, — JI. I JleBurkoro (1735-1822) u K.II. Bpronmnosa (1799-1852). Ymanoce ycraHo-
BUTb KOHKPETHbIE IIOJIOTHA XY[0’KHUKOB, KOTOpbIe IMOCTY>KIU/IM He CTOJIbKO MaTepuanoM A/ Xy-
JI0>)KeCTBEHHOTO NIPOM3BEEeHNUA, HO U VIMe/IV TaKOil scTeTndecknit ag ek, 6arogapss KOTOpoMy
U POAWICS aBTOPCKUIl 3aMbIcesl. ITo moprpetThl «VImmneparpuust Exartepunsl II ¢ anmeropuue-
ckumu ¢urypamu Kpenoctu n Victuns» (1793) n «Ipapunn E.[I. Camoitnosoit» (1792-1796)
V.B. JlTamnn Crapuero, «[Toprper rpadunu E. C. CamoitnoBoit» ¢ fBoitHbIM aBTopcTBOM V. B. Jlamnu
Crapero u K.II. bpronnosa, noprpetst «E. H. Xpymesoit n E. H. XoBanckoit» kuctu [I.I. Jlepun-
koro (1773) u «Cecrep Inmmapéssix» (1839) K.II. bpronosa.

SddexT sxdpacuca, IpecTaB/AIOLIEr0 YNTATENI0 BU3yaNTbHbI 00pa3, CBsA3aH, TAKMM 00pasoM,
He C pUTOpMYeCKoil (PyHKIMeN IpyeMa, BOCXOAAIIEr0 K CaMOMy CIOBY (Kak 9TO ObUIO B aHTUY-
HOJI TpajjyIlVN), @ C SCTETUYECKVM BIIeYaT/IeH/eM OT IIPOM3BeIeHN VICKYCCTBA, B TAHHOM CITyJae
OT LIeJIOTO psifia apaJHBIX HOPTPETOB U3 C/IOBA, IIOPOXKAAIOLINX CIOBECHBIN 06pas.

Nadezhda Guliaeva
Saint Petersburg Academy of Arts, Russia

ARTISTIC WORD BORN FROM THE PAINTING: THE ROLE OF CEREMONIAL PORTRAIT
IN THE CHRONICLE “ZAHUDALIY RoD” BY N.S. LESKOV

Russian literature of the 19th century borrows principles, themes, images and ideas from picto-
rial art, which formed the aesthetic the world view, and was included in the sphera of philosophical
discourse. As a result, cultural background of the epoch is created by the interaction and interpene-
tration of different artistic codes, both verbal and visual. The subject of the writer’s creative interest
is not only paintings, but also the history of their creation, as well as the artist and the broadest ap-
proach to his work. In this aspect ekphrasis, as an aesthetic phenomenon, related to the category
of beauty and included in the literary text as a literary reception, seems the urgent problem of mod-
ern aesthetics.

The object of this report is the aesthetic phenomenon of ekphrasis in Leskov’s text. The paper exa-
mines how painting models verbal expression and aesthetic impression from paintings creates the
meaning, on the example of “Zahudaliy rod. Family Chronicle of princes Protozanov (From the notes
of Princess V.D.P)” (1874) by Nikolai Leskov.

Writer “attributed” portraits of central characters of the chronicle to Johann Baptist Lampi the El-
der (1751-1830) and Orest Kiprensky (1783-1836). However, the analysis revealed a reference to the
subjects and pictorial manners of other artists who were not mentioned in the text: Dmitry Levitsky
(1735-1822) and Karl Bryullov (1799-1852). We managed to establish particular canvases, which
served not only as material for a work of art, but also had the aesthetic impact, which gave birth to the
author’s intent. These are portraits of “Empress Catherine II with allegorical figures and the Fortress
of Truth” (1793) and “The Countess E. D. Samoilova” (1792-1796) by 1. B. Lampi the Elder, “Portrait
of Countess E.S. Samoilova” with double authorship by I. B. Lampi the Elder and Karl Bryullov, portraits
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of “E.N. Khrushcheva and E.N. Khovanskaya” by Dmitry Levitsky (1773) and “Shishmaryov Sisters”
(1839) by K. Bryullov.

On the whole, the effect of ekphrasis, representing the visual image to the reader, is not associated
with the rhetorical function of the method, which originated from the word (as it was in ancient tra-
dition), but with the aesthetic impression from the works of art — in this case from the series of cere-
monial portraits, which created a verbal image.

IpuropneBa Haranbsa CBAaTocTaBOBHA
Cor3 mockosckux apxumexmopos, Poccus

«9mnoxa Bospoxpaenusa» Ha [Topapckoit, 9: Tpancdopmanus crapoMoCKOBCKOI ycambObI
B «IA/IAI0 UCKyccTB» Ha pybexxe XIX-XX BekoB

CrienaB 06'beKTOM MEX/VICHVITIVHAPHOTO VICCTIEfOBAHNS MICTOPMIO Pa3BUTISA TOPOICKOT YCabObI
XVII-XX BB., aBTOp Ha KOHKPETHOM IIpMMepe IOKa3bIBaeT MPOLLECC HAKOIUIEHUA KYIbTYPHOTO
IOTEHIVa/la B JIOKAJIbHBIX 00BEKTaX TOPOACKOr0 IPOCTPAHCTBA, KOTOPBIN, COOCTBEHHO, U IIpe-
BpalllaeT apXUTEKTYPHYIO IIOCTPONKY B «KY/IbTYPHOE THE3[J0», HOCUTEIA UCTOPUKO-KYIBTYPHOTO
HacyeyA. ABTOP NPOCIEXMBAET MOABIEHNE YCTOMYMBBIX ¥ Pa3BUBAIOLIMXCA BO BPEMEHN COLIMO-
KY/IBTYPHBIX KOMIIJIEKCOB, HEIIOCPECTBEHHO CBA3aHHBIX MM ACCOLMMPYEMBIX C TAKMMU MaTepu-
aJIbHBIMM 0O'beKTaMM U, IIPEXKJe BCEro, ¢ CyAb0oil ux obuTareneil, rocreit, Habmoparene, ObITO-
IycaTesien.

OpHuM 13 Iepe/IOMHBIX MOMEHTOB U B 00/MKe, 1 B cyabbe ycanb6pl Ha [loBapckoii, 9 66 me-
puop xoHuna XIX —Havyama XX B., CBA3aHHBIN He TOIbKO C IPaHAVO3HON IEPEeCTPONKOI cTapo-
MOCKOBCKOI1 ycafibObI Hauana XIX B., HO U ¢ M3MeHeHMeM ee QYHKIMIT M Ha3HAYeHMs KaK IpefcTa-
BUTETBCKOTO OCOOHSIKA HOBOJI KY/IBTYPHO U JiefioBoit anuthl Poccun. [TpeBpaiienne B «manariio
VICKYCCTB» B HOfipaKaHMe o0pasiiaM 310Xy BospoxxaeHys Ipy IOCTIeHUX BIafie/bllaX ycajbObl,
cpenu kotopbix borkmusl, Hlykunsl, LleTmnHbl-Boiconkne, ObIIO CBA3aHO C MMEHAMU apXUTEKTO-
pos M. C. Kysnenosa, A.H. 3emurcona, xygoxxuukos M. Bpy6ens, V1. Penuna, M. Ceposa, nosta
A. ®eta, xomnosuropa-akagemucra A. T. [pedaHnHoBa, a BIOC/IEACTBUY ¥ MHOTUX IIpefiCTaBUTe-
et «CepeOpsIHOrO BeKa» PYCCKOTO MCKYCCTBA.

Natalia Grigorieva
The Union of Moscow Architects, Russia

“IL RINASCIMENTO” AT NO 9, POVARSKAYA:
THE TRANSFORMATION OF AN OLD-MOSCOW MANSION INTO
“IL PALAZZO DELLE ARTI” AT THE TURN OF 19th-20th CENTURIES

Focusing interdisciplinary research on the history of a Moscow city mansion of the 17th-20th cen-
turies, the author undertakes a study of the progressive accretion of cultural potential in local mate-
rial objects of urban space. In fact, it is this accumulation process that converts an architectural site
into a ‘cultural nest, a bearer of historical and civilisation heritage. The author traces the formation
of sustainable and developing in time socio-cultural complexes that are directly related to or associ-
ated with such sites and, above all, with the destiny of their inhabitants, guests, observers and chron-
iclers of everyday life.

One of the pivotal moments which had a decisive impact on architectural appearance and on the
fate of the mansion at No 9, Povarskaya, in general, relates to the late 19th — early 20th century. This
period is associated with the ambitious restructuring of the old-Moscow estate of the early 19th cen-
tury, as well as with the change of its function into a representative mansion of the new cultural and
business elite of Russia. The transformation of the mansion in “il palazzo delle arti” in imitation of the
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